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RE-DEFINE WORLD'S FAIR ‘FUN’ 





Amusements: 18th U.S. Industry 


y York Stock Exchange had a mar- 


Amusement stocks on the New 


ket value of $1,840,351,664 as of the end of October, according to 
yerage per-share price was $41.01 
Amusements ranked 18th of all industries, were ahead of foods- 


the big board's news bureau. Av 


commodities, leather, real esta 


operating 


te, rubber and ship building & 














Yank Duo Protests 


Their Act, ‘John & Jackie at Home... 


By HAROLD MYERS 
London, Nov. 21. 
Norman Sturgis and Laura 


James have protested to President 
Kennedy that they have been 
banned from performing their act, 
which they call “John and Jackie 
How White Is My 


at Home or 
House” at American Air Force 
bases in Britain and have asked} 


him to intervene on their behalf. 

As of now there has been no re- 
ply to a letter sent to the White 
House at the beginning of the 
month Previously, however, 
Sturgis put in a collect call from 


London to the White House ask- 
ing for the President and subse- 
quently a secretary returned the 
call 

An ironic twist -is that both of 


them worked for Kennedy's elec- 
tion in America and overseas. That 
experience helped them in writing 
the script, since they became 
familiar with his salient charac- 
teristics and-his politics. 

In a statement to VARIETY 
Sturgis declared that he and Miss 
James performed their act at the 
USAF base at Sculthorpe on 
Sept. 9 and he considered the re- 
sponse to their performance was 
excellent. He bases that assump- 
tion on the reaction from the audi- 

(Continued on page 62) 





‘Connection’ Passed By 


British Censor Without 
. ¢ ’ . 

Cuts; Given ‘X’ Rating 
London, Nov. 21. 

The decision of the British film 
censor to pass “The Connection” 
without a single cut, and not even 
attempting to smother the sound- 
track when a certain four-letter 
word is repeated in the dialog, has 
hurt a number of leading UK im- 
porters in the pocket. 

When the Shirley Clarke film of 
Jack Gelber’s play was first ex- 
posed at Cannes, it was offered to 
some prominent British distribu- 
tors for a nemina! guarantee in the 
region of * 4 It was unde 


stood, howe theé in the even 
of the pictr beir.: ected by 
the ec usor, di, “or would 


“be left with expenses in the region 
of $3,000. 

Almost without exception they 
took the view that it would be 
$3.000 down the drain and, though 


realizing the potentialities of the | Bevhilton Hotel. As he arrived to 000 down payment, representing 
‘er the American-Israel cultural 
(Continued on page 62) 


film, they decided to pass the op- 
(Continued on page 62) 


Air Force Ban On 





> 
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Those DPL Pests 


Thursday night (16), amidst 
a heavy downpour, and with 
a dressed-up audience piling 
in for Sophie Tucker's open- 
ing, the taxicab feed line in 
front of the Waldorf-Astoria, 
New York, was blocked by 


| the project’s 





three parked, chaufferless 
DPL cars. Around the corner, 
in front of the Waldorf Towers 





tional goodwill. 


Fed Grand Jury 
Probing Talent 
Agencies Power 








Hollywood, Nov. 21. 
Famous Artists prexy Martin 
Jurow yesterday (Mon.) became 


the first of a long line of witnesses | 
who have been subpoenaed to ap- | 
pear before a special Federal grand | 
| jury inquiring into possible viola- | 
tions of antitrust laws by talent | 
| agencies. 

Probe, which may take as long as 
four months, is expected to climax 
| three year scrutiny of pix talent 
| reps by the Dept. of Justice. i 

An es’ nated 150 witnesses, in- 
| cluding Cary Grant, Danny Kaye, 
CBS veepee Guy Della Chioppa, | 
Frank Cooper and William Shiffrin | 


(Continued on page 50) 








Nixon for ‘Exchange’; 
Marrs © Te: ure 
oli} vood, Nov. 21, | 


| Richard M. Nixon declared him- | 
self in faver of continued ‘cultural | 
exchange between the United | 
States and Russia in an off the 
ew exchange with reporters last | 
night (Mon.) in the lobby of the 





MOSES LEADING 
EM TD $2 GATE 


By ABEL GREEN 


Getting a world’s fair on the 
road was detailed to an assemblage 
of press and broadcasters at a pri- 
vate dinner recently at New York's 
Metropolitan Club, called by Time- 
Life’s Roy E. Larsen. Robert 
Moses, president of the N.Y. 
World’s Fair 1964-65, spelled out 
aims in the form 


See Paramount, MCA as Pix Pards 
With TV Coin From Par’s Library 





Loaded Deejays 
Pittsburgh, Nov. 21. 

KQV, Pittsburgh (ABC o&o0) 
recently featured a lineup of 
the highest-paid deejays in 
history (or at least since pay- 
ola’s heyday 

Titled “Million Dollar Mon- 
day,” the station pitched the 
cause of the United Fund with 





of a progress report and good- 
humoredly accepted some mild 
criticism vis-a-vis his pet philos- 
ophy that “this fair will be the 
Olympics for global industry” 
when Governor Charles Poletti 
and Judge Samue! I. Rosenman, of 
his executive staff, put the accent | 
on entertainment. 

Making reference to the VARIETY | 
urging of more showmanship, 
even though “midway” seems to| 





on 50th St., which is a bus be a dirty word to the president 
street (and with fhe street | of the Fair Corp., the overall din- | 
torn up, just to complicate ner meeting made clear that a 
matters) another DPL auto counteroffensive by New York’s 
was double-parked. civic leaders might be broadly | 
The cops can't do a thing labeled “Operation Wearing Bob | 
about it and what the VIP Moses Down.” 
~ audience had to say about As Moses stressed to VARIETY | 
moving the UN out of N.Y. last summer, he has no objection | 
wasn't conducive to interna- to as many amusement compon- | 


ents as possible but he does not 
want any reprise of the 1939 Fair's 
garishness. However noble the mis- 
sion, it is no secret that the in- 
dustrialists, nationally and inter- 
nationally, when Moses is accent- 
ing his pitch for “an Olympics 
of global industry,” are realists. | 
They know that the traffic will 
come if there’s good popular enter- 
tainment. 

Moses recognizes this also and, 

(Continued on page 16) 


‘Shot In the Dark’ 
Recoups in 4 Wks. 


“Shot in the Dark,” in rapid-fire | 
recovery of its $75,000 capitaliza- | 
tion, was in the black at the end of 
last week, its fourth on Broadway. 
Backers of the sellout Leland Hay- 
ward presentation of the Harry 
Kurnitz adaptation of Marcel | 
Achard’s “L’Idiote,” are being re- 
paid 50° of their investment this 
week. 

Income from the pre-production 
scale of the film rights to the 
Mirisch Co. represent a little more 











| 





ithan 61% of the recovered coin. 
However, Hayward also credits the | 
acceptance ‘0’ ‘eduction= 
by the ¢ t e Harris 
and direciu.: £ irman as 
contributing subst. uaily to the 


show’s rapid recovery of its invest- 
ment. 

Under the film deal, the Broad- 
way production got 34% of a $135,- 


revenue of $45,900. The presenta- 
(Continued on page 63) 





the following platter pro- 
grams: “The Joe Barr Show;” 
“The Del Sprockett Show;” 
“The Mark Cresap Show;” 
“The Frank Armour Show;” 
“The Stan Purnell Show.” 

The talent roster: Joseph M. 
Barr, mayor of Pittsburgh; 
E. D. Sprockett, prexy, Gulf 
Oil; Mark Gresap, prexy West- 
irghouse; Frank Armour, 
prexy, H. J. Heinz; J. Stanley 
Purnell, administrative assist- 
ant to Richard K. Mellon. 


‘Homo Theme Of 
British Film Less 
Okay Than Yank? 


Pathe-America {s awaiting word 
momentarily re its appeal of a 
Hollywood Production Code nix on 
“Victim,” the British film with an 
explicit homosexual _ theme. 
Whether the appeal vindicates it is 
all pretty academic, though, since 








| the distrib is putting the film into | 


release next February, Code seal | 
or no, and via the arties which are | 
relatively indifferent to watchdog | 
judgments. | 
More arresting, In any case 
the question raised for the trade 
by the Shurlock office turndown. 
Just what constitutes “care, dis- 
cretion and restraint,” per the re- 
cent Code liberalization that now 
allows the subject to be tackled at 
all. Budd Rogers, P-A prexy, sug- 
(Continued on page 62) 


Gypsy Baring It All | 
In Disking of Career 


Gypsy Rose Lee is going into 
the groove. She's been tagged b; 
the StereOddities label to etch a 
fictionalized version of her caree! 





By GENE ARNEEL 


Music Corp. of America, obliged 
to divest itself of either the agency 
business or production, will drop 
the percentery operation and en- 
gage fullscale in theatrical produc- 
tion in partnership with Paramount 
Pictures. That the two corpora- 
tions might get together has been 
jrumored for some time; an au- 
|thoritative sources now says it's 
| vitrtually accomplished fact 

MCA, it’s said, will take over 
most of Par’s post-1948 library of 
theatrical productions. There are 
jabout 200 of them. These will be 
|released to television, similarly as 
a few years ago when MCA peddled 
Par's pre-1948’s to video. 

The money accruing to MCA 
from the new tv enterprise will be 
used by the organization for the 
|}making of new theatricals, with 
| Par, according to usually reliabie 
} information given VARIETY at press 
jtime yesterday (Tues.). 

While the partnership operation 
was emphasized as involving pro- 
| duction, for now, there were also 
| hints that an MCA-Par merger of 
some kind might well be in the 
| offing 
| There's no specific asking price 
| but it's conceivable that Par will 
be having eves for revenue in the 
neighborhood of $50,000,000 or 
}more for the warehouse-full of 
features reportedly going to MCA. 

There’s to be no outright sale. 
Instead, the film corporation ts 

(Continued on page 30 











Teacher in Jam On ‘1984’ 
Book; Resuliant Press 
Brings Film’s Reissue 


Minneapolis, Nov. 21 

Suspension of a highschool 
teacher in a nearby Minnesota 
smalltown for making George Or- 
well’s book, “1984.” required read- 
ing for his pupils has been a break 
for Columbia Pictures and a num- 
ber of exhibitors hereabouts. 

The teacher's suspension and the 
fuss kicked up over it, not only in 
the town where they occurred but 
also elsewhere throughout the 
state, resulted in heaps of front 
page newspaper publicity for the 
1984” book, especially in the Twin 
Cities 

In the small town, incignation 
and other meetings were held as a 
result of the development. The 
teacher finally agreed that “1984” 








ranging from lesqne to Broad-! would be on! optional, instead of 

; ne C\a ‘ 2» called ‘a ued on page 62 
“Gypsy Kose Lee Abers Bur- | spumsstenmne tn abet 
lesqui —_——_§<s 

Eli Basse has writt the patter Chares Voso, V.P. of Sports Network 

and the special lyrics to musical ee os “the success 

" a : vr % Operation has been 

arrangements by Bobby Kroll. |] grestiy enhanced by the use of 


Miss Lee has been doing a similar | 
recount of her show biz career | 
for the stage with a piece called | 
“& Curious Evening With Gypsy | 
Rose Lee.” 


SUPER UNIVERSAL ZOOMAR LENS 
Our director's first question upon ar 
rival at a ball park is, “How many 
SUPER UNIVERSAL LENSES do | 
have today?” 
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Rabbi's Own Media 10 Commandments; 
Readers & Viewers’ 


No Gods Except 


Seattle, Nov. 21. 








Appearing here vesterday ‘Mon.) 
before the sociologist dept. at the] 

liversity of Washington, Rabbi | 
Elmer Berger of New York City, 
sounded an arresting question — 
are the news media of the U.S. ex- | 
cluding unpopular views and pre- 
tecting a whole herd of sacred 


cows? He cited his own organiza- 
tion, the American Council of Ju- 
daism, as having conducted a long- 
time struggle to get its point of 
view before the American people 
ugainst the rival school of opinion 
respecting Zionism 
Berger considered the 
pers and their syndicate news ser- 
vices the best balanced of the 
media, also praising Time, Life, 
Look and Christian Century. 
he was sarcastic about the broad- 
casters, singling out CBS. Unre- 
mitting pressure on that web re- 
sulted in exacily one instance of 
the Council's view being presented 
in 10 years. 
Berger went 


newspa- 


further here in 
Seattle than he has ever gone in 
attacking the alleged blackout of 
the nen-Zionist Jewish segment in 
America. He named the 

(Continued on page 30) 


Marilyn's Last For 
20th Rolls Jan. 5 


Hollywood, Nov. 21. 
David Brown has been 
20th-Fox pro- 





Producer 
given green light by 
duction head Peter G. Levathes to 
start “Something's Got To Give” 
Jan. 5, first pic to roll at the studio 
in 1962. 

Film wili be Marilyn Monroe's 
last under old pact with studio. 
George Cukor, now directing “The 
Chapman Report” at Warner Bros. 
for producer Richard: Zanuck, is 
expected to wind Burbank assign- 
ment Dee. 18 


But | 


Atlantic | 


12 Angry Men for Real 
Mexico City, Nov. 14 

Twelve inmates of Lecum- 
berri Penitentiary ‘otherwise 
known as The Black Palace 
te the cons), play roles of 
jurors in a prison drama club 
adaptation of “12 Angry Men.” 
At rehearsals, prisoners play- 
ing the parts ef jurors put 
impressive realism into jury 
room set in yielemt, passionate 
debate, with a background of 
cigaret smoke. , 

Prisoner Jesus Sanchez 
Garcia did the translation of 
play into Spanish, with 
prisoners handling direction, 
settings and costuming. 





3 | 





NAB Prez to Wall St. 
Journal: ‘We're All In 
The Same Freedom Bed’ = 


Washington, Nov. 21. 

LeRoy Cellins, National Assn 
ef Broadcasters prez, took sharp 
exception to a statement by the 


Wall Street Journal president ob- | 


serving that freedom of the press 


can't be stretched to radio and 
television. 

Collins called such logic “pre- 
posterous.” 

Bernard Kilgore, head of the 
financial daily, had said, “If we 


to argue that freedom of the 
press can somehow exist in a 
medjum licensed by the govern- 
ment, we have no argument against 
a licensed press.” 

Replied Collins: “Al! communi- 
cations media in this country are 
in the same bed so far as freedom 
of expression is concerned 
Broadcasters not only have 


try 


the 














Second Brown production will be right, but they are exercising it 
“Battle of Leyte Gulf,” to roll in increasingly responsible ways 
sometime next April. every day.” 
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GEORGE R. MAREK 


Vice-President and General Man- 
axer, RCA Victor Reeord Division, 
says 

WELCOME TO PAUL, OUR 


NEW ANKA MAN. 


all over the wortd, 


All our teams 
are happy to be 


working with PAUL ANKA an 
artist whe is beloved evervwhere. 
We are preud of this new assecia- 


De Sapio & Other 
Bob Hope Jokes 
At Capitol Preem 


Bob Hore took note of a chang- 
ing New York during his visit 
week. ‘“There’'ve been so many 
changes that coming down to the 
theatre tonight I learned that Car- 
men De Sapio was my cabdriver,” 
he said. Quip abeut the defrocked 
Democratic leader was one of many 
which the comedian tossed at the 
Capitel Theatre audience Thurs- 
day night (16) as he made a late- 
night appearance on stage in con- 
junction with the opening of 
“Bachelor in Paradise,” his newest 
starrer for Metro 

This was traditional Hope mak- 
ing with the cracks about current 
events, The customers 
strictly pro-Hope partisan. 

Hope monologed that 





“Brent- | 


Continued on on page 50) 


Hershfield’s Ist Disk 


recording, an album for Roulette. 

It’s titled “Stories I Have Told 
the Presidents of the United 
States.” The septugenarian “Mr. 
New York” has been on intimate 
terms with the past five presidents 
and a frequent White House visitor 
where he regaled the Chief Exec- 
utives with his treasury of wit and 
humor. These are being recorded 
in what may be a continuing series. 


Sinatra’s 90° Deal 


Frank Sinatra has signed for an 
appearance at the Stadium, 
ney, Australia, 
ed deal which calls for the singer 
to get 90°° of the gross. He'll ap- 
pear Nov. 29 for four days. It's his 
| first concert in two years but ap- 
peared Down Under three 
ago 
50,000 and 60.000 and is almost 
sold out. Date is under auspices of 
promoter Lee Gordon. 

Sinatra leaves Friday 
‘Aussie. 


| CANDY BARR’S PAROLE 
| Dallas, Nov. 21. 
Candy Barr, whe will 





(24) for 





Stripper 


for parole in March, state parole 
officer A. C. Turner revealed in 
Austin. 
| gal possession of marijuana. 

Miss Barr said on the day she 


is through being a stripper. 





| 
Mary Rogers’ Hespitality 
Tangier, Nev. 21. 
| Mary Rogers, daughter of 
| late Will Rogers, has taken a long 
lease om a luxury apartment here, 
| all furnishings and fittings have 
| been bought and imported from 
| various European cities. Accord- 
jing to Jesse Levy, her business 
manager, Miss Rogers will divide 
her time between here and Rome. 
Open house and parties is the 
theme in this household and Miss 
Rogers now enjoys the title, “The 











hostess with the mostést.” 


last | 








} Raconteur-columnist-toastmaster | 
Harry Hershfield is making his first 


Syd- | 
in an unprecedent- | 


years | 
The Stadium seats between | 


complete her second year at Hunts- | 
ville Prison Dec. 4, may be eligible | 


She was sentenced for ille- | 


| started her 15-year term that she) 


the | 


| 


wood is so exclusive that the fire- | 





= 
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Do Something ’Bout It! 


So 


N. ¥. Police Commissioner Michael Murphy agrees with 


the Rt. Rev. Joseph A. McCaffrey, pastor of tye Holy Cross 


Church on W. 42d St. 
of 42d St., 


blaming the 
nessmen and residents.” 


in deploring “the steady deterioration” 
from Broadway to 8th Ave., calling it 
retail market for pornographic 
“lethargy, indifference and apathy of many busi- 


“the greatest 


literature in America” and 





This is an old chorus. The words are as familiar as 


“Margie.” 





Msgr. McCaffrey, intimately attuned to the environment, has 
been militant in the past, as now, on the occasion of a dinner 


of the West Side Assn. 


of Commerce, im fingerpointing that 


“the (42d) street (that) is constantly crawling with the worst 


segment of New York life.” 
missioner Walter Arm). 


(This quote by Deputy Police Com- 





Everbody—including Variety- 


kmows and has written about 


it in bold language, spotlighting the sex deviates, juvenile de- 


linquents, prostitution, 


raucous record shops, garish literature 


and “seamy clientele,’—but it’s still the same old buck-passing. 


Mayor Wagner is trying to 


cops to apprehend mashers and rapists. 


do something with the femme 
As the saying goes, 


“Don't just stand there—do something!” 





Of course the issue is net to be snap-judged. Civil liberties, 
though used as a shield on occasion, are still not to be abused 
by the police or reformers. The saq@ plight of 42d Strret, once a 
prime lane for topflight legits, and notably the Ziegfeld banner, 
hints greedy landlords and other commercial beneficiaries. This 


condition did not just spring 


up of itself. The underworld of 


mixed-up characters (net crimimals in the ordinary sense) con- 
gregate where they find tolerance. 


supposed that 
cures them. That is an illusion of the “respectable.” 
is net that the oddlots won't cluster some- 


Nor can it be 


case for “dispersing” 


undesirables 
The main 


“dispersing” the 


where else but rather that it is the job of police enforcement 
to keep birds of evil from over-flocking. They have been too 
bold after dark in this area (and up 8th Avenue) for some years. 


There are facts here which have not been probed. The sur- 


face behavior is bad enough 


but the underlying commercial 


realities need exposure. Only the authorities can do that. 


Father Well Known 


William QO. Douglas Jr. has 
a role in Columbia’s “In- 
terns.” Has alse worked in 


night clubs. 
Dad's the Justice of the U.S. 
Supreme Court. 








“er Nick Schenck Chief Wer 


Louella Parsons Bequest; 


$50 Weekly to Kinfolk 


Hellywoed, Noy. 21. 
Joseph M. Schenck, whose 
fortune with his brother, Nicolas 


M. Schenck, was reputed to be in 
excess of $70,000,000 im 1925, left 


an estate valued at $3.456,000, 
cording to his will filed for pro- 
bate in Santa Monica Superior 
Court. A hearing on the petition 
for probate of will will be held 
Nov. 24. Showman died Oct. 22 

In a 23-page will dated Jan. 22 
1960, he bequeathed the income 
from bulk of the estate to his 
brother, Nicholas M., whom he 
appointed with Greg Bautzer, at- | 
torney, as coexecutors and co- 
trustees 


(Continued on page 21) 


ac- | 


J.C. Stein Grant 
For Eye Research 


| The research facilities of the 
| Wilmer Opthalmclogical Institute 
of the Johns Hopkins University, 
Baltimore, have been enlarged by 
a $1,000,000 research building be- 
cause of the leadership of Research 
to Prevent Blindness Inc., headed 
| by Jules C. Stein, chairman of the 
iboard of MCA. The organization, 
founded last year by Stein, who 
started his career as an opthalmol- 
ogist, has also contributed to re- 
search programs at several uni- 
versities:; was also instrumental in 
| getting the first Federal appropri- 
jation specifically for eve research; 
j}and has been responsible in focus- 
sing the medical profession’s need 
|fer competent eve researchers. 

| The major accomplishment of 
the group, however, was its role in 
helping Johns Hopkins attain its 
new research facility. Originally, 
the university asked the Stein 
group fer $1,000.000. Since the 





Assets, according to will,| RPB felt it was in no position to 


(Continued on page 50) 
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‘THEY CALL ME THE SMUT LADY’ 
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Drive-In's Golf Course Replica 
Scenes From Past Action Features 


Houston, Nov. 21. 

“Movieland Golf” a Disneyland 
type golf course, is being con- 
structed in Spring Branch. The 
four acre project, which will have 
54 holes, with each one designed 
after the set of a famous film, fs 
being built by the Post Oak Drive- 
In Theatre in front of the ozoner. 

On of its most elaborate holes 
will be a 2,000 square foot replica 
of the Alamo and its fortifications. 
Other holes will include replicas of 
the bridge from the “The Bridge 
on the River Kwai” and a hill pat- 
terned after the one in “Pork Chop 
Hill.” 

The course is 
open next spring 


Best Metro Fiscal 
Report in Years 


Metro this week came up with 
the best financial statement the 
company has had in 15 years. Pres- 
ident Joseph R. Vogel disclosed 
net income of $12.676,516, or $5.02 


expected to be 





per common share, for the fiscal 
year ended Aug. 31, 1961. This is 
more than a 30°) increase over 
1960's $9,594,908, or $3.83 per 
share 

Total income climbed to $140,- 
639,527, from last year’s $130,444,- 
607. Major portion of the new 
year’s gross, in the amount of 
$105,985,767, came from film 
rentals, foreign theatre receipts 
and other film revenue. 

Inventories as of the end of the 
new year totalled $85,504,042, up 


from $58,300,231 the year previous. 
Balance sheet shows $41,489,076 
tied up in completed and unre- 
leased productions as of last Aug. 


$1. This is double the amount of 
1960 

Total current assets were listed 
at $132,161.593, against total cur- 


rent liabilities of $41,218,239. 
Television 'ncome 
Net income from television, de- 
rived chiefly from sale of feature 


films, amounted for the year end- 
ing Aug. 31 to $9,743,000, or about 
35° of the company’s overall net, 


before taxes, of $27,222,000. Take 
from M-G tv operations has shown 
a steady climb upwards, with the 
1960 net at $8.759.000 and the 1959 
net at $8,051,000 
During the past vear, M-G began 
iContianed on page | 18) 


FRED STEIN FAMILY 





BUYS OUT DECKER 


Los Angeles, Nov. 21. 
Fred Stein, head of Fred Stein 
Enterprises and Statewide Theatre 
Circuit, has acquired Sam Deck- 
er's stock and interests held by | 
Sam Decker in 21 of the 29 thea- 
tres in the combined operation. 
Deal gives Stein and his family 
complete control of the largest | 
indie circuit in Southern Califor- 
nia, operating in Los Angeles, San 
Bernadino and San. Diego areas. 
Previous to coming to California, 
Stein was booker and buyer for 
National Theatres when it had its 
headquarters in New York. 








Ex-VARIETY Correspondent 


Col. Barney Oldfield 


stirs a reminiscence of a house de- 
tective in his native Lincola 
(Neb.) in a bright piece titied 


‘Back Street? Remake 
a 
another Feature in the upcoming 


56th Anniversary Number 
of 


VARIETY 


Plus other statistical and data-filled 
charts and articles. 











‘Kings’ And Jews 


London, Noy. 21. 
After expressing the hope 
that “King of Kings” would be 


the flop of flops, the Daily Ex- 
press sent feature writer John 
Cruesemann to interview 
“King’s” scriptwriter, Philip 
Yordan. Yordan was described 
as a writer of the “most ma- 
ligned film of the decade,” 
though it was admitted he re- 
mained unperturbed and had 
not even read the reviews. 

In the course of a column 
interview, Yordan is quoted as 
saying: “People come to the 
film expecting to walk out 
hating the Jews. Well, they 
have been disappointed. I am 
not interested in making a 
hate picture.” 


Story Board, But 
Photos, Not Pen, 


Speeds Musical 


By KAY CAMPBELL 


Morton Da Costa’s bang-beat, bell- 
ringin’, big haul film production, 
“The Music Man,” crossed the fin- 
ish line three weeks in advance of 
schedule thanks primarily to inno- 
vations in technique. Contrasts 
with fact that musicals are in- 
clined to lag and only rarely are 
brought in well under the budget. 

The greatest time-saver, accord- 
ing to Da Costa, was the story 
board made up of stills shot with 
a fast camera during rehearsals. 
“It's when you get into actual pro- 
duction that costs run up,” he 
noted, “and by means of a photo- 

graphic file of the motions of every 
player we knew exactly how to pro- 
ceed when the cameras were roll- 
ing. The customary story board Is 
made with sketches, which are slow 
to make and not as accurate as a 
camera. As we progressed, we'd 
cross off a still and know we had 
everything.” 

Da Costa used the “iris” shot in 
his first film, “Auntie Mame,” 
which served as a stage curtain, 
leaving the face of the principal 
spotlighted as other lights fade, 
blacking out surroundings. “I've 
| gone a couple of steps further in 
| ‘Music Man,’” he said, “and have 
found new uses for this type of 
| fade-out which adds to the drama- 
Mic feeling of the sequence and 

provides a smooth, fast approach 

to the next scene.” 

“Knowing the show so well made 
it much easier to organize se- 
quences,” he added. “And on stage 
I direct pictorially, which was help- 

ful in making the transition. But 
in films you have an obligation to 
open it up—with added sets, ex- 
tras, and production numbers. On 
stage, for example, the library was 
done on one level. Here, we 
worked on two levels which af- 


(Continued on page 18) 


RACKMIL, ABOAF IN 
EUROPEAN SWING 


Universal Pictures prexy Milton 
R. Rackmil and veep-foreign gen- 
eral manager America Aboaf take 
off for Europe after Thanksgiving 
to begin their annual series of 
sales conferences to inaugurate 
overseas plans for the upcoming 
Golden Anniversary celebration. 

Key U reps in Europe will gath- 
er at three meetings. The first will 
be in Paris Saturday (25), to be 
followed by similar meets in 











Frankfurt Nov. 28 and Rome Nov. 
30. Also present at the sessions 
will be assistant foreign manager 
Ben M. Cohn, who is currently in 
Europe. 








KATE GRANAHAN'S 
QUEENS HIDEAWAY 


By VINCENT CANBY 


Rep. Kathryn E. Granahan (D- 
Pa.), chairman of the House Postal 
Operations subcommittee, who has 
been threatening to turn her at- 
tention to “the insidious effects of 
foreign film imports on impression- 
able American minds,” breezed in 
and out of New York last week 
with hardly more than a passing 
glance at the film “problem.” Mrs. 
Granahan, and three subcommittee 
members, pulled out Sunday (19) 
morning after a fast three-day 
survey of the N.Y. scene, climaxed 
by a hearing Saturday (18) in 
Jamaica (Queens) devoted almost 
exclusively to the use of the mails 
for the distribution of obscene 
literature and other printed ma- 
terial. 

The hearing Saturday, however, 
did have its pertinent moments, 
as when Mrs. Granahan reported 
that in the course of a visit to the 
office of the U.S. Collector of 
Customs in N.Y. she had been 
shown a couple of feature films 
which are trying to gain entry into 
the U.S. About one, a Swedish 
item which she declined to name, 
she said: “Nothing, nothing in this 
wide wide world could be as filthy.” 
In comparison, she said, another 
pic she had seen, about lesbians 
(“Women kissing and _ fondling 
each other”) was almost tame. But 
for films like this, “you hardly 
need a censor board” because they 
are obviously obscene, she thought. 

Laws Now Adequate 


And that, perhaps, was the 
theme of the hearing. Of greatest 
concern to the seven witnesses who 
testified was not outright pornog- 
raphy, but material which is in 
the “grey area,” somewhere beyond 
the boundaries of good taste but 
still this side of what the Supreme 
Court has defined as obscene. 
Three of the witnesses—U.S. Dis- 
trict Attorney Joseph E. Hoey, 
Queens District Attorney Frank 
O'Connor and Postal Inspector J. 
E. Hessert—seemed to agree that 
present legislation. is adequate to 
handle hardcore pornography if 
the laws are carefully enforced. 
Each of thesé “professionals” was 
at pains to point out the word 
“obscene” was subject to extrenely 
specific legal definition. 

Three other witnesses—all reps 
of the “Citizen for Decent Litera- 
ture”—were not so careful. A high- 
point of this particular testimony 
was that of a physician, Dr. Wil- 
liain Riley, prexy of the N.Y.C. 
Citizens for Decent Literature, who 
Stated flatly that there was a cause- 
and-effect relationship between 
pornography and crime. (This has 
been repeatedly denied over the 
years.) After calling for a strong 


(Continued on page 16) 
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Prizes at San Francisco Festival 


These are the winners at the fifth annual San Francisco Film Fes- 
tival as bestowed by the following jury: Josef von Sternberg ard 
Arthur L. Mayer, U.S.; John Halas, Britain; 


Paramanova, Russia: 
Best Picture: “Animas Trujano” 


Best Director: Grigori Tchukhray, for Russian “The Clear Sky.” (same 
director won same award here last season for “Ballad of @ Soldier’’). 
Best Actor: Manos Katrakis in “Antigone” (Greece) 
Best Actress: Hideko Takamine in “Happiness of Us 
Best Supporting Player: Eduoardo De Filippo in “Ghosts in Rome” 


(Italy). 
Best Documentary Feature: John 


Best Photography: Gabriel Figuerora, “Animas Trujano” 


Best Screenplay: For “Ghosts 
credited writers, to wit, Antonio 


Amidei, Ettore Scola, Ruggero Maccari. 
Awards were made at a gala ball attended by 
the Garden Court of the Sheraton- 


picture. 


Winners in the short subjects category, which qualitatively was sev- 
eral cuts above the features, were: 


Animated: “Ersatz,” 
Creative-Experimental: 
Documentary: 
Fiction: “The Witch,” Russia. 
A second place in the 
U.S.-made “Sunday” 
“Let My People Go 


Yugoslavia; 


tor 


banyi.” 





“The House,’ Netherlands; 
“Music-Makers,” Poland; 


“documentary shorts” 
and two special awards were made, one to Britain's 
“a humanitarian document” 
to Raoul Tack for his astonishing camera work on Belgium's ' 


Small Time 


French Author's New York Prowl For 


Hoodlum Materials 


weeks, & 





What Now, Steve Reeves? 
With Joseph E. Levine for- 
saking the spear-and-sandal 
epics, query arises what hap- 
pens to Mae West's whilom, 
Steve Reeves, on whose serv- 
ices Levine had an _ option, 
reportedly casual. 
Answer, probably, 
Italo beefcake cinema con- 
tinues fairly upbeat, and 
Reeves hasn't been solely de- 
pendent on Levine for his rise 
therein. Seems there would 
be more of a problem beat- 
ing out the Muscle Beach com- 
petition that stampeded to 
Rome when Reeves hit. 
It has been said that Reeves 
got up to $100,000 per film. 


Quick Scenes, 
Cuts to Startle 
In Point Blank’ 


is a shrug. 








* For the last several 


sharp-eyed, wiry little Frenchman 
has been skulking around the 
streets of Manhattan, Brooklyn and 
adjacent areas researching the 
town’s lowlife and lack of respect- 
ability. It isn’t out of simple per- 
versity, however. Auguste Le 
Breton, author of “Rififi Chez Des 
Hommes,” “Razzia,” and nine other 
French novels ‘seven of which have 
been made into films’, is just get- 
ting the background for another 
book, “Rififi in New York,” which 


quite likely will be made into a 
picture. 
Although he has a formidable 


reputation as the writer of fast- 
selling books in France and on the 
continent, Le Breton hasn't yet 
been published in the States. How 
did anybody miss making at least 
a pocketbook tieup on “Rififi” or 
“Razzia’? Le Breton just shrugs. 
Those are problems for his pub- 


lishers in Paris and their U.S, 
agents to work out, though he ex- 
pects the upcoming New York- 


based work to be published here. 
Because his milieu is that of the 
smalitime, petty criminal, Le Bre- 
ton hasn't concerned himself with 
| digging into the grander aspects of 
New York's syndicate world. His 
story, he says, will be that of a 





Hollywood, Nov. 21. 
“Point Blank,” first of two- 
feature deal with an option for a 
third for Sianley Kramer Pro- 
ductions, will comprise quick cuts 
and cinematic transitions, the 


a fusion of stage technique and 
highly intricate cinematic art, 


according to director Hubert Corn- | 


field 

Shortest scene 
second, longest “Tic, Tac, Toe,” 
15 minutes. “Actual graphic sym- 
bols will cleariy obtain whenever 
we go out or into a scene,” he 


will be one 





| said. “It Is not for the mechanics 
| but rather visual art and I am 

| supplying the graphic contribu- | 
| tion.” 


Engaged for photographing the 
$1,000,000 pic is Ernest Heller. 
lensed “Gone With 
“Rebel Without A Cause,” 
dred Pierce’ among others. 

Having written the script from 
Robert Lindner’s novel “50 Minute 
Hour,” Cornfield contends “I think 
patrons will be startled by the 
picture because of the fast transi- 
tional scenes.’ 

With the one _ exception, 
scenes will be short, have a be- 
ginning, middle and end, writer- 
director stated. “I want the eye 


“Mil- 


relatively short amounts of film, 
mostly five second culs. The cam- 
(Continued on page 18) 





San Francisco, Nov. 21. 


Tapan Sinha, India; Kira 


(Mexico). 


Alone” (Japan). 


Hubley’s “Of Stars and Men” (U:S.). 

(Mexico). 

(Italy) the five screen- 
Ennio Flajano Serg'‘o 


in Rome” 
Pietrangeli, 


about 800 persons in 
Palace Hotel following final night's 


category went to the 


overall style to be entirely new, | 


He | 
the Wind,” | 


all | 


of the spectator glued on the} 
screen. It’s expensive shooting with | 


secondrate hood who tries to go 
against the mob, and presumably 
gets squashed. 

Though his favorite American 
films are westerns, Le Breton does 
make sure he sees a fare share of 
our crime pix, suggesting that U.S. 
| censorship is a lot less strict on 
| this sort of film than in France. As 
|; an example, he says that in no 
| French film could you ever show a 

policeman accepting a bribe, or 

acting in concert with the under- 
world in any fashion, although this 
has been permitted in U.S. pix (by 
the Production Code). 

He says that his autobiography, 
“Les Haut Murs” (High Walls}, had 
attracted the attention of several 
| directors but was never made be- 


(Continued on page 18) 


Four in England 
On D. E. Rose Slate 


Hollywood, Nov. 
David E. Rose is projecting om 
| feature films to be made next year 
| in England, he disclosed prior to 
his return to London. 


Initialer is expected to be “It 
Duce,” by Christopher Hibbert, 
| Which Little Brown will publish 
after the first of the year, and 
second, “The Mating Call,” for 
which he's trying to line up Maur- 
ice Chevalier and Charles Boyer. 
Oscar Brodney currently is script- 








ing latter, which may get a title 
switch. 
Pair of comedies also are on 


Rose’ slate, “Our Bandit,” for 
which he’s seeking Peter Sellers, 
if available, and “Live a Little,” 
presently owned by Edward Small. 
Deal has already been worked out 
with Small, according to Rose, for 
him to acquire property if he can 
cast with the right people. 





Frank Scully 
(Yelept Sir Frencis) 


recalls that distinguished Columbia 
Univ. groups who contributed 
so much to Show Biz and 
publishing in 


Birds Of A Feather 


7. * 


another interesting Feature 
in the upcoming 


36th Anniversary Number 
of 


VARIETY 





and the other 
“Kitsium- = 


Pius other statistical and data-filled 
charts and articles. , 
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‘Tax TV To Support Arts’ a Proposal; 


Germany's Way Dreamy 


U.S. Media: 


By ROBERT J. LANDRY 


Another chance to air their 
views on the state of the perform- 
ing arts in America was” provided 
the New York illuminati last week 
when an Education subcommittee 
of the House of Represenatives 
came to Manhattan for three days 
(Nov. 15-17) under the chairman- 
ship of New Jersey Democrat 
Frank Thompson Jr. flanked by 
Rep. Charles S. Joelson ‘D-N.J.) 
and Rep Robert N. Giaimo (D- 
Conn.). Later hesrings will be con- 
ducted in San Francisco and Wash- 
ington. 

The “interest” of President John 
F. Kennedy in the arts was record- 
ed at the opening via a letter from 
Secretary of Labor Arthur 


berg. who is currently the man de- | 


ciding the new pay scale for the 
musicians at the Metropolitan | 
Opera. 

One proposal sure to stir the 


hackles of contemporaries was ad- 
vanced by legit producer Herman 


Shumlin, as a spoksman for the} 
League of N.Y. Theatres, to wit} 
that radio and video networks 


ought to be taxed to pay for oppor- 
tunities for performers elsewhere! 
He conjured a living theatre in 
every city over 100,000, in the man- 
ner of Germany. Thesis of Shum- 
lin is that the air media gets a 
free ride on the public-owned chan- 
nels and ought to pay for having 
“diminished” live amusements. He 
thought 5°o on their billings would 
be dandy. 

Cergressman John V. Lindsey 
(R.-N.Y.) stepped into the hearings 
fo a:lvocate. as he has in past, a 
better tax shake for authors who 
work for years to compose a work 
and then lose 92% in tax if it hits 
big in its first year of production 
or publication. 

Musicians, through their Amer- 
ican Federation president, Herman 
Kenin, spoke early ant forcefully 
against the bleak conditions facing 
his membership and the lack 
the Federal 


problem by govern- 


ment. porate interests find a far more 
He described as “Legislative | receptive attitude. 
gaucherie” the voting down in the | Nearly all the tnesses re- 
final days of the last Congression- | mained po ite in language but 
a} sitting “a very modest but mean-| there emerged a rong im- 
ingful proposal to create a Federal | pression that the arts recog- | 
Arts Council.” Kenin said if he | nize most members of Con- 
sounded bitter it was because el gress as their enemies. not 
was. their friends. Certain of the 
America has been subsizing} pirie senators are often re- 
shipping since 1850, farming since ported ice-cold to a plea 
1862, aviation to the tune of $200- | for sympathy, they recardi g 
million annually, and so on. But! the arts as synenymous irith 
eny subsidy for performances, a8} campaigns against Diviecrat 
is commonplace in Europe. is} practices. 
sneered at by primitives tn Con-| The mechanization of entertain- 
gress who think only a business-|ment came in for attention. Abra- 
man is intitied to a taxpayer hand- | ham Marcus, chairman of the Or-| 
out 4, eal chestra ‘pit musicians) at the Met 
ene neat te hainesttana | eculted tht widespread “in 
: ’ troduction of hi-fi gear in homes 


crafts who are deplering “run- 

away” production and blaming 

this—in part—on the fact that 

European governments aid 

their film industry and Wash- 

ington only pans Hollywood. 

Sigmund Spaeth took a hostile 
position toward the musicians in 
the Met Opera. They do not draw 
any customers and do not have the 
economic claims that prima donnas 
do. 

A member the investigating 
subcommittee. Giaimo, of Connect- 
icut, expressed his personal views 
as to the plight of musicians. Re- 
lief ought to come from the juke- 
boxes who exploit music and pay 
nothing back in royalities or levy. 


ef 


He spoke of jukes as “a billion 
dollar industry which pays nothing 
to the artists on “which its pros- 


perity depends.” 

Dore Schary told the investiga- 
tors that Broadway preducers, like 
talent generally, could not unite 
because they were incurably in- 
dividualistic. He would like to see 
a Secretary of Arts in the Presi- 
dential cabinet. 

Actors Equity filed a statement, 
via exee secretary Angus Duncan, 
asserting that but 7,000 of its 13,- 
000 members found only a single 
stage job annually. Cited were the 
static total of seats in legit houses, 
the 300°% rise in ticket costs. 

Joseph Papp, of Central Park 
Shakespeare renown, was another 
to advocate subsidy of the perform- 
ing arts by the Government. Nat 
Hentoff, the jazz critic, alluded to 
grants-in-aid as needed for and 
Jacking in the area of jazz, an a#u- 


Goid- | 


of | 
anv recognizable concern with the | 


* 


thentic creative form of Americana. 
Soi Hurok said he personally 
could book the Met Opera 
House for six months a year 
after it vacated—the “if being 
whether it is left standing. 
Federal Projects 


| There was repeated emphasis 
ifrom those “‘testifving” on the ques- 
ition of the American failure to 


help the arts. Leopold Stokowski 
pointed to the Soviet Union's real- 
istic appreciation of what subsid- 
ized dance companies do for its 
overseas image. He alluded to the 
boom in records, juke boxes and 
so on and regretted that more sup- 
port could not be funnelled to 
grand opera whose performances in 
America are notorious!y under-re- 
lhearsed. Baritone Georgs London 
of the Met touted the development 
of talent during the FDR 
| period when the Federal Arts Pro- 
' gram was in force. This was one of 
the first of the Rooseveit babies to 
be scalped by the aforesaid culture- 
haters in Congress.—Fd 

There is no lack of enterprise in 
|the promotion of symphonies in 
|America. The basic question re- 
|}mains the economics Helen M. 
| Thompson of the American Sym- 
|}phony Orchestra League reported 
1,182 orchestras of al! sizes and de- 
| grees of prestige. Their combined 
income is $16.000,000 but they re- 
quire $30,000,000 to operate 


early 


John Brownlee of the American 
|Guild of Musical Artists testified 
as to the numerous opera work- 
‘shops mushrooming around the, 
land but alluded to tlie mockery of 


studying to be an ops 
a non-existent market. Americans 
overwhelmingly seek—and receive 
—their experience and recognition 
in Europe. 

Another break that would help 
| talent—a tax spread to prevent the 
cruel and unusual punishment 
; which now befalls anyone having 
one “big year’—was discussed by 


ra singer in 


Hy Faine of AGMA. Such a tax 
has long been proposed and re- 
peatedly sidetracked in Congress 


where oil companies and other cor- 


“probably” contributed to the de- 
mise of a number of fine orches- 
tras—none named. The President 
of the Met, Tony Bliss. made the 
|ironie disclosure that every time 
| the curtain rose at the Met it meant 
|a loss of at least $3,500 even with 
95° ticket sellout. 


Shirt Off Back’ Puts 
Jay Sayer Tripling As 
Producer-Songster-Actor 


Dalias, Nov. 21. 

World premiere of a Hollywood- 
made “girlie’ comedy in color, 
“Shirt Off Her Back,” has been 
booked for Thanksgiving span at 
the Coronet. Jay Sayer, Hollywood 
songwriter, produced. Heading the 
cast is Marli Renfro. described as 
having been Alfred Hitchcock's 
“Psycho.” 

Tommy Moe Raft, comedian now 
appearing at the Dunes, Las Vegas, 
plays the principal comedy role and 
is supported by Sayer, the pro- 
ducer, who also plays a comedy 
role in the picture. He wrote three 
new songs for the picture, includ- 
ing “Shirt Off Her Back.” from 
which the film gets its title. 

Charlene Dear, prez of Chars 
International Pictures of Dallas, 
one of the few women executives 
in indie film industry, is national 
distributor of the pic. She will 
leave soon for New York and Los 
Angeles to set up exhibition deals 
on. the east and west coasts. 














Show man-Turned-Padre 


Rev. Malcolm Boyd 


hes some sege reflections on 


Success And Failure 


se @ @ 


onother Editorial Feature 
in the spcoming 
56th Anniversary Number 
of 


VARIETY 


Pius other statistical and dote-filled 
chorts and articles. 


Mann Sees Hazard 
In Too-American’ 
Type Produc 


By GENE ARNEEL | 


After several years of living and 
working abroad, veteran American 














director Anthony Mann is con- 
vinced that “Hollywood really | 
doesn't know what the _ world 
wants.” 

Many Yank producers have a 


tendency to minimize the global 
potential. he observed in New York 
last week. “Films with an abun- 
dance of dialog are like the legit 
theatre and need translation for | 
foreign cinema,’ said Mann. “Es- | 
ther Williams was a smash. Here 
was a beautiful girl and she swam 
The people around the world could 
understand this. It needed no in-| 
terpretation.” 

Mann recalled a film he directed 
in 1955 this being “Strategic Air 
Command” for producer Sam Bris- 
kin and Paramount. It was a sub- 
stantial domestic market success, 
with rentals of $6.000,000. But it 
drew only a proportionately low 
| $1,500,000 foreign. 

This James Stewart-June Ally- 
son starrer was “just too Ameri- 
can,” Mann noted. “It had no 
| beauty or emotion in the historical 
| sense.” 
Peoples 


abroad, he sums up, 
“like action, sweep. spectacle, cos- 
tumes. They hate the picture that 
| just talks.” 

The action, sweep, etc., are con- 
tained in Mann's newest, “El Cid,” 
ithe director insists He recently 
completed it in Spain for producer 
Samuel! Bronston at a reputed coest 
of $6,000,000. Allied Artists has it 
for the American market, Rank in 
England, and others are participat- 
ing on a territorial basis through- 
out the world in a multiple-faceted 
distribution and finaneing deal 
which is better than the Bronston 
| “King of Kings” tieup with Metro, 
according to Mana. He declined to 
elaborate on the comment. 

“Cid” is set for its world pre- 
miere in London, Dec. 6, followed 
by openings the next day in Brus- 
sels, Dec. 10 in Paris, Dec. 14 in 
| N. Y. and Dec. 18 in Los Angeles. 


! 

U. S. to Europe 
Morey Amsi .Jdam 
Rick Besoyvan 
John Crawford 
Jerry Devine 
Edward manuel 
Barry Gray 
Jac Holzman 
Leonard Key 
Hareld Pinter 
David E. Rose 
Dimitri Tiomkin 
Dale ‘’asserman 

Europe to U. S. 
Georges <Auric 
Shelly Berman 
Robert W. Bloch 
Samuel Bronston 
Heidi Bruehl 
Max Chopnik 
Edward J. Danziger 
Edith Mason 
L. Douglas Netter Jr. 
Nicholas Ray 
Trini Reyes 
Mo Rothman 
Morton Spring 


Pix Pioneers Salute 


‘the film business 


Henry King Re 


Beverly Hills. 





Editor VARIETY; 





to investigate 


| colorful backgrounds than 


slide-rule cost savings. 


a director intimately 


boxoffice 
Today's 


success. 


world audience, 


How can a 


pointment in the picture's total 
effect? Lavish wide-screen back 
ground must convey luxury and 
keep the illusion of reality. 

The colorful feature picture 
today cannot cheat its audience 
with a few background “process” 
sequences like the small television 
screen. The only way motion pie- 
tures can win today’s sophisticated 
audience from “free viewing” is 
by giving a greater, richer, larger 
entertainment experience that is 
worth paying for. This can’t be 
done with mirrors. 

Trving to duplicate the glories 
of Paris or Rome or Tahiti on a 
studio back-lot is goimg back to the 
transparent fakes of the silents or 
early talkies. 

I’m not arguing the cost prob- 


The labor and Washington drive 
“runaway produc- 
tion” is based on a false premise. 
| More important American motion 
| pictures go overseas for a 
or 


I speak from long experience as 
involved in 
production plans as well as final 


both 
American and foreign, is too sophis- 
ticated to accept cheap substitutes 
for authentic backgrounds which 
they've seen personaliy or on film. 
multi-million-dollar |] didn’t take 20th Century-Fox’s 
“blockbuster” earn a profit if word- 
of-mouth reaction expresses disap-| to France, Switzerland, and Mon- 


‘Runaway Films | 


lems of “quickie” or second-featury 
productions where cheap foreign 
crews and extras keep a “B” pic 
ture inside a tightened budget. 14 
leave that problem to the low 
budget producers Who claim they 
can’t compete here with subsidized 
foreign producers. 

But with a major production, 
overseas filming will not show ap 
preciable savings—often the con 
trary. Lessor costs for foreign 
extras and minor technicians are 
| offset by travel costs and foreign 
| maintenance for cast and key 
production personnekh There are 
big hidden costs due to inferior 
competence of foreign technicians, 





| high-budget “Tender is the Night” 


| aco to save money. 
I must point out that not all 
pictures made overseas are ‘so 
| called “runaway productions.” The 
| entire cast and crew which was 
|involved in the production of 
| “Tender is the Night” was taken 
| from our studios. 
| How could a picture like “Fanny” 
| be filmed anywhere but in its orig. 
inal locale? 
| The economists can have the 
| task of showing whether stay-at- 
home production can compete and 
|} Survive long enough to benefit 
American !abor in the long run. 
I'm arguing that we must not 
be so nationalistic and insular that 
we lose-our American and world 
audience. Henry King. 





Col’s Abe Montague As 
Industry, Civic Leader 


The Starlight Roof of New York’s 
Waldorf-Astoria was packed with 
Monday night 
(20) as the Motion Picture Pioneers 
saluted Abe Montague, exec v.p. 
of Columbia, as showman, humani- 


'tarian and statesman. 


The turnout was near record as 
film company presidents and other 
officers, circuit heads and trade- 
sters on various levels joined in 
the tribute to Pioneer of the Year 
Montague. S. H. Fabian, president 
of the Pioneers, and Eric A. John- 
ston, head of the Motion Picture 
Assn., among others, tossed the ver- 
bal bouquets at Montague not 
alone for his record as longtime 
respected distribution leader but 
also for the humanitarian causes 
which he has espoused over the 
years. Principally cited was his 
helming of the Will Rogers Memo- 
rial Hospital. 

The night was well paced with 
Paul N. Lazarus Jr., Col v.p., han- 
dling the gavel and proving him- 
self an efficient m.c. In the inter- 
est of time the usual introduction 
of dais members was dropped. 
And the induction of new Pioneers 
—57 of them this year—was car- 

(Continued on page 18) 
L. A. to N. Y. 

Francis Bethencourt 

Irving Brecher 

Macdonald Carey 

Peggy Cass 

Myrna Fahey 

Dave Golding 

Samuel Goldwyn Jr. 

Cedrie Hardwicke 

Ronald House 

Judy Johnson 

Nancy Kelly 

Bill Latham 

Richard Levenson 

Mort Lindsey 

William Link 

Ann-Margaret 

George Montgomery 

Richard A. Moore 

Robert Preston 

Norman Rosemont 

Eddie Sherman 

Samuel Schneider 

Hazel Scott 

Connie Stevens 

Franchot Tone 

Hal Wallis 

Jack L. Warner 

John Williams 

Shellev Winters 


N. Y. to L. A. 


Stephen Draper 
Mitchell Kowal 
Bob Kronenberg 
David A. Lipton 
Carmen Mathews 
Geraldine Page 
George Scheefer 








Jean-Loup Tournier 


Lew Wasserman 


Peter Glenville's 
Not Sure Director 
Ought Produce 


If producers can become their 
own distributors, should directors 
| become their own producers? Not 
, necessarily says at least one direc- 
jtor, Peter Gienville, in New York 
| last week for the preem of his 
| Par-Hal Wallis production of “Suni- 
|mer and Smoke.” Glenville would 
j}not rule out the future possibility 
of such a switch, but at the mo- 
ment he’s quite happy. 
| Perhaps, he suggests, “I've been 
| hueky,” since he hasn't yet run into 
|the “busybody” producer who is 
| the bane of any director's life. His 
| association with vet producer Wal- 
lis, whose production sked ean run 
| the gamut from Jerry Lewis to Wil- 
jliam Inge, and from Elvis Presley 
|}te Tennessee Williams, was “ex- 
tremely satisfactory,” Glenville 
reported. 

Wallis, according to the director, 
is “a thorough professional,” who 
knows how to get things done, to 









get shooting schedules lined up, 
|talent ready, etc., and is “in- 
tuitive’ about knowing how much 


|freedom to give a director. At the 
| moment the only further commit- 
ment which Glenville has with 
Wallis is to do the screen treat- 
ment of the legit play, “Beckett.” 
If this works out, he may well also 
direct the pic, but since Wallis is 
not the kind of producer to com- 
mit himself so far in advance to a 
shooting sked, and since Glenville 
will not commit himself to a direc- 
torial assignment until he is sure 
he has something to direct, further 
arrangements wil! wait on the out- 
come of the script. 

At the moment Glenville is prep- 
ping for the start next month of 
“Term of Trial.” to be produced 
by British producer James Wolf, 
and to costar Laurence Olivier and 
Simone Signoret. Pic will be done 
primarily on locations in Ireland 
and France. 

While the director emphasizes 
that all his relationships with pro- 
ducers have been most cordiah he 
admits that the shape which the 
industry now is taking points to a 
director’s assuming more and more 
of the duties which used to be 
handled by producers in the old- 
line type of studio setup. In 
France, he notes in passing, there 
are really very few producers as 
such. Directors do most of the set- 
ing up of a production themselves, 
or through their own corporate 
set-ups. 

It is not inconceivable, he said, 
that one day he'll do the same, 


¢Continued on page 18) 
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Have Films Any ‘Friends’ in D.C.? 


By JACK PITMAN 


Washington mood toward Hollywood is considered cool at the 
moment. Not surprising, in view of the medium’s perpetual whip- 
ping-boy status. But in this context, the gauging of sentiment is 
from remarks attributed to two ex-senators who play hits in Otto 
Preminger’s “Advise and Consent.” 

The former solons—Guy Gillette of Iowa and Henry Ashurst of 
Arizona—allowed (to Prem’s cadre) they would certainly be reluc- 
tant to take up the cudgels for the industry were they in office, 
and indicate it’s a matter of popular image both home and abroad. 

Ashurst is quoted thus, “Politics is the science of selfishness”— 
meaning it just isn’t politic for the lawmakers to bat for Holly- 
wood at this point. This, at least, is the inference drawn by Prem- 
inger’s people 

Part of the objection is the perennial one: too many Cadillacs 
and swimming pools in evidence. But the further point (a la the 
Ed Murrow perspective of the moment) is that production isn’t 
helping to sell America overseas as effectively (in this view) as it 
might 

Again from Ashurst: “I wouldn't dare to ask any favors for 
Hollywood without first painting a picture in my speech, a true 
picture, of 40,000 hard working people making their living in it.” 
If this bespeaks some woolly conceptions to a point, it may also 
be taken as widely reflective of public opinion, granted that 
Hollywood's glass-house existence makes the public relations job 





an exceptional toughie. 


The point, however, of lawmakers looking out first fer their 
hides is one of tradition and necessity, and a barrier not 


own 


easily surmounted by lobbyists. 








America’s Film Industry Too Big 
Alone: Charles Schneer 


For Hwood 


Rome, Nov. 

Speaking of the upcoming Con- 
gressional subcommittee investiga- 
tion of “runaway” productions, 
currently Rome-based producer 
Charles Schneer says the Wash- 
ington looksee is “a good thing, 
which should help clear the atmos- 
phere of a lot of misunderstand- 
ings.” 

Yank filmmaker, who's been us- 
ing Italian locations south of 
Naples for his $3,000,000 Colum- 
bia release, “Jason and the Golden 
Fleece,” aded that he hoped the 
investigation would make Holly- 
wood—and the unions —realize 
that it was not a question of lower 
costs, but of vital backdrops, which 
had forced people such as he to 
produce their films in foreign lo- 
cales 

European-based production, 
Schneer said, could to be sure 
count on cheaper labor, but other 
compensatory elements such as in- 
experience and lack of organiza- 


tion made for longer’ shooting 
schedules. and larger production 
units resulting in approximately 


equalized costs. “Continental film 
industries,” he opined, “just don’t 
have the know-how and the de- 
partmentalized efficiency, and 
sometimes even the necessary 
equipment, which goes into Holly- 
wood product.” It would be incon- 
ceivable, he said, to shoot a pic- 
ture in under 30 days time in Eu- 
rope. Schneer feels that the lan- 
guage barrier is another major 
timewaster 

Nevetheless, other necessary in- 
gredients, notably authentic back- 
drops, make it imperative to shoot 


certain pix (certain spectacles, 
“Biblicals,” etc.) in Europe or 
elsewhere outside the United 


States, “just as you don't make 
westerns or musicals in Europe.” 


Result is that “for the same cost, 
you get a betier picture,” Schneer 
stated—if by “better” ones of 


course is meant the overall qual- 
ity gained by lensing with original 
(Continued on page 21) 





Random House Prez 


Bennett A. Cerf 


who should know about these 
matters has an interesting and 
revealing piece on 


Publishing Stocks 
Today 


* * . 
another Editorial Feature 
in the upcoming 
56th Anniversary Number 
. of 


ARIETY 


Plus other statistical and data-filled 
charts and articles. 

















| 


| full regular market potential be- 











Chemstrand’s Dilemma 

Theatre Owners of America 
is going after ‘em where it 
hurts—in the pocketbook—in 
efforts to counter those Satur- 
day night primetime features 
on video. 

Exhib body, noting one of 
the NBC-TV sponsors is Chem- 
strand, maker of Acrilan car- 
peting frequently used in the- 
atres, suggests to exhibs that 
“a note from you . . . might 
forcefully let that firm know 
what we think about advertis- 
ing which tells the public to 
stay home on Saturday nights.” 


Metro Releases : 
Oldies Via Clutch 
Of Statesrighters 





Clem Perry, former exec with 
Rugoff Theatres and Ilya Lopert, 
and now an independent distribu- 
tor, has acquired theatrical releas- 
ing rights to a bundle of Metro 
reissues for the New York, Phila- 
delphia and Washington areas. 
He'll handle the oldies on a states 
rights basis as part of a network 
of franchise operators set up by 
M-G for the theatrical re-peddling. | 

Others aligned with M-G for the 
same purpose include Harry Segal, 
for Boston, Buffalo, Albany and 
New Haven; Kermit Russell, Chi- 
cago, Des Moines, Milwaukee, 
Minneapolis and Omaha: Robert 
W. McClure, Atlanta, Jacksonville 
and Charlotte; Charles Lamantia, | 





Memphis and New Orleans; S.in | 
Schultz, Cleveland, Cincinnati, 
Detroit, Indianapolis and _ Pitts- | 


burgh; Seymour Borde, 13 western 
states; Jerome Solway, Canada; 
General Films Distributing, Dallas 
and Oklahoma City, and Herman 
Gorlick, Kansas City and St. Louis. 

That M-G was about to tap the 
reissue market with upwards of 
200 features was reported last 
week. Idea is to come upon the 


fore channeling the films to tele- 
vision. 





Shupert’s Studio Office 
Hollywood, Novy. 21. 

Now that he will be making 
periodic trips to the studio here 
from New York, George Shupert, 
20th-Fox tv sales head, has been | 
given an office on the main floor 
of the studio’s administration 
building. 

It is close by production head 
Peter G. Levathes’ ofiice, 
ranged because of many 
ences between two execs on Shu-| 
pert’s recent trips here. 





rs 
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FUN'S FINE IF BO. 
NOT PENALIZED 


Hollywood, Nov. 21. 

“Less foreign production and in- 
creased Hollywood filming will 
come about when American pro- 
ducers apply greater cost controls,” 
according to Howard W. Koch 
Major point, the Essex executive 
producer stated, is time, noting 
whereas it is possible to save 
money on salaries and various pro- 
duction costs during shooting, 
schedules often double and rapid- 
ly eat up any savings made. 

Koch stated Essex head Frank 
Sinatra has considered all angles of 
production here and abroad and 
has concluded “our future is Amer- 
ica’s stake in American-made films 
for world markets.” He has no 
interest or intention of filming 
abroad, despite tax benefits or in- 
itial cost reduction, according to 
Koch, who asserted Sinatra and 
most top producers and stars “are 
convinced that creative efforts in 
Hollywood are better for their ca- 
reers and monetary wellbeing.” 

Essex feels there should be a 
greater effort toward encourag- 
ing and using more American tal- 
ent and creative technical know- 
how. “We must take a keener 
interest in American filming if we 
are to compete culturally with the 
rest of the world,” he emphasized. 
“We must get out of orbit and 
come down to earth and make pic- 
tures intelligently and in a busi- 
nesslike manner to encourage suc- 
cess,” he stated. 

Koch attacked the big salary per- 
formers who think first of their 
own immediate profit without 
thinking about the boxoffice profit 
of the release they're in. They are 
hurting their careers and the en- 
tire business, he charged. “What 
they are beginning painfully to 
realize is that many of the fun-as- 
you-work foreign deals have re- 
sulted in boxoffice flops,” Koch 
said. 

He noted stars and producers 
often go abroad just for the idea of 
a trip as much as for production 


cost.and said the idea of making | 


pix in a foreign locale to attract 
foreign audiences is a fallacy. 
“There is more excitement in an 
American picture made in Amer- 
ica” than in anything else the 
world over,” Koch asserted. 

Essex’s “X-15" opens locally to- 
morrow in 26 Los Angeles houses, 


|the largest number of local open- 


ings in United Artists’ history. 
They are now preparing “The Man- 
churian Candidate” as a George 
Axelrod-John Frankenheimer pro- 
duction in association with Essex 
for a Jan. 15 start. “We could 
make this picture abroad and save 


; some money, but the end boxoffice 


value would be less,” Koch said. 


ON FILM TRUANTS 








Mrs. Chico Takes All 
Santa Monica, Nov. 21. 

Chico Marx left his entire 
estate, listed merely as “in 
excess of $10,000." to his wid- 
ow, Mary Di Vitha Marx, it 
was disclosed in his will filed 
for probate here 

No other bequests were 
made, to either his brothers or 
a daughter by a former mar- 
riage, Mrs. Maxine Culhane, 
N. Y. 


Urban Renewal 
Film Subsidized 








Screen Actors Cry of ‘Catastrophe’ 
With Video Film Producers, Like 
Theatrical, Prone 


to Emigrate 


Hollywood, Nov. 21. 

John L. Dales, exec secretary of 
Screen Actors Guild, in addressing 
the annual membership meeting 
last week (13) in Hollywood urged 
producers and film presidents to 
join with the Hollywood guilds 
and unions in a roundtable con- 
frontation of the “runaway” prob- 
lem. He stressed that this must 
be “unemotional,” presumably in- 
cluding the unions in that ideal. 
If the trend is not reversed, he 
predicted a “catastrophe” for the 
film colony with its longtime pro- 
duction ascendency gradually dis- 
sipated. 

Dales also jabbed at television 
broadcasters and packagers who 
are flirting with the idea of im- 
porting European-made films for 
use on the American channels. 
There were 1,500 in the audi- 
ence which heard the Guildsman 
threaten all-out war against tele- 








| musical short which, when first 
| proposed, resulted in only a re- 
| luctant attitude on the part of the 
film company. But now there are 
| underwriters who have guaranteed 
| a $40,000 return to Col. 

| Film, which has a script by 
| Lewis Mumford, concerns urban 
{renewal in Philadelphia. Harry 
| Foster, who produces many short 
| travelogs for Coil, will lens this 
}one with the underwriting coming 
from a civic-minded Philly group 
| Which consists of the Clearing 
| House Assn., Food Fair Stores, 
| After-Six Formals, H. Daroff & 
| Sons, Sun Clothes and the Gulf 
| Oil Corp. Deal was signed in 
Philly Mayor’ Richardson Dil- 
worth’s office. 

Subject matter will include the 
Army-Navy football game, Mum- 
mers parade, Thankgiving Day pa- 
rade and other sports and social 
activities. 


Levathes Skips Kenya 


Hollywood, Nov 21. 





visit Kenya, Africa, for looksee at 
Samuel G. Engel's “The Lion,” 





Levathes has canceled out the trip 
from Rome. 

| Instead he will return to New 
| York directly Thursday to spend 
' Thanksgiving with his family and 
later in the week head back to 
the studio. 





‘Let’s Keep US. Only Major Prodiicer 


Of Films Not 


Subsidized —Capra ions 


Although he was expected to} 


20th-Fox production head Peter G. | 


[ait from Aussie sources. 


vision producers who “runaway” 


e e 
By Philly Firms foreign lands to avoid Holly- 


- | wood wage scales. 
In an unique deal, Columbia is | 
going ahead with production of a) poth 


The battle against “runaway” of 
sorts, theatrical films and, 
| prospectively, tv films, will be 
|taken to the American Congress 
and the American public. 
But—warned Dales—the Holly- 
{wood membership must not sup- 
pose that the trend can be readily 
reversed. He spoke of “foreign 
tax havens” though one of the 
Guild's own vicepresidents, Charl- 
jton Heston, has recently stated 
|that ihe tax advantage of shooting 
|overseas was pretty much of a 
myth 
| Saying he was speaking only 
|for the players, Dales made a plea 
for mutual exchange of views. Ref- 
erence was to tne tendency of 
producers to shrug their shoul- 
ders, mumble complaints privately 
j}and take a plane to Europe rather 
than give the Hollywood guilds 
any. chance to know the specifies 
|of their gripes. 


Mitchum Fights Aussie 
Income Tax Ruling 


Sydney. Nov. 14 

Robert Mitchum, who starred 
out here a couple of years ago in 
|The Sundowners” (WB), through 
his local attorney, is fighting an 
appeal in the High Court of Aus- 
| tralia by the Commissioner of 
| Taxation. The appeal is against a 
decision given by the Taxation Re- 
view Board in favor of the star 
| against a iax assessment of income 
earned from his role in the pic. 
Taxation Commissioner is appeal- 
ing on the grounds that Mitchum’s 
income was derived directly or in- 








Mitchum, it’s understood, con- 
tends he had to go to whatever 
his employers ordered, 


| and, furthermore, he paid tax on 


Director Frank Capra flatly op-; abroad must have a reason other! {income in the U.S. and therefore 


;some Hollywood people that the | 


American film industry needs some 


‘kind of government subsidy to com- 


| overseas. 
Following his New York meet- 


| poses the growing sentiment among, than the cost factor because there| Was not liable to pay an additional 
is little or no savings in shooting| tax to the Australian authorities. 


| Result of the appeal is being 
awaited with interest by American 


pete with foreign pix. In New York) the-press round, the director took Performers in this territory. 


last week for ballyhoo in connec- 
tion with his latest United Artists 
pic, “A Pocketful of Miracles,” 
Capra told a Wednesday (15) press 
conference that any subsidy plan 
would eventually give the govern- 
ment influence over film content. 

“We're the only film producing 
country of any size without this 
kind of control,” Capra declared 
“Let’s keep it that way.” 

Noting that one of the major 
problems facing business today is 
getting the pictures to the audience, 
Capra suggested that tollvision is 
the obvious solution. He advised 
exhibs to get in on the groundfloor 
of tollvision before it’s too late. 

The director reported that his 


| “Pocketful” cost approximately $2,-| or Hollywood, holding periodic ex- 
300,000 and came in $200,000 under | hibitor screenings at which thea- 
so ar-| budget and a week ahead of sked.| tremen would be invited to bid on 
confer-|He credited this to Hollywood's| films as 


adding that 
“runaway” 


“great technicians,” 
anybody who would 


off for Philadelphia, Pittsburgh 
and points west to continue his 
p.a. on the picture's behalf. 


PREM’S VIEWS ON FILM | 
INDUSTRY PROBLEMS 


Hollywood, Nov. 21. 

In an informal talk before the 
Hollywood Press Club last week | 
producer Otto Preminger_ took | 
}issue with union regulations and | 
| present distribution methods as} 
those areas that need change to 
| better the position of Hollywood. 
|He said if he were running a 
major studio he would sell all pix 
|from one centre, either New York 





| 





in competitive auctions. 
It would cost less and would be 
(Continued on page 20) 








Vet Scripter 
Malcolm Stuart 
Boylan 
recalls how a 
Greedy Texas Tank 
Town Talked Itself 
Out Of City Virtue 


* * #* 
one of the many Editorial Features 
in the upcoming 
56th Anniversary Number 
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valley Of The Dragons 
Corny caveman spec. OKay 
appeal for youngsters. 


Hollywood, Nov. 15. 

Columbia Pictures release of Byron 
Roberts production. Sters Cesare Danova, 
Sean MecClory, Joan “.aley; introduces 
Denielle De Metb. Directed by Edward 
Fernds. Sereenplay. Bernds. from story 
by Donald Zimbalist based on Jules 
NVerne’s “Career of a Comet": cameia 
BPi:don Bake editor, Edwin Bryant; 
music, Ruby Raks assistant direetcr, 
George Rhein. Reviewed at the studio, 


Rov. 15, 6.1. Running time, 79 MINS. 


Hector Servadac ... Ces: re Danova 
Denning ‘ re Sean McClory 
ee ee eae ae ee Joan Staley 
Nateeta Danicile "e Mets 
ae Gresga Maricll 
Tarn and Doctor .... Gil Perkins 
Patoo .-+. FL Stanford Jolley 
BNORB . . cvesccccceses Michael Lane 
WUE... ssasneeeeneennes Roger Til 
AMBTOGS «oc cccscccccce. Mark Dempsey 
EMEIE ov ccvestsatcesce Jerry Sunshine 
Mara Doliy Gray 


With a splice here and a process 
shot there, the makers of “Valiey 
of the Dragons” have assembled, 
for modest programming purposes, 
a corny caveman spectacle that is 
shopworn even by = 20-year-old 
cinema standards Unless the mem- 
ory betrays, source of much of the 
footage appears to be “One Million 
B.C.,” the 1940 Hal Roach pro- 
duction. Even the story here re- 
lated is astonishingly similar to 
that fossiliferous fricassee of two 
decades ago. althuugh its origin is 
traced to a yarn by Jules Verne 
Upshot of this iguanachronism is a 
film that would divert only the 
very young, and it is that segment 
of the audience toward which the 
Byron Roberts p.oduction-Colum- 
bia release should be aimed and 
programmed. 

According to Edward Bernds’ 
screenplay, which stems’ from 
Verne’s “Career of a Comet” by 
way of a story by Donald Zimbalist, 
two men are swept into space on 
a fragment of earth torn from its 
moorings by a straying 1881 comet 
For some incredible, ill-explained 
reason, they emerge in a land in- 
habited by pre-historic parapher- 
nalia such as mastodons, neander- 
thals and plateosaurs. Fortunately, 
though, they encounter two maid- 
ens more indigenous to Schwabs 
than the Stone Age and willing to 
play Jane to their Tarzan, proceed 
to correct a Hatfield-McCoy situa- 
tion between iwo trives of apemen, 
and settle down, with Flintstone- 
like togetherness. to enjoy the ad- 
vantages of living paleontology. 
Their sole contributions to eolithic 
culture: gunpowder and_ the 
smooch. 

Cesare Danova and Sean Mce- 
Clory manage to act this qut with 
straight faces, albeit sometimes too 


straight under the circumstances. . 


Joan Staley and Danielle De Metz 
are the Mesozoic glamour girls. 
Rernds’ direction is mechanica!ly 
capable. considering the patch- 
work aspect of his chore. Amoig 
the adequate assists are those of 
cameraman Brydon Baker, art di- 
rector Don Ament, editor Edwin 
Brvant, 
special effects man Dick Albain 
end composer Ruby Raksin. 


Tube. 





The Day The Earth 
Caught Fire 
(BRITISH) 


Topical, absorbing yarn hinged 
on nuclear science and set 
against a newspaper back- 
ground; worthwhile b.o. bet. 


London, Nov. 14. 
FPLC release of a_ British 
presentation of a Val Guest Production 
Stars Janet Munro, Leo McKern, Edward 
Judd; features Gene Anderson, Edward 
Underdown, Michael Goodliffe, 
Christiansen, Bernard Braden, 
Beckwith, Austin Trevor. Directed by Val 
Guest. Screenplay by Wolf Mankowitz and 
Val Guest; camera, Harry Waxman: edi- 
tor Bill Lenny: music, Stanley Black 
Previewed at Columbia Theatre, London. 
Running time, 99 MINS. 


Jeannie . Janet Munro 
Bill Maguire ........ Leo MeKern 
Peter Stenning ....... Edward Judd 


Michae! Goodliff 
Bernard Braden 


Nigbt Editor 
hkews Editor . 


MONTES 5c civinveneecs Reginald Beckwith 
Ls Te ee Gene Anderson 
eer Arthur Christiansen 
Si John Kelly Austin Trevor | 
Angela Renee Asherson 
2¢ Sub Editor Peter Butlerworth 


Charles Morgan 

. Edward Underdown 
John Barron 
Geoffrey Ch: ter 


Foreign Editor ... 
Sanderson ‘ 
Ist Sub Egitor ..... 
Holroyd Ja aoee 


MOCRUOR ois 7 sencecesses lan Ellis 
DN ia baeaeeeks aids Jane Aird 
rer ree Robin Hawdon 





Val Guest's latest production is 
as topical as today’s newspaper 
headlines and, for that alone, it 
can be tagged an intriguing, worth- 


while booking. But it also has a! 


fascinating yarn, some very sound 
thesping and, for once, an authen- 
tic Fleet Street (newspaper) back- 
ground. The screenplay by Guest 
and Wolf Mankowitz has some 


| flaws. 


| clear test at the South Pole is con- 
ducted on the same day as a Rus- 


| pleasant in the only considerable 


(MEXICAN) 
| 


“ 2 | 
soundman Lambert Day, ; mante. Written and directed by Servando | 


Lion-Pax | 


Arthur | 
Reginald | 


ending but, nevertheless, fhis will 
hold the customers, despite a few 


By mischance, an American nu- 


sian one at the North Pole. It first 
causes a Sinister upheaval in the 
world’s weather and then it is dis- 
covered that ‘the globe has been 
jolted out of orbit and is racing 
towards the sun and annihilation. 
It's figured that four giant bombs 
expleded simultaneously might | 
save the grave situation and the | 
world’s powers unite, for once, to| 
help a possibly doomed civilization. | 
On the day the bomb is deto- | 
nated the world goes underground 
to await the verdict and it is a| 
wéakoess of the film that the audi- | 
ence is left in the air 





virtually | 
guessing whether or not the crisis | 
had been arrested. | 

Drama of this situation is played 
out as a newspaper scoop. Picture 
was shot largely in the building of | 
the Daily Express, one of Britain’s 
top sheets. Moreover, Arthur Chris- | 
tiansen, ex-editor of the Express 
and acknowledged to be one of 
U.K.’s greatest editors, acted as 
technical advisor as well as play-' 
ing the editor. It certainly is rare 
for a film to have such an authen- | 
tic newspaper backgronnd whieh 
gives it added urgency and zest 
There is also a sub-plot of a dis- 
illusioned reporter and his ro- 
mance with a girl in the Meteoro- 
logical Office who, unwittingly, 
spills the technical beans. 

Guest's direction brisk and 
makes good use of newsreel se- 
quences and special effects, de- 
signed by Les Bowie. Not all the 
interpolated sequences blend com- 
pletely harmoniously but their use 
is justified in giving the film 
authoritative impact. Dialog is 
racy and slick without being. too 
parochial for the layman. Harry 
Waxman’s camerawork is fine 

The acting all round is effective 
Edward Judd. making his first star 
appearance, clicks as the hero, the 
reporter who brings in the vital 
facts that make the story take 
shape. He shows rugged charm in 
his lightly romantic scenes with 
Janet Munro, who is pert and 


is 


distaff role. Outstanding perform- 
ance comes from Leo McKern, who 
is tops as a dependable gruff and 
understanding science reporter. 
Bernard Braden, Michael Good- 
liffe, Edward Underdown and 
Peter Butterworth play Fleet 
Street newspapermen with the 
right air of authority. Gene Ander- | 
son and Reginald Beckwith pro- 
vide some light relief as the own- 
ers of a club frequented by news- | 
papermen. Rich. | 


| 


Vaneo 


Mexico City, Nov. 14 
Peliculas Nacionales release of Produc- 
ciones Yanco production. Stars Ricardo | 


Ancona: Jesus Medina and Maria Busta- 


Phillips Jr 
Mexico City. 


At 
Run- 


Gonzalez: camera, Alex 
Variedades Theatre, 
ning time, 95 MINS. 


This is theatrical release of a) 
controversial experimental films, 
the joint effort of writer-director 
Servando Gonzalez and youthful 
photographer Alex Phillips Jr. ‘son 
of Alex Phillips Sr.,"who was a 
cameraman originally tn Holly- | 
| wood). Original story, adaptation, 
| editing, acting, and photography | 
were made by non-professional, | 
non-union elements. Director Ser- 
vando Gonzalez, recently admitted | 
to the director’s union is also in 
hot water for turning out a non-| 


Phillips Jr. indicate with this they 
will go far in motion pictures. 

On its first commercial run at 
the Veriedades, this proved a 
revelation because its simple story 
revolves about the lad Yanco, 
native of a tiny village called 
Mizquic, which forms part of the 


Xochimilco area on outskirts eh tee 


Mexico City. Story centers around | 
All-Saints Day ‘known as Day of 
the Dead) and the fact that in this | 
'tiny village a way of {indigenous | 
life with a blend of Catholic re-| 
ligion and paganism, is still prac- | 
ticed. And exemplified here by | 
sensitive camera work that borders | 
on poetry. 

The scenes of the night celebra- 
tion of the Day of the Dead, with 
the hundreds of flower-bedecked 
canoes crowding the lagoons, illu- 
'minated with torches, and Taden 
with offerings and food for the 
| departed, are exceptionally well 
| done. 
| The naturalness of the amateur 
{actors, the admirable montage 
| work, and the agile direction as 





. Zazie 
“Zazie,” which opened at the 
Paris Theatre, N.Y. Monday 
(20), is “a comedic offbeater 
that could be of art interest if 


well handled,” according to a 
review by Mosk. from Paris 
in Variety, Nov. 23, 1961. 


Louis Malle directed the pic 
which is getting its first (non- 
distributor) release in the U.S. 
in French with English sub- 
titles. Release is being handled 
by the director. 

“Zazie” is “intellectual slap- 
stick” that has “some risable 
bits but is, in all. somewhat 
diffuse.” Story concerns the 
adventures of the title char- 
acter a shrewd, clever and 
honest 12-vear-old girl, in the 
weird, colorful world of Paris. 
Style has obviously been in- 
fluenced by the better Yank 
animated pix and the old Mack 
Sennett comedies. 








| duction 


union picture. But both he and | 


| Juliette 


ace + 


young Phillips has created a cem- 
orable film experience. It looks 
solid for Mexicans and the over- 
seas trade. 

Picture has virtually no dialog, 
and the scenes with sound are the 
least effective. Film was shot with- 
out sound, with background effects 
added in laboratory, under super- 
vision of editor Raul Portillo. 
Background music, uncredited, is 
also excellent. The firm hand of 
director Gonzalez, who worked for 
months without haste in the Miz- 
quiec area, make his amateur actors 
appear expert veterans. 

This film perhaps shows that 
Mexico has a talented “New Wave” 
in technical aspects, that should 
be given a chance to be heard. 

“Yaneo” is an arty film, pro- 
duced on an experimental basis. 
Yanco, the sensitive lad, and the 
old grandpappy who is his mentor, 
form the basic background for a 
picture that both touch and move 
the public. Despite some of its 
shortcomings, this is one of the 
best Mexican pictures produced in 
the republic in the past decade. 

Emil. 


Pvnamite Jack 
(FRENCH—COLOR) 
Paris, Nov. 21. 

Imperia release of J. P. Bertrand pro- 
Stars Fernandel:; features Eleo- 
nora Vargas, Adrienne Corri, Carl Studer. 
Lucienne Raimbourg. Directed by Jean 
Bastia. Screenplay, Jacques Ary, 
Manse. Jacques Emmanuel. Bastia: e7m- 
era ‘Eastmancolor), Roger Hubert: editor, 
Jacques Desagneaux. At Napoleon, Paris. 
Runnine time. 100 MINS. 
Dynamite Jack, 


Antoine Fernandel 
DEE. cwewan cesagiouwe Eleonore Vargas 
Pegeen . Adrienne Corri 


It was probably thought funny to 
put malleable-faced comic Fernan- 
dal in an American western-type 
film, simulated in France. Also that 
it would be a howl to have him 
playing two parts, a jumpy French 
visitor and a local gunman killer. 
The ideas do not quite come off. 
This pic is without the movement 


| and pacing to have this varody suc- 


cessful. It is thus mainly a dualer 
item abroad with a plus on the 
Fernandel monicker. 

Film apes a Yank yarn but the 
terrain seems too flat. The few 
comic moments are not enough. 
Fernandel uses his timing and 
comic terrors to advantage at times 
but the film is too detached and 
plodding to take much advantage 
of his abilities. 

Color is okay, but the support- 
ing cast is only ordinary. Technical 
qualities are par. It is not enough 
just to copy a Yank oater. There 
has to be knowhow in direction and 
mounting that eludes director Jean 
Bastia. Mosk, 


Adieu Philippine 
(So Long Philippine) 
(FRENCH) 
Paris, Nov. 14. 
Rame Paris Film production and re- 
With Jean-Claude Aimini, Yvaline 
Stefanie Saba, Vittorio Capriol. 
Written and directed by Jacques Rozier 
Camera, Rene Mathelin; editor, Mare 
Pavaux. Preemed in Paris. Running time, 


110 MINS. 
Miche 2... sccecesves Jean-Claude Aimini 
Liliane fveline Cery 


ee eet ibe! Stefant Saba 
Vittorio Caprioli 


~<a las haat dae 


Film is in the “New Wave” 
idiom via gray lensing, erratic 
progression and an interest only 


in what its characters are doing, | 


and not in what happens next. It 
has a tender tale of two 18-year- 
old girls and a boy and their com- 
araderie and growing love. While 
having a true ring, this is some- 
what overlong, wrth mainly spe- 
cialized chances abroad. 

New director Jacques Rozier 
works in real settings and does not 


loose ends and a fairly contrived | well as the gifted camera work of | wortx ebout setups, framing or 


Jean | 


storyline. It is the little world of 


youth thst s important. In this, it 
comes aci.ss in its callowness, 
| tenderness, growing awareness and 
simplicity. But this type of pic 
lean lead tu a dead end where it is 
| not re-creation. 

The girls in question meet a 
young tele worker and he courts 
both. They plot against him but 


at vidfilm making, commercial ad 
pic work, group vacationing and 
{the unfettered cruelty and gentle- 
ness of youth are the main plus 
| factors. 

| The girls in this 
fresh and vibrant while the youth 
| arrogant and, self-centered. Pro 
| actor Vittorio Caprioli holds his 
| own with the zesty beginners as a 
' caddish ad film producer, and man- 
| ages to be human rather than just 
a caricature. Director Rozier shows 
a feeling for mcod, action and tell- 
ing understanding of the young 
even if it tends to be a bit indul- 
gent at times. Mesk. 


EI Gato Con Botas 
(Puss in Boots) 
(MEXICAN—COLOR—SCOPE) 

Mexico City, Nov. 14. 
Peliculas Nacionales release 
culas Rodriguez production. Stars Rafael 
Munoz, Santenon, Humberto Dupevron, 
Antonio Raxel, Armando Gutierrez, Rocio 
Rosales, Luis Manuel Pelayo. Directed 
by Roberto Rodriguez. Screenplay by 
Roberto Rodriguez from original story 
by Sergio Magana, inspired by Perroult 
fairy tale. At the Americas, Real Cinema, 
Olimpia and Ariel theatres, Mexico City. 
Running time. 90 MINS. 


Director-producer Roberto Rod- 
riguez, who in past years has 
turned out a number of excellent 
films for children, has surpassed 
himself in this classic Mexican 
adaptation of the ‘“Puss-in-Boots” 
tale by Frenehman Charles 
rault. Rodriguez exploits to the 
full all the spectacular phases of 
the original work such the 
threatened castle, the Princess in 
danger and the ferrocious ogre. 
Dwarf Santanon plays the role of 
the Puss-in-Boots hero with verve. 
Abundant trick photography is 
excellently done. 

All other participants in this 
| kiddie trade production comport 
themselves well, despite the fact 
that many of them are in early 
stages of their careers. Amando 
Gutierrez is especially good as the 
| fearful ogre. 


as 


photography highlights the set- 
tings and careful costuming, with 
uncredited background music and 
songs adding to the overall effect. 
Rodriguez has always shown a 
sure touch in translating children’s 
fables to the screen, and here he 
has been helped by the story line 
worked out by young Mexican play- 
wright Sergio Magana Esquival. 
This pic is scheduled for a long, 
profitable run in Mexico and can 
be adapted for worldwide release 
with dubbed in sound. Emil. 


The Golden Trumpet 
(TAIWAN) 
San Francisco, Nov. 14 
Shaw Taiwan Ltd. production. Features 
Fanny Fan, Paul Chang Chung, Li Haiang- 
chun, Fei Li. Yang-Shih-chine, Chiang 
Kwong-chao. Directed by Doe Ching. 
Screenplay, Doe Ching, camera, Tung 
Shao-yung: music, Chi Haiang-tang At 
Film Festival. San Francisco. Running 
time, 92 MINS. 





This is a special item which 
obviously will have some appeal in 


Southern Asia, but little else- 
where. 
It concerns Hong Kong's best 


trumpet player—The Golen Trum- 
pet—and his search for money. 
He’s a simple fellow and loses cash 
as quickly as he gets it. Thus, while 


|his wife is hospitalized waiting 
birth of a their baby, the horn 
| player gets himself beaten up, 


seduced, becomes a party to a rob- 


bery, is suspected of kidnaping 
and has his trumpet lifted. He 
loves to gamble—indeed, arrived 


home broke to discover his wife 
needed a caesarean—and that’s 
why he goes through these melo- 
dramatic incidents. 

Film apparently is diverting to 
Chinese but its context is such 
that it doesn’t mean much to occi- 
dentals—for example, hero goes 
to tremendous !engths to keep wife 
and,a son away from free medical 
treatment, but western audiences 
can’t understand why there’s any- 
thing wrong with free medical 
treatment. 

{! Paul Chang Chung is adequate 
as horn player and Fei-Li, as his 
son, steals most scenes in which 
he appears. Direction end technical 
credits are okay on this Shaw Bros. 
production. It has no chance in 


| Sandor Szokolay. At Film Festival, 


| Russian actress Tatiana Samo}. 
one finally gives in. A neat look! Joya delivered a memorable per. 


i 


vehicle are | 


of Peli- | 


Per- | , . 
!matic cliches, 


| stagey. Mihaly 


The natural color ‘Eastmancolor) | 
+ (Alee 


; tures Hedi Varadi, Imre Raday. Directed 


Alba Regia 
(HUNGARY) 
San Francisco, Nov. 8. 
Hunnia Film Studios production. Stan 
Tatiama Samoilova, Miklos Gabor; fea 
by Mihaly Szemes. Screenplay, Syorgy 
Palasthy; camera, Barnabas Hegyi; music, 


1 San 
Francisco. Running time, 98 MINS. 


formance in the Soviet “Cranes 
Are Flying,” but in this Hungarian 
production she delivers an easily 
forgettable one, looking calm, un. 
ruffled and uninterested through. 
out this World War II yarn. 
Story involves a Hungarian sur. 
geon in a Nazi-occupied town near 
the Danube. Surgeon, played well 
by Miklos Gabor, considers him. 
self non-political and operates on 
wounded of any nationality. Mys. 
terious, beautiful girl (Miss Samoi- 
lova) arrives with Russian forces 
and stays behind when Nazis drive 
Russians out of the town whose 
name in days of Roman Empire 
was Alba Regia. Doctor and girl 
set up a@ menage a deux and the 
girl, who turns out to be a Soviet 
signal corps infiltrator, also sets 
up a secret radio. 
In combat-loaded finale, doctor 
saves girl’s life by clobbering a 
Nazi and as he is operating, Rus- 
sians drive out Nazis. Instead of 
winning the girl, however, the sur- 
geon loses her; duty calls her to 
new assignment in Berlin where, 
the audience is told she is killed. 
Picture is loaded with Soviet- 
stvle propaganda, the moral being 
that one cannot be a humanitarian 
for humanity's sake but must make 
a political choice and become an 
“activist.” 
Film's loaded with cine. 
being told in one 
long flashback. Its characters are, 
for the most part, stock—the Nad 
“beasts,” for instance—and_ the 
finale’s big battle scene is terribly 
Szemes’ direction 
tends to be draggy and Barnabas 
Hegyi’s camera work is unimagi- 
native. This isn’t much of a bet in 
the U.S., on or off the art circuit 
: Stef. 


also 


Over The Odds 
(BRITISH) 


London, Nov. 14. 


release of a Jermyn Productions 
C. Snowden) film. Directed hy 
Michael Forlong. Stars Marjorie Rhodes, 
Glenn Melvyn; features Thora Hird, Cyril 
Smith, Emma Cannon, Wilfrid Lawson, 
Frances Cuka Screenplay by Ernest 
Player; editor, Reggie Beck; camera, Nor 
man Warwick. At RFD Private Theatre. 
Running time, 65 MINS. 

Bridget Stone . Marjorie Rhodes 


Rank 





George Summers Glenn Melvyn 
Ree Cyril Smith 
| Alice Esma Cannon 


| Hilda Summers 









Thora Hird 
Wilfrid Lawson 
Frances Cuka 

Gwen Lewis 


Mrs. Carter... 
Willie Summers 


Mrs. Small 


oe <e Rex Deering 
BOE. 25.2 oes c0receees Patsy Rowlands 
Preit VWamGer 2.0 cccces. Fred Griffiths 
FighMOmGer ...cccccceces Leslie Crowther 
a are Sheena Marshe 


Bridesmaid ikea sudedeneeses Ma aaorr 


“Over the Odds” is an unpre- 
tentious, slapstick comedy which 
aims to be nothing more than a 
nice stooge to a top film. And 
within its modest limits, this fills 
that bill. It shows signs of the 
script having been trimmed down 
remorselessly so that many scenes 
and characters have not been de- 
veloped to full yock-potential, but 
it contains a plentiful quota of 
unsophisticated laughs. 

Yarn concerns a middle-aged 
bookmaker whose wife has walked 
out on him. He decides to marry 
again and there comes a clash be- 
tween his bride and his dragon of 
an ex-mother-in-law. All comes out 
right after a series of vaudeville 
gags. 

Thé cast rightly hams up the 
proceedings without much subtlety. 
Glenn Melvyn, as the bookmaker, 
Marjorie Rhodes, as the belligerent 
ma-in-law, Cyril Smith as the 
bookie’s runner; Wilfrid Lawson, 
as the bucolic father; and Esma 
Cannon, as a tippling scrubwoma! 
wrest full value from the cheerful 
if simple action, 

Michael Forlong has directed 
with straightforward aim. The 
camera-work is okay and the edit- 
ing, though occasionally jerky, 
keeps the film moving within the 
confined limits of its small frame- 
work, Rich. 


AA’s Pfd. Pays 13%¢ 


Allied Artists voted a quarterly 
dividend of 1334c. per share on 
company’s 512% preferred stock. 

Payment is due Dec. 15 to hold- 
ers of record Dec. 1. 
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Malicious Mischief Dogs Durwood 





Ruined Screen Forces 


700 Cash Refunds, 400 





Exchanges for ‘Kings’ 


Kansas Gity, Nov. 21. 

Slashing of the screen of the 
Capri Theatre last Tuesday (14) 
climaxed a series of acts of van- 
dalism which have been suffered 
by Durwood Theatres Inc., opera- 
tors of the Capri, Roxy and Empire 
downtown first runs here. 

Damage to the screen used in 


the 70mm _ showing of Metro’s 
“King of Kings” was undetected 
until show time, and forced the 
management to make about 700 
refunds. About 1,100 persons were 
in the theatre, and the balance ex- 
changed their tickets for later 
showings. 

Scale on “Kings” has a $2.50 
top, and loss on that showing 


would be in the vicinity of $1,500. 
Cost of the screen, itself a total 
loss, was about $2,000 for material 
alone, exclusive of installation 
charges, according to Gene 
Cramm, maintenance chief. 

Other acts of violence against 
the theatres and circuits officials 
over the past six months brings 
total damage suffered by the com- 
pany to an estimated $9,000. This 
would be a conservative figure, 
according to theatre officials. The 
list of various acts include: 

e Finding of dynamite sticks on 
the lawns of residences of two cir- 
cuit officials. 

e Slashing of at least 20 seats in 
the Roxy Theatre. 

e Slashing of the canvass can- 
opy in front of the Capri. 

e Smashing of windows in store 
fronts of the Empire Theatre 
building last April. 

e Shooting of bolts through the 
Empire Theatre sign. 

e Shutting off power by extract- 
ing a fuse at the Capri, causing re- 
funds to patrons. 

These acts were reported by 
Capt. John Flavin, head of the 
police department's labor detail, 
and by theatre officials. 

Flavin attributed the difficulties 


to a current labor disagreement 
between the circuit and stage-| 
hands and projectionists. Circuit 


officials, however, said the damage 
as easily could be the work of 
pranksters and vandals, and that 
they did not know who could be 
responsible: 

The labor dispute started last 
March with stagehands of the 
Empire, then a continuous run 
first run operation, now Cinerama. 
Issues were reported to be num- 
ber of men on shift, wages and 
hours. Later a dispute arose with 
the projectionists. Negotiations are 

(Continued on page 21) 


LIMIT CLOSED-CIRCUIT 
FOR PRIVATE USEAG 


Capetown, Nov. 21. 
South African Broadcasting 
Corp. lost several of the staff 
members during the year, particu- 
larly at the time of the formation 
of the Republic. The Director Gen- 





eral, Gideon Roos, and his senior | é | 
jurer of Fox {nter-Mountain Thea- 


administrative assistant, Frank 
Douglass, both resigned. Percy 
Baneshik handed in his resigna- 
tion after 27 years’ service about 
the same time as E. C. Pienaar, 
editor of the Radio Bulletin also 
left. Under contract, the officials 


are prohibited from making public 
statements for 12 months after 
their resignations. 

There is no possibility of tele- 
vision being introduced in South 
Africa for a long time although 
closed circuit installations are per- 
mitted under special permission. 
A special unit was imported for the 
SA Medical Conference, which was 
held in Cape Town, for the purpose 
of screening an operation during 
a meeting but the Press was 
barred. Dept. of Posts and Tele- 
graphs is determined to restrict 
the closed circuit to “industry, 
science, and education” and per- 
mission will not be given if it is 
to be used for entertainment, gain, 
or advertising. 


SWITCH C-C BOUT 


Dec. 4 Double-Header Into 
Armory, Not Theatre 








Albany, Nov. 21. 
Washington Ave. Armory, rather 
than the Palace Theatre, will be 
the Albany outlet for the double- 
header closed-circuit of the world 
heavyweight champsionship _ be- 





tween Floyd Patterson’ and chal- 
'lenger Tom McNeeley, from Toron- 
'to, Canada, and the Philadelphia 
|10-rounder between Sonny Liston 
{and Albert Westphal of Germany. 

Ted Bayly, who presented one 
fightcast in the Troy Armory, is 
| promoting the Dec. 4 dualer here. 

Fabian’s Palace for years was 
the Albany outlet for boxing 
closed-circuits, being an original 


| presentation was the return match 
between Patterson and Johansson. 


Dec. 4 Fisticuffs’ 
160 Situations 


The heavyweight twin-bill fight 
}eard Dec. 4, with Irv Kahn's Tele- 
| prompter handling the closed-cir- 
cuit feed, will go into 160 theatre 
|and arena sites in the U.S. and 
| Canada, plus 150,000 home sub- 
scribers to Community 
Television systems. This repre- 
sents the largest Community hook- 
up yet. Kahn also owns radio 
rights and is presently trying to 
set a network carry. 

Main event, from Toronto, is for 
the heavyweight title between 
champ Floyd Patterson and chal- 
lenger Tom McNeeley. Curtain 
| raiser will be the Sonny Liston- 
| Albert Westphal tiff from Phila- 
| delphia. 

Twinbill will mark the first time 
|two bouts have been presented 
| back-to-back nationally. 

Crowds at both fights will also 
| be able to see the other via large- 
| screen relays. Chris Schenkel is set 
|for the blow-by-blow of fhe title 
levent, but a mikeman for the 
| Philly bout is still to be set. 
| 


Harry B. Green Bosses 
| NT&T ‘Community Video 


| 
| Los Angeles, Nov. 21. 














Harry B. Green, with National | 


Theatres since 1934, has been ap- 
|pointed general manager of six 
community antenna ty systems 
owned by National Theatres & Tele- 
vision. He'll handle many of the 
duties previously supervised by 
Samuel P. Norton, who resigned 
i July 1, 

| supervise include 
'liamsport, Pa.; Alpena, Mich.; 
Bluefield, W. Va.; Hattiesburg, 
|Miss.; Ferriday, La.; and Logan, 
|W. Va., with a total of 27,000 sub- 
| seribers. 

Green formerly served as treas- 





those in Wil- 


tres and in charge of special proj- 
lects in the accounting dept. 


CHINE SPORT IN 
FORMER THEATRES 


Boston, Nov. 21. 
Newest In indoor sports, and a 
prospective successor to films in 
outmoded theatres, is a device 
called Ski-Dek which had its in- 
augural here last week in and 





| one in Nate Halpern's TNT. Its last 


Antenna | 


Properties which Green will now | 


with the "New England Winter 
Sports Show at the First Armory. 
Described as a brainchild of Ray 
| Hall, ski pro at Aspen in Colorado, 
|the sport rents skis, shoes and 
|poles at $1.75 per session, $1.25 
\for kids. It is controlled by and 
|is part of the diversification pro- 
|gram of the Schine Theatres & 
Hotels combine. Latter plans to 
establish 12 Ski-Dek spots for it- 
|self, the first to be the former 
| Riverside Theatre in Buffalo which 
| will open Jan. 17. Elsewhere the 
Schines will license, also provid- 
{ing the financing for reputable 
| promoters locally. 

Ski-Dek is worked on artificial 
'slopes of revolving white Acrolon 
| (synthetic) carpet which simulates 
both the optical and experiental 
sense of outdoor snow. The sport 
is envisioned as an all-year affair, 
with the arenas designed to op- 
erate at 65 degrees, winter or sum- 
mer A minimum height of 50 
feet in the converted structure is 
required, plus at least 206,000 
square feet and at least 10 of the 
revolving carpets, called “Deks.” 
|A guaranteed income to the 
|Schines of $85 weekly per Dek is 
| part of the package deal. Each Dek 
| costs about $10,000 to install ready 
'to operate. 

G. David Schine, president of 
|Schine Theatres, contemplates up 
| to 1,000 centres within three years. 
| They will be in existing theatres, 
| closed nabe houses, bowling alleys. 
|which might be reconverted, and 
jin some newly built units. 

| Regarding the Buffalo trial, 
Schine said here, “We took an 
| existing theatre and completely 
| gutted it to open the first Ski- 
Dek,” “The first public glimpse 
|of this universal sport anywhere 
in the world was here in Boston 
|tonight (16).” 

(Unlike summer sports shows 
'the winter sports exhibits have not 
|'done very well around the U.S. 
{due to an absence of action for 
| those who pay to come in. Ski-Dek 
| is offered as an answer to the cry 
| for interesting stunts alongside the 


(Continued on page 21) 
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Edward Anthony 


has a reminiscence of 


One Child Star Who 
Developed Into A 
Sturdy Actress 


| . @ 

another interesting Feature 

| in the upcoming 

56th Anniversary Number 
of 


VARIETY 


|| Plus other statistical and data-filled 
| charts and articles. 
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Greiver Sues Kohlberg 
Chicago, Nov. 21. 

S. B. Greiver, Chi film dis- 
tributor, last Thursday (16) 
filed suit in U.S. District Court 
for $5,775 in booking fees 
allegedly owed him by Stan- 
ford Kohlberg, owner of a 
string of drive-ins. 

Suit covers period from May 
1-Sept. 30, 61, and states that 
fees are owed for services to 
the following Kohlberg-owned 
ozoners: Starlite, Dunes, 53, 
Waukegan (Waukegsn, IIl.), 
and the Bellevue (Peoria, IIl.). 


Dixie Exhibs Set; 
Thompson's 15th 


Atlanta, Nov. 21. 
Election of officers for the com- 
ing year by combined conventions 
of Alabama Theatre Assn., Motion 
Picture Theatre Owners and Oper- 
ators of Georgia and Tennessee | 
Theatre Owners Assn. saw J. H. 
(Tommy) Thompson, of Hawk- 
insville, elected president of the 
Georgia association for the 15th 
consecutive term. Thompson found- 
ed and organized the association 
and has served as its only pres- 
ident. 
Re-elected 
were O. C 
vice president; 





to serve with him 
tam, Rome, executive 
Harold Spears, 
Fred G. Storey, Jolin Stembler, 
Ray Edmondson, W. R. Boswell 
and Warren Newman, vice pres- 
idents; E. D. Martin, Columbus, | 
treasurer; John Thompson, Gaines- 
ville, secretary; Willis Davis, At- 
lanta, secretary to the board of | 
directors; and C. L. Patrick, Co- 
lumbus, representative to the Thea- | 
tre Owners of America. 
Earle Hendren, of Erwin, was | 
re-elected president of the Tep-| 
nessee Theatre Owners; Richard 
Lightman, Memphis, was named 
first vice president; Mrs. Juanita | 





Foree, Alcoa, second vice presi- | 
dent; Morton Tune, Shelbyville, | 
executive sceretary; Willis Davis, 


} 
and Robert | 
of the} 


Atlanta, treasurer; 

Hosse, Atlanta, chairman 
board of directors. 

Officers of the Alabama Thea-} 

| tres Assn. were elected at the TOA | 

meeting in New Orleans last | 

month and attended the tristate | 

meeting here at the head of cove, | 

| 

| 





delegation. They are Dan Davis, 
Florence, president; W. W. Ham- 
mond, Jr., Albertville, J. A. Jack- 
son, Clanton, Eddie Watson, Mon- | 
tevallo, Roy Martin, Jr., Columbus, | 
vice presidents; Tom Coleman, Jr., | 
secretary-treasurer; R. M. Ken-} 
nedy, Birmingham, TOA represen- | 
| tative, 
Some 400 delegates registered | 
| for the convention, which held its | 
| sessions at the Dinkler Plaza) 
| Hotel. | 
Principal addresses were by 
| Martin Rackin, production chief | 
| of Paramount Pictures; John Stem- | 
| bler, president of Georgia Theatre 
Co., Atlanta, and newly elected 
| president of Georgia Theatre Co., 
(Continued on page 21) 








What may prove to be a major 
development toward resolving 
some of the initial economies of 
pay-tv is being advanced by Tele- 
meter as a supplementary footnote 
to broadening the base of its cur- 
rent experimental Canadian oper- 
ation by 1,000 homes, it’s been 
learned. 

Now generally known is that 
Telemeter is about to inaugurate 
a new policy of a $15 per annum 
service charge for all future sub- 
scribers to the company’s feevee 





$15 Annual Service Fee In Toronto As 
Par Expands Telemeter To 6,000 Homes 


system. The decision follows a 
poll taken among the residents in 
the Mimico-New Toronto section 
immediately adjacent’to the sub- 
urb of Etobicoke. In expanding 
the Telemeter service, 1,000 homes 
in the Mimico area will be added, 
thus bring the Telemeter program- 
ming into 6,009 homes. Work on 
the cable extension starts shortly 
and is expected to be completed 
early in '62. 

Approximately 50% of those in- 
terviewed so far have signed con- 
tracts and put up the service fee 
money. The $15 per year fee 





breaks down to 29c a week. Since 
Telemeter estimates that it. can 
achieve a break-even status for a 
moderately-sized Telemeter  sys- 
tem at less than 60c a week per 
subscriber, the $15 service auto- 
matically will enable the company 


to recoup approximately 50% of | 
the “house nut” (including amor- 
tization but excluding program- 
ming). 


Telemeter says the new 1,000 
subscribers will strengthen repre- 
sentation of certain economic iev- 
els and provide a more comprehen 
Sive population mix. 











By MORRY ROTH 


Chicago, Noy. 21. 

Columbia Pictures Corp. prexy 
A. Schneider, two other Columbia 
execs and Chi distributor S. B. 
Greiver have been served with 
notices requesting depositions des- 
cribing all licensing agreements 
between them and five Chi area 
drive-ins competing with three 
ozoners owned by Stanford Kohl- 
berg. The depositions are in con- 
nection with a suit filed Oct. 25 
by Kohlberg in the U.S. District 
Court charging Columbia with 
monopoliste practices, suppression 
of competition, restraint of trade, 
booking favoritism and price fixing, 

Named in the suit as co-conspira- 
tors, along with Columbia, are Es- 
saness Theatres, Loew's Theatres, 
Illinois Outdoor Amusement Co., 
and Balaban & Katz. Listed as 
recipients of the favoritism are the 
Sheridan Drive-In, 66 Drive-In, 
Bel Air Drive-In, Skyhi Drive-In 
Sunset Drive-In, Oasis Drive-In, 
and the Double Drive-In. 

Among other charges, Kohl- 
berg’s suit alleges that Columbia 
has enforced a price-fixing system 
under which drive-ins in the Chi- 
cago area have been required to 
charge designated minimum ad- 
mission prices, and that Columbia 
refused to book pictures unless 
the minimum prices are observed. 
It also charges that Columbia fa- 
vored thatres booked by Greiver 
by giving him A-week preference 
on certain films, by licensing to 
him on more favorable rental terms 
and by restricting the use of passes 
in Kohlberg’s theatres when they 
were showing Columbia's pictures. 

It also accuses Greiver of using 
the combined purchasing power of 
the theatres for which he buys and 
books to obtain more favorable 
film license terms than are avail- 
able to Kohlberg’s theatres and to 


| induce Columbia to enforce the 


“restrictions, limitations and dis- 
criminations” described. 
Tradesters opine that 
has been abuilding for 
months, but that it was finally 
initiated by a dispute between 
Kohlberg and Columbia over the 
restriction of passes and alleged 
enforced minimum charges in 
regards to “Guns of Navarone.” 


MATING-OF-BEASTS 
COPY RUNS IN FLUKE 


Hollywood, Nov. 21. 
L.A. Times three-man censor- 
ship board of film ads objected last 
week to Paramount's copy for 
“Summer and Smoke.” Rather than 
alter the wording, Par studio pub- 
ad chief Herb Steinberg cut space 
from 200 inches to 14. Other papers 

willing to print copy in question. 
Ad which Times deemed unfit for 
publication, however, appeared in 
its bulldog edition on the streets 
early last night ‘Mon.) reportedly 
result of paper failing to notify its 
own composing room of “kil!” on 
previous insertion order. Ad show 
Laurence Harvey and Geraldine 
Page in horizontal position under 
Tennessee Williams quote, “Why 


the suit 
several 





|}do some women turn a beautiful 


thing into something no better than 
the mating of beasts?” 


Ray-Bronston Pair Anew; 


‘Mother Cabrini’ Off 


Hollywood, Nov. 21. . 

Nicholas Ray, who directed “King 
of Kings” for Samuel Breonston, is 
associated with Bronston again on 
“55 Days At Peking,” skedded to 
hit cameras in Spain next Febru- 
ary. Director is here from Rome 
to ink two top male stars for leads, 


jas well as complete a studio tieup 


for his own projected indie opera- 
tions. 

Ray has shelved plans for his 
biopic of Mother Cabrini. first 
American to be canonized a saint 


‘by Catholic chureh, te start off his 
| program. 
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New Pix Help L.A.; ‘ 


Comancheros’ Fat 


$24,000, ‘Town’ Lively 96, ‘Rothstein’ 


YG; Breakfast 


a 





Los Angeles, Nov. 21. 
Firstrun theatres here are con- 
tinuing their downward curve this 
week, only one of four openers 
showing any strength. “Coman- 


cleros” is heading for a hefty 
$24,000 or over in initial round, 
P aying four theatres. “Story of 
nold Rothstein” shapes fair 
‘$9 500 in two spots. 
“Town Without Pity” is rated 


good $9.000 or close at the Bev- 


? 


Key City Grosses 


Estimated Total Gross 
This Week $2, ae. 500 





(Based on 23 cities and 272 
theatres, chiefly first runs, 
cluding N.Y.) 

BOG WOR occ $2,527 100 

(Based on 23 cities a) od 249 


theatres). 


Kings Good 126, 
Cleve.; Town 8 











erly. “Othello” 1s rated dull in 
first week at Four Star. 

Breakfast at Tiffany's” continu- 
ues to pace the holdovers, shaping 
socko $16.000 in fifth frame at the 
Chinese. “Susan Slade” is rated 
okay $15,000 or near in second 
Jap, four houses. “Splendor in 
Grass” is torrid in sixth at Holly- 
wood Paramount. | 

Ben-Hur” looms lush $13.000 in | 
third in two locations. “King of | 
K s’ shapes big in sixth at 


Egyptian } 


Estimates for This Week 


Hillstreet, Hollywood, El Rey, 
Loyola ‘Metropolitan-FWC) (2,752; 
56; 861; 1,298; 90-$1.50)—"*Coman- 
cheros” (20th) and “September 
Storm’ (20th). Hefty $24,000 or 
over. Last week, Hillstreet, “Mask” 
(WI “Code of Silence” (Indie) 
2d wk). $2,400. Hollywood, El Rey, | 
Loyola with Los Angeles, “Hustler” | 
(20th), “20,000 Eyes” (20th) ‘Hol- 
Ivwood, Los Angeles), “Romanoff 
and Juliet” (U) (Loyola) (2d wk), 
$19.300 

Beverly (State) (1,150: 90-$2)— | 
“Town Without Pity” (UA). Good 
$9.000 or close. Last week, “Bridge | 
to Sun” (M-G) (4th wk), $3,000. 

Four Star (UATC) (868; 90- 
$1.50)\—"“Othello” ‘U). Dull $2,600. 
Last week, “Rocco and Brothers” 
(Astor) ‘8th-wk) 9 days), $1,800. 

Orpheum, Hawaii ‘Metropolitan- 
G&S) (2,213; 1,196; 90-$1.50)— | 
“Story of Arnold Rothstein” (AA) 
and “Brainwashed” (AA). ~ Fair 


$9500. Last week, “Everything's 
Ducky” (Col), “Five Golden Hours” 
Col) $6,400 


Warren's, Pix, Wiltern, Baldwin 
‘Metropolitan-Prin-SW-State)  (1,-, 
757; 756: 2.344; 1,800; 90-$1.50)— 
“Susan Slade” (WB) and “Beyond 
Al! Limits (Indie) (Warren's, Pix, 
Wiltern), “Paris Blues” (UA) 
(Baldwin) (2d wk). Okay $15,000 or 
Last week, $24,500 

‘(FWC) (825; 90-$1.50)— 
“Bridge” ‘AA) -— “School for | 
Scoundrels” (Cont) (2d wk). Soft t| 
$3000. Last week, $4. 200 

Los Angeles (Metropolitan) (2,- 
and “20.000 Eyes” (20th) (3¢ wk). | 


tris 


019; 90-$1.50)—“Hustler” (20th) | 
Fair $3,400 | 
Vogwe ‘FWC) (810; 90-$1.50)— 


“Two Women” (Embassy) (2d wk). 
(Continued on page 10) 





‘Sardonicus’ Dull 6G, 
Buff.; ‘Mask’ Fair 10G 


Buffalo, Nov. 21. 
Firstrun biz is sagging currently 
with only a few bright spots. “Mr. 
Sardonicus” looms lean in first at 
Century while “The Mask” is 
modest on initialer at Paramount 
although getting the most money 
in city. “Bachelor in Paradise” still 
is solid in second week at Teck. 
Estimates for This Week 
Buffalo (Loew) (3,500; 75-$1) — 
Town Without Pity’ (UA) and! 
Season of Passion” (UA) (2d wk). 
Lame $6,000. Last week, $9,000. 
Center (AB-PT) (2,500; 70-$1.25) 
“Splendor in Grass” (WB) ‘6th 
wk-5 days). Okay $7,000. Last week, 
$8,000 
Century (UATC) 
“Mr. Sardonicus” 
000 Last week, “Devil at 
O'Clock” (Col) (4th wk-5) days), | 
$6.200 at $1.25 top. 
Lafayette (Basil) 
Spartacus” ‘(U) 
Of to fair $4,500. 
500 
Paramount ‘AB-PT) (3.000; 70- 
$1 “The Mask” (WB) and “Desert 
Warrior” ‘WB). Only fair $10,000, 
but biggest coin in city. Last week. 
“Breakfast at Tiffany's’ (Par) (4th | 
wk-5 days), $7,500 at $1.25 top. 
Teck (Loew) (1,200: 70-$1.25)— 
“Bachelor in Paradise’ (M-G) (2d 
wk). Solid $7,000 or near. Last 
week, $8.200 
Cinema | Martina) 
Des il at 4 O'Clock” (€ me (m.0o.). 
$3,000. Last week, “Carry On 
eant” (Indie) (3d BB; 5 days), 
200), 





(2.700: 


70-$1)— 
(Col). Slow $6.- 


3.000: 70-$1.50) | 
4th wk-5 days). | 
Last $5,- 


week, 


450: 70- $1 25) 


Nii 
S 
¢ 
¥ 


{loom mild. 


; week, playing two arty spots 


| (Cont) 12d wk). 


| 700; 
| 20's” 


| Guild) 
| Mark” (Cont) (2d wk). Fairish $1,-| “West Side Story” 


| films 
}mand,” making a fair showing at 


|ing nicely 


Cleveland, Nov. 21 

All spots are reflecting pre- 
day setup here this round 
However, 


oli- 
and 


Bobby” 
“King of Kings” is rated good at 
the Ohio in first session, ge A 
ticket. “Town Without Pity” 

rated average at Stillman. 
Mask” shapes passable in 


The 
ond 

“Pit | 
for 


sec 


and Pendulum” is satisfactory 
second frame at State. 
Estimates for This Week 
Allen (‘(Stanley-Warner! (2,866; 
50-$1.50) — “Greyfriars Bobby” 


(BV). Okay $10,000 or near. L.ast 
week, “Splendor in Grass” (5th 
wk), $10.500. 


Colony Art (Stanley-Warner) (1,-| 


354; $1.50)\—“Purple Noon” ‘Times 


(2d wk). Routine $3,800 after $5,- 
500 in first. 

Continental Art (‘Art Theatre 
Guild) (900; $1-$1.25)—“World of | 
Apu” (Indie). So-so $2,000. Last! 
week, “Don Quixote” (Indie) (m.o.) 
$2 200. 

Heights Art ‘Art Theatre Guild) 
(925; $1-$1.25) — “The Mark” 


Okay $2,400 after 
$3.C00 opener. 

Hippodrome (Eastern Hipp) (3,- 
$1-$1.50)—"“King of Roaring 
(AA) (2d wk). Thin $6,000 in| 
five days after $8,000 opener. 

Ohio (Loew) (2,700; $1.25-$2.50) 

—“King of Kings” (M-G). 
this stand back to roadshow policy. 
Grabbing gobs of controversial | 
publicity, opened strong and looks 
like good $12,000. Last week, ‘White 
Christmas” (Par) (reissue), for 10 
days, $7,500. 

Palace (Silk & Helpern) 
| $1-$1. 50)\—“Devil at 
| (Col) (5th wk). Lean $6,000 for 5 
days after $7,500 last week. 

State 
“Pit and Pendulum” (AIP) (2d wk) 
Okay $9,000. Last week, $10.500 

Stillman (Loew) (2,700; $1-$1.50) 
—'Town Without Pity” (UA). Aver- 
age $8,000. Last week, “Breakfast 
At Tiffany's” (Par) (m.o.), $8.500. 

Westwood Art (‘Art Theatre 
(855; $1.25-$1.50) “The 


(2,739; 


900. Last week, $2,300. 


Balto Biz Offish But 
‘Breakfast’ Hot $6.600. 
5th; ‘Hustler’ Fi ine 56 


Baltimore, Nov. 

Biz {s on the slow side this aa 
with the holdovers leading. New 
include “Armored 





the New and “The Mark,” good at 
the Five West. “Splendor In 
irass,” in sixth week at the 
Charles; “Breakfast at Tiffany's,” 
in fifth at the Town and “Devil at 
4 O'Clock” in same at the Hipp 
look okay. “The Hustler” is hold- 
in fourth at Mayfair 

“Saturday Night and Sunday 
Morning” is good in third week 
at Plavhouse. “Town Without 
;Pitv’ shapes dull at Stanton in 
> 

Estimates for This Week 

Aurora (Rappaport) 367; 90- 
|$1.50)—“1 Plus 1” (Indie) (3d wk) 
| Oke $1,800. Last week, $2,100. 
| Charles (Fruchtman) (500: 90- 
| $1.50)—“‘Splendor In Grass” (WB 
|(6th wk). Steady $4,500. Last week, 
$5 000. 

Cinema (Schwaber) (460; 90- 
| $1.50)\—“Girl With Suitcase” (Ellis) 
| (6th wk). Steady $4,500. Last week, 
| $5.000. 

Five West (Schwaber) (43 


(Continued on page 10) 


; 90- 


Big 166, King’ 186 


“Greyfriars | 
looks okay at the Allen and! 


Takes | 


4 O'Clock"; 


(Loew) (3,700; $1-$1.50)—)| 


Com- | 


~ |‘Comancheros’ Fair 636, 


Indpls.; ‘Devil’ 5G, 3d 


Indianapolis, Nov. 21. 

Biz is on slow side at first run- 
ners here this stanza, with hold- 
overs #egain dominating the pro- 
gram. One new starter, ‘“Co- 
mancheros,” at Circle, is up against 
two other John Wayne films, reis- 
sues of “Jet Pilot” and ‘“Conquer- 
or,” at Loew’s. Result is that both 
houses will suffer. “Devil at 4 
O'Clock” is best bet, good at Lyric. 

Estimates for This Week 

Cirele (Cocrill-Dolle) ‘2,800: $1- 
$1.25) — “Comancheros” (20th). 
Fair $6,500. Last week, ‘Breakfast 
at Tiffany's” (Par) (2d wk), $4,000. 
| Indiana (C-D) (1,100; $1.25-$2.50) 
—"Seven Wonders of World” 
!(Cinerama) (23d wk). Good $5,000. 
i Last week, $5,200. 
a] Keith’s (C-D) (1,300; $1-$1.25)— 
Is 





oe Street” (U) (3d wk). Okay 
500. Last week, $6,000. 
gona (Loew) (2,427; 
—“Jet Pilot” (RKO) and ‘“Con- 
queror” (RKO) (reissues). Slim 
1$4,000. Last week, “Seven Women 


75-$1.25) 


from Hell” (20th) and ‘Pirates of 
Tortuga” (20th), $3,500. 
Lyric (C-D) (850; $1-$1.25— 


“Devil at 4 O'Clock” (Col) (3d wk). 
Good $5,000. Last week, $6,000. 


Hub Off; ‘Susan’ Smooth 
166; ‘Story’ Socko 296, 
3d, ‘Breakfast’ 136, 6 


Boston, Nov. 21. 

| Biz slowed down this week with 
nippy weather, but Saturday night 
was big as usual. Only one new 
| entry, “Susan Slade,” which is slick 
at the Paramount. “West Side 
Story” is still powerful at the 
Gary in its third week of busting 
lrecords. “King of Kings” is sock 
at the Saxon in fourth round. 

“Breakfast at Tiffany’s” looms 
large at the Capri in sixth week. 
| “Devil at 4 O'Clock” is hotsy at 
'the Orpheum in Fourth. “Back 
Street” continues very sturdy in 
fifth at the Memorial. “Splendor 
in Grass” is holding stout at Astor 
| in sixth week. 

Estimates for This Week 

Astor (B&Q) (1,170; 90-$1.50)— 
| “Splendor in Grass” (WB) (6th wk). 
| Sturdy $8,000. Last week, $9,000. 

Beacon Hill (Sack) (678; $1-$1.50) 
(Astor) (5th 





|“Roeco and Brothers” 


wk). Good $4,000. Last week, 
$4,500. 

Boston (Cinerama, Inc.) (1,354; 
$1.75-$2.65)—"‘Search for  Para- 


dise” (Cinerama) (reissue) (5th wk). 
Fourth week was okay $7,500. 

Capri (Sack) (900; $1-$1.59)— 
“Breakfast at Tiffany's” (Par) (6th 
|wk). Big $13,000. Last week, 
$15,000. 

Exeter (Indie) (1,376; 90-$1.49)— 
| “Devil's Eye” (Indie) (3d wk). Sec- 
ond week was nice $8,500. 

Fenway (Indie) (1,350; 
“Girl With Suitcase” (Ellis) 
wk). Good $4,000. Last 


$5,500. 

Gary (1,277; $1.50-$3)— 

(UA) (3d wk). 

| Capacity $29,000. Last week, $30,- 
000. 
| Kenmore (Indie) (700; $1.50)— 
| “Truth” (Kings) (3d wk). Speedy 
hae 000. Last week, $10,000. 

Metropolitan (NET) (4,357; 90- 

1.25) — “Young Philadelphians” 
a and “Marjorie Morningstar” 

20th) (reissues). Fair $7,000. Last 
| week, “Cat on Hot Tin Roof” 
(UA) and “Some Came Running” 
(UA) (reissues), $8,000. 

Memorial (RKO) (3,000; 90-$1.49) 
—‘“Back Street” (U) and “Trouble 
in Sky” (Indie) (5th wk). Neat 
$8.000. Last week, $10,000. 

Orpheum (Loew) (2.900; 90-$1.49) 
—‘“Devil at 4 O'Clock” (Col) (4th 
iwk). Slick $10,000. Last week, 
$15,000. 

Paramount 
$1.25)—“Susan 


$1.50)— 
week, 


(Sack) 


(NET) (2,357; 
Slade” (WB) and 
“World By Night” (WB). Hotsy 
$16,000. Last week, “The Mask” 
| (WB) and “Fear No More” (Indie), 
$9,000. 

Pilgrim (ATC) (1,909; 75-$1.25)— 
“Hustler” (20th) (rerun) and “Frog- 

n” (20th) (reissue). Oke $8,000. 
Last week, “Naked Jungle” (Par) 
(reissue) and “Paris Blues” (UA) 
(subrun), $6,000. 

Saxon (Sack) (1,100: $1.50-$3)— 
“King of Kings” (M-G). (4th wk). 
Great $19,000. Last week, $20,000. 

State (Trans-Lux) (720; 75-$1.25) 


70- 


—‘Nude on Moon” (Indie) and 
“Adventures of Sadie” (Indie). 
Nifty $5,000. Last week, “Young 


Loves” (Indie) and “Geisha Play- 
mates” (Indie), $3,800, 





(2d $2, 





Kings’ Big 166, Cincy; ‘Comancheros’ 
Fast $9,000; Breakfast’ Hot 76, 6th 





Broadway Grosses 


Estimated Total Gross 





This Week . $598,200 
(Based on 31 theatres) 
Last Year ... $582,500 


(Based on 27 theatres) ——__ 





‘Hawaii Hot 206, 
Det; Wayne 116 


Detroit, Nov. 

A couple of sturdy newcomers 
are increasing the action downtown 
this week. With some strong hold- 
overs, this is making for good 
grossing conditions. “Coman- 
cheros,” John Wayne pic is big at 
Fox. “Blue Hawaii” shapes sock 
at the Michigan. 

“Breakfast at Tiffany's” glitters 
in fifth round at the Madison. 
“King of Kings” stays robust in 
third week at the United Artists. 
“Devil At 4 O'Clock” is hep in 
fifth at the Grand Circus. “Back 
Street” still is fancy in fourth at 
the Mercury. 

Estimates for This Week 

Fox (Woodmont) (5,041; 75-$1.49) 
—"Comancheros” (20th) and “Pur- 
ple Hills” (20th). Big $21,000 or 
close. ‘Last week, “Hustler” (20th) 
and “Blast of Silence” (U) (5th wk), 
$11,500. 


Michigan (United Detroit) ‘4,036; 
$1.25-$1.49)—“‘Blue Hawaii” (Par) 
and “Invasion Quartet’ ‘(M-G). | 
Socko $20,000. Last week, “Town 


Without Pity” (UA) and “Season 
of Passion” (UA) (2d wk), $7.000. 
Palms (UD) (2,955; $1.25-$1.49)— 
“Never Take Candy from Stranger” 
(Indie) and “Run Across River” 
(Indie) (2d wk). First week ended 
Saturday (18), fair $10,000. 
Madison (UD) (1,408; $1.25-$1.49) 
—Breakfast at Tiffany's’. (Par) 
(5th wk). Great $15,000. Last 
week, $16,000. 
Grand Circus (UD) (1,400; $1.25- 
$1.50)—“‘Devil at 4 O'Clock” (Col) 
(5th 7. 


$12,00 
aioe (Balaban) (1,700; $1- 
$1.25)\—“Bachelor in Paradise” 


(M-G) (3d wk). 
week, $8,500. 
United Artists (UA) (1,667: $1.50- 


Okay $8,000. Last 


$3)—“King of Kings” (M-G) (3d 

wk). Fast $12,000. Last week, 

$12,500. z 
Music Hall (Cinerama, Inc.) 


(1,208; $1.20-2.65)—“Windjammer” 
(NT) (reissue) (9th wk). Big $11,- 
000. Last week, $9,600. 
Trans-Lux Krim  (Trans-Lux) 
(1,000; $1.49-$1.6))—“Girl With A 
Suitcase” (Indie). Oke $3,000. 
Last week, “Truth” (Indie) (3d wk), 


000. 

Mercury (UM) (1,465; $1-$1.50)— 
“Back Street” (U) (4th wk). Fancy 
$10,000. Last week, $11,000. 


‘Bachelor’ Wow $14,000, 
Mpls.; ‘Mask’ Mild 836; 
Street’ Loud 106, 3d 


Minneapolis, Nov. 21. 

Mostly deferred until Thursday 
(23) in order to derive expected 
Thanksgiving holiday week benefit, 
newcomers currently are almost 
conspicuous by their absence. How- 
ever, “Bachelor in Paradise” 
shapes big at Lyric. Subsequent- 
run at lower scale, “La Dolce Vita” 
is socko on first week. ‘“‘Never on 





Sunday,” in like category, looms 
neat for opener. 
Such holdovers as “Devil at 4 


O'Clock,” “Breakfast at Tiffany’s,” 
and “Back Street” still are okay 
to solid. 

Estimates for This Week 

Academy (Mann) (947: $1.75- 
$2.65)—‘‘King of Kings’ ‘$A) (2d 
wk). Fine $10,000. Last week, 
$10,500. 

Century (Cinerama, Inc.) (1,100; 
$1.75-$2.65)—“‘South Seas Adven- 
ture” (Cinerama) (reissue) (3d wk). 
Healthy $8,700. Last week, $8,500. 

Gopher (Berger) (1,000; $1-$1.25) 

—“1984” (Col) (reissue) (2d wk). 
Good $4,000 in five days. Last 
week, $6,000. 

Lyric (Par) (1,000; $1-$1.25) — 
“Bachelor Paradise” (M-G). Wow 
$14,000 for new Bob Hope pic. Last 

(Continued on page 10) 


Hep $10,000. Last week, 





| donicus” 





Cincinnati, Nov. 21. 

“King of Kings,” looming tall 
in hardticket at the Capitol, and, 
some other new bills at many 
downtown houses are bulging film 
trade this week. ‘Susan “Slade” 
shapes as a goodie at the Albee 
while “Comancheros” looks com- 
paratively much bigger at the 
smaller Grand. “Greyfriars Bobby” 
at Keith’s looms okay but at Pal- 
ace is rated drab. “Breakfast at 
Tiffany’s” holds nicely in sixth 
week at suburban Valley. “Love 
and Frenchwoman” bids hotsy at 
Esquire Art. “Mr. Sardonieus” and 


“Splendor in Grass” on _ back-to- 
back screens at Twin Drive-In 
loom okay. 


Estimates for This Week 

Albee (RKO) (3.100: $1-$1.50)— 
“Susan Slade” (WB). Good $11,000 
or near. Last week, “Bridge to 
Sun” (M-G) (2d wk), $6.000. 

Capitol (SW-Cinerama) (1,400; 
$1.25-$2.75) — “King of Kings” 
(M-G). Tail $16,000. Film received 
favorable local reviews. Last week, 
“Guns of Navarone” (Col) (18th 
wk), 10 days, $6,500 at $1.80 top. 

Esquire Art (Shor) (500; $1.25)— 


“Love and Frenchwoman” (Indie). 
Hotsy $1,700. Last week, ‘Rocco 
and Brothers” (Astor) (2d wk), 
$900. 

Grand (RKO) (1,300; $1-$1.25)— 
“Comancheros” (20th). Potent $9,- 
000 or close. Last week, ‘‘Mask” 


(WB) and “20,000 Eyes” (U), 
$8,000. 

Guild ‘Vance) (300; $1.25)— 
“Watch Your Stern” (Indie) (2d 


wk). Fair $1,400. Last week, $1,500. 

Hyde Park Art ‘Shor) (500; 
$1.25)\—“Pure Hell of St. Trin- 
ian’s” (Cont). Solid $1,500. Last 
week, “Man Who Wagged His Tail” 
(Cont), $1,000. 

Keith’s (Shor) (1,500: 90-$1.25) 
—‘“Greyfriars Bobby” (BV). Okay 
$7,000 or near. Last week, “Town 
Without Pity” (UA), $5,500. 

Palace (RKO) (2,600: $1-$1.50)— 
“1 Plus 1” (Indie). Drab $6,000. 
Last week, “Splendor in Grass” 
(WB) (5th wk), $7,000. 

Twin Drive-In (Shor) (600 cars 
each side; 90c.)\—West: “Mr. Sar- 
(Col) and “Valley of 
Dragons” (Col). Firm $4.500. Last 
week, “Paris Blues” (UA) and 
“Magnificent Seven” (UA) (sub- 
runs), $4.700. East: “Splendor in 
Grass” (WB) (subrun) and “Rachel 


Cade” (WB). Okay $5,500. Last 
week, “Flight of —Lost Balloon” 
(Indie) and “Colorado” (Indie), 
$4,700. 


Valley (Wiethe) (1,200; $1-$1.50) 
—‘Breakfast at Tiffany's” (Par) 
(6th wk). Nice $7,000. Last week, 
$7,500. 


‘Bachelor’ Potent 76, 
Port.; ‘Susan’ Okay 56 


Portland, Ore., Nov. 21. 

Trade is showing a minor upbeat 
her currently, with the product 
available being rated strong. 
“Bachelor in Paradise” looms lusty 
at Broadway in initial round while 
“Susan Slade” looks okay in first 
at Music Box. “The Mask” is slow 
at Orpheum but “Breakfast at 
Tiffany’s” sill is solid in third at 
the Irvington. “La Dolce Vita” is 
nice in second at the Guild. 


Estimates for This Week 

Broadway (Parker) (1,890; $1- 
$1.50) — “Bachelor In Paradise” 
(M-G). Loud $7,000. Last week, 
“Back Street” (U) and “Sergeant 
Was Lady” (U) (4th wk), $3,600. 

Fox (Evergreen) (1,600; $1-$1.49) 
—Devil At 4 O'Clock” (Col) (3d 
wk). Fine $5,000. Last week, $6,700. 

Guild (Rosener) (400; $1.75-$2) 
—"La Dolce Vita” (Astor) (2d wk). 
Nights only with matinees on 
weekends. Nice $4,000 or near. Last 
week, $6,300. 

Irvington (Smith) (650; $1.50)— 
“Breakfast At Tiffany’s” (Par) and 
“Romanoff and Juliet” (U) (3d wk). 





Nights only, with matinees on 
weekends. Brisk $6,000 or near. 


Last week. $6,400. 
Music (Hamrick) (640: $1-$1.50) 
—Susan Slade” (WB). Okay $5,000. 
Last week, “Blood and Roses” 
(Par) and “Man-Trap” (Par), $3,100. 
Orpheum (Everrreen) (1.536; $1- 


$1.49)—“Mask” (WB) and “Mania” 
(WB). Slow $4500. Last week, 
“Everything’s Ducky” (Col) and 


“Queen of Pirates” (Col). $5,300. 

Paramount (Port-Par) (3.066; $1- 
$1.50)\—“Lovers” (Indie) (4th wk). 
Solid $4,500 or close. Last week, 
$6,100 
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Chi Uneven But ‘Comancheros’ Crisp 
$26,000; ‘Bachelor’ Hotsy 236, ‘Vita’ 
Sweet 136, 3d; Breakfast’ 146, 5th 





Chicago, Nov. 21. 

Pickings are still slim here at 
firstruns despite some new arrivals, 
with infiux of cold weather ap- 
parntly no help. Top newcomer is 
Oriental’s “Comancheros” fighting 
the offish trend for a socko $26,000. 

Carnegie’s “C ~ With A Suit- 
case" is garnering a light opener, 
with “Bridge At Kronfeldt” taking 
in a smart preem total at the Town. 
“Neopolitian Carousel” shapes 
boff at World in first. 





“Bachelor in Paradise” is hotsy | 
in Woods third. Popscaled “La 
Dolce Vita’ shapes big for third at 
the Loop 

“Splendor in Grass” is okay in | 
fifth at the Chicago. ‘Breakfast At| 
Tiffany's” continues to sparkle in| 
Esquire fifth stanza. Final round | 
of “Devil At Four O'Clock” is 
holding stout at State-Lake for 
fifth. 

“Back Street” quits the - United 
Artists with a trim sixth frame in 
sight. Reissued “Seven Wonders | 
of World” is pulling another snappy 
round in seventh Palace week. | 

Hardticket “King of Kings” is 
shading down in fifth Todd stanza. | 

Estimates for This Week 

Carnegie (‘Telem’t) (495; $1.25- 
$1.80)\—"Girl With Suitcase” (In- 
die). Dul th $3.°00. Last week, | 
“Truth” (Kings) (5th wk), $4,000. | 

Chicago ‘B&K) (3,900; 90--$1.80) | 
—‘Splendor In Grass” (WB) (5th 


wk Okay $14,000. Last week, 
$17,000 

Cinema (Stern) (500; $1.50) — 
“Lavender Hill Mob” (Cont) and 
“Promoter” (Cont) (reissues). Oke 
$3.000. Last week, “Genevieve” 
(Cont) and “Tight Little Island” 
(Cont! (reissues), $3,200. 

Fsquire ‘H&E Balaban) (1,350; 
$1.25-$1.80) — “Breakfast At Tif- 
fany's” (Par) (5th wk). Excellent 
$14.000, ! t week $16 000 

Loop (Telem't) ‘606; $1.25-$1.80) 
—‘‘La Dolce Vita” (Astor) ‘subrun) 
(3d wk * $13,000 or near. Last 


week, $14,000. 
Monroe (Jovan) (1,000; 65-90)— 


“Female  Fiends’ (Indie) and 
“Model For Murder” (Indie). Show 
$4.000. Last eek. “Wile. Wild 
Women” (Indie) and “Maiden” 
(Indie! $5,200 

Oriental! (Indie) (3,400; 90-$1.80) 
- Co nche "1a! Tall $26.- 
000. Last week, “Hustler” (20th) 
(6th wk), $14.000 

Palace (Indie) (1,570; 90-$1.80)— 
“Seven Wonders of World” (Cine- 
rama! (reissue) (7th wk). Smart 
$13,000. Last week, $14,000. 


Roosevelt ‘B&K) (1,400; 90-$1.80) 
—"‘Town Without Pity” (UA) (3rd 
wk). Slow $8,600 
000 

State-Lake (B&K) (2,400; 90- 
$1.80)—""Devil At 4 O’Ciock” (Col) 
(5th wk Strong $12,000. Last 
week, $14.500 


Surf (H&E Balaban) (685; $1.50- 
$1.80\—"‘Two Women” (Embassy) 
(Sth wk). Sharp $4.500. Last week, 
$5,000 

Todd (Todd) ‘1.089; $2.20-$3.50) 


—‘King of Kings” 
Fine $14,000. Last week, $14,500. 

Town (Teitel) (640; $1.25-$1.50\— 
“Bridge At Kronfeldt” (AA). Slick 
$5,500. Last week, “Night At The 
Opera” (Indie), $2,700. 

United Artists ‘B&K) (1,700; 90- 
$1.80/\—" Back Street” (U) (6th wk), 


Tidy $11,500. Last week, $13,000. 

Woods (FEssaness) (1,200; 90- 
$1.80) — “Bachelor in Paradise” 
(M-G) ‘3d Big $23,000. Last 
week, $25.000. 

World ‘Teitel) (606; 90-$1.25)— | 
“Neovolitan Carousel” (Lux). Boff 
$6,000. Last wee’ “Secrets of 


Women” (Janus) ‘2d wk), $3,800. 


‘Bachelor’ Robust 156, 
Frisco: ‘Slade’ $18,000 


San Francisco, Nov. 21. 

Firstrun 
looks good. “Susan Slade” shapes 
fine an opener at Paramount while 
“Bachelor in Paradise” is equally 
nice in first week at Warfield. 
“Comancheros” looms good in first 
«round at Fox. “Breakfast at Tif- 
fany’s” still is smash in fourth 


stanza at the Alexandria. “King of 
Kings” looks fine in fourth session 
at Coronet. 
Estimates for This Week 
Golden Gate (RKO) (2,859; $1.25- 
$1.50)\—“‘Twenty Plus Two” (AA) | 
(Continued on page 10) 


| Last week, “1 Plus 1” (Indie) and 


Last week, $10,- | 


M-G) (5th wk). | 


Estimates Are Net 

Film gross estimates as ree 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include U. S. amusement tax. 





‘BACHELOR’ LOUD 736, 
OMAHA; ‘DEVIL’ 446, 3D 


Omaha, Nov. 21. 

Biz is uneven at downtown first 
runs this stanza due chiefly to off- 
and-on snow flurries. However, the 
new pix, “Flight of Lost Balloon” 
at three houses and “Bachelor In 
Paradise” at State are both lusty. 
“South Seas Adventure” is dim in 
its 18th week as a hard-ticket 
entry at the Cooper. Third week 
of “Breakfast at Tiffanys” at the 
Omaha is rated good, “Devil at 4 
O'Clock” at Orpheum, also in third 
shapes mild. 

Estimates for This Week 

Admiral, Chief, Skyview (Blank; 
1,239; 1,000, 1,200; 75-$1)—“Flight 
of Lost Balloon” (Indie) ana “Black 
Pit of Dr. M.” (Indie). Snappy $9,- 
000. Last week, “Town Without 
Pity” (UA) and “Secret Deep Har- 
bor” (UA), $7,000. 





Bobby’ Boffo 96, 
Prov.; Devil’ 8446 


Providence, Nov. 21. 
Hypoed by tv exposure, “Grey- 
friars Bobby” is giving Majestic 
the top spot this week by a slim 
margin. Virtually as smash is 
“Devil at 4 O'Clock” in first at 
Strand. “Town Without Pity” in 


| $2.20\—“‘South Seas 
‘ (Cinerama) (18th wk). Good $5,000 


(687; $1.55- 
Adventure” 


Cooper (Cooper) 


but bows out. Last week, $7,900. 

Dundee (Cooper) (500; $1.55- 
$2.20\—“‘Question 7” (Indie) (8th 
wk). Shapes thin $1,400. Last week, 
$1,800. 

Omaha (Tristates) (2,066; $1- 
$1.25) — “Breakfast at Tiffanys” 
(Par) (3d wk). Good $5,000. Last 
week, $6,000. 

Orpheum (Tristates) (2,877; $1- 


second is slow at Loew's. Albee is | $1.25)—“Devil at 4 O'Clock” (Col) 


Wind.” Elmwood's second of “Two 
Women” looks okay. 
Estimates for This Week 
Albee (RKO) (2,200; 65-90) — 
“Written on Wind” (U) and “Battle 
Hymn” (U) (reissues). Fair $5,000. 


“Upstairs and Downstairs” (20th), 
$4,500. 

Elmwood (Snyder) (724; 65-90)— 
“Two Women" (Embassy) (2d wk). 
So-so $4,500. First was $4,000. 

Majestic (SW) (2,200; 90-$1.25)— 
“Greyfriars Bobby” (BV) and “At- 
lantic Adventure” (Indie). Happy 
weekend biz boosting to sock $9,- 
000 or near. “Splendor In Grass” 


| fairish with reissue of “Written on | (3d wk). Off to mild $4,500 after 


$6,800 last week. 


State (Cooper) 
“Bachelor In Paradise” 


(743; $1) — 
(M-G), 


to Sun” (M-G) (2d wi), $3,000. 


Story’ Smash 
206, Tops D.C.; 
Bachelor’ 176 


Washington, Nov. 21, 








(WB) and “World By Night” (WB) 
(5th wk), $4.000. 

State (Loew) (3,200; 65-90) 
“Town Without Pity” (UA) and 
“Secret of Deep Harbor” (UA) (2d 
wk-5 days). Moderate $6,000. First 
was $8,500. 

Strand (‘National Realty) (2,200; 
90-$1.25)\—"“Devil at 4 O'Clock” 
‘Col) and “Wonderful Greece” 
iCol). Great $8,500. Last week, 
“Breakfast at Tiffany’s” (Par) (3d 
wk), $7,500. 


‘Bachelor’ Bright 136, 
Denver; ‘Ducky’ Drab 76 


Denver, Nov. 21. 

Not many newcomers here cur- 
rently, and only “Bachelor in Para- 
dise”’ is getting far. It shapes big 
at the Centre. “Mr. Sardonicus” is 
rated mild on opener at Orpheum 
While “Everything’s Ducky” is 
equally slow at the Denver. “King 
of Kings” looms hotsy in second at 
Denham. “Susan Slade” still is 
rated sturdy in second at Para- 
mount, 

Estimates for This Week 

Aladdin (Fox) (900; $1.45)—“La 
Dolce Vita” ‘Astor) (5th wk). Mild 
$2.600. Last week, $4,400. 

Centre (Fox) (1,270; $1.25-$1.45) 
—"Bachelor in Paradise’ (M-G). 
Looks big $13,000. Last week, 
“Devil 4 O'Clock” (Col) (2d wk), 
| $7,000. 

Cooper (Cooper) (814: 
$2.50)\—“Seven Wonders of World” 
(Cinerama) (5th wk) Big $15,000. 
Fourth week, $16,000 

Denham (Indie) (800; $1.25-$2.50) 
—King of Kings” (M-G) (2d wk). 
Hot $10,000. Last week, $11,000. 

Denver (Fox) (2.432; $1.25) — 
“Everything’s Ducky” (Col) “Girl 
Can't Help It” (Indie). Mild $7,000. 
Last week, “Back Street” (U) (3d 
wk), $7,200. 

Esquire (Fox) (600: $1.25) — 
| “Joker” (Indie). Slow $1,600. Last 
| week, “Bridge” (AA) (2d wk), $2,- 





} 


trade here currently | 199 


Orpheum (RKO) (2,690; $1.25- 
| $1.45) — “Mr. Sardonicus” (Col) 
'“Valley of Dragons” (Indie). Mild 
$9,000. Last week, “Breakfast at 
Tiffany’s” (Par) (4th wk), $4,500. 

Paramount (Indie) (2,100; $1.25) 
—‘Susan Slade’ (WB) and “You 
Have To Run Fast” (UA) (2d wk). 
Sturdy $14,000 or near. First was 
$17,000. 

Towne (Indie) (600; $1.25-$1.45) 
—“Greyfriar’s Bobby” (BV) (4th 


wk). Lean $2,700. Last week, $3,- 
\ 700. 





| Most locations look for lezn 


__| pickings this stanza what with the 


|product blamed mostly. A big ex- 
|ception is “Bachelor in Paradise” 
| looming for a sock initial frame at 
| Capitol. And, of course, “West 
| Side Story” at the Uptown is rated 
| wow in first, while “Susan Slade” 
| shapes solid at two other Stanley 
| Warner situations. 
| “Breakfast at Tiffany’s’” looms 
great in sixth session. “King of 
Kings” shapes socko in third War- 
ner round. 

Estimates for This Week 
| Ambassador-Metropolitan 
(1,480; 
| Slade” 
| close. 
| $7,500. 
| Apex 


} 
j 


(SW) 
1,000; $1-$1.49) — “Susan 
(WB). Good $13,500 or 
Last week, ‘‘Mask” (WB), 


\ (K-B) (940; $1-$1.25) — 
| “Frantic” (Times). Thin $3,500 
| Least week, “Flute & Arrow” 
| (Janus), $4,000. 


Capitol (Loew) (3,420; $1-$1.49) | 


|—‘Bachelor in Paradise’ (M-G). 
Sock $17,000 or over. Last week, 
|““Mr. Sardonicus” (Col), $6,100 in 
final 10 days. 

Keith’s (RKO) (1,839; $1-$1.49)— 
“Bend of River’ (U) and “World 





in Arms” (U) (reissues). Fair $6.- | 


| 000. Last week, “Town Without 
| Pity” (20th) (3d wk), $6,500. 
| MacArthur ‘K-B) (900; $1.25) — 
“The Mark” ‘Cont Mild $3,200. 
Last week, “Risk” (Union) (3d wk), 
$3.100. 

Ontario (K-B) (1,240; $1-$1.49)— 





$1.65- | “Breakfast at Tiffany's” (Par) ‘6th | 


— Great $9,000. Last week, $11,- 
| 000. 
| Palace (Loew) (2,390; $1-$1.65)— 
“Back Street” (U) (4th wk). Okay 
| $8.500. Last week, $10,700. 
| Playhouse (T-L) (459; $1.49- 
| $1.80\—""Den Quixote” (M-G). So- 
iso $4,500. Last week. “Devil at 
| Four O'Clock” (Col) (4th wk), $2,- 
| 200. 
| Plaza (T-L) (278; $1-$1.80)— 
| ‘Naked and Wicked” (Indie). Lusty 
' $6,100. Last week, “Heat of Sum- 
mer” (Manhattan) (2d wk), $2,700. 
Town ‘King’ (800; $1-$1.49) — 
“Rocco and Brothers” (Astor) (2d 


er. : 

Trans-Lux (T-L) (600; $1.49- 
$1.80)—“‘Devil at 4 O'Clock” (Col) 
(5th wk). Good $5,800. Last week, 
$6.200. 

Uptown (SW) (1,300; $1.65-$3)— 
“West Side Story” (UA). Wow 
$20,000 or near. Last week, 
“Carousel” (reissue), $5,000. 

Warner (SW) (1,440; $1.80-$2.75) 
“King of Kings” (M-G) (3d wk). 





Solid $7,500. Last week, “Bridge | 


| Wk). Fair $4,500 after $5,200 open- 


While Thanksgiving Day (tomor- 
row) holiday figures in few of 
gross totals in current session, 
| Broadway firstrun trade is holding 
/up rather well this stanza. Some 
of the weak sister pictures are off 
sharply but bigger product con- 
tinues stout. Rain and snow Mon- 
day (20) was a downbeat factor. 

“Summer and Smoke” is head- 
ing for smash $46,000 in first ses- 
}sion ending today, daydating the 
DeMille and arty Sutton. “Bachel- 
or in Paradise” looks to hit big 
$35,000 or close on initial week at 
jthe Capitol. Both pix are con- 
| tinuing. 

“Flower Drum Song” with stage- 
show is holding with great $160,000 
or near in second stanza at the 
' Music Hall, insuring a third week. 
“Song” stays until the Christmas 
show is brought in next month. 
| “West Side Story” looks to hold at 
|capacity $47,000 in current (5th) 
round at the Rivoli on hardticket. 
On same policy, “King of Kings” 
is heading for a smash $35,000 in 
| sixth week at the State. 





{ 





|—“Susan Slade” 
| This 





“Comancheros” looks tall $26,- 
000 in third session at the Para- 
'mount. “Paris Blues’ shapes fine | 
| $18,000 for second week at the As- 
ltor and is comparatively bigger 
| with $8.500 at the Fine Arts 
“Devil at 4 O'Clock” wound its 
| fifth stanza at the Criterion yes- 
terday ‘Tues. wtih a big $24,000, 
and stays. “Never on Sunday” 
held with trim $11,500 in second 
round at the Forum. Palace is 
bringing in a pair of reissues to- 
day after two very thin weeks with 
“1 Plus 1.” } 
“Splendor in Grass” was bangup 
$16,000 or close in sixth week at 
the Victoria, now being in seventh 
round. “Susan Slade” shapes only 
okay $16,000 in second frame at 
the Warner, with “El Cid” due in 
jon hardticket policy, Dec. 14. 
| “La Dolce Vita” was fast $15,000 
in 3lst round, now being in 32d 
week at the Henry Miller. “Les 
Liaisons Dangereuses” is due in 
Dec. 9. “Vita” then moves over 
to the Embassy on Broadway. 
Estimates for This Week 


Astor ‘City Inv.) (1,094; 75-$2)— 








“Paris Blues” (UA) (3d wk). Sec- 
ond round ended Monday (20) was | 
solid $18,000 or near after $29,000, | 
way below estimate for initial | 
week. } 

Capitol (Loew) (4.820; eae. | 


—“Bachelor in Paradise’ (M-G). 
Initial session winding today (Wed.) 
looks to hit big $35,000 or over. 
Holding, of course. 
Criterion (Moss) (1,520; $1.25-' 
| $2.50)—“Devil at 4 O'Clock” (Col) 
(6th wk). Fifth stanza finished 
yesterday (Tues.) was big $24,000 
after $31,000 for fourth week. 
DeMille ‘Reade) (1,463; 90-$2.75) 
—‘Summer and Smoke” (Par). 
First session ending today (Wed.) 
is heading for smash $28,000 or 
close. Opened with a benefit preem 
!on Wednesday (15) night, daydat- 
ing with Sutton. Stays indef. 
Embassy (Guild Enterprises) 
| (500: 90-$1.75.—"“Guns of Nava- 
|}rone” (Col) (2d wk). First stanza 
;ended yesterday (Tues.) was solid 


1$13,000. Stays until “La Dolce 
Vita” (Astor) comes in 
| Henry “iiller (Gilbert Miller) 


(800: $1.50-$3.50)—“‘La Dolce Vita” 

| (Astor) (22d wk). The 3tst round 
completed Saturday (18) was fast 
$15,000 after $18,300 for 30th week. 
Holds through Dec. 8, with “Les 
Liaisons Dangereuses” (Astor) due 
in Dec. 9 

Palace (RKO) (1,642; 90-$2.50)— 
“Journey to Center of Earth” 
(20th) and “Sink Bismarck” (20th) 
(reissues). Open today ‘Wed.). Last 
week, “1 Plus 1” (Indie) (2d wk-8 
days), sad $7,000 after highly dis- 
| appointing opener. 

Forum (Moss) (813; 90-$1.80)— 
“Never On Sunday” (Lope) (3d wk). 
First holdover stanza completed 
Sunday (19) was sturdy $11,500 
after $14,000 for initial week. Also 
at arty Plaza. 

Paramount (AB-PT) (3,665; $1- 
$2) — “Comancheros” (20th) (4th 
wk). Third frame ended yesterday 
(Tues.) was tall $26,000 or close 
| after $32,000 for second week. 
Radio City Musie Hall (Rocke- 
fellers) (6,200; 90-$2.75)—“Flower 
Drum Song” (U) plus stageshow 
| (2d wk). This session ending today 
| (Wed.) looks like great $160,000 or 
|near after $171,000 for first week 


Bway Lively Despite Rain; Smoke’ ' 
Smash $46,000, ‘Paradise Lush 356, 
Drum’ Loud 1606, 2d, ‘Story’ 476 


with Christmas stageshow not due 
to open until early in December. 

Rivoli (UAT) (1,545; $1.50-$3.50) 
—“‘West Side Story” (UA) (5th wk). 
Current week winding today (Wed.) 
is heading for capacity $47,000 on 
11 performances. The fourth was 
$47,000 on same number of shows. 
Continues indef. 

State (Loew) (1,900; $1.50-$3.50) 
—‘“King of Kings” (M-G) (6th wk). 
This round finishing today (Wed.) 
looks to hold with torrid $35,000 
for 10 shows. The fifth was $39.000 
covering 13 performances. Stays on 
indefinitely. 

Victoria (City Inv.) (1.003; 50- 
$2)—“Srlendor in Grass” (WB) (7th 
wk). Sixth week ended Monday (20) 
was splendid $16,000 or near after 
$21,000, way below hopes for fifth 
stanza. 

Warner (SW) (1,813; $1.50-$2.50) 
(WB) (2d wk). 
session ending tomorrow 
(Thurs.) is heading for okay $16,- 
000 or close after $19.000 for initial 
week. Holds. “El Cid” ‘AA) is due 
in on hardticket policy on Dec. 14. 

First-Run Arties 

Baronet (Reade) (430- $1.25-$2)— 
“The Mark” (Cont) ‘mo.). First 
round ending todav (Wed.) looks 
like big $10,006. Holds. “Mark” 
played at Sutton for more than six 
weeks just prior to moveover here. 

Fine Arts (Davis) (468: 90-$1.80) 
—‘Paris Blues” (UA) (3d wk). First 
holdover week concluded Monday 
(20) was big $8.500 or close after 
$13.500 for initial frame. 

Beekman (Rugoff Th.) (590: $1.20- 
$1.75’—“Devil’s Eye” (Janus) (4th 
wk). Third week finished Sunday 
(19) was good $6.000 after $7,500 


| for second round. 


Carnegie Hall Cimema (F&A) 
(300; $1.25-$1.80) — “Neapolitan 
Carousel” (Lux) (7th wk). Sixth ses- 
sion completed yesterday (Tues) 
was solid $4,200 after $4,800 for 
fifth week. 

Fifth Ave. Cinema (Rugoff Th.) 
250; $1.25-$1.80) — “Throne of 
Blood” (Indie). Opens today (Wed.). 
Last week, “Kitchen” (Kings) (3d 
wk), fair $2.800. 

72d St. Playhouse (Baker) (440; 

(Continued on page 10) 


Town’ Trim $12,000-In 
St. Loo; ‘Breakfast’ Big 
16G; ‘Hustler’ 126, 3d 


St. Louis, Nov. 21. 

City is loaded with holdovers and 
extended-runs but biz is holding up 
despite this situation currently. 
“Town Without Pity” is getting the 
most coin of newcomers. being 
fairly good at State. “Loss of 'n- 
nocene” looms fine at smaller 
Pageant on initialer. “Breakfast 
at Tiffany's” shapes fine in second 
round at Fox. 

“Hustler” still is fast in third 
at Ambassador while “Splendor 
in Grass” is rated hotsy in fifth 
at Esquire. “La Dolce Vita” looms 
fancy in sixth at Loew's Mid-City. 

Estimates for This Week 

Ambassaror (Arthur) (2.970: 90- 
$1.25)—“Hustler” (20th) (8d wk), 
Fast $12,000. Last week, $15,000, 

Apollo Art (Grace) (700: 90- 
$1.25)\—"“Tunes of Glory” (Lope) 
(3d wk). Okay $2,000. Last week, 





$2.500. 
Bsquire (Schuchart-Levin) 
(1,800; 90-$1.25)\—“Splendor in 


Grass” (WB) (5th wk). Hot $7,500. 
Last week, $8.000 

Fox (Arthur) (5,000; 90-$1.25):— 
“Breakfast at Tiffany's” (‘Par 2d 


wk). Fine $16,000 or over. Last 
week, $20,000. 

Loew's Mid-City (Loew) (1.160; 
60-90)\—"“La Dolce Vita” (Astor) 


(6th wk). Fancy $7,000. Last week, 
$7,300. : 


State (Loew) (3.600: 60-90)—- 


“Town Without Pity” (UA). Fairly 
good $12,000 or less. Last week, 
“Greyfriars Bobby” (BV) (2d wk), 
$8,060. 

Pageant (Arthur) (1,000; 90- 


$1.25)—"Loss of Innocence” (Col), 
Fine $3,000. Last week, “Invasion 
Quartet” (M-G), $3,200. 

St. Louis (Arthur) (3.800; 75-90) 
—'Trapp Family” (20th) and 
“Francis of Assisi” (20th) (sub- 
runs) (2d wk). Average $7,000. 
Last week, $8,000. 

Shady Oak (Arthur) (760: 
$1.25)—"“Weekend With Lulu” 
(Indie) (3d wk), Okay $2,400. Last 


Socko $13,000 . Last week, $12,500. | Holding a third and likely longer,\ week, $2,500. 
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‘Hustler’ Boffo $30,000 in Toronto; 
Town’ Fair 96; ‘Kings’ Wow 166, 4th 


Toronto, Nov. 21. 
Biz generally is good currently, 
such newcomers as “The Hustler’ 


being socko in a_ three-house 
combo, and “Comancheros,” loom- 
ing good at the Imperial. “Mating | 


’ shapes fairly good in a four- 


Urge 
house tiein. 

However, “Town Without Pity” 
is barely fair at Loew's. But re- 
issue of “King and I" is packing 
them in at Tivoh. No longer ca- 
pacity, “King of Kings” in fourth 
frame at the University, however, 


continues wow 


Estimates for This Week 


Cariton, Danforth, Humber 
(Rank 2.318: 1.328; 1,203; $1- 
$1.50'-—"The Hustler” (20th). Boff 
$30.005. List week, “Young Doe- 
tors’ ‘UA) (2d wk), Carlton only, 
$10,000 

Downtown, Oakwood. Prince of 
Wales, State (Taylor-FP 1,059; 
1.138: 1.197: 696; $0-$1)—Mating 
Urge” :Astral) and “She Walks by 
Night Astral Fairly good $14.- 
000 for four houses. Last week, 
“The Mask” ‘WB), at 9-house 
combo capacity 8.943) at $1 
straight, $38,000 


918: $1.50-$2.50:\— 
NI 48th wk). 
Last week, $7,000. 
Rank) 1.165: $1.25- 
Navarone” ‘Col) 
Last week, 


Eglinton FP) 
“Windjammer’ 
Hefty $6,500 

Fairlawn 
$1.50:—"Guns of 

18th wk Big $7,000. 
$7.500 
Hollywood 
Splendor 
Swell 


$1-$1.50) 
WB) ‘6th 
Last week, 


(FP) (1.080 
in Grass” 
$8.000 


WK 
$9,000 

Hyland ‘Rank? ‘1.357; $1-$1.50)— 
“Dentist on Job” (20th! ‘3d wk). 
Neat $6.000. Last week, $7,500. 





| 


LOS ANGELES 


(Continued from page 8) 
Nice $5,500. Last week, $7,400. 

State, Fox Wilshire (\UATC-FWC 
(2,404; 1,990; $1.25-$2)—‘Ben-Hur" 
‘(M-G) (3d wk). Lusty $13,000. Last 
week, $22,500. 

Warner Hollywood (SW) (2.170: 
$1.25-$2)—“‘Back Street’ (U) (4th 
wk). Sturdy $7,000. Last week, $7,- 
500. 

Warner Beverly (SW) (1.316: 90- 
$1.50)—"*Devil at 4 O'Clock” ‘Col 


5th wk). Firm $7,000. Last week, 
$6,800. 

Chinese (FWC) (1,408; $2-$2.40 
—"Breakfast at Tiffany's’ +Par 
(Sth wk). Sock $16,000. Last week 
$18,200 

Egyptian ‘UATC)._ (1.392: $1.25 
$3.50)—"‘King of Kings” (M-G) ‘6t! 
wk). Big $18,000 or over. Last 
week. $18,700. 

Hollywood Paramount State 





‘1,468: 90-$2)—"'Splendor in Grass” 
WB) ‘6th wk). Torrid $10,000. Last 
week, $12.000 

Fine Arts ‘FWC) ‘631; $2-$2.40 
—"Never On Sunday” (Lope) ‘52d 
wk). Brisk $4,300. Last week. $3.700 

Pantages RKO) (1,513; $1.25- 
$2.75)—"Spartacus” ‘(U) (57th wk 
Okay $7,500. Last week. $8,600 

Music Hall (Ros) ‘720; $2.40- 
$2.75)—"‘La_ Dolce Vita” Astor 
‘19th wk). Busy $6.500. Last week, 
$6 800 

Crest (State) (750: 90-$1.50) — 
“Purple Moon” (Indie) (5th wk 
‘Thin $1200. Last week, $1.500 

BRO. ADW AY 
(Continued from page 9 

$1.50-$2) — “The Hustler” (20th 
‘9th wk). Eighth week ended Mon- 
day (20) was okay $4.300 after $5.- 


900 for seventh round. Continues 

Normandie (T-L) (592° $1 25- 
$1.80)—“Green Mare” (Zenith) 5th 
wk). Fourth round ended Sunday 
(19) was excellent $9,000 after, 

!$11.500 for third week. 

Little Carnegie ‘L. Carnegie 
(520; $1.25-$2) — “Purple Noon 
Times) (12th wk). Current session 
ending today ‘Wed is heading for 
smash $11,000 after $13.200 fo 


| lith week. 


Present run is one of 
strongest ever at this house. Stays 
indef. 

Guild ‘Guild) 
“Double Bunk” 


450: 
Show). 


$1-$1.75 
Initial week 


| ending today ‘Wed.) is heading for 


Imperial (FP) (3.206; $1-$1.50)— 
“Comancheros” ‘20th Good $13.- | 
000 Last week, “Hitler's Execu- 
tioners Astral) and “World by 
Night WB), $9,500. 

International ‘Taylor) (557; $1- 
$1.25\—"'Broth of a Boy” (20th). | 
Fair $3,500. Last pag “Expresso 
Bongo” ‘(IFD) ‘3d wk). $2,500 

Loew's ‘Loew? 1 641: $1-$1 50)— | 
“Town Without Pitv’ (UA Fair 
$9,006 Last week. “Bridge to 
Sun” (M-G) (2d wk-6 days), $5,500, 

Tivoll FP 970; 75-$1.25)— 
“King and I” (20th) ‘reissue’. Sock 
£8,500 Last week, “The Mark” 
(Cont!, $6,000. 

Towne (Taylor) (693; 90-$1.25)— 
“Two Women” (‘(IFD 5th wk). 
Still fine at $4,500. Last week, 
$5,000. 

University (FP) (1,556; $1.50- | 
$2.75\—"‘King of Kings’ ‘(M-G) 
(4th wk). No longer capacity but 
wham at $16,000. Last week, 
$18,000. 


Uptown ‘Loew: 
“Back Street” ‘U) (4th wk), 
$7,500. Last week, $10.000. 


‘COMANCHEROS’ FANCY 
13G, PITT; ‘SLADE’ 126 


Pittsburgh, Nov. 21. 
“Comancheros” is getting heavv 
tion at the Gateway this round | 
other new entry, 
at Stanley is only 

holdover is “King of 
in second week of hard- 
run at Warner. “Back 
remains fancy in third at 
Fulton “Bachelor in Paradise” 
ontinues brisk in second at Penn 
“Girl With Suitcase’ in second at 
Squirrel Hill shapes fair 

Estimates for This Week 

Fulton ‘Associated: (1,635; $1- 
$1.50'\—"‘Back Street” ‘1 3d wk). 
Hotsy $7,500. Last week. $8,100. 
Gateway (Associated $1-$1.50) 

Comancheros” (20th Wow 
OO Last week, “Devil at 4 
O'Clock” ‘Col) (4th wk). $7,200 

Penn ‘UATC) (3.300; $1-$1.50)— 
“Bachelor in Paradse’ ‘(M-G) (2d 
wk). Glittering $12,000. Last week, 
$13,800 

Shadyside (MOTC) (750 
Pure Hell of St. Trinian’s” 
2d Thin $1,500. Last 
$2 


Good 





aC 
while 
Slade” 
Loudest 
Kings, : 
ticket 

Street” 


$1 


$1.25)— 
Cont) 
WK week, 
300 
Squirrel Hill 
With Suitcase” 
$2.600. Last week 
Stanley ‘SW) (3.700 
“Susan Slade" ‘WB) 
or near. Last week, 
Tiffany’s” (Par) ‘2d wk), $9,800. 
Warner ‘SW) 


834: $1.25)—"Girl 
Ellis) (2d wk). Fair 
$2.900 

$1-$1.50) 
Fair 


—-‘King of Kings” ‘M-G) 

Boff with added coin coming from 

extra show, $18,000. Last week, | ninth 
$16,000, 


(2,453; $1-1.75)— | 


| 


| 


|okay $10,000 or close. Holds. In 
ahead, “Question 7” (Indie) 7th} 
wk), $6.000 

Murray Hill ‘Rugoff Th.) (565: 
| 95-$1.80'—"“A Summer To. Re- 
member” (Indie) (3d wk). Initial 
| holdover round completed Sunday 
|(19) was smash $14,090 after $15,- 
/000 for opener. 

Paris ‘Pathe Cinema) (568: 90- 
$1.80)\—“Zazie” Indie). Opened 
Monday (20). In ahead, “From Reo- 
;}man Balcony” (Cont) (5th wk-8 
days). Okay $5.000 after $6.000 in 
fourth week. 

Plaza ‘Lopert) (525: $1.50-$2)— 


“Susan | 
fair. | 


$12.000 | 
“Breakfast at | 


1.516; $1.50-$2.75) | 
2d wk). | ing eighth position. 


Lope) (58th 
ended Mon- 
$7.300 after 
Also playing 


“Never on Sunday” 
wk). The 57th session 
day (20) was fine 
$8,000 for 56th week. 
at Forum. 
68th St. 


Play house ‘(Leo Brecher) 





jing with the DeMille. 


(370; 
cence” 
oo 


$1.50-$2)—“Loss of Inno- 

(Col). Opened yesterday 

In ahead, “Gone With 
’ (M-G) (reissue). Fair $2,600 
poy tive days. 

Sutton (Rugoff Th.) (561; 95- 
$1.80)—“Summer and Smoke” 
(Par). Initial stanza finishing to- 
day (Wed.) looks to land sockeroo 
$18,000. Stays, of course. Day-dat- 


Trans-Lux 52d St. (T-L) (540; 
$1-$1.50) — “Splendor in Grass” 
(WB) (7th wk). Sixth round ended 
yesterday (Tues.) was splendid 
$11,000 or near after $12,000 for 
fifth week. Daydating with Vic- 
toria. . 

Trans-Lux 85th St. (‘T-L) (550; 

$1.25-$2)—"Susan Slade” (WB) ‘2d 
wk). This round winding tomor- 
row ‘Thurs.) is heading for nice 
$6,500 after’ $7,000 on initial week. 
Daydating with the Warner. 
World ‘Perfecto) (390; 90-$1.50) 
“Wild for Kicks” ‘Times) (5th 
wk Current stanza finishing to- 
morrow ‘Thurs.) looks to hit boffo 
$14,000 -after $16,000 for fourth. 
Stays indef. 


‘Bachelor’ Slick 10G, 
Seattle; ‘Blood’ $6,000 
Seattle, Nov. 21 

Not much exciting here this 
round although one new entrant is 
doing well. It is “Bachelor in} 
Paradise.” which shapes nice at 
Music Hall. “Breakfast at Tiffany's” 
continues good in fourth at Para- 
mount. “Blood and Roses” is just 
fair in opener at Coliseum. 

Estimates for This Week 

Blue Mouse ‘Hamrick) ‘739; $1- 
$1.50'—“Town Without Pity’ (UA). 
3d wk). Fair $3.500. Last week, 
$4.300. 

Coliseum (Fox-Evergreen) 
$1-$1.50 “Blood and 
Par). Fair $6,000 or near. Last | 
week “Everything's Ducky” (20th) | 
and “Queen of Pirates” ‘Col), $5,- 
600 

Fifth 
2.500 
O'Clock” 
Good $4500 








1,870: 
Roses” 


(Fox-Evergreen) 
$1-$1.50)—"“Devil at 4 
(Col) (5th wk-5 = days). 
Last week, $7.300. 
Music Box (Hamrick! (738: $1- 
$1.50'\—“League of Gentlemen” | 
Indie). Mild $3,000. Last week, 
Rocco and Brothers” ‘Astor), $2,- 
400 | 
Music Hall (Hamrick) 
$1.50) “Bachelor in Paradise” 
and “Invasion Quartette” ‘(M-G). 
Nice $10,000. Last week, “Mask” 
WB) and “House of Fright” (In- 
die), $5,800. 
Paramount 


Avenue 


‘2.200: $1- 


(M-G) 


Fox-Evergreen) (3.- 
000; $1-$1.50/—“Breakfast at Tif- 
fany's’ (Par) ‘4th wk). Good $6.- 
000. Last week, $7,700. 
BALTIMORE 
Continued from nage 8) 
$1.50\—"“The Mark” (Cont). Good 
$2,200. Last week, “Pure Hell St. 
Trinian’s” (Cont) (2d wk), $1,100. | 
Hippodrome (Rappaport) ‘2.300; | 
90-$1.50'—"‘Devil at 4 O'Clock” 
Col) (4th wk). Down to mild 
$5.000. Last week. $7,000. 
Little (Rappaport) (300; 90-$1.50) 


—‘‘Question 7” (Indie) (3d wk). 
Warm $1,500. Last week, $2,000. 
Mayfair ‘Fruchtman) (750; 90- 
$1.50'\—“Hustler” (20th) (3d wk). 
Fine $5,000. Last week, $6.000. 
New (Fruchtman) (1,600; 90- 
$1.50) — “Armored Attack” (AA). 
Slow $4.000. Last week, “Flight of 
Lost Balloon” (Indie), $4,500. 
Playhouse (Schwaber) (355; ad 


National Boxoffice Survey 


Pre-Holiday Hits Biz; ‘Kings’ N 
‘Breakfast,’ ‘Devil’ Next 


2d, ‘Bachelor’ 3d; 


This is the week prior 
Thanksgiving Day holiday 
and biz generally reflects this sit- 
uation. Few of the new pix being 
preemed this week are going far, 
with snow and rain rated little 
help because first of such this year. 

New champion at the wickets is 
“King of Kings” (M-G), which has 
been winding up second in recent 
weeks, “Comancheros” (20th), only 
out in release to any extent this 


the 
Session, 


to 


round, is copping second place 
‘Bachelor in Paradise’ \M-G 
also a newcomer, is winding up 
third. “Breakfast at Tiffany's” 
Par), No. 1 for several weeks, is 


dropping down to fourth location 


“Devil at 4 O'Clock” (Col), third 
a week ago, is finishing fifth 
“Splendor in Grass” WB 
fourth last round, is capturing 
sixth money. “Susan Slade” ‘ WB), 


is winding up 
(‘U) is tak- 


just getting around, 
seventh. “Back Street” 


(20th) will finish 
Astor) is 


“The Hustler” 
“La Dolce Vita” 


) winding up 10th. “Greyfriars Bob- ! 


‘0. 1, ‘Comancheros’ 


by” (BY) will be 11th while “Town 
Without Pity’ (UA) rounds out 
the Top 12. 

“Two Women” (Embassy), “The 
Mark” (Cont) and “The Mask” 
(WB) are the runner-up films. 

“Flower Drum Song” ‘U) con- 
tinues big in second session at the 
N.Y. Music Hall after a _ great 
opening week. 

“Summer and Smoke” ‘Par) is 
socko in initial session for two 
N.Y. first-runs. “Rothstein” (AA) 
shapes fair on first week in L.A. 

“Never On Sunday” (Lope), solid | 
in N.Y., shapes brisk in L.A. and | 
neat in Minneapolis. “Pure Hell of 
St. Trinian’s” (Cont) looks solid in | 
Cincy and good in Pitt. 

“Pit and Pendulum” (Al) is okay | 
in Cleveland. “Mr. Sardonicus’” | 
Col), okay in Cincy, looks slow in | 
Denver and Buffalo. 


“Question 7” (Indie), niee in| 
K.C., looks good in Balto and | 
Frisco. “Guns of Navarone” (Col) 


is big in Toronto. 
Complete Bowoffi 


ce Reports on | 
Pages 8-9-10) 


week, $2,100. 


$1.50)—“fiaturday Night, Sunday 
Morning” (Cont) (8d wk). Nice $2,- 
600. Last week, same. 

Rex (Freedman) (500; $1.50) — 
“Naked Holiday” (Indie) and “Mo- 


rals Squad” (Indie). Big $5,000. 
Last week, “Shadows” (Indie) (2d 
wk), $1,600 


Stanton (Fruchtman) (2,800; 90- 
$1.50)—“‘Town Without Pity” (UA) 


(2d wk). Drab $5,500. Last week, 
$7,000. 
Town (Rappaport) (1,125: 90- 


$1.50) — “Breakfast at Tiffany's” | 
(Par) (5th wk). Big $6,000. Last |‘ 
week, $7,000. 








‘Bachelor’ Wow $11,000, © 
K.C.; ‘Kings’ Lofty 166 
In 2d; ‘Mask’ Dim 46. 


Kansas City, Nov. 21. | 

Top new film is “Bachelor in 
Paradise” at the Roxy, which 
shapes socko at this Durwood 
house. “Seven Wonders of World” 
replaced “This Is Cinerama” at 
the Empire and is running to a nice 
figure. “A Weekend With Lulu” is 
smart at the Kimo arty cinema on 
first. 

Paramount looks dull with “The 
Mask.” “King of Kings" is smash 
in second at the Capri. Weather 
is on the cold side. ‘ 

Estimates for This Week 


Brookside ‘Fox-Midw est-Nat, 
Theatres) (800; $1-$1.50' — “La 
Dolce Vita” (Astor) (9th wk-final) 
Closing with okay $2,000. Last 


Capri (‘Durwood) (1.260: $1.25- 
$2.50/\—“King of Kings” :\f-G) (24 
wk). Handsome’ $16,000 Last 
week, $15,000, he'd to nine show- 
ings of scheduled 10 because of 
vandalism incident which  des- 
| troved screen. ’ 

Crest, Riverside Common- 
wealth) (900 cars: 99c¢), Waldo 
(Rhoden) ‘700, 90ci\—“Never Take 
Candy from Stranger” (Indie) and 
“Beware of Children” (Indie'!. Un- 


usual first-run hookup, mild $6,000 


Last week, Crest, Riverside, Boule- 
vard ‘Rosedale’ ‘700 cors:: Eng’e- 
wood ‘Dickinson! (1.000), Electric 
(Fulton) (1,600) all 90c)—“Twenty 
Plus Two” (AA) and “Time Bomb” 
AA}, $10,000. 

Empire ‘Durwood) (1.200; 90-2) 
“Seven Wonders of World” ‘C'ne- 


rama) ‘reissue’. Mav hit good £10.- 


000. Last week, “This Is Cine- 
rama” ‘Cinerama) (reissue) ‘11th 
. $4.000. 

Kimo (Dickinson) (504: 90-$1.25 
—‘Weekend with Lulu” Col). 
Smart $2,000; holds. Last week. 
“Two Loves” (M-G) (3d wk’, $1.000. 

Paramount (‘Blank-UP) 1°00: 
$1-$1.25\—"The Mask” (WB). "ull 
$4,000 or near. Last week, “Back 
Street” (U) (3d wk), $6000 

Plaza (FMW-NT) ‘1.630; $1-$1.25) 
—Paris Blues” (UA) (2d wk! 
Pleasant $7,500. Last week, $9.500 


Roxy ‘Durwood) (850; $1-$1.50)— 
‘Bachelor. in Paradise’ ‘(\M-G) 











Heading for great $11,000 Last 
week, “Breakfast at Tiffany's” 
Par) (5th wk), $5,000. 

Uptown (FMW-NT) 20438: SI- 
$1.25\—“Greyfriar’s Bobbv” ‘BV 
(3d wk). Satisfactory £5090. Last 
week, with Granada (1,217), $10.- 
000. 

Fairway (FMW-NT) (700: 90c) 
“Question 7” (Indie) (3d wk). Nice 
$1,500. Last week, same 

MINNEAPOLIS 
Continued from vage 8 
week “Mr. Sardonicus’” (Col), 

$5.000. 

Mann (Mann) (1,000; $1-$1.50) — 
“Devil at 4 O'Clock” (Col) ‘2d wk). 
Great $10,000. Last week, $13,000 

Orpheum (Mann 2.800; $1- 


Shrewd sell- 
Slight $5,000 


$1.25)—"*Mask” (WB). 
ing not helping this. 
looms. Last week, “Splendor in 
Grass” (WB) (5th wk), $6,000 in 
| five days at $1.50 top. 

St. Louis Park (Field) 
$1.50-$2)\—“‘La Doice Vita” (Astor) 
‘(2d run). First showing after its 
long loop roadshow run at lighter 


1.000: 


scale. Good at $5,000. Last week, 
“Loss of Innocence” (Cpl) 2d wk 
$2.800. 

State (Par) (2,200; $1-$1.25) — 
,“Back Street” (U) (3d wk). Fast 
$10,000. Last week, $11.000. 

Suburban World ‘Mann) (800: 
$1.25) — “Weekend With Lulu” 
(Col) (2d wk). Moderate $2,000 


Last week, $2,800. 

Uptown (Field) (1,000; 
“Never on Sunday” (Lope) 
issue). Nifty $4,000. Last 
“Summer of Happiness” 
and “Nana” (Indie) (reissues), 
700 in four days. 

World (Mann) (400; $1-$1.50) — | 
“Breakfast at Tiffany's” ‘UA) (4th 
wk). Splendid $6,000 or close. Last 
week, $7,000. j 


$1.25) — 

(re- 
week, 
(Indie) 


$1,- 


pom ~ NG, 


Bus; weekend dow ntown is spelle 
ing str.nger biz at firstruns here 
this stanza. “Comancheros” shapes 
great in first week at Stanton while 
“West Side Story” continues smash 
in second round at the Midtown, 

‘Town V'ithout Pity” looms poor 
in first holdover frame at Ran- 
dolph. 

“King of Kings” shapes sturdy 
in fourth Boyd stanza. “Breakfast 
at Tiffany’ s)’ is torried in fifth Ar- 
cadia session. “Purple Noon” 
looks hotsyy on opener at arty 
Trans-Lux. 

Estimates for This Week 


Arcadia (S&S) ‘620; 95-$1.80)— 
“Breakfast at Tiffany's” (Par) (5th 
wk). Hot $12,000. Last week, 
$15,000. 

Boyd ‘SW) (1,536: $2-$2.75)— 


“King of Kings” ‘M-G) ‘4th wk). 
Big $15.000. Last week, $17.000. 


Fox (Milgram) ‘2.400; 95-$1.80)— 
“Devil at 4 O'Clock” ‘Col) ‘(5th 
wk). Sturdy $8500. Last week, 
$10.000. 

Goldman ‘Goldman) (1,000; 95- 
$1.80)— “Bachelor in Paradise” 


M-G) (3d wk). Fast $9,000 or near, 
Last week, $12.000. 

Midtown ‘Goldmun) 
$2.75)—“West Side Story 
2d wk). Wow £23,000 
Last week. $21,000 

Randolph 2.200: 
“Town Without Pity” 
Poor $9,000. Last we: 

Stanley (SW) (2.500; 95-$1.80)— 
“Back Street” +U) (2d wk). Neat 
$14,000 or over. La 


t week. $19,000, 
Stanton ‘SW) (1.°°3; %5-$1.80)— 


1.200; $2- 
* (UA) 
or over, 


%5-$1.80\— 
‘2d wk), 


k. $11,000. 


“Comancheros” (20th). Great $17, 
000 for John Wa. ne pic. Last week, 
“La Dolce Vita’ ‘As.or) ‘2d wh), 
$8,000 

Studio ‘Goldbere: (285; 95-$1.80) 
—"“Young Sinners” indie) and 
“Naked in Deep” ‘Inaic). Stout 
$4,000 in 5 dzys. Last week, “Eve 
and Handyman” (Indie) and “Bed” 
Indie) ‘2d wk), $°.000 

Trans-Lux (1-L 00; 95-$1.80) 
—"rurple Noon” ‘Times Fine 
£5,500 Last week, “Girl With 
Suitcase” ‘Fllis) (2d wk), $2,500. 

Viking ‘Sley) (1.000; 55-$1.80|\— 
“7 Women from Ifeil’ (20th), Okay 
£8,200. Lest week, “Mask” (WB) 
2d wk). $6.000. 

Werld {&B-Pathe) (483; 95- 
$1.80\—"From Roun Balcony” 
Cont). Good $3.500 or close. Last 
week, “Lavender Lill Mob” (Indie) 
and “Promoter” (Indie) ‘reissues), 
£3,000 

SAN FRANCISCO 
Continiied (is rave 9) 
and “Time Bomb” (AA). Bad $3,500 
in 6 days. Last week, “1 Plus 1” 
(Indie) and “Sergeant Was Lady” 

U), $7,500 for 8 days 


Fox (FWC) (4.651; $1.25-$1.50)— 
“Comancheros” (20th) and “Misty” 
20th). Good $16,000 or near. Last 
week, “Husiler” (20ih) and “It 
Takes Thief” (20th) (3d wk', $8,000 
in 6 davs. 

Warfield (Loew) ‘2.656; $1.25- 
-$1.50)\—"“Bachelor In Paradise” 
(M-G). Nice $15000. Last week, 
“Jet Pilot” (Indie) and “Conquer- 
or” (Indie), $6,000. 

Paramount (Par) (2,646; $1.25- 
$1.50)\—"“Susan Slade” ‘W-B) and 
“Let’s Rock” (WB). Fine $18,000 or 
thereabouts. Last week, “Mask” 
(W-B) and “Desert Warriors” ‘In- 
die), $12.500. 

St. Francis ‘Par) ‘1.400; 
$1.75)—"“Devil At 4 O'Clock” 
5th wk). Good $8.000. Last 
$9.000. 

United Artists ‘No. Coast) 
$1.25-$1.50)—"“S»artacus” ‘U) 
wk). Okay $5,000 in 5 days. 
week, $6,000. 

Stagedoor ‘A-R) ‘440; 
“Question 7” (Indie) 4th wk). 
$3,200 after $3.400 last week. 

Vogue S.F. - Tueatres) ‘364; 
$1.50'\—"‘Don Quixote” (Indie) ‘4th 
wk). Fine $2,400 after $2,800 last 
week 

Larkin ‘A-R) ‘400; $1.75-$2.00)— 
“La Dolce Vita” ‘Astor) (18th wk). 
Hep $3,000 after $3,500 last week. 


$1.25- 
(Col) 
week, 


(1.1513 
5th 
Last 


$1.25)-— 
Good 


Clay (‘A-R) (400; $1.25-$1.49)— 
“Mark” ‘Cont) ‘4th wk). Big $3,300. 
Last week, $3,600. 

Alexandria (United California) 


(1,610; $1.49-$2.00\—‘‘Breakfast At 
Tiffany's” (Par) (4th wk). Smash 
$12,000 or over. Last week, $14,000. 

Presidio (‘Art Theatre Guild) 
(774; $1.25)—“‘Doctor In Love” ‘In- 
die). Fine $6,000. Last week, sec- 
ond-run. 

Coronet (United California) 
(1,250; $1.80-$2.75) — “King Of 
Kings” ‘M-G) (4th wk). Good $12,- 
000 or close. Last week, $15,000. 
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Issues Before Actors Guild 


[Race—Musie Corp.—Residual Payments] 











Hollywood, Noy. 21. 

At last week’s annual meeting in Hollywood of the Screen Actors 
Guild it was revealed that there have been dickerings for some time 
with regard to “racial discrimination” in film production hiring prac- 
tice. These were not itemized but were presumed to imply Negro 
victims. Exec secretary John L. Dales said that the Guild anticipated 
improvement soon in the situation. 

Dales also reported that he expects the Guild will be able to an- 
nounce a new agreement with talent agencies shortly. Reviewing the 
negotiations, he said that he believes the agreement with Music Corp. 





of America will benefit greatly all actors and the entire film industry. 
He predicted that J. C. Stein's organization, which is expected to 
divest itself of its agency biz, will become one of the largest producers 
of theatrical as well as tv films. 

In another report, trasurer Frank Faylen stated that Guild wound | 
up its fiscal year ended Oct. 31, 1961 in the black. Income totalled 
$825,537, and expenses $763,559. This brimags Guild’s total surplus to 
$740,540 

Reporting on residuals from tv programs, prexy George Chandler 
stated Guild collected and distributed to members a total of 63,689 
checks for an overall $4,800,870.98. He also reported that a total of 
5,119 members are now eligible for Guild’s health and welfare bene- 
fits. Since Jan. 1, 1961, a total of $354,486.86 has been paid on 1,390 
claims by actors and their dependents. 


Inside Stuff—Pictures 


Samuel Bronston’'s “King of Kings” was manhandled when opening 
the London Coliseum by Donald Zec of the Daily Mirror and | 








at 


1-MILLIMETER 
PIRATES’ MEDIUN 


The “bootlegging” of 16m prints 
of major company product has be- 
come a serious problem, represent- 
ing a “substantial” loss of revenue 
to the distribs, a top New York 
exec reported last week. The exec 
was reluctant to discuss the situa- 
tion in too great a detail for fear 
of “scaring off” a couple of the 
more obvious of the bootleggers, 
against whom cases are now being 
prepared. 

Whether or not there has 
actually been an increase in this 
activity in recent years, the exec 
said, is hard to tell. “It may be that 
now we are just more aware of the 
problem.” He estimates there are 
“at least’ between 150 and 200 
such prints now making the rounds, 
being sold to unsuspecting church 
groups, YMCA’s, fraternal orders, 
camps, schools, hotels, bars, and 
other such renters of small gauge 
entertainment. The figure he gave 
included only major company pro- 
duct of recent vintage. 


Leonard Mosley of the Daily Express. | How do the prints get into this 
Quentin Crewe, the Daily Maii’s film critic paid tribute to the | illegal distribution channel? Most- 
brilliant photography and wonderful direction, but observed: “Com-|ly via thefts from regional ex- 
mercial Hollywood knows better than the Son of God. Once again! changes, sometimes via thefts from 
they have given us the blood and the fury which they deem essential |ty. Stations are now maintaining 
to success.” | bigger and bigger feature film 
Most favorable notice Paul Dehn's Daily Herald review which | libraries. Occasionally, too, they 
merited the headline “ ‘Christ’ film deserves our gratitude.’ Though | are booked from a legitmate sub- 
starting off by commenting that once more the earliest Christians | distrib by an outfit with a phoney 
have been thrown to the MGM lion, Dehn followed with this observa-| name. Others disappear from Army 
tion “Nothing will dissuade me from treating gently and respectfully | or Navy film depots. Those from 
the sensitive director ‘Nicholas Ray) literate author (Philip Yordan) | the latter point of origination are 
and dedicated cast, who have for once taken ceremonial care to pro-! usually the most easy to spot, since 
duce a biblical movie, which does not travesty the book of the film.” | they often are 16m versions of pix 
He thought “King of Kings” succeeded better than any film since} which have not yet been released 
“Ben-Hur.” iin 16m to regular commercial 
The London Evening News, which fs serializing “King of Kings,” | channels. 
carried its review on Tuesday evening under the latest episode, and To give an idea of how much 


critic Felix Barker admitted he had lived with it too much to be able | 
to be entirely objective. He described it as a cautious film, deter-| 
mined not to offend. “While, therefore, it is suitable for practically | 
everybody, it pays an obvious penalty.” 





Reference to Indiana exhib leader Trueman Rembusch at the recent | 
TOA conclave erratumed in stating his tab for attending the New 
Orleans meet was picked up by the exhib body. Rembusch and Con- 
frere Dick Lochry, whose Hoosier Allied unit is being wooed by TOA, 
paid their own expenses en toto. 


Paramount suit against Dino DeLaurentiis, in which the company is 
demanding $290,000 allegedly borrowed by producer DeLaurentiis, has | 
the change is diversity of citizenship, DeLaurentiis being a native of 
been shifted from N.Y. Supreme Court to Federal Court. Reason for | 
Italy. } 


Ohio Exhibitor | 
To Trial Again 


REASON FOR MUSICALS: 
VIDEO UNABLE TO VIE 
Re ‘Obscene Pix 


Hollywood, Nov. 21. 
A revival of musical films by the 
motion picture industry is urged 

Refused a change of venue, Ed- 
ward M. Eads, 31, manager of the 
only theatre in this community ad- 





revenue is being lost through these 
subrosa operations, the exec said 
it would not be unusual for one 
illegal subdistrib to hand over total 
rentals of between $7,000 and $8,- 
000 a year to his “major” distrib, 
that is, after taking out his own 
expenses. Multiply that a hundred 
times and you have a tidy sum of 


| money which isn’t finding its way 
| to its rightful home. 


Who are the culprits? Most of 
them are derby hat operators, but 
some undoubtedly must be iegiti- 
mate guys who supplement thetr 
income by handiing the bootleg 
stuff which represents, after all, 
pure profit. 


Follow the Population 
Explosion Near iA. 


Los Angeles, Nov. 21. 
Pacific Drive-in Theatres, in a 
move to keep up with the popula- 
tion explosion in Orange County, 
20 miles from L.A., will build a 
1,500-car ozoner in Buena Park. 
New project, chain’s sixth drive-in 
in that county, will occupy a 20- 

acre site adjacent to Disneyland. 








MS 








by  producer-director-star Dick 
Powell, who points to them as the 
sort of show tv can't touch. “Tele 
vision can’t do musicals because 
they're too expensive,” said Pow- 
ell, president of Four Star Tele- 
vision, and with a producer-direc- 
joining Dayton, went to trial yes- 
terday (20) for showing the al- 
legedly obscene film, “The Im- 
moral Mr. Teas,” in the Far Hills 
Art Theatre. 
Eads last week was fined $2,500 
and sentenced to six months in 


the workhouss for exhibiting the 
film, “The Sins of Youth,” also 
under the obscenity law. This case 
is being appealed. Counsel for 
Eads claimed that Eads could not 
receive an impartial and fair trial 
in Oakwood because of widespread 
publicity and religious prejudice 
making picking of a jury difficult. 

Judge Fredrick W. Howell of 
Oakwood Municipal Court, who 
had sentenced Eads in the earlier 
case, overruled a motion for a 
change of venue. In other cases 
also pending before the court, ob- 


scenity of the films, “Twilight 
Girls,” “Fast Set” and “Love Is 
My Profession,” will also be de- 
cided. ~« 





Flanagan Farewelled 
San Francisco, Nov. 21. 
Joseph W. Flanagan, for 50 years 
a film salesman, was honored on 





ad commitment for a film at 20th- 
Ox. 

The veteran averred the pix 
industry could combat competition 
only by being more selective in 
the type of product it makes, and 
he pointed to Walt Disney as an 
example of this selectivity in films. 

Profound changes are taking 
place in the film industry, and the 
low-budgefer is doomed, he opined. 
The majors will be forced to 
merge their distribution facilities 
as one step to effect economies to 
meet the changing times, he pre- 
dicted. 


Okay to Buy Carberry 
When Selling Bristol 


A N. Y. Federal Court order last 
week gives Stanley Warner the 
greenlight to acquire the Carberry 
Theatre in Bristol, Conn. Terms of 
the order, however, prevent oper- 
ation of the house until the circuit 
divests its Bristol Theatre, which 
is earmarked for takeover by @ 
redevelopment outfit. 

In the event the Bristol hasn't 





his retire: ent by luncheon at San | been shuttered by December, 1963, 
chain must then 
, |Carberry. 


Francisco Variety Club. 
Flanagan was with 20th-Fox. 


relinquish the 


Circuit also operates the Orange, 
Paulo, Harbor Blvd., Hi Way 39 
and Anaheim drive-ins. Addition- 
ally, it runs a hardtop in nearby 
city of Santa Ana, only a few miles 
from the outdoorers. 


pesos (64c). 


gauge presentation. 


can be equipped. 








Hard Ducat Houses in Loop Shrink; 


Situation for 1962 Very 


Constricted 





Ballyhoo Casualty 


Detroit, Nov. 21, 

A fullsize mock-up of the 
X-15 was due in Detroit ag 
part of the UA ballyhoo for the 
film of the same name bu 
cause of its size, it was dame 
aged when the truck bearing it 
was trying to negotiate an un- 
derpass, and it had to be de 
toured to the Dayton Air Base 
for repairs. 

UA's Detroit man, Howard 
Pearl, wired the homeoffice: 
Pha of our aircraft is miss- 
ng.” 


Indiana Allied 
‘Not Yet’ for TOA: 
Rap Taboo Words 


Indianapolis, Nov. 21. 

Allied Theatre Owners tabled 
action on proposal to join Thea‘re 
Owners of America at state con- 
vention here Nov. 15, but left dvor 
open for later acceptance of bid 
from this national group. 

Allied membership expressed 
interest after hearing report from 
its president Richard T. Lochry 
and director Trueman T. Rem- 
busch, who attended TOA conven- 
tion in New Orleans last month, 
but voted delay “until other busi- 
ness before the organization can 
be resolved and completed.” 

Lochry was instructed to write 
TOA explaining situation and ask- 
ing that invitation be kept alive. 

Lochry was reelected Indiana 
president; Arthur Clark of Bloom- 
ington vice president and Rex A. 
Carr of Indianapolis, treasurer. 
Ann Craft continues as secretary. 

Chief resolution passed opposed 
“use of objectionable themes, the 
practice of exploiting them under 
guise of motion picture entertain- 
ment, and the excessive use of pro- 
fanity and other dialogue com- 
posed of words and phrases which 
are in poor taste” and called for 
more family pictures. 

It also commended Columbia 
Pictures for cooperation in starting 
“Hoosier Plan” of saturation book- 
ings with 70 dates in state for 
“Devil at 4 O'Clock” during Nov. 
1-20 period. 

Glenn Norris, general sales man- 
ager of 20th-Fox, addressed meet- 
ing at Marott Hotel on industry 
problems. “Trial and error are 
part of our lot,” Norris said. “This 
makes all the more important the 
need for cooperation.” 

Rembusch, reporting for the 
Indiana committee on enforcement 
of motion picture decrees, said 
“the committee’s long-term posi- 
tion that road show pictures and 
exclusive runs violated not only 
the motion picture decrees but the 
Sherman Anti-Trust Act has been 
vindicated.” 








Spartacus for Mexico City at 64c 


Despite earlier reports that negotiations had been completed 
for Metro’s 70m “Ben-Hur” to be shown in Mexico City at a prec- 
edental hike over the state-controlled 32c price ceiling, Universal 
revealed this week that it has signed a deal for the exhibition of 
70m “Spartacus” south-of-the-border at an admission price of eight 


U’s veep and foreign general manager Americo Aboaf says that 
this is “the first eight-peso admission 
Mexico City. He also says that “Spartacus” will be the first 70m 
pic to be shown in the Mex capitol. Pic will open in January at 
the new 2,000-seat Diana Theatre, now being equipped for the big 


price” to be secured in 


U’s contract with the theatre owner, the Operadora de Teatros 
circuit, also for further exhibition of “Spartacus” in 70m at ad- 
vanced prices in keys throughout the country as soon as theatres 


Mexico’s 32c price ceiling on first runs has long been the bane 
of U.S. distribs, all of whom have—until now—refused to authorize 
release of big gauge pix at the cutrate prices. Interestingly enough, 
all efforts to secure a price hike have been unavailing, until the 
government itself, which has been holding the lid on prices, got 
into the exhibition act early this year via the acquisition of a 
privately held circuit (now Operadora), 


Chicago, Nov. 21. 
A critical shor. age of yp» ture 
houses for hard presentae 
tions is shaping in Chicago for 
the next twelyemonth period or 
longer. There are eight potential- 
ly roadshowable films that should 
be heading here in the next year, 
and only one theatre—McVickers 
—appears available. 

McVickers, currently owing $38,- 
000 in back rent and reportedly 
in danger of 1 its lease, can 
expect to find itself the object of 
some ardent wooing by distributors 
of the intended reserved seat pix. 
Ironically, the theatre has been in 
financial trouble for nearly a year 
because of a scarcity of b.o.-worthy 
hardticketers. 

The no-vacancy problem is a re- 
sult of the tie-up of the other 
three houses that are two0-a-day 
showplaces. The Palace, although 
currently ‘ doing only fair with 
Cinerama reissues, will more than 
likely get Metro-Cinerama’s “How 
the West Was Won” and “Wonder- 
ful World of Brothers Grimm.” 
Theatre is already equipped with 
Cinerama projectors, and owner 
Arthur Wirtz says that he has an 
understanding with Cinerama for 
first call on their releases. 

There’s also no room at the inn 
in the two Michael Todd houses—~ 
the Todd and Cinestage. ‘El Cid” 
Opens Dec. 21 at the Cinestage, 
and tradesters expect “West Side 
Story” to cut short the so far onlv- 
moderately - successful run of 
“King of Kings” at the Todd some 
time after the first of the year. 

This leaves McVickers as the 
only house for the following pic- 
tures, all of which are at least be- 
ing considered for big ones: “Bar- 
rabas,” “Boccaccio 70,” “Mutiny 
on the Bounty,” “Judgment at Nu- 
remberg,” “Lawrence of Arabia,” 
“Music Man” and Cleopatra.” 

Reserved seat potential is slim 
for the remaining downtown de- 
luxers. Balaban & Katz prexy 
David Wallerstein is on record as 
generally against hardticketed pic- 
tures and specifically in his the- 
atres, thus eliminating the four 
downtown B&K houses from con- 
tention. The EssaneSs-operated 
Woods Theatre has been on a 24- 
hour-a-day policy and is generally 
not considered suitable for hard- 
ticket showings. Unlikely, but still 
possible, as a reserved seat the- 
atre is the independent Oriental 
Theatre. However, its huge seat- 
ing capacity (3,400) reduces its 
practicality for hardticket fare. 

Local distributor opinion is that 
the big-budget pictures will neces- 
sarily have to play here on the 
grind, but probably on an ad- 
vanced-price basis. This is a so- 
lution that doesn’t promise to sat- 
isfy either the distributors of the 
pictures or the customers. Distribs 
here say that a grind firstrun tends 
to downgrade films suitable for 
roadshowing. _Also, tradesters 
generally feel that the current 
$1.80 Main Stem is about as much 
as the traffic will bear—customers 
will pay the $2.75-$3.50 top for re- 
served seats, but not for a continu- 
ous showing. 


HARRY SLEY’S NEW TRY; 
HIRES HOFFA ATTY. 


Philadelphia, Nov. 21. 

Edward Bennett Williams, known 
as counsel for Teamsters Union 
head James B. Hoffa, has been re- 
tained as general counsel by Harry 
Sley for his Viking and Locust 
Theatre suits against the major 
film distributors and local exhibi- 
tors. 

Associated with the Washington 
law firm of Williams & Stein, he 
will reopen Viking’s multimillion 
dollar antitrust acfion against the 
|majors and three local circuits— 
Stanley Warner, William Goldman 
| Theatres and National Theatres. 
| Williams will be associated with 
|th® Philadelphia law firm of 
Drinker, Biddle & Reath, which 
handled the initial suit, thrown out 
in U.S. District Court iast Spring. 
| Suit was the longest and costliest 
| civil action in local court annals. 
| Louis Nizer successfully defended. 
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“THE COMANCHEROS” 


TOPS “NORTH TO ALASKA” 
ALL AROUND THE COUNTRY! 


PHILADELPHIA, Stanton ® CHICAGO, Oriental ¢ PITTSBURGH, Gateway 
SAN FRANCISCO, Fox ® ALBANY, Strand ® MILWAUKEE, Wisconsin 
RICHMOND, Byrd & State © ERIE, Plaza © DETROIT, Fox 
NEW YORK, Paramount (3rd Week) 

LOS ANGELES, Multiple Theatre Break 
TORONTO, Imperial © SAN DIEGO, 

Cabrillo, Rancho Drive-In, Harbor 
Drive-In, Tu Vu Drive-In 
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New Deal for Mexico's Film Industry 
To Point Up Broader Official Aid 





Mexico City, Nov. 14. 

There are differences of opinion 
about the proposed official shot in 
the arm for Mexico's ailing pic- 
ture industry by the Mihisters of 
State, Treasury and Industry and 
Commerce. Secretaries Antonio 
Ortiz Mena (Treasury), Raul Sa- 
linas Lozano (Industry and Com- 


merce’, and Gustavo Diaz Ordaz 
(State), agreed on a nine-point pro- 
gram. Only the bare skeleton of 


this has been announced, with de- 
tails still to be worked out. 

Main points of the “new 
infer broader 
industry; adoption of all essential 
measures to improve picture qual- 
ity for better boxoffice return 
abroad as well as upholding Mexi- 
can prestige; a total revision of 


official distributorships; | “We have regarded 1961 as an 
out formulas for coordinating all| experimental year. One of the 
sectors of the industry; setting up| most urgent problems concerns 
of an official coordinating agency,! countries entering several films 
under direct supervision of the} out of all proportion to the num- 
three Ministers, to cut down “in-| ber entered by others. We feel 
tervention” by a large number of | this must be regulated, and that 
official, semi-official and private | festival officials should not have 


agencies; and the release of ample 
credits for production of high 
budget pictures, with funds initi- 
ally allocated for three quality pic- 
tures 

Apart from studying production, 


distribution and exhibition prob- 
lems on a continuous basis, the 
new federal agency would also 
stimulate the industry via estab- 
lishment’ of special awards, sub- 
sidies and other benefits or facili- 


ties of economic, fiscal and admini- 

strative character to insure quality 

improvement of Mexican pix. 
The Film Bank will probably be 


strengthened via an outright grant 
of new capital from the Treasury 
Department. Amount of this is 
not revealed 

The entire program is but a 
broad skeleton, and officials have 


called for collaboration of the in- 
dustry to make it operative. The 
three initial high budget films are 
to be authorized, and top pro- 
ducers are readying scripts, hoping 
to get aboard the federal gravy 
train. On this issue, however, there 
have been some voices whispering 
that super-spectacles are not the 
(Continued on page 21) 


Truffaut, ‘New Wave’ Key 
Figure, Sees Need For 
Turning Out B.O. Pix 





Paris, Nov. 14. 

Francois Truffaut, one of the 
key “New Wavers,” who hetped 
give the tag local and world re- 
known via his “The 400 Blows,” 
says his last film, “Shoot the Pia- 
nist’ did not go over with film- 
goers. Hence, it was a failure in 
Spite of fairly good reviews. 

Truffaut makes it clear that he 
is a businessman as well as an 
artist, and that films are made to 


be seen by the widest possible au- 
diences. The main difference be- 
tween the new filmmakers (“Wave” 
producers) and the old, he thinks, 
is that they believe audiences want 
more than the usual conventional 
fare 

He has his hat off to the flock 
of newcomers who made pix with- 


out distribution certain after the 
“Wave” bonanza in 1959. But he 
points out that any film has a 
chance, provided it gets playdates. 

Truffaut has always had distri- 


bution beforehand. Going back to 

e “Wave” phenomenon, he opines 
it was just the advent of a flock of 
new filmmakers. Some __ crix 
turned filmmakers while others 
were regulars taking on their 
first big assignment. The flock of 
first pix which won prizes at the 
Cannes Film Fest in 1959 had both 
groups bundled together. 

Now that it is over, it is easy to 
see that French films had needed 
new blood and outlook at the time. 
These “Wave” films caught on 
for, as Trauffaut says, critics are 
indulgent to first works which usu- 
ally have atdacity and a certain 

But as people mature, their 
thinking changes and they try to 
find their own way. Most “Wavers” 


eatly showed their critical back- 
ground and classic buff film as- 
pects. But in their later pix, they 
attempted to go their own way. He 
feels this may explain why later 
“Wave” pix became more difficult 


and less successful at the boxoffice. 





deal” | 
official aid for the | 





working | 





Int'l Group To Discuss 
1962 Film Festivals 


London, Nov. 14. | 
The International Federation of | 
Film Producers meets in Paris, 
Nov. 15 for three days to discuss 
problems that may affect the alm | 
festivals of 1962. Arthur Watkins, 
president of the Internatinoal as | 
well as of the British Film Pro- | 
ducers Assn., who is one of a 
panel of selectors to serve on 
selection committees in which the 
BFPA take part, said: “We hope 
these talks will sort out a lot of 
the problems that have aroused 
criticism about recent festivals. 





entries virtually forced upon 


them.” 


7 Shows Tee Off 
Hamburg Season 


Hamburg, Nov. 14. 








Start of the new theatre season | gether” 
1(U), 


in Hamburg was marked by seven 
preems during the past week. The 
most impo 
opening of 


tant one was the re- | 
e Hamburg Operetta | 


House with a gala performance by | 


the International Ballet of the 


sky’s “Sleeping Beauty.” 
performance 
liam Saroyan’s play, 
Of Court” (Die Revision), 
Thalia Theatre, was well received. 
It was excellently produced by 
Franz Reichert. 


“Settled Out 


at the | odus 


Another German-language preem | 


of a play long since familiar to 
English-speaking audiences was 
given at the Hamburg Kammer- | 
spielen, Clemence Dane's “Eighty 
in the Shade.” Producer was Ed- 
ward Rothe. 

Theatre 53 had French drama- 
tist-diplomat Paul Claudel’s “Pro- 
teus,” performed for the first time 
in Germany. It was produced by 
Neidhardt Nordmann. One of the 
most popular houses in Hamburg 
is the St. Pauli Theatre, which 
specializes in plays with local set- 
tings. Newest opus is called “The 
Old Lady of St. Pauli,” produced 
by Kurt Simon. 

“Malice in Wonderland” is the 
name of the first offering by a 
new cabaret (The Amnesty-ists) at 
the Insel Club. It makes fun of 
politics and politicians 

Peter Ahrweiler’s Kleine Komoe- 
die (German for “Little Comedy”) 
is a smal! Continental-type theatre 
where one and also eat while 
watching. Preem play was “Boeing 
Boeing” by French-Italian writer, 
Marc Camoletti. As the title sug- 
gests, it all takes place on a plane. 
Ahrweiler has the gimmick of giv- 
ing every 100th visitor to the show 
a plane joyride over Hamburg. 


ASSOC. BRITISH PLANS 
$1,100,000 CINE-BOWL 


London, Nov. 14. 

A combined cinema and tenpin 
bowling centre, estimated to cost 
about $1,100,000, is to be built by 
Associated British Cinemas on a 
site in Hanley in the Midlands. 
The fourstorey building also will 
include shops at street level with 
an office block on the two upper 





oors. 

The theatre will be of the sta- 
dium type, with the bowling arena 
below it. The arena will include 
a licensed club and snack bar. 
On its completion AC's Capitol 
Cinema in the same town will be 
closed. 

The new cine-bow! is expected 
to be ready by the fall of 1963. 
Before the project is started, how- 





From Stockholm 
Frederick Fleisher 


details why, through yearly contract 
and old-age wages, 


Sweden Is The Legit 
Actor’s Dream 


* * ® 
one of the interesting Features 
in the upcoming 
56th Anniversary Number 
of 


VARIETY 


Pius other statistical and data-filled 
charts and articles. 











2 Yank Pix Take 
~ Italo B.O. Lead 


Rome, Nov. 21. 


Two Yank pix have moved into) 
| the seasonal 


lead for Italo b.o. 
stakes this week even though local 
product is more than holding its 
own generally. Two U.S. winners 
are “Guns of Navarone” (Col), 
with some $416,000 of. the key- 
city first run coin, followed by 
“Exodus” (UA), with about $320,- 
000 of the local kitty. 

Runners-up are “Il Federale” 
(DDL-Italian), “Don Camillo, Mon- 
signor” (Cineriz), “Best of En- 
emies” (DeLaurentiis - Columbia), 
“Spartacus” (U), “Two Rode To- 
(Col), “Come September” 
“Two Loves” (MG) and “Last 
Judgment” (DeLaurentiis!. 

On the local front, the boxoffice 
take in Rome key situations con- 
tinues good, with “Alamo” (UA- 


Marquis de Cuevas of Tchaikov- | DEAR) leading on totals, closely 


The first | 


i rman of Wil-| 9” 
in Ge n of | Enemies 


followed by “Grass Is Greener” 
(U). Moving up fast are “Best of 
(DeLaurentiis) “The 
World at Night No. 2” (WB), “Ex- 
(UA), and “King of Kings” 
(M-G). Last named has speeded 


| uP after a slow sart. 





Daiei Prexy Won't Alter 
Protested Scenes From 
Life of Buddha Film 


Tokyo, Nov. 14. 
Despite a storm of controversy 
and protests from six Asian na- 
tions and Buddhist groups within 
Japan, Daiei prez Masaichi Nagata 


| refused to alter scenes of “Sakya” 





ever, ABC will be opening another 


bowling centre at  Tuebrook, | 
Liverpool, which {fs being built 
over the car park at the Carlton | 
Cinema. The company is already 


centres, 





operating four bowling 


two of them in the London area. 


(The Life of Buddha) which he 
produced. The film is Japan's first 
in 70m and the most expensive at 
an announced $1,500,000. It is 
Daiei’s hope to recoup losses of 
recent years. 

It was cited as blasphemous that 
a human actor (Kojoro Hongo) 
plays Buddha. The most hotly pro- 
tested sequence was that of 
Princess Yasodhara, the wife of 
Buddha-to-be, in which she is) 
raped and commits suicide. Pro- 
tested with less heat is the depic- 
tion of King Asoka in the same 
era as Buddha. Protesting groups 
insist these sequences are pure 
fiction. 

Nagata, while acknowledging fic- 
tional elements, said they were 
inserted for dramatic impact. He 
submitted that it was the intention 


1 to present the spirit of Buddha and 


in that respect, he believes the film 
has been true to ifs purpose. His 
only concession was in placing an 
explanation in the titles that the 
film was fiction as well as fact. 

The ambassadors of Burma, Cey- 
lon, India, Laos, Pakistan and 
Thailand had earlier called on For- 
eign Minister Zentaro Kosaka to 
file a joint protest. Kosaka said 
that while his office would pass 
along the protest to Daiei, it had 
no authority to ban the film. The 
government of Ceylon later banned 
the film and urged others to do 
the same if the objectionable 
seenes are not cut. Certain Bud- 
dhist leaders ln Japan informed 
Daiei that their groups would boy- 
cott the pic. 

It is believed that to some ex- 
tent, Daiei had anticipated such 
reaction and had not counted on 
rauch coin from the Asian market 
other than the Philippines. 














| Additional Foreign News 
On Page 15 














West German Fall Theatre Season 
Tees Off With Turbulent Preems 





John McCallum Arrives 





John McCallum, co-managing 
director of J. C. Williamson Thea- 
tres Ltd., arrived in New York last 


‘last week to spend several weeks 
| with his British-born actress-wife, 

Googie Withers, and to negotiate 
| for Broadway 
| presentation in Australia and New 
| Zealand. He will go next to Lon- 
| don and then on to the Continent 
to line up shows and talent for 
the Williamson outfit, which oper- 
ates theatres and produces shows 
Down Under. 

The Williamson firm is currently 
represented by two click compa- 
nies of “My Fair Lady,” one in 
Australia and the other in New 
Zealand. The outfit also recently 
preemed an Australian 


shows for 


the British musical, “Oliver,” and 
; its upcoming schedule’ includes 
“Carnival,” “Miracle Worker” and 


“Under the Yum-Yum Tree.” 

Miss Withers is currently costar- 
ring on Broadway in “The Com- 
plaisant Lover.” 


Arg. Exhibs Plan 





Buenos Aires, Nov. 14. 
Exhibitor associations held a 
most important general meeting 


here recently to discuss future 
joint action in the face of dwin- 
dling attendance, which they at- 
tribute to the influence of tele 
and to ever-high cinema admis- 
municipal and government taxa- 
of city exhibitors, of independent 
exhibitors, and the Assn. of Pro- 
vince of Buenos Aires Exhibitors. 


the latter to shutter their houses 
the taxes but eventually all decid- 


ed to shutter Nov. 13 for an indef- 
inite period. 





The newspapers were told that) 


exhibs have reached a crisis in 
| their affairs, created by the “fiscal” 
| avidity, which taxes exhibs on a 
stale unknown in any other local 
activity or industry. These taxes 
increase admissions irrationally, 
forcing the public to forego its 
favorite form of entertainment. Ex- 
hibitors, according to this state- 
ment, must contend with unfair 
competition from tele, which is ex- 
empt from any form of taxation. 

At the close of the conclave, 
Francisco Lecoco, head of the 
Lecoco Circuit, reported that a 
special committee has been set up. 
On this committee he and his col- 
leagues Vancancio Rubio and Car- 
los Costa will represent Buenos 
Aires exhibitors; Domingo Perti- 
| earo, Florentino Lavalle and Rob- | 
erto Saragusti are to represent 
} those of B.A. province and Antonio 
| Fernandez Bean, Angel Duran and | 
| Jose Galli will rep independent 
exhibs. 


ARG. EXHIBS WORRIED 
BY CINEMA B.0. DIP 


Buenos Aires, Nov. 
Exhibitors are worried oe ~ 
drop in cinema attendance here 
during the current year, which 
some estimate as high as 50%. 








admission scales 


Despite this slump the _ block- 
buster films had long runs. For in- 
stance, “Spartacus” (U) 
29th week, “Exodus” is in the 14th 
session and “Guns of Navarone” 
(Col) is now past its 5th week at 


three major showcases, day-date. 
The Sovict “Ballad of a Soldier” 
also has had a longrun as have 
“Goodbye Again’ ‘UA: and “World 
of Suzie Wong” ‘Pa! 

The British have done well with 
comedies this vear, notably “Doc- 
tor in Love” (Rank), which ran 11 
weeks through July and August; 


“League of Gentlemen” (Rank), 
“Make Mine Mink” and “Carry On 





nent solid grossers. 


To Sign Up B’way Shows 


future | 


edition of | 


By HAZEL GUILD 
Frankfurt, Nov. 14 


Three theatre scandals involving 
the production of new plays by 
well-known German and _ Irish 
playwrights have turned the nor- 
mally quiet and well-controlled 
West German theatre patron into 
a hooting, jeerjng and booing audi- 
ence and have rocked this country 
this past week. 

Audiences nearly revolted at 
the first German performance 0? 
Brendan Behan’s “The Hestage” 
in Ulm, another was so angry at 
the initial performance of 3l-year- 
old Peter Ronnefeld’s opera, “Die 
Ameise” (The Ant) that one critic 
termed it “theatre slaughter,” 
while still a third audience turned 
irate at being made fools of by the 
absolute nonsense of Karlheinz 
Stockhausen’s “Originale” which 
opened at Colgone’s Theatre on 
the Dome. 

So the fall theatre season in 
West Germany has gotten off to 
a sensational and newsworthy, 
even if negative, start this year. 

The City Stage at Ulm present- 


{ed the first German performance 


of “Hostage” Oct. 27, with the 
German version by Annemarie 
and Heinrich Boell, and Peter 
Zadek directing. The outcry that 
arose on opening night was termed 
the worst tumuli at the Ulm Thea- 
tre in more than 25 years, and 





Action Vs. Taxes 


sions, mainly caused by excessive | 


tion. Confab was attended by reps | 


Originally a decision was taken by | 


early this month in protest against | 


This is attributed to the over-high | 
with excessive | 
taxation blamed for the- high ad- | 
mish 


is in its | 


| further 
‘the experience of some companies 


‘if they 


Constable.” German films are far | 
less successful than last year, but 
the Italians stand out as perma- 


ended the play with a series of 
catcalls and jeers. As reviewed 
in the Auesburg Allgemeine news- 
paper, “The plav overstepped ihe 
grounds of good taste and over- 
burdened the audience more than 
once.” 

“The Ant,” playing in Duessel- 
idorf, concerns a music professor 
who is platonically in love with a 
gifted pupil, but he chokes her to 
death when he realizes that she 
;expects an earthy love affair with 
him. While he is in prison for the 
crime, he goes mad, hearing an ant 
singing in a coloraiura soprano 
voice. 


“Maybe we have had just too 


many rhinoceroses and ants and 
other avantgarde animals in the 
theatre,” complained one critic. 


Another German cric found that 
perhaps the opera “was just too 
far ahead of time for the solid 
Germans of the Rhineland.” 

The public reaction to the open- 
ing of the 95-minute “Originale” 


2 British Distributors 
Pulling Out of BCFC 
Over Japan Stalemate 


Lendon, Nov. 21. 

Two major kritish distribs are 
pulling out of the British Com- 
monwealth Film Corp., the com- 
pany set up by British film pro- 
ducers to handle distribution of 
British pix in Japan. The compa- 
nies concerned are Lion Interna- 
| tional and AB Pathe, both of 
which have tendered sixmonth 
notice which takes effect in Feb- 
ruary and March respectively in 
1962 








| There are twofold reasons for 
j the withdrawal, but mainly they 
| stem from dissatisfaction with re- 
sults over the last few years. Lion 
International has not had a single 
film released im Japan through the 
BCFC for the past three years and 
| AB Pathe has only had one. 
| In the year 1959-60, the Rank 
| Organization collared five out of 
| the eight available licenses and 
had six for the year '60-'6!. For 
the eurrent year, which ends next 
March, Rank so far has had three 
| of the available licenses 
Up to this year, BCFC 
had eight licenses annually for 
British films, but fhe number has 
now gone up to nine. Independent 
Japanese distribs, however, hold a 
109 permits. It has been 


has only 


in membership of the BCFC that 
fail to collar any of the 
avaliable licenses and then attempt 


to peddle their product to the in- 
dependents ‘who hold bulk of the 
visas), thev are accused of offering 
films which have been rejected 
elsewhere 

There is an increasing view that 
there is little or nothing to lose 
by quitting the BCFC, and that 


’ peed chance of 2etting 
saling direct with the 


there is 
results by 
independe Ra 


14 
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Season 
Greetings — 


TRAILER 
we've ever produced 







Star of Nite IN etaael a 
“Shari Lewis Show !”’ 


More than 16 million 
viewers — weekly! 


Winner of 1960 
‘Peabody Award!’ 







Never before have we been able to offer exhibitors a SEASON’S 
GREETINGS TRAILER so packed with “values”! 


The nationally-acclaimed talents and pe-scnality of SHARI 
LEWIS...and her little friend, LAMB CHOP!...the warmth 
and entertainment of their appealing repartée...as they extend 
your Season’s Greetings to your patrons! ... The BLOCKBUSTER 
value of a star known to millions ...in a cute, heart-warming pro- 
duction... filmed in gorgeous COLOR... and bubbling with Holi- 
day Cheer! 

And there’s also an extended version of this wonderful trailer 
... with SHARI and LAMB CHOP adding MERCHANTS’ 
GREETINGS...to precede your profit-making Merchant Greet- 
ing Ads! 

It’s the biggest contribution to your Holiday Showmanship 


since the advent of St. Nick... and it’s already available at your 
National Sereen Exchange! Order it TODAY! 
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Another minister, Rev. John; burg; Eva Kasper, frot 
_ Welsh, of Kirkclady, Fife, com-{™an Opera on the Rhein, was paid 
mented: “While I don't think | $50 for her trip from Duesseldorf; 
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International Sound Track: 


London 


Federation of British Film Makers now numbers 44 production | 
companies. Latest entry ts Hen Productions, formed by Harry Saltz- | 
man and A. R. “Cubby” Broceeli to launch the James Bond series . . . | 
Britain is sending a strong personality delegation to the Mexico Film | 
Festival. Maxwell Setten, Teny Richar@sen and Karel Reisz represent | 
the technicians; Mary Peach, Diane Citente and Billie Whitelaw pro- | 
vide the glamor. “Saturday Night And Sunday Morning” and “No Love 
For Johnnie” provide the films .. . The Gaumont cinema in London's 
Haymarket re-opens next March as the Odeon, Haymarket. Me Reth- | 
man told the press that the cinema would bow in with Columbia’s | 
“Barabbas.” Cinema will be an approximate 700-seater . . . David | 
Niven is named as star of Warner's “Act Of Mercy” which will start 
shooting in Spain this week. Lesite Caron and Lee J. Cobb are Niven's 
co-stars Associated British-Pathe will be covering the Queen's 
trip to West Africa. 

Metro’s “King Of Kings” 1s being launched in 10 provincial key 
cities before Christmas. Though it got away to a mixed-sticky press, 
the advance bookings at the Coliseum, London, are healthy . . . Frank 
Sherwin Green, associate producer, and lighting cameraman Arthur 
Grant are named as new associates of Val Guest in an expansion of 
his production interests. Grant has nailed a three-year contract 


Paris 

Jules Dassin, who played a big role in his last pic “Never On Sua- 
day,” has contented himself with a small one, and heavily mustached 
and made up at that, in his recently finished “Phaedra” (UA). He 
opined that people seemed te resent directors acting or actors direct- 
ing. Dassin has a play directorial commitment in the U.S. and ene in 
Paris before resuming film chores. His four pic deal with United 
Artists may have a pic version of the best selling French novel with a 
concentration camp background, “The Last of the Just” up as his next 
project 

French Film Museum, Cinematheque Francaise, organized a special 
day for director Rene Clement for the opening of his latest pic “What 
Joy of Living” in Paris. During the day of the opening four of his best 
pix were shown from 10 a.m. till the opening of his latest with special | 
prices for all plus sandwiches and wine . . . Though “New Wave” | 
youngsters have been accused of treating smutty, futile themes, it is 
pointed out that Jean-Luc Godard’s ‘Breathless’ second pic “The! 
Little Soldier” is still banned in France because it treated alleged | 
tortures by both sides in the Algerian War, and Jacques Doniol-Val- 
croze’s winding “La Denonciation” treats a supposed resistance hero 
who had betrayed his fellows and now keeps silent about a present | 
political crime .. . Dontel-Valereze wants to give a look at the gen-| 
eration, now about 40, who lived off their resistance renown but 
shirked their duties today. 

Betsy Blair working with Hans Keningsberger on a film adaptation 
of his book “A Walk With Love and Death.” Miss Blair will bow as a 
director in this pic and intends doing it in France on an indie basis in | 
late ‘62. Tale is about a love story between a 16-vear-o'd girl and a 
19-year-old boy in Medieval France. She is thinking of British actor 
Tom Courtney, now in the hit ‘egiter “Billy Liar” in London, and 
Charles Chaplin’s daughter Geraldine. Koningsberger lives in New 
York and writes in English but fs Dutch. Pic wlll be done jn English. 
Miss Blair recently finished an acting stint in an Italo pic “A Man 
Grows Older” opposite Clawdia Cardinale and Anthony Franciosa.. . 
On a non-used railroad sidetrack near the little town of Louviers 
Darryl Zanuck calmly blew up an old train and locomotive for his 
“The Longest Day” (20th). It seems the blown up trains landed not 
too far from the camera. It had to be a one take affair and it was. 
No casualties 











Rome 
One of Rome-by-Night’s major aitractions this vear has been the 
Sound and Licht performances in the Roman Forum, which have 
attracted crowds throughout their warm-month run. Continued balmy 


weather and popular demand extended sessions well into October. 
Held twice nightly, the “Sound and Light”. spectacles (seats and 
cushions provided) have just wound their third year ‘another S and L 


show was given daily at Hadrian's Villa, 15 miles from Rome center) 
and boasted a topnotch preduction. Voices were those of such Italo 
stage luminaries as Gino Cervi, Vittorio Gassmann. Enrico Mario 
Salerno, Aroldo Tieri, Arnoldo Foa, Giancarlo Sbragia, and Camillo 
Pilotio. Backing is by Academy of Saint Cecilia Orchestra and choir 


under direction of Fernando Previtali. 

Simultaneous translations are provided for foreign tourists in Eng- 
lish, French, and German. Historic range is from founding of Eternal 
City in 753 BC by Romulus and Remus to the burning of Rome by Nero. | 

“Guided” stereophonic effects are a show highlight in giving impres- | 
sion of movement without the tip-off switch from one speaker to the | 
next, with directional sounds coordinating with lighting effects for rich 
total impact 

“Sound and Light” spectacles this year became 
in tourist agency nighttime tours of Rome 


Bingo Playing Blasted 
By Church of Scotland Duisburg, Nov. 14. 
exclusive 


° =; Members” of the 
As Grave Social Evil Wednesday Club here are faced 
Glasgow, Nov. 14. with a scandal about | the $2,400 
The playing of Bingo, which has | that it raised for UNICEF's im- 
become the new rage here in many | Poverished children _ connected 
former cinemas in Scotland, came | With the recent Bal! 61. There 
under attack from the church at | W¢Te So many expenses connected 


a meeting of the Glasgow presby- with th stars who donated their 
tery of the Church of Scotland. “time and services” to the event 
Rev. Iain MacDougall, describ- | that the profit turned over to 
ing it as “unChristian and im- UNICEF was a very slim $42. 
moral,” said it was a grave social Although the celebrities per- 
evil. He-added: “This mass craze | formed gratis, many of their ex- 
is an extremely vivid example of | Penses were underwritten by the 
the irresponsible attitude to money | ball committee out of the income 
and material things prevalent | from the event. German actress 
today.” Christine Kaufmann allegedly re- 
While the playing of Bingo is | ceived over $200 to make the flight 
legal, the craze has reached such | from Rome where she was film- 
proportions that there is wide-| ing; record star Tommy Kent got 


spread concern about its effects.| about $175 for coming to Duis- 
from the Ger- 


‘must” attractions | 


Scandal Over UNICEF 
‘Ball 61’ in Germany 


and Billy Mo received over $100 
for his expenses for coming in 
from Hamburg. 





Bingo is a dreadfully immoral ac- 
tivity, what is wrong is that so 
many people are playing this game 
every night of the week and some-| But other artists, like the Amer- 
times in the afternoons, too. How | ican singer Kenneth Spencer, Paul 


pw noselv 





anybody can play such a @reary | Henckels, Ursula Herking and Paul 
game every nicht in the week Ij} Kuhn paid for their own travel 
can't understand,” 


4 


and living expenses. i 


E. Germany’s ‘Courage’ 
Falls Into Disrepute 


Frankfurt, Nov. 14. 

The DEFA film, “Mutter Cour- 
age und Ihre Kinder” (“Mother 
Courage and Her Children), which 
was brought out with a great 
propaganda campaign in East Ger- 
many last February, has fallen 
suddenly into disrepute, it is re- 
ported here. Film has been with- 
drawn from the East Berlin thea- 
tres. The venture, 
which was intended as Commie 
propaganda about the menaces of 
a war which the Western powers 
would -cause, was made by the 
East Berlin Berthold Brecht Thea- 
tre, with Brecht’s widow, Helene 
Weigal, in the lead. 

One of the producers of the 


| film, Peter Palitzsch, recently fled 


to West Germany, insisting that 
he could find no artistic freedom 
in the East. He had formerly been 
considered a leading exponent of 
the Brecht dramas and theatre in 
the Soviet-run land. 


Israel Still Cool 
Towards Austria 


By JOSEPH LAPID 


‘ Tel Aviv, Nov. 14. 
There is a belief developing 





‘here that Israeli authorities are 


preventing the crea- 
tion of cultural ties between 
Austria and Israel. Such a policy 
does exist toward Germany, but 
it was never before made clear 


, about Austria. Since the establish- 


ment of diplomatic relationship 
between the two countries a few 
years ago, the Austrians have 


| worked hard to make as many { 


good contacts with the Jewish 
State as possible. 

Dr. Vottava, Austrian cultural 
attache here, officially invited the 


Israeli Philharmonic Orchestra 


and Habima Theatre to partici- | 
pate in the Vienna Festspiele next | 
summer. Both bids were politely | 
refused. The Orchestra explained | 


that it’s schedule is too crowded 
while Habima gave financial rea- 
sons. Both explanations seemed to 
be plausible enough. 


Next, Israeli authorities have 


| refused permission to a locai im- 


presario to invite the Ice Revue 
of Vienna to this country. 

Finally, the visit of the “Singer- 
Inaben, the Viennese children’s 
choir, which was already sched- 
uled, has been postponed on the 
demand of Israeli authorities. 

This seemed to the Israeli press 
too much to have happened by 
pure chance. Though officially it 
was never announced, it is under- 
stood here that the Israeli govern- 
ment doesn't think the time has 
come for cultural relationsh{!p with 
a country that participated in the 
persecution of Jews during the 
Nazi era. 


Tucker Leaving Coi Pix 


London, Nov. 14. 

Alan Tucker is resigning as pub- 
licity director of Columbia Pic- 
tures in Britain as,of Dec. 2, and 
is setting up his own public rela- 
tions outfit. The new company is 
in process of registration to han- 
die a number of top British film 
accounts. 

Tucker has been with Columbia 
for 17 years and has been publicity 
director since 1952. He is being 
succeeded by Pat Williamson, who 
has been his principal assistant 
for some years. 








From Morocco 
Jimmy Campbell 
has authored a colorful piece on 


Tangier—Y esterday 
And Today 


another Important Editorial Feature 
in the upcoming 


56th Anniversary Number 
of 
ARIETY 


Plus other statistical and data-filled 
charts and articles. 











Austrian Shuns Label of Film ‘Star’ 











Polish Film Week Set 
_ For Lendon, Nov. 24-30 


London, Nov. 14 

| A Polish Film Week is to be 
| Staged at the Curzon Cinema, Nov. 
24-30. This is a reciprocal week 
following the British Film Week 
held in Warsaw last June. The 
| pix selected, all of which wili be 
| sub-titled in English, are “Mother 
| Joan Of Angels,” which won a spe- 
| cial jury prize at Cannes Film Fest 
jthis year; “Knights Of Teutonic 
Order,” “Panic On A_ Train,” 
“Lucky Toni,” “The Past” and “The 
Innocent Sorcerers.” Last named 
was awarded a diploma of merit at 
this year’s Edinburgh Film Fest. 

Several Polish film stars and di- 
rectors are expected to attend the 
affair. Arthur Watkins, prexy of 
the British Film Producers Assn., 
said that the week is not purely 
a gladhand gesture. ‘We want to 
talk business. In June, the Poles 


films and we hope to raise the fee 


that is paid for them behind the 
Iron Curtain.” 


Two Revivals New 





Paris, Nov. 21. 
Two revivals, though newly pro- 
duced, of a Shakespeare play and 
|an ancient Greek tragedy by Euri- 
| pides, have come in for good re- 
| Views and probably good runs. 
They are “Merry Wives of Wind- 





| sor,”” adapted by Charles Xharras, | 


| which opened Nov. 4 at the Theatre 
Allaince Francoise, and “The Tro- 
jans,” adapted from the Greek by 
Jacqueline Moatti, which bowed 
Nov. 5 at Theatre Recamier. 
“Windsor is a romp for the 
Jacques Fabbri Co. Fabbri him- 


self essays the jaunty Falstaff who | 


gets his comeuppance. Critics felt 
|that it was funny, excellently 
| staged by Guy Lauzin, and one of 
the few thoroughly enjoyable 
shows so far this season. 
“Trojans” was said by aisle 
sitters to have an excellent homoge- 


neous cast and was expertly staged | 


by Jean Tasso. This tragedy of 
war, which castigated both sides, 
got solid reviews. Show may have 
an okay run via the buffs and more 
selective audiences here, of whom 


there are enough to keep a show | 


going. 


MECCOLI TO ENCORE 
___ VENICE ANOTHER YR. 


Venice, Nov. 21. 
Domenico Meccoli has been 
unanimously reconfirmed for an- 
other year as director of the 
| Venice Film Festival. Decision 
was taken this week at a meeting 





| held in Venice and presided over | 


by Itale Siciliano, president of the 
Venice Biennale, which groups 
| film, art, and theatre events in 
| that city. 
Also okayed at the gathering 
| was the budget for the 1962 event 
, a8 well as unspecified changes in 
| the Venice regulations. Variations 
|in the current rules would be 
| made, a local statement says, on 
| the basis of “external factors” de- 
| riving from decisions to be taken 
| by the International Producers 
| Federation (FIAPF) at its upcom- 
ing Paris meetings. New regula- 
tions would be shaped by Siciliano 
and by Italian Director General 
for Entertainment Nicola de Pirro 
“in harmony” with the upcoming 
FIAPF decisions. 

Announcement of Mecccli's re- 
confirmation ended a period of 
local indecision eoncerning the 


one hand 
siderable official and press pres- 
sure due to his excellent handling 
of this year's event to get Meccoli 
}to accept the post for another 
| stanza, Meccoli had told friends 
|for some time that for purely 
| private considerations he was eager 
| to resume his previous post with 
lone of Italy's top publishing 
ifirms. Known also that firm, 
| which had granted Meccoli a one- 
year leave of absence to allow 
him to cope with his Venice tour 
| of duty, was reluctant to extead 
this grant for another year. 


showed genuine interest in British | 


Paris Legit Hits 


Karl Boehm, ‘Find’ of ‘Horsemen,’ Thinks Only A 
Few Deserve Such Rating 


| Tokyo, Nov. 14 
Placing himself apart from oth- 
ers of his profession, Karl Boehm 
shuns the label of “star.” To an 
actor with two potentially big films 
yet to be released, this sentiment 
is regarded here as odd. Boehn 
‘recently completed playing op- 
posite Laurence Harvey in the 
first Cinerama feature pic, “Won- 
derful World of the Brothers 
Grimm” (M-G). He has a featured 
| role as Glenn Ford's Nazi-loving 
| brother in the big-scale remake of 
|“*Four Horsemen of the Apoca- 
| lypse,” due to open at the Yuraku- 
‘za here late In January. 
| “The worst four-letter word you 
joan call me is ‘star’,” said the 
‘blonde Austrian, in Japan for twe 
months making “Rififi in Tekyo” 
| with Keiko Kishi, Charles Vanel, 
| Barbara Lass and Michel Vitold 
under the Cipra Films’ banner. 
'Metro is releasing. 
| “I have worked hard for 158 
years to become a good actor and 
if by accident I will become a star 
someday, I wil! then accept it,” 
stated the son of conductor Boehm. 
“What is a eter®.” he asked, 
“Sometimes it’s « girl with a large 
bosom and long hair. There are 
different star values today. My 
idea of a star is Spencer Tracy, 
a Jean Gabin or a Charies Laugh- 
ten. These are stars to me—actors 
who have made their reputations 
over decades.” 





Venice directorship. While on the | 
there had been con- } 


Rising as a big name on the in- 
ternational horizon after making 
pictures exclusively for European 
companies uhtil last year, Boehm 
feels it is the lack of proper at- 
titude rather than a talent de- 
ficiency that has caused most Fu- 
ropean aspirants te fail in Holly- 
| wood in recent years. 

“The explanation is easy,” said 
Boehm. “Most of them go toe 
America as big European stars and 
behave like they behaved in Eu- 
|rope. They should act as if they 
were just beginning. That's why 
I accepted a featured part in ‘Four 
Horsemen of the Apocalypse’ evea 
though it was my first non-lead- 
ing role in 14 years. I realized 
;my name didn’t mean anything ia 
America. European stars” in 
America should build on their tal- 
}ent and nothing else.” 

Supporting his credo of humility 

in Hollywood, Boehm declined to 
sign a seven-picture deal with 
Metro after the studio bosses were 
impressed with his work in “Four 
| Horsemen.” 
He explained, “My personal re- 
|lations at Metro with the top ex- 
ecutives on down is a good one. 
But I did not sign a multi-picture 
deal because I realized I'm nobody 
in the States. Starting from this 
point, I am very interested to work 
not only with one studio, but with 
the cifferent American studios.” 





Mex Producers, After 
Tour of America, Find 
Biz Conditions Okay 


Mexico City, Nov. 14 

Producers Cesar Santos Galindo, 
Alfonso Rosas Priego and Luis An- 
ciola, latter the head of Cimex, a 
three-man task force who made a 
swift tour of American markets, 
have come home relieved. There 
is‘no great falloff in business, «s 
they had been told, with the ex- 
ception of an admitted drop in 
Texas because of some unemploy- 
ment and a slight sag in the Los 
Angeles area. 

A special representative has 
been named ,to keep tabs on the 
Texas situation, and to try to build 
up boxoffice. As for Los Ange'rs, 
it is felt the inauguration of the 

Alameda Theatre (formerly a Unit- 
ed Artists house featuring U. S 
ifilms) as an exclusively. Mexican 
house, will change the situation for 
the better. 

Cinema biz in New York has 
gone up considerably, the commit- 
tee found, with this also true in 
Chicago and in state of Califo ria, 
outside of Los Angeles. A boom in 
Florida is expected because of the 
influx of Cubar refugees, especial- 
Iv in Miami, where Mexican pic- 
tures are grossing good weekly fic- 
ure Cimex is studying the ad- 
viseability of leasing, buy'ng or 
building one or more houses to 
‘capitalize on this influx. 
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SS : EEE 
—_ Sounding ‘Drum’ 
W | Ld 4 +] With a lot riding on it, Unt- 4 | 
orld’s Fair ‘Fun versal is making the big sh | “They Call Me The Smut Lady 
for “Flower Drum Song” with 
. — ———————- (ontinued from page 1 & mobilization of a seven-man Continued from page 3 
; ; ; field force for vanguard ex- 
fact, he has been gagging that | ‘seeing that it was policed” and ploitation. The pub corps will Federal law to permit an easier| willing to let the Postmaster-Gen- 
he N.Y. Fair will get its ‘out-of- Moses concurred that the Fair had make the media rounds in 47 crackdown on the peddling of por-|eral determine what should pass 
town tryout’ in Seattle.” The N.Y. full cognizance of that.) cities cross-country, acting as nography to minors, Riley also|through the mails. Referring to 
Fxpo will have an exhibit at the One of the major costs, anothei a sort of “first wave.’ Same went on record as having sup-|former P.M. Arthur E. Summere 
i962 Seattle Fair, and there is no jtem that will become a permanent kevs will be staked out for a ported the late Sen. Joseph Mc-|field’s action in banning “Lady 
secret also that Seattle's broad heritage from the fair. will be the second round publicity bar- Carthy (“I may be criticized but I| Chatterley’s Lover,” the jurist 
pitch for showmanship and flair ¢99.000.000 in arterial highways rage, this time pin-pointed, as don’t care”) and seeing in the rise | said: ‘He had no ax to grind. He 
for glamor and ballyhoo—viz., the jeading to the Fair. In answer t | the local openings draw close of pornographic materials available | must have had a good reason for 


Casino de Paris show imported in- 
from Paris, the SS Liberte 
a floating hotel, its proposed 
sky-high glamor restaurants, etc 

have been spotlighted to Moses 
as samplings of what entertain- 
ment-seeking masses will go for. 

Despite Moses’ conservatisin, 
fact of the matter is that there has 
been no Show Biz Iron Curtain 
Quite a few new things have been 
acded and will be added to the 
Amusement Area, which is a 
stilted description fer the midway 
‘ the lake area. Since that’s a 
dirty word to him, because it con- 


bact 


n 
iB 


jures up pitchmen and kewpie 
dolls, raucous ballyhoo and _ neo- 
striptease appeal, Moses’ friends, 


aides and advisors have been ac- 
centing “funway” or some kindred 
billing. 

There will be such other strong 
show biz entries as: 

“Bourbon Street,” a three-acre 
replica of the New Orleans jazz 
rector, with’ Al Hirt and other 
bands. 

“Las Vegas East,” sans the gam- 
bling, of course, will be a replica 
of the Nevada casinos with suit- 
able show components—again, sans 
the strips. 

A Foreign Film Festival. 

“Star Spectaculars” in a giant 
musical hall for live telecast pick- 
ups of top-names ‘Belafonte, Como, 
et al.) 

Ringling Cireus in a one-ring 
show, a la the Cirque Medrano 
Paris) and kindred European in- 
door circuses. 

Giant Name Dance Band Stand. 

Leon Leonidoff and Meyer Davis. 
as previously revealed, will do the 
amphitheatre ‘old Billy Rose Aqua- 
eade) show; Cypress Gardens’ 
water show on the lake will prob- 
ably be headed by Buster Crabbe. 

Moving Sidewalk 

In contrast to the midway aspect 
of entertainment, Moses’ accent on 
industrial showmanship _ recalls 
such milestones as when the N. Y 
1939 World’s Fair did help launch 
significantly items Jike nylon, the 
finorescent light, the compact car, 
television and its concommitant 
elecironie communications 

Moses feels that the moving side- 
walks and other means of Grey- 
hound-serviced transportation be- 
tween the industrial pavilions and 
the entertainment” sectors. will 
blend the two into a composite to 
appeal to young and old alike. He 
feels that today’s more mature- 
minded generations are more at- 
tuned to global progress than was 
the case in 1939, and at the same 
time he feels the 1964 Expo will 
afford plenty of divertissement for 
the holidayers-on-a-spree. 

Moses is hardheaded about one 
common denominator show biz en- 
tity—the good old bo. Alternative 
for the 1964 Fair will be a bust 

if the projected $111.000.000 
hexoffice take from 70,000,000 ad- 
missions over the two vears (‘64 
and ‘65) is not realized the Fair 
will not pay out, nor will it leave 


that $23,000,000 surplus” which 
Moses envisions will underwrite 
fhe permanent park at Flushing 


Meadows as a standing heritage of 
the 1964 Fair. 
Estimated Patronage 
The first vear’s 40.000.000 admis- 
tions ($2 top) is not out of line, 
and is projected in contrast to the 





1959 Brussels Exposition which | 
clocked 42,000,000 admissions. | 
Jrue, the New York top of $2 is 


much higher than the Belgian Ex- |! 
position but it will be scaled down 
to $1 for children, and there will 
also be group rates for cli 
el big business, pachkas 
and the hike. 

rhe corcessions and industrial 
rentals, combined. will account for 
$74.000.000, hence the dependence 
on the gate receipts toe put 
1964 Fair into the black, pay 
the debentures, and turn a profit 

For The Weary 

Incidentally, something horrowed 
from the Brussels Expo, where 
housing was a problem, will be 
Simmons Bed Co.'s restrooms 
the grounds where, for a fee, 
weary may tie down for an 
twe One the »ublish- 


eS, tours 


e 


exacts 


| Commerce 


ibs, soc 5] 


the | 
off | 


ts piesent made a crack about| 


seme other publisher's 
Moses conceded that most 
transportation would be by 
although, citing 1939, the Long Is 
land RR did account 
the transportation. In 1964 there 
will also be helicopter service 

Ford and General Motors 
plans for transportation and the 
highways of the future to which 
another of the attendees made cap- 
tious observation that, despite the 
big click of GM's “Motorama” at 
the 1939 Fair, traffic seems “more 
snafued than ever.” 

Moses again accented Walt Dis- 
nev's unique “industrial showman- 
ship” which will be part of the 
Ford display. There will be “show- 
manship,” too, in the sundry res- 
taurants at the international build- 
ings, as was true in 1939 via the 
French, Belgian, Italian and kin- 
dred pavilions. It is in this inter- 
national area, says Moses, that ‘no 
ideologies obtain; here is a com- 
mon meeting ground for the best 
display of what the old and the 
new nations would like to present 
as the best samplings of their cul- 
ture and their aspirations.” 

Science Angles 

N. Y. Times science editor Wil- 
liam L. Laurence, in contrasting 
the 1939 achievements via nylon, 
tv, etc., feels that 1964 will launch 
an entire new concept in electronic 
diagnosis of the ailments of hu- 
mankind—a program which ‘may 
add decades to the life of man”; an 
electronic diagnosis which will 
“accurately appraise the ailment, 
indicate its cure by scientific count, 
or project more accurately whether 
surgery or similar major correction 
should be necessary.” 

Larsen’s Invitees 

While Time-Life has an im- 
portant economic stake in the 1964 
Fair because of its booklets and 
souvenir program rights, there 
were some from the among the 
following ‘Time Inc.’ers included) 
who didn't go all the way with the 
sweetness-and-light perspectives. 
The accent on how Russia's 1967 
World’s Fair in Moscow would woo 
the new African states, the South- 
east Asian and other Far Eastern 
countries didn't rest well with Dick | 
Clarke, executive editor of the NY. 
Daily News, who expressed him- 
self as not too impressed with these 
same new African states, and, ad 
libbed “there may not even be a 
UN by then.” 

Those Present 

Guests at the Metropolitan 
Club's dinner invitees included 
Bernard Auer, publisher of Time; 
Turner Catledge, m.e. N.Y. Times; 
Stuart Constable, Walter Cronkite, 
CBS; Tom Deegan, pr. for the 
Fair and chairman of its executive 
committee: Richard E. Deems, prez 
Hearst Magazines; William J 
Donoghue ‘also handling the Fair's 
p.r.j; Mark Ferree, prez American 
Newspaper Publishers Assn.; ABC's 
Ted Fetter: Bernard Gimbel, 
Variety's Abel Green, Gene Hag- 
gerty ‘UPI). Roy W. Howard, prez 
N.Y. World Telegram & Sun, along 
with Lee B. Wood, editor of same; 
Harold Hutchings, Chi Trib; 
ney James, publisher Sports Illu- 
strated; Sigurd Larmon, Young & 
Rubicam; William L. Laurence, 
N.Y. Times; Lester Markel, editor 
of the N.Y. Times Sunday mag; 
Frank Marx, ABC: Maleolm Muir, 
editor-in-chief, Newsweek: Duncan 
Norton-Taylor, m.e. Fortune; N_Y. 
Commissioner Richard 


question 
of the 


motol 


C. Patterson Jr. ‘of the Fair’s 
executive committee): former NY. 
Governor Charles Poletti; Judge 


Samuel I. Rosenman, Sid Shapiro 
Moses’ aide), Joe Kingsburv- 
Smith, publisher N.Y 
American George Spargo. David 
Starr, Newhouse papers; John N 
Wheeler, chairman NANA; Erwin 
Witt, John Young, of the Fair's 
execs, and others. 

With the April 22, 1964 teeoff 
premiere date of the N.Y. World's 
Fair “895 days away” (at the time 
of this powwow), Moses accented 
that global television will be here; 
that we all will be seeing the 1964 
Olympics in direct pickup from 
Tokyo, as another of the electronic 
wonders of that vear. 

The debut of the Lincoln Center 


for much of | 


| 
} 
j 





have | 


Svd- | 


Journal- | 


late next month. 

The field contingent includes 
Maurice Harris, Duke Hickey, 
Amike Vogel, George Bannon, 
David Polland, Bernie Korban, 
and Ben Katz, latter U's long- 
time midwest ad-pub spark- 
plug. 


Copyright Panel 
By Amer. Bar Assn 


A copyright symposium which 
could conceivably cause legislation 
affecting films, music, books, plays, 
scripts, etc., has been set for Dec. 
1-2 in New York by the copyright 
division of the American Bar Assn. 
This is the first such meeting of its 
kind, and while symposium it is, 
the list of co-sponsors and the na- 
ture of the undertaking itself 
make it clear that the tenor of the 
conclave could go a long way in 
influencing changes in U. S. copy- 
right law. 

The two-day session will take 
place at the auditorium of the 
New York U. School of Law, Ar- 
thur Vanderbilt Hall, with the mod- 
erator to be Samuel W. Tannen- 








baum, chairman of the Bar Assn.’s | 


copyright division of the patent, 
trademark and copyright law 
section. 

Participants in the symposium, 
in addition to the Bar Assn., will 
be the American Patent Law 
Assn., Assn. of the Bar of the City 
of N. Y., Copyright Luncheon Cir- 
cle, Copyright Society of the 
U.S.A.. Federal Bar Assn. of N. Y., 
New Jersey and Connecticut, N .Y. 
Patent Law Assn., Empire State 
Chapter of the Federal Bar Assn. 
and the Women Lawyers Assn. of 
the City of N. Y. 

Director of the symposium is 
Theodore R. Kupferman, well 
known in the legalistic aspects of 
show business and other fields. 





Exhibitor Married Couple 
Click Off Half-Century 


Memphis, Tex., Nov. 21. 
Golden wedding anniversary of 
Mr. and Mrs. Hollis Borens was 
observed here recently. 

Couple has been 
here for many years. 
their son, Bill, took over the book- 
ing and active management of the 


in this country, a plot by the Com- 
munists to subvert the youth of 
America. Mrs. Granahan nodded 
and smiled. This has been one 
of her themes in times past. 
Riley also suggested that 
Mrs. Granahan was _ being 
subjected to the same kind of 


“vilification” which had been 
directed earlier against Sen. 
McCarthy. Mrs. Granahan 
smiled again, tolerantly, and 
acknowledged that she was 
now knouvn as “the Smut 
Lady.” 


Also read into the record were 
a number of “case histories,”’ in- 
cluding that of one unfortunate 
Queens housewife whose husband 
had begun, innocently enough by 
reading “girlie” magazines, and 
eventually ended up attending 
once-a-week “sex-photo club” meet- 
ings. 

At most Granahan hearings, the 
witnesses are invariably in total 
agreement with the chairwoman. 
| But both attorney Hoey and aitor- 
ney O'Connor were careful to point 
out that any crusade against “‘ob- 
scenity” must pay strict attention 
to previous U.S. Supreme Court's 
rulings in such cases. O'Connor even 
went so far as to state that it is “ex- 
tremely rare” when a crime can be 
directly attributed to inspiration 
from a tv show, film or book. He 
suggested, however, that something 
must be wrong when “the crime 
rate is growing four times as fast 
as the population.” 

O'Connor, picking his words 
with great care, also expressed a 
wish that there might be “greater 
communication” between ‘“‘the book 
burners” (which might or might 
not have referred to the dogooders 
present) and the “libertines,”’ in 
reference to those bodies who have 
been fighting censorship on all 
fronts. 

Both sides, he said, “might learn 
a good deal from the other.” He 





wasn't questioned by the subcom- 
mittee members to any great 
length. 


Judge Self-Shocked 
Earlier, at Mrs. Granahan’s hear- 
ings in Philadelphia last week, 





| Michael A. 


Pennsy Supreme Court Justice 
Musmanno, who dis- 
sented from his court's majority 
opinion knocking out Pennsylva- 
nia’s film control board, reported 
that while in New York some 
months back he had gone to see 


| the controversial Frenci: film, “The 


| 
' 


Ritz and Palace Theatres, in the | 


downtown section and the Tower 
Drive-In Theatre. 





development, in Manhattan, with 
which the Fair will be closely at- 
tuned, presents a housing problem 
along with a traffic problem be- 
cause of the expected global in- 
flux of tourists, more so than in the 
war-foreshadowed years of 1939. 
It will be not only national but in- 
ternational, considering the Jet age 
of giobal travel. 

About 60° of the United Na- 
tions members have signified in- 
tention of participation in the Fair, 
in addition to the Holy See and 
the League of Arab States (Iraq, 
Jordan. Kuwait. Lebanon. Libva, 
Morocco, Saudi Arabia, Sudan. Tu- 
nisia. United Arab Republic and 
Yemen). There are still some nota- 
ble holdouts such as Holland, Por- 
tugal, Italy and Brazil. The roster 


of cooperating nations, as of Nov. | 


a 


can States, includes Afghanistan, 
Argentina, Bulgaria, Cambodia, 
Cameroun, Central African Re- 
public, Chad, Chile, China (Re- 


public of), Colombia. Congo Brazza- 
ville), Dahomey, Ecuador, Ethiopia, 
Gabon, Ghana, Guinea, India, In- 
donesia, Iren, Ireland, Israel Ivory 
Coast. Japan, Korea, Malagasy Re- 


|; screen,” 


Lovers.” (“I had said so much 


operating | about immoral motion pictures that 
Recently |] felt I should see one of them in 


its entirety so that it could not be 
said that I had depended entirely 
upon the opinion of others as to 
what is objectionable on_ the 
he explained.) 

It turned out to be even worse 
than he had anticipated, the justice 


said. The picture is “entirely im- 
moral and should not have been 
shown.” 


The Scene in Philadelphia 


By JERRY GAGHAN 
Philadelphia, Nov. 21. 
Star witness in the three-day 
“smut” hearings of the Postal Op- 
erations subcommittee of the U.S. 





1961, besides the above and, of]. 
course, the Organization of Ameri- | 


House of Representatives was 
Pennsylvania State Supreme Court 
Justice Michael A. Musmanno, 
‘who blasted his colleagues on the 
bench for throwing out film cen- 
sorship. He did not confine him- 
self to the mails or pornography 
in his hour-long statement before 
the sub-committee headed by Con- 
gresswonian Kathryn E. Granahan, 
| Philadelphia Democrat. He made 
broadside attack on Hollywood, 
|declaring “certain motion pictures 
would shame the cities of Sodom 
and Gomorrah and make ancient 
Pompeii a chapel of purity by 
| comparison.” 

Some porrography, he charged 
|may be distributed by the Com- 





|munists in an effort to unsettle 
/f-e minds of American citizens. 
When Musmanno mentioned 


public, Malaya, Mali, Mexico, Mon- | Comyiunist propaganda, Congress- 


aco, Nepal. Niger, Pakistan, Pana- 
ma, Paraguay, Peru, Philippines, 
Senegal, Sierra Leone, Spain, 
Thailand, Turkey, Upper Vo‘ta, 
Uruguay, USSR. Venezuela. Gov. 
Poletti is v.p. in charge of these 
intcrnatienal affairs and exhibits. 


| woman Granahan asked whether 
he thought pornographic material- 
was Communist-inspired. “There 
is no doubt that what vou suggest 
[rept be true and probably is,” he 





reptied. 
Musmanno said he was perfectly 


doing so.” 

The films, he declared “leave 

scarcely anything to the imagina- 
tion in their portrayal of immoral- 
ity. The only answer is to punish 
those who, in the face of prohibi- 
tion, insist upon defying the law, 
When it comes to someone who is 
willing to pervert the minds of our 
youth, and he does it with intel- 
| lectual perception and in full com- 
prehension of his own means, then 
a jail sentence should be man- 
datory.” 
President Judge Adrian Bonnelly 
| of County Court was another jurist 
who linked the flood of obscene 
literature with tv and the movies. 
| Stating he was shocked by “the 
cancer of pornography among our 
youth,” the Judge added “to make 
it worse you'll find it today in 
some of the tv productions and 
some of the movies. I haven't 
turned on my television for a 
month.” 

Dr. Nicholas G. Frigito, medical 
director of the County Court, 
stated that many delinquents “were 
avid readers of crime stories, 
masochistic magazines, obscene 
comic books and lewd stories.” 
Frigito include “television violence 
and other tv obscenities” in out- 
lining what he considered un- 
favorable influences on the minds 
|of young people. 
| Granahan said her s: »committee 
| had scheduled some witnesses who 
| do not believe there is any danger 
lat all. “We are glad to have their 
pit since we want to be com- 
| 








pletely unbiased. The subcommit- 
tee is not conducting a witch 
hunt,” she said. 

Raps The Courts 

Asst. Dist. Atty. Marvin R. Hal- 
| bert, who handles obscenity mat- 
jters for the _ prosecutor here, 
charged the appellate courts with 
hindering the battle on smut. “The 
appellate courts are engaging in 
|semantics bordering almost on in- 
|tellectual dishonesty.” Approxi- 
|mately 95% of the smut cases 
| brought to his attention have been 
| quashed before coming to trial, 
Halbert said. 

Granahan, the committee chair- 
|man, said she thought the “guid- 
lance of determining obscenity” 
| provided by the U.S. Supreme 
Court could stand some tightening. 

“Chapter after chapter replete 
with depravities and vile little 
four-letter words can appear in 
a book and not be considered ob- 
| scene by the high court. provided 
parts of it can be said to have 
| literary er artistic value,” she said. 

Postal inspectors and _ other 
officials termed the mails “sewer 
| lines” and called the laws inade- 
quate to cope with smut. The group 
is part of the parent committee 
on Post Office and Civil Service 
|}in the House of Representatives. 
| 1t moved on to Boston, New York 
— New Orleans after finishing 
ere. 


“ALLIED STATES YEARLY 
NODS: KRIM, HENDEL 


Arthur Krim, United Artists’ 
| prexy, and Harry Hendel, COMPO 
| plan coordinator in Pittsburgh, got 
| the nods as Industry Man of the 

Year and Showman of the Year, 
| respectively, from Allied States 
Assn. 


Both are expected to take the 





bows in person at the National 
Allied conclave in Miami Beach 
Dec. 4-8. 


| Krim was picked by the exhibs 
|“in recognition of his astute guid- 
|ance of United Artists to a posi- 
tion of prominence in the motion 
picture industry The steady 
flow of solid releases from (UA) 
‘during this period of critical prod- 
uct shortage was certainly upper- 
most in the minds of the exhibitors 
when they made their choice.” 

Previous winners of the award 
have been Joseph R Vogel, Metro 
| prez, and Milton R. Rackmil, nead 
| of Universal. 

The Showman accolade to Hen- 
| del cited his “dynamic ieadership” 
for COMPO in Pittsburgh. 
| Other Allied award categories, 
not yet tabulated. include actor, 
| actress, new _ personalities, pro- 
‘ducer and director. 
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[t's Deadline Again 


for Oscar: 


‘Tender Is Night’ Seeks Outlet 


’ 











lol! ywoo id, No aks + 
Final si ’ ind = rerecording 
a a ee ae cA SELLING LATIN HERO 
ender Is The Night” at 20th-Fe : : € ; 
1 be completed by the end of | Allied Artists Brings In Sales Execs 
the week under supervision of di- | For ‘El Cid 
rector Henry King St ee a 
Six reels have. alre been | ; Because “El (id” is a historic 
3 hs _, figure in Spanish history and by 
okaved by procucer and director : ‘ 
a ¢ be ng rushed to New Yo rk | extension 2 boxoffice comeon in 
x Die al] latin areas Allied Artists is 
where DeLuxe Labs susbid of : : : 
20th, will immediately begin turn- rounding up its Latin american 
asi ast ate prints. distribution execs for a Dex 13-21 
eo : New York powwow on the “El Cid 
Pic will definitely will be ready campaign. Steve Broidy, prez, will 
for local theatre booking Dec. 4 tO] preside, flanked by Norton Ritchey, 
pave vy tor eligibility in nomina-| prexy on the international side 
tions for various categories 1M | and foreign sales g.m. Bernard J 
Oscar awards race next April bY | Gates. Samuel Bronston, who pro- 
Academy of Motion Picture Arts & | quced pie is also expected 
Sciences, producer assures The skull session will take time 
Film company is still seeking an | out for the film's U.S. preem Dex 
exclusive first run to publicly ex-/ 14 at the Warner, and for an “El 
hibit the $2.500.000 production be- | Cid” banquet following night at 
fore the end of the year to meet the Waldorf-Astoria. First Latino 
1@ Academy's rules dates for the pic are being lined 
Shortage of theatres in pre- up for next spring. 
ferred bookings toward end of the 
year has created problem in get- ! ™ 
ting pic dated. Situation will be Sub-Runs Frowning As 
on enda of Weinstein with ho. ! 2 a 5 
eXECS en producer arrives in Big P t Big F 
N York Wednesday for 10-day IX a ces 
sit 
Studio execs, feeling company Alter Plavoff Pattern 
on product upgrace avain, are dis-| Changing pattern of Gotnam 
turbed over local bookin« situation playoff has aroused (predictably 
and will bend every effort to get the indie subruns. Independent 
pic dated for limited engagement Theatre Owners Assn... N.Y ine 
to establish eligibility in the Oscar Harry  Brandt-ted alliance. _ is 
race squawking about it to the major 
National Theatres & Television sales execs and the big. circuits 
exec Bob Sclig stated he ill do arguing that the special treatment 
ail in his power to cooperate with | “extended runs” are depriving the 
20th. once the parent company for | subsequents of their normal avail- 
National Tl tres that is until abilities 
( rcement several years aco Though not specified, the al- 
However, all exclusive first run Jusion is to the advanced-admis- 
houses are tied up at the moment. | sion first nabe bresks on “Exodus,’ 
Oo solution, it appears now, is “Spartacus” and “Ben-Hur 
to line up a “multiple” theatre fo The practice is “subject to 
FS ch to first run for * nde) serious legal question,” according 
encasement to Brandt. He doesn't spell it out 
Whether 20th will go along with but warns that IOTA will take 
this ution or stick to its gums | whatever steps are deemed neces- 
by holding out for exclus've first’ sarv to protect the subsequems 
y outlet will be ironed out in “The industry.” he further 
Gotham between prexv Sovros P.. states, “is witnessing the prostitu- 
Skouras, on his return from Eu- tion of the extra run to an extreme 
rope. and sales head Glenn Norris voere the competitive position of 
the subsequent run operator is 
completely disregarded and seri 
ously impaired.” 


Cuick Cut Scheme 


aoe Ceontinved from } 08 esas 
era is the third st a visual 
person.” 

Sume_ idea s emploved hy 
Cornfield when he cle Third 
Voice” as the last of three pix 
for Robert Lippert and 20th-Fox 
yvelease. Oricinaliv intended 2s a 
= film, 20th « hufed it as 
a “A” after vie g i It was 
this pie that brought | to the 

ttention of Ki ( Other two 
rf fje'd turned ¢ Lippert 

ere Lure oft the ‘ np” é d 
“Plunder Re 

Bobby Darin S een st as 
ar American Bund in Point 
Blank.’ He | he startling in 
this ne tvpe or role Corn‘ield 
fecls. The storv tells how a psv- 
chiatrist can have a near miss at 
point blank vance he doctor 
finally solving the boy’s (Darin) 
nigntmare 

After training t the Actor's 
Siudio in New York Cornfield de 
cided to give up designing and 
painting to become copv writer 


For $80 he produced on his own a 
l6mm short “Color Is Red.” It 
took seven months in Greenwich 
Village. He then became a reader 
for an independent stucto. making 
“lengthy, exciting reports” untae 
a secretary told him his efforts | 
were in vain, that the reports were | 
only for legal purposes and not 
esigned to give anvone ideas \ 

In 1955. at 26. he was asserted to 
be the voungest director after 
completing “Sudden Danger” for 
Allied Artists. Recently, he was 
dubbed by Hollis A'sert in Satur- 
day Review as “the first ripple in 
the new wave.” 

He likes to spend a lot of time 
in rehearsing the cast. During the 


s worked his 


conclud- 


past week he ha 
principals day and night, 


ing “hysteria is a prerequisite for 
immunity and I don't want any 
part of it.” 

Cornfield has 25-day shooting 
sked. But Kramer has already ad- 
vised him if he needs four more 
days he can have it } 

songs all, writer-director figured, 
wh art his maiden maie: effort | 
with pear 01 immunity? 


INFLIGHT OFF GROUND 
VIA PIX ON THE WING 


Inflight Motion Picture 
started out last July with its spe 
cial projector installations in 12 
planes. has entered deals for 26 
acditional installations al 
immediately and probably | 
have 150 by the end of 1962 ( 
cording to David Flexe) fc ¢ 
president and 72°: owner of the 
company 

Hosting a luncheon at 21 lub 
New York, Monday ‘20), the Mer 
phis-based theatreownel! ho pre 
vides airline travelers 
pictures, said it cost $22 000 to 
equip a plane with two projector 
tone for the tourist sectic the 
other for  firstclass Oneration 
began with only one machine for 
the luxury class but now everyone 
aboard can catch the films. said 
Flexer. He added that TWA’s ex 
clusive contract with Inflight ex 
pires at the end of this vear and 
then other lines will be going into 

ie cinematic business as ar ‘extra 


service to 


Hubley’s Animated Pic 
Qn Shapley te Manby 


Showcorporation, headed by 
Robert Manby, has acquired global 
rights, including television and 
16m. to John and Faith Hubley's 
production of “Of Stars and Men,” 
animated feature film based on the 
book of Dr. Harlow Shapley 

Theatrical release is planned for 
after the first of next year 


Bill Barnes Joins Prem, 
Replaces Seymour Krim 


Bill Barnes, theatrical produc- 
tion assistant, has shifted to the 
film sphere as story editor for Otto 
Preminger. He replaces Seymour 
Krim, who went to Nugget mag as 
editorial director 

Prem also created 
of assistant story ed 
McDonald, son 


their passengers. 








a new berth 
for Michael 
ot Dwight 


{ 


Macdonald, Esquire cinema critic. , 


'DENVER’S TOWER TO 


NEW OWNER, POLICY | 


Denver, Nov. 21. 
Theatre, 91l-seat nabe, 
owned and operated’ since 
opening 11 years ago by a com- 
pany headed by Pat McGee, form- 
er circuit head, has been sold to 
Wolfberg Theatres for a reported 
$75.000. 

The theatre has been closed for 
the past several weeks since it 
was seized in a Federal Treasury 
attachment action. 

The new owners, the Wolfberg 
chain, which is headed by Tom 
Smiley, also operate the down- 
town 2,100-seat Paramount and 
six drive-ins in the Denver area. 
It is the company’s first venture 
into nabe competition. 

Leonard Albertini, vice prexy, 
who will be in charge of remodel- 
ing. says the theatre will not be 
reopened until about the Christmas 
holidays and that extensive re- 
furbishing is planned for the house 
which is located in the heart of 
the upper Park Hill residential 
section. Besides a wood paneled 
lobby, new Cinemascepe screen 
compatible with 70mm films, com- 
plete reseating ‘reduced to about 
750 seats) redecoration and in- 
stallation of new draw curtain 
the name of the theatre will be 
changed 

Smiley savs the film poliev has 
not been determined at this time. 


To — 


a 


14-Days, Instead of 28, 
But at Steeper Terms 


Minneapolis, Nov. 21. 

Neighborhood theatres in the 
local uptown firstrun clearance 
stot now can obtain pictures 14 
days after the end of their initial 
downtown engagegents here, in- 
stead of 28. as former'y, if they're 
villing to meet stiffer terms. 

These exhibs currently consider 
themselves fortunate in obtaining 
Phe TTustler” (20th) on such 14- 
day clearance. Picture ran only 
three weeks downtown, but still 
was doing brisk business in Hs 
final anza 

However, the fact that the loop 
State. where “The Husiler” was 
playing, had contracted to open 
another 20th-Fox picture The 
Comancheros,” on Thanksgiving, 
and was obligated to play “Back 
Street prior thereto. necessitat- 
ed terminating “Hustler's” run, 
even ith business warranted 
Ss retention 

Currently six Minneapolis neigh- 
borhood theatres in the firstrun 
slot are playing “The Hustler” day 
and date 


Youngerman From Hub 





its | 








Pioneers’ Dinner 


fee Continued from page 4 


ried out pronto as each new mem- 
ber took the oath from his table. 
There was room for improve- 
ment in the entertainment division. 
Sid Caesar, far from being in top 
form, hardly got off the ground 
with his interpretation of how men 
of various nationalities 
marriage. The Ivy League Trio, 
male juveniles, vocalized with their 
own string accompaniment and 
drew about fair attention. | 
Adolph Zuker, Paramount chair- 
man, Par president Barney Bala- 
ban and numerous others of this 
company were in attendance, re- 
Necting the longstanding Col-Par 
friendship. Zuker. in a brief talk, 
preached a sermon mirroring his 
undying optimism anent film biz 
welfare. Others offering brief 
talks were Ned E. Depinet, Lazarus 


and, not so brief but strongly ap- 
plauded, Sen. Kemneth Keating 
i(R., N.Y Keating, who mainty 
discussed the Communist threat, 


incidentally is becoming a familiaT | 46 his native land. 


propose | 


figure at picture mdustry func- 
tions. 

Montague, in a modest acknowl- 
edgement, paid tribute to Joseph | 
A McConville, ex-Col foreign 
operations chief and his longtime 
busimess associate ‘they started! 
together in New England). He 
also saluted the late Jack Cohn 
and present Col president Abe 
Schneider. 

Total of 57 industrvites became 
members of tlie Pioneers, having 
qualified by wav of at least 25 
vears of activity in the film trade, 


otficially enrolled. 


Story Board 


amas Continued from page 3 axa 


and now 








forded much more leeway produc- 
tion-wise. We had 26 pieces in the 
pit in comparison with 60-70 musi- 


cians in the average orchestra here 
and 76 trombones in the marching 
band number and the pied piper 
really led them out of the gym 
through the town. During the first 
45 days of shooting, we had be- 
tween 100 to 700 extras: and 18 
dancers were replaced by 40 in 
the film.” 

“River City was constructed on 


three and a half acres and tailored 
to Meredith Willson’s memories 
of his home town and in place of 


eight stave sets. we had 20 snecif- 
ic locales. Movies have one disad- 
vantage—the sweat is lost in the 
camera—so we had to compensate 
for the loss of energy by making 
sequences more exciting. The 
‘Shipoopi’ number, for example 
was lifted out of the gym and 


placed in the park, with a typical 


Now on Lopert’s Foree summer's day ice-cream festival.” 
Mant Youngerman. formerly “I love films and I love the 
sales anacer at United Artists’ theatre,” he concluded, “and I ex- 
Boston brant has joined the sales | Pect to spend the rest of my life 
taff of Lopert Picture. going back and forth. One is a com- 
He'll cover the Ne York, Bos- plete change from the other In 
ton and New Haven territories for New York, youre rubbing elbows 
Lovert, replacing Marvin Fried- a fellow creators all of ag om 
ee ” oned ana sparking new ideas ere, 
ees a vou have to make an effort to seek 
™ ee | them out. It look 6 months and 


G's Best Venr 


eum Continued from page 3 — 


releasing some of its post-1948 fea- 
tures to television on a schedule of 
approximately 30 pix per year, in 
addition to its backlog of pre-1948 
films. As of Aug. 31, the company’s 
total sales on feature films 
amounted to $62.600.000 of which 
$14.700.000 still remains to be 
earned 

Breakdown of the tv operation 
shows that total Income from tele- 
vision during the year was $18,014,- 
611 with costs running to $8,271,325. 4 
The gross tv income from feature 


its 


film and short subject sales in 
1961 was $11,327,834. 
Income from series and com- 


mercials produced for television 
was $6,686.777. This reflects the 
sharp upbeat in tv production 
activities at the studios. Last year’s 
gross take from its tv production 
amounted to $2.564.212 

Net income from music and rec- 
ords was carried at $337,000. down 
frora the previous year’s $1,868,- 
000. 

Commented Vogel: “The healthy 
overall condition of the company, 
the exceptional quality of finished 
pictures and those planned and 
in production, and the encouraging 
pace of our music, records and tv 
activities make us confident that 
our earning capacity is on a sound 


between $250.000-$300,000 +o bring 


in the stave play, whereas the film 
was a year’s project costing 
$4,500,000. 











Glenville 


amuaas Continued from page 4 aaa 


hiring a business manager to take 
care of the small-print intricacies 
of financing and overall corporate 
affairs. Glenville already has the 
basis of such an operation with his 
own British company formed for 
pthe production of legitimate plays. 

Since he has only done three 
films so far (“Me and The Colo- 
nel,” “The etueae, ” in addition 
to “Summer"’), Glenville describes 
himself suleteatte as a theatre 
man. Because of his facility to par- 
ticipate in more than one aspect 
of the theatre, on occasion as his 
own adaptor and producer, 
eral times reaped financial 
wards from the theatre far out- 
reaching those he might have re- 
ceived if he had only functioned 
as a director. Unlike most theatre 
people, he had actually made a 
good deal of money from the legit- 
imate stage. 


re- 





Ely Landau back at his desk after 





basis,” 


meetings in Europe with praduc- 
tion talent over his upcoming 
projects, 


he sev- 


} 


| language” 





FRANK GERVASI TALKS 
ON OVERSEAS ‘IMAGE’ 


Frank Gervasi, former Hearst 


and Collier's war correspondent 
and feature writer, until joining 
the Eric Johnston organization ag 


| veepee of the Italian, Spain and 
Mediterranean territory operations 
for the Motion Picture Export 
Assn., has signed a two-year lece 
ture tour with W. Colston Leigh, 
'He is going owt on an extensive 
series of lectures early im 1962, 
talking on world affairs. Also will 
be included an extensive disserta- 
‘tion on “The Impact of Hollywood 


Abro*¢,.” accenting the image 
created by America via its Holly- 
woed tilms. This is in line with 


USIA's Ed Murrow's diatribe last 
week, on the Coast, on the same 
subject. 

Gervasi, longtime 
abread, has given up his Rome 
apartment and moved his family 
to New York. When he resigned 
from the Johnst>" office he he- 
came veepee of Fairbanks Morse, 
also he aouar.ered in Rome, but 
Gervasi has long venned to return 
stating he ‘and 
his family “have had their {fill of 
the European life.” 


Neil Hellman Realty’s 
Added Convention Site 


resident 








Albany, Nov. 21. 

A convention nall and an ex- 
ecutive building will be construct- 
ed by Neil Heliman, at a cost of 
$1,000,000, on the ipper Washing- 
ton Avenue site where his Thru-e 
way Motor Inn and the Hellman 
Memorial Theatre are presently 
located. The new structures will 
be to the west of the motel, overe 
looking its patio and swimming 
pool. 

The convention hall will ae- 
commodate 750 persons with dining 
room for 500. Its facilities will be 
augmented, the exhibitor pointed 
out. by the 1,050-ceat theatre 





opened in May, 1960). That was 
used several months for the 
annual meeting of New York Cen- 
tral Railroad stockholders. 


azo 


Both new buildings, expected 
to be completed by spring, will 
have fallout shelters. 

Ground was broken last week 


for the executive building, to con- 
sist of 60 suites with a penthouse 
and elevator = § service Ground- 
breaking for the convention hall 
will take place within 30 days 
Leon Einhorn. of Albany vho 
designed the Heliman Theatre, is 
the architect. Einhorn drew plans, 
in 1940. for Hellman’s first drives 
in, the Saratoga, on the Albi 
Saratoga Road—now operated by 


Fabian—and for He!llman’s Lincoln 


Drive-in at North Philadelphia. 
Hellman owns four automobilers, 
in all; also severai race horses. 





French Author 


eeu Continued from page 3 s__< 
couse of the grim frankness with 
which it depicted his World War 
One childhood in and out of re- 
form schools. The reason given 
vas that the authorities did not 


take kindly to a story which show- 
ed a child getting such short shrift 
from authorities. Asked whether or 
not Francois Truffaut's “The 400 
Blows” didn’t show more or less 
the same situation, Le Breton 
shrugged again. “The 400 Blows 
he said simply, “rosewater.” 

In addition to having cataloged 
much of the argot of Paris’ “green 
(hat of the undere- 
world), Le Breton has done his bit 
by coining his own words or, by 
having brought, via his novels, 
underworld slang into everyday 
use. In addition to publicizing the 


1s 


use of “rififi'’ (meaning violence or 
theft), he also brought forth an- 


other even more descriptive word: 
“waltzer” (pronounced with the 
“vy” sound) and referring quite 
naturally to a well-shaped derriere. 

Le Breton will be next repped 
on U.S. screens with the upcoming 
“Rififi in Tokyo,” which he did as 
an original screenplay and which 
Continental Distributing will be 
handling this side. He is most proud 
of the fact, though, that his “‘Raz- 
zia,” which depicts traffic in dope 
in Paris, has been used by the U.S. 
Narcotics Bureau to train inspec- 
tors and detective in the manners 
and morals of the dope smuggling 
world, 
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Little Messages To Film Producers 











‘IMAGE’ AS IN 
IMAGINATION 


@ Used to be that if you questioned a man’s basic character or 
origins he would react in an emotionally uncomplicated way 
by giving you a pow in the kisser. This was before Freud 
and public relations. Nowadays the guy may go into a deep 


depression, worrying about his “Image”. 


® Most of us adults have ripened into maturity never knowing 
that “Image” was something more than the feedback from 
a looking glass. We now know that “Image” is not just 
what the fates or the tailor did for you. It is the sum, the 
measure, the net of what people think of you. In brief, it is 


your prestige. 


@ A film producer's prestige naturally relates to the quality of 
his pictures. Even so, he cannot neglect the engineering of 
impressions upon which, in the end, the “Image” is also 
based. In short, a film producer is ill-advised to suppose that 
the distributor's publicity department insures or keeps up- 
dated the impressions people hold concerning his talent and 


achievements. 


@ And the snapper: Impressions Are Rooted in the Film Trade 


Itself. Hence, Imagination is called for in projecting your 


“Image”. The Ideal Screen for the canny showmen remains 


TY 
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New York Sound Track 


+ 
+ 











Hoe oooe 


The cocktail party given the visiting Argentine film people on the 
SS Rio del Plata Thursday (16) evening was certainly one of the most 
peculiar of the current film season. Guests were invited at 6 p.m. but 
the bartender refused to serve drinks until almost seven. There was 
also a food buffet on hand, but busboys stood by to prevent anybody 
from sampling that until 8:30, at which point many of the guests had 
departed for the nearest Howard Johnson. | 

More pressagent enchantment with the sound of words 
paign that will be “all-out comprehensive and far-reaching.” 

Anthony Mann was asked a facetious question by a reporter, “Would 
you say The Cid was the Robert F. Wagner of his day?’’. “I'm not 
familiar with New York politics,” deadpanned Mann. 

Magazine deadline being what it is, Harper’s appeared with a piece 


the cam- 











by James Thurber, recently demised, captioned “The Future, If Any 
of Comedy” which contains some pithy stuff of possible ferti ilization 
to makers of film comedies ‘rare these days). to wit: (1) “The heart 
is now either im the throat or the mouth or the stomach or the shoes 
When it was worn in the breast, or even on the sleeve, we at least 
kne where it was.” 

a) ES rried about the current meanings of the ‘ 

It now means ominous, as when one speaks of a funny sound in the 
otor; disturbing, as when one says that a friend is acting fu 
aud frightening, as when a wife tells the police that it is funny, but 

hier husband has Ag be home for two @ays and nights.” 

Last Monday ‘13) ght's bash at the Fi ‘ench Film Office for director 
Louis Matlie drew a ge h crowd including Simone Signoret, Robert 
Rossen, Rita Gam, assorted distribs and fourth estaters ‘imported and 
comestic: and one lovely young French model who sought anonymity 
by smoking a big black cigar The Dutch government has asked 
that the Id preem of 20th’s “The Inspector” be held in Amsterdam 
it was announced last week by interested parties UA has set five 
more roads ow dates on “West Side Story,” bringing to 12 the tots 
of such tes through February 

ache Hailey in N.Y. for conferences with his agent Maeve South- 
gate and Ken MeCormick of Doubleday, which is publishing s next 
novel “In High Places” in February His “The Final Diagnosis” 
became UA’s “The Young Doctors” Charley Kurtzman, the nonstop 
exec of Loew Theatres, getting around in an iron corset unt his 
p. riful te bar ¢ slips back 

Difference of ¢ tion between Henry Fonda's kids per Show Busi- 
ness THlustrated. Daughter Jane loves the theatre, son Peter tes 
But both like ¢ ! Boom is starting for “Sodom and Gomorra 
though pre tely a year away from U.S. release. Embassy 
Pictures took a double-truck ‘two-page ad) in last Sunday's N.Y 
Times amusement section. Interestingly. it seeks to impress the Bib- 
lical epic ¢ tting all east mentions including costars Stewart Granger 
and Pier Angeli A busy man is Miklos Rozsa. He tours  kevs 
next month ‘or “El Cid le scored it!. guest conducts the Toronto 
Symp De 17. ard is in throes of finishing his violin-‘cello concerto 
which Heifetz and ‘Pi atagorsky will debut with tne Philadel; orch 
next January 

Mort Sahl bo ed out of his cameo role in Otto Preminger’s “Advise 
and Concent due to personal appearance commitments . Metre 
bought “Tico and the Shark.” by Clement Richer, for production 
abre Samuel Bronston registered “55 Days at Pekin for 
upcoming indie on Boxer Rebellion Jerry Lewis registere The 
Secret Service Nut” and “The Comic Spy” as possible titles for a 
spoof o ntellicence operations as one of his next ‘indie films 
Jim Backus and Tom Poston set for starring roles in William Castle's 
“Zotz” at Columbia Pictures John Conte set for untitle social 
Grama based on a Texas trial for Artists XVI, to which he has a two- 
pix commitment 

Four splits of champagne delivered to a Honolulu newspaper news 
room as a promotion for “Breakfast at Tiffany's” ‘Par drew this com- 
ment from a femme reporter who ‘nagged two of then ] — 
but you'd thir they d ha ‘ passes as well 

Script com] it'¢ 1 delay Sam Spiegel’s “Dangerous Silence” 
which is te oot overseas Result antly location publicist Halsey 
Raines will fill in with “Mr. No.’ which will have six weeks in Jamaic 
before studio work in England. It's Harry Saltzman’s and Cubby 
Brocecoli's unde king 

Robert Rossen skedded “Cocoa Beach.” based on David Brinkley 
NBC Oct. 11 telecast, as first of four on his indie slate during next 18 
mo — Ross Hunter assigned Henry Koster to direct “If M 
Answers” at U John and Hayley Mil!s together in Jerry Wald’s 
“High Wind in Jamaica” for 20th John Frankenheimer set Jar 
15 as starting date for Dick Condon’s “The Manchurian Candidate 
to be mede in ociation with Frank Sinatra’s Essex Productions ; 
Anne Francis and Carmen Phillips into “Hemingway's Young Man” at 
20th . Nancy Kwan takes on non-Oriental role in Seven Arts’ “Mo 
ment of Happine as femme star . Constance Ford in Robert L. 
Lippert’s “Cabinet of Caligari” for 20th release 

Press party for Jackie Gleason and others of “Requiem for a Heavy- 
weight” took place at Stillman’s Gym last Wednesday but Gle n 
couldn't partake of the elaborate display of food and grape. Came 
gown with a virus Janis Paige staving on for more “Bachelor in 
Paradise” ballv aithough still not completely over that hepatitis bout 

Annette, one ot Walt Disney’s stars in“Babes in Toyland,” rides a 
giant peacock float in the Macy parade tomorrow ‘Thurs 

George Vietheer, exec officer of the Motion Picture Export Assn, 
currently on a short Florida vacation ... Astor Pictures’ “Les Liaisons 
Dangereuses.” which follows “La Dolce Vita” in the Henry Miller 
Dec. 19, will be shown on a new kind of roadshow policy: three-shows- 
a-day ‘one afternoon and two evening) on a reserved seat basis. Pic 
will open in 17 other cities around the country within 60 days of the 
local preem ... The Russ import “A Summer to Remember.” at the 
Murray Hill. is obviously not being hurt by the recent step-up in the 
Cold War: biz is on par with the fine run given the Russ “Ballad of 
a Soldier” at the same theatre early -this year. 

Hard to keep up with the title changes at Columbia. What used to 

“That Uncertain Feeling” is now “Only Two Can Play” Remem- 
ber the calendar art of Marilyn Monroe in the years ago? Well, the 
al fresco Ma rilyn is a pinup in Steve McQueen’s army quarters in ‘The 


War Lovers 
Still getting a theatrical play despite all the television exposure are 
“Citizen Kane” and “Star Is Born” Paul N. Lazarus Jr., Columbia 


v.p., became a motion picture pioneer this week at the Pioneers’ annual 
bash. He’s 48 

Warner Theatre’s “El Cid” boxoffice is open Harold Rand (ex- 
Paramount, now indie) handling Ed Schreiber’s Thalia Films national 


ublicity. 
, Blake Edwards, producer-director-writer, inked a four-feature deal 
with Mirisch next six vears on non-exclusive basis 20th-Fox 
handed Stephen Boyd and Richard Beymer new seven-year pacts .. . 
Irving Pincus will produce two pix for Mirisch Co. within next 16 
months . John Carradine and Jo Morrow snagged roles with 
Gerald Mohr in “Rat Bread,” Chriscoldin production. 

Vriter-director Irving Brecher in for a week or two ballyhooing 
Col’s “Ride a Crooked Ship.” 

Freddie Goldberg, exec director of ad-pub-exploitation 
back from the “Taras Bulba” location in Salta, Argentina 

Joke, if you will, that Stanley Warner is a drug on the market via 


nr 
ior 


for UA 





{ts nharmacal subsids. But the grins at the circuit echelons are for 
some breakthroughs in oral disease medication, as disclosed last week 
be‘ore the American Dental Assn. conclave . . . Director Anthony | 


Mann in town to belp generate “El Cid” bally... All barkers in good 


! 


National Petitions For 
San Diego & Ft. Collins 
Situations Sanction 
National Theatres & Television 
filed two petitions in N.Y. Federal 
Court last week. One seeks acquisi-| 
tion of the firstrun Alvardo drive- 
in, San Diego, now owned by Cine 
Vista Corp. NT&T, with an option 
to buy that expires Dec. 5, con- 
tends the acquisition will not un- 
duly restrain competition. | 
Other petition seeks approval to 
divest the Lyric Theatre in Ft 
Collins, Colo., in order to take 
lease of a new house just built 
there. Lyrie is to be sold for non- 
theatrical purposes. 
Hearings on both petitions are 
expected by end of the month. 





Dick Brandt, in for festival, says 
Knocks,”’ the Danish picture on 
option, back to New York to let 
picture can come into the country 
first festival film to set the town 
about it 
Him Who Enters,” 
Soldier.” Anti-Stalinist 


lead 


Crawford has the films’ 


the picture. Got it, 
have 


too 


“Square of Violence” distri 








Prem 


=emme Continued from page 5 mm | 


unique U.S. film industry 





Frisco Film Fest Frolies 





The two Soviet entries, 
did NOT repeat the success of 1960s 
“Clear Sky” 
and the second Russian film received shrugs for the most part... 
Russian director Lev Arnstam asked Fred Zinnemann if Zinnemann 
could arrange for the Russian to see some of Zinnemann’s pictures 
... U.S. director Leonarde Bercevici and actor Branko Plesa showed 
up for screening of Yugoslav entry, 


the middle of shooting his low-budget ‘ 
flew to his Yale class reunion to dun his classmates for money to finish 
. Bercevici says he has a deal cooking to 


"ewer 
ed 





San Francisco, Nov. 21. 

Frisco customs has sent “A Stranger 
which Brandt’s Trans-Lux has an 
New York customs agents decide if 

Luis Bunuel’s “Viridiana” was 
on its collective ear—much buzzing 
“The Clear Sky” and “Peace to 
“Ballad of a 
got a lukewarm reception, at best, 


“Square of Violence”. Brod 
Producer Paul Lewis says that in 
‘Glass Cage,” actor John Hoyt 


buted by Metro Juror Arthur 


Mayer spent spare time putting thoughts together for a speech he'll 
deliver to the Harvard Business School Nov. 
with other 
ing Lerner up for long weekend from Hollywood 


28—speech will compare 
industries .. . Director Irv- 
Connecticut 


US. 


wae | exhibitor Sperie Perakos, who made “Antigone” in Athens under his 
far more effective, he asserted. | Norma Films banner, flew in for screening of his picture... On scene 

Preminger also decried lack of | for screening of France's “Girl with the Golden Eyes” was film’s 
sufficient publicity people who | leading player, Marie Laforet . Lubna Aziz, Egyptian actress who 
know the pictures, advising larger | has lead in UAR’s “Wa Islamah,” was expected opening night, arrived 
staffs of fleld men who have seen week later Argentine director Leopoldo Torre Nilsson, whose 
the films and know both their | “Summer Skin” was an entry, charmed press, as did Nina Drobysheva, 
weaknesses and strength. As a re-| who has lead in Russia’s “The Clear Sky” Fest director Irving M. 
sult, they know best how to sell | Levin was considerably shaken up when Lou Sher, who's just acquired 
them. He charged pub men today | 774-seat Presidio in Frisco from Hardy circuit, saw one of shorts last 
often work only with press books | week, liked it so much he immediately hopped on phone and bought 


it from.New York distributors. | 
in his Frisco circuit, 
before buying product 


and haven't even 
they attempt to sell. 
nion problems exemplified by 
Preminger involve the use of | 
crews and extras on locations. He | 
noted importance of unions in the | 
ntry business structure, but 
said they defeat their purpose by 
‘equiring duplicate staffs of experi 


seen the pix | 


—‘Viridiana” is sole exception, 


his pictures with him 
| Teskire Mifune | Mifune in Mexican entry, 


S 


enced film technicians, even when 
those sent are incapable of doing 
the job. Similarly, Screen Extras | ig ares 0 ‘No 
Guild contracts require full pay 
for all extras used. whether mem- 
bers or not. He noted for a party 
scene in “Advise and Consent.” 
he had to pay each of the society 
millionaires who agreed to do the By WILLIAM STEIF 
picture $3499 even though they San Francisco. Nov. 21 
didn't want it. (The money went Vexation of the San Francisco 
to charity.) “These are examples Film Festival, operating under the 
of high costs in picturemaking | dicta of the International Federa- 
today that are unnecessary,” Prem- tion of Film Producers, was again 
inger asserted. _ | notable in the. fifth year. First 
I oducer defended so-called Britain's “A Taste of Honev” film 
runaway” production, using “Ben- was knocked off the agenda when 
Hu as an example. Picture was the same work's legitimate theatre 
nace entirely in studios in Rome. | vercion asserted its priority over 
“for ' te Dagens i nO excuse coreen. release. Then the Israeli- 
xcept lower cost,” he said. but Franca documentary, “Description 
defended it on the basis of top 
} lie relations jad it is doing ior |) — een” 
Hollywood product. “It is not | (Frisco Festival “Bests” as 
necessary to make a picture here | awarded are listed on p. 3) 
for it to be a Hollywood film,” aaa ame. = a 
> ld Ire wer Cal Scre 
nt bream co oe @ Geen on of a ne failed to appear 
ey tag as “runaway” an excuse. for unknown reasons. But the real 
for foreign countries net to play | disappointment was in not having 
our product and said, “We need India’s “Devi” of Satyajit Ray 
Marietta gg pon pay-tv a new Indian film was highly touted 
exhibition vista and said he would Each_ of the three parts of Ray’s 
make pix for this medium as well “Apu” trilogy had had their first 
as for theatres. He also said sales’ American exposure at the Frisco 
of ald pix to tv is just a matter| Fest, in 1957-58-59, and had then 
of business gone on, through distributer Ed 
Questioned on statements by in-| Harrison, to make a considerable 
dustry figures that pix such as impact on the US. art circuit 
ar aaa tae of Hols rhs. we ie eeeerouns,  Frisce 
to foreign countries, Sreminger Fest director Irving M. Levin last 
. aioe e Peay summer made a special detour in 
sserted: “People do not fall for | i i¢ round-the-world film-gathering 
Pre yoaganda. A — “. “ trip to see (1) Ray in India and ‘2 
= If critical and truthful v = mn to get complete cooperation of the 
hurt America. Telling our OWN | yidian Government. Ray wanted 
problems will bring us closer to t > the #it which has fever 
other people.” o enter the film, wale h has never 
P-oducer revealed reports that been shown outside India, and key 


governmental officials promised 


Negro minister Martin Luther King full cooperation. Levin even went 


had been cast as a Southern Sena- 


tor in “Advise” were unture He | to the extent of obtaining an In- 
tried to get him because it would | 4am juror, director Tapas Sinha, 
show a Negro could become a | 80 as to bind his ties with India 
Senator and would make a good| Letters and cables flowed back 


and forth between Frisco and New 
Delhi and all seemed to be pro- 
ceeding smoothly until last month, 


statement for the U.S.” He signed 
for the role but later requested 
out, Preminger claimed. 








financial standing will be cuffo guests of Variety Club Tent 35 at a 


Nov. 28 luncheon in the Astor . Mag photog William Woodfield on 
special lensing assignment in behalf of Allied Artists’ “Reprieve” 


. Jayne Mansfield adds another title as Queen of the North Holly- 
wood Christmas Parade Dec. 2. 

Francine Dickstein, daughter of 20th-Fox sales exec Abe Dickstein, 
is engaged to Joseph T. Holtzberg, a student at the Graduate School 
of Business Administration at NYU A Arthur Miller, unable to 
attend a special screening of his “A View from the Bridge” in Wash- 
ington, sent a wire expressing his regrets and saying that he is “happy 
at last to see a title of mine on the screen.” That, apparently, is 
another way of saying what he thought of “The Misfits.” 

There’s evidently prestige in the profile approach: UA’s 
seven-profile theme, being used to identify the “Judgment at Nurem- 
berg” ads, is strikingly similar to that used by Metro for its 1953 
“Julius Caesar.” The profiles are different, however, and recognizable 
as those of the “Nuremberg” stars. Pic, which opens Dec. 19 at the 
Palace here, is entirely sold out the night of Dec. 20 as a benefit for 
the Children’s Asthma Institute and the night of Dec. 21 for Camp 
Williams, a camp for underprivileged children at Suffern, N.Y. . . 
20th prexy Spyros P. Skouras has fiimed an appeal for the Assoc iated 
Blind Inc., which will be shown over WABC-TV Saturday (25), in 
course of a ftind-raising program. 


impressive 


evin, 
feels exhibitors ought to wait until fest is finished 
being screened 
being shown are several cuts above most of features entered in fest 
and 
Juror Josef von Sternberg just happens to have prints of a couple of 
Columba Dominguez, 


who operates a 364-seat artie 


Consensus is that shorts 


that’s out of competition 
who plays opposite 


“Animas Trujano,” a visitor. 


Show at Fest: 


India’s ‘Devi Never Makes Frisco 


when the Indian Government ad- 
vised Levin that “Devi” still had 
English subtitles, as vequired 
by IFFPA rules. Levin went to a 
lot of time, trouble and expense 
and advised the Indians to ship the 
film pronto because he had ,ar- 
ranged for Herman Weinberg to 
do a hurry-up subtitling job in 
New York. 

But still no film, 
the U.S. distributor, 
rived in New York, 


no 


consigned to 
Harrison, are 
and a bombard- 


ment of cables from Frisco to New 
Delhi got only Vague and what 
seemed to Levin evasive responses, 
Finally—too late for subtitling— 
India advised Frisco that the film 
had been shipped and, in a sep- 
arate cable, claimed it was being 
held up by U.S. customs in New 
York. 

A frantic check with New York 
after the festival was underway 
revealed no “Devi.” Just 24 hours 


before “Devi was supposed to be 
screened, Levin was forced to sub- 
stitute Jean Cocteau's “Testament 
of Orpheus,” which really pleased 
no one. 

Levin jumped to the conclusion 
that someone in India had decided 


“Devi,” a story of superstition in 
modern India, showed India in a 
bad light. Said he: “The fact that 
Devi’ didn’t arrive for the festival, 
after repeated assurance by the 
director and government authori- 
ties, can only be attributed to the 


film’s controversial nature and the 
ostrich-like attitude of the Indian 
Government.” 

Having gotten this off his chest, 
Levin the next day discovered that 
the film had indeed arrived at 
customs:in New York a couple of 
days earlier and had been mislaid, 


apparently. 

Levin realized that instead of 
blaming India’s “ostrich-like atti- 
tude” about all he could claim 
was cloth 

At this point he rescheduled 


| “Devi” for screening—stil] without 

subtitles. of course—for Nov. 14, 
but he reckoned without Ed Harri- 
son's office. Because when he tried 
to get “Devi” trans-shipped from 
New York to Frisco, Harrison’s 
office said nix, though it was by 
this time in possession of the film, 
So Levin wearily cancelled the sec- 
ond “Devi” date and started worke- 
ing on trying to produce * ‘Descrip- 
tion of a Struggle,’ which also 
became a no-show. 





| Robert Webb and Eugene Frenke 

will do “The Odyssey of a Little 
| Dog,” by late Col. John Thoma- 
son, as first pic under merger of 
{their Robar and Eastern produc- 
+tion units. 
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Amusement Stock Quotations 


Week Ended Tues. (21) 
N. Y. Stock Exchange 





























Net . 
1961 - *Weekly Vol. Weekly Weekly Tues. Change 
High Low in 100s High Low Close for wk. 
2734 1734 ABC Vending 121 2118 2014 197% —15% 
617, 415 Am Br-Par Th ‘548 50% 46'4 464% —314 
2734 17% Ampex ..... 707 22 2014 =. 20% —1% 
4233 3112 CBS ........t415 3914 37 3714 aw 96 
35°4 215g Col Pix 163 Silly 29%8 3014 . 
Tie 32 Decca ...... 431 4i'4 39! 4 3974 + % 
46'2 265, Disney .. .. 107 40 3812 3834 nar 
119°, 97'o Eastman Kdk. 346 11214 108 108 4 —314 
7>3 434 EMI 1182 61% 534 524 =~ 3h 
17'2 12's Glen Alden 512 14 131% 13% a 
35's 15¢3 Loew’s Thea. 148 3714 3274 371% 1514 
78'S 36°, MCA Ine. . 41 781% 3 73 —5!2 
70%3 4115 MetroGM .. 576 5234 4914 501% — 7% 
41°53 25°, NAFI Corp. . 406 31 2855 287% + % 
8's 5! Nat. Thea. . 195 658 6\4 63% eae 
23 1653 Outlet . 1820 2214 21! 2214 ; 
85°, 55°93 Paramount .. 96 5914 5514 5514 —2%% 
25°3 1734 Philco ose OOa 2374 22° 4 2315 + %&% 
23414 175 Polaroid .... 261 23634 223 23714 AS 
65°3 49'S RCA — 59 5574 55°74 ae 
18°, 10°, Republic 184 14'¢ 13'8 131% — % 
22 1424 Rep., pfd. .. 14 18 17% 173% a, 
36 26'4 Stanley War. 72 3674 32°% 35'4 +214 
34'4 27%4 Storer +73 3112 30 30 — 
55'4 29°53 20th-Fox 211 3518 32 3215 —254 
40%, 29! United Artists 90 3414 32! 33 —1%% 
94%, 52%, Warner Bros. 33 86 B2', 8334 —23, 
6873 6253 Zenith 160 70 ren 6814 + % 
American Stock Exchange 
8'& 412 Allied Artists 81 614 614 6%% =~ 
15'4 6'2 BalM’nt GAC 19 915 B54 94 + 14 
24%3 954 Cap. Cit. Bde. 58 1734 16!» 16!% ams th 
22 45, Cinerama Ine. 337 20'4 1f"s 18%4 —1%% 
167% 7°, Desilu Prods. 116 Bly y re B'4 + % 
95% 47, Filmways 23 6) 2 6°4 6'2 
2534 814 MPO Vid... 70 1614 144 144 =—2% 
18 12'» Movielab 16 15 14 15 — '4 
534 2', Nat'l Telefilm 117 23% 2'4 23% 
10% 3°, Reeves Bdest 48 574 5 5 ont: he 
10'2 6 Reeves Snd... 206 674 - 6)» 614 am 1 
27 20 Screen Gems 40 241» 23! 2 237% + '8 
42%4 11%4 Technicolor 1461 3314 27 3154 +415 
3i 9°, Teleprompter 163 1454 1314 14! + % 
6! 253 Tele Indus. 45 274 234 27% + % 
25%4 14% Trans-Lux 156 23 18!» 20 —3!% 
*Week Ended Mon. (20). 
+ Ex-dividend 
t Actual Volume 
(Courtesy of Merrill Lynch, Pierce, Fenner & Smith, Inc.) 
Over-the-Counter Securities 
Bid Ask 
America Corp. owe lee-inian iene eiaventon 234 3'4 
Four Star Television Ene ee ree oes, eas 234 o° 
eS rrr rrr a 258 Se 
General Drive-in igi Sees eneetesares. See 15% = 
Gold Medal Studios ...........0+eee-eee. VM 3% ee 
Maena Pictures WS SST ONCE S ot essenceee Ss 342 os 
Metromedia 166; ...5..ccccccsceccessecees 15_ 16‘ an 
Official Films se cccvcccccvecncecccces 274 3%% ee 
Sterling Television .........0-eseesseee. 212 3 oe 
U. A. Theatres ime Nae eases sales 6) 673 ee 
Wometco Enterprises .........esecesseee 292 27! ee 
Weeter ODOR. 2 oe se8escese PAu 6 678 oo 
(Source: National Assn. of Securities Dealers Inc.) 
o 
Indoor Snow For Exertion-Prone 
— Continued from page 7 a 
static cisplays. Only a single Ski- | possibility of floorshows has not | 
Dek was installed here in Boston.) | been overlooked. 


$300,000 has been 
and develop- 


3uffalo Ski-Dek center will have | 
Alpine decor, warming hut, snack | 
bar, ski shop and accommodations 
for up to 300 spectators. 

All centers will be sold on a 
franchise basis, Schine said. “They 
will be franchied on leased basis,” 
he said, “ a minimum against @|/<skijng under ideal 
percentage — aot ot be green jof there were two inches of pow- 

6 1 > of total cos od s - on a firm base. frees 
cr a. solearwaeee Gee: le WUTEEe ieee bien Gas weamen al 
hit in six key cities in the first | weather. 
year. Boston is next after Buffalo.” Each Ski-Dek center 
He revealed that a Ski-Dek center 110 deks. or 10 units, at a cost of 
is being planned ha par yen on ze | $700.00 up. Centers would run | 
ee of ee a eaters from 10 a.m. to midnight daily, 
ogg eng hn ge kong and 12 noon to midnight on Sun- 

PP -ccaaptg ox 5 < 2 jays. Harry Unterfort, in charge 

The centers will be set with | oF Ski = ancudiiaan Bowen 

Q admission prices of $1.50 |° ci-Dek operations, accory 
from. 10-6 for the first hour, and |e Schine to Boston for the un- 
65c for every half: a Se | six attendants for 10 slopes, Each 
~ og ry Mag ge Page haar | Ski-Dek unit is considered a slope 

j ¥ it i- eKS 
sions will be pegged at $1.75 and a celles sagen bed ae 
75c each half hour after first hour. | aoa eo on StOf 
Childrens’ prices will be $1 for, rs _ 
first hour, and 50c per half hr. How long a run the skier makes 

Some 20 franchises are set with-|@epends upon the individual, as 
in the next few months, with 200 | one half hour spent on the slop- 
centers planned within 12 to 14 ing Ski-Dek is equal to 1-1'2 hours 


More than 
spent on research 
ment to bring it in 
endlessly moving slopes on which 
both beginners and experts can ski 
as if they were on snow, and the | 
specially treated surface 











months. Most of the franchise|0" an actual mountainside. Ski- 
holders will be theatre people and — is made and franchised by 
chains, Schine said. He pointed | Ski-Dek Corp. Officers are. G. 
out that besides concessions, the|David Schine, president; Cyril 
— |Farny, chairman of the board; 

{Raymond Hall, vice president; J. 





'Myer Schine, treasurer. 

| Estimated gross for a 10 deck 
Ski-Dek center is around $9,000 
weekly, Schine told Varrety. The 


WANTED 


35mm and 16mm film or excellent still 
pictures of Franklin D. Roosevelt, his 
life, leading figures and events dur- 
ing his presidency—for TV Series. 


Write Box V-3165, VARIETY 
154 W. 46th &t., New York 36, N.Y. 





| first Ski- Dek in Buffalo is expected 
to take care of 144 skiers per hour. 
Centers will make tieups with ski 
instructors, classes, etc. 











Huge bank of | 


permits 
condition, as} 


should have | 





German Legit 


=m Continued from page 13 aaa 





at Cologne was even more pro- 
nounced. The curtains pulled open 
to reveal a bare stage except for: 
a goldfish aquarium, two doves in 
a case, two oversized stop watches, 
canaries and balloons flanked by 
three metal mirrors, with film cam- 
eras, piano, drums and _ artists’ 
easels built onto the sides. In the 
middle of the stage, for the entire 
performance, sat the _ director, 
Georg Caspari, script in hand. 
To Laugh Or Boo 

“The audience didn’t know 
whether to laugh or boo, and did 
a little of both.” one critic said 

As the “play” went, a young girl 
| appeared with a grip and arranged 
|/her makeup in one of the mirrors, 
actors who were called for in the 
script failed to appear, and a child 
played with blocks. A_ pianist 
dressed 2s a no" da prince ap- 
| peared and played. 

As the performance went on, the 
director called for a production of 
i“Glass Menagerie.” Mary Beur- 
|meister painted a picture before 
lthe audience. Other actors read 








Canadian Plaint Sounds Like Yankee: 
Exhibs Gotta Up Their Showmanship 


# Canadian exhibitors are no less 





|PAR NETS $5,310,000 
FOR 3 QTRS. OF 1961 


Paramount this week disclosed 
estimated consolidated earnings of 
$5,310.000, or $3.15 per share, for 
the first nine months of 1961. In 
addition to this there were special 
capital gains of $980,000, equal to 
58c per share, making a total in- 
come of $6,290,000, or 
share. 

Corresponding period of 1960 
brought comparative total income 
of $6,137,000, or $3.67 per share 

In the third quarter earnings and 
special cap gains amounted to $1,- 
448,000, or 53c per share, com- 
pared with $2,405,000, or $1.44 per 
share, for the corresponding period 
of 1960 








| 
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of $35,000 
and _ in- 


real 
personal 


include 
and 
tangible 
petition for 


property 
property 


probate it was esti- 


| obituaries from a Cologne news-| mated that annual income would 


| paper. 
“In Munich 
| Ludwig II) built a 
himself. In Cologne a composer | 
| invented a theatre for himself,” 
| commented another writer 
At evervone of these three pro- 
|ductions, though, there were some 
japplauders and cheerers mingied 
j}with the jeers and shouts of dis- 
lapproval. “As if some of the peo- 
|ple were really trying to under- 
|stand what it was all about,” one 
|writer suggested. 
| 


a king (the mad 
theatre for} 














Mex Industry 


queen Continued from page 13 aa 


solution for Mexico. A good many 
of these have wound up in the red, 
with budgets not recuperated. But 
plans are being pushed ahead for 
major picture vehicles. 

In general, however, this gov- 
ernment bolstering of the stagger- 
ing picture industry has the ap- 
proval of all sectors. The unions 
see it a resolution of crisis condi- 
tions and unemployment. Distribu- 
tors welcome revision of their 
respective entities, according to 
top executives, to give vigor to 
distribution internally and abroad. 
The Film Bank claims the co- 
ordinating committee will put an 
end to all problems that have held 
up the industry's march of prog- 
ress 

Dissenters, who prefer to adopt 
a wait-and-see policy, are not mak- 
|ing any loud critical noises at the 





| moment, with diplomatic excep- 
|tions. After all, ‘this is a federal 
| plan, having the blessing of Presi- 


dent Adolfo Lopez Mateos. So 
| criticism at the moment appears to 
| be out of order. 

Apart from the inter-depart- 
mental committee, Jorge Ferretis, 
| of the Film Bureau, inferred that 
| the government was seriously con- 
sidering imposing a double film 
standard: a special classification of 
films for domestit consumption and 
{another for those destined as ex- 
| ports. Under a film industry law, 
{export permits are to be only au- 
thorized for high quality moral and 
a product. Exports of films 
considered as poor quality can 
| thus be officially banned. 
| 


| 








Malicious 
aaa Continued from page 7 = 
continuing with both groups, but 
no agreements have been reached, 
a circuit spokeman said Friday 
(17). 

Pickets are patrolling each of 
the theatres, and the company is 
employing nonunion’ stagehands 
and projectionists. The locai in- 
volved is 170, International Al- 
liance of Theatrical Stage Em- 
ployes. 

The damaged screen at the Ca- 
pri was replaced temporarily by 
a reserve screen from the Empire 
Theatre, and the Capri lost only 
the one showing as a result of | 
this malicious mischief. A new 








Capri over the week-end, 





be $150,000, which will be reduced 


j after payment of taxes and various 


| 


| Nayfack; 


bequests 

In addition to certain specific 
beqilests, Schenck set up a $250.- 
600 trust for four close relatives, 
who will be paid $50 per week for 
life from this sum. These are a 
brother, George Schenck; two 
sisters, Sarah Burger and Annie 
and a niece, Rose Burger. 

In cash bequests, $10.000 each 
was left to Bertram S. Nayfack, 


| nephew; heirs of late Nicholas 
Nayfack, another nephew; Harry 
Brand, Louella O. Parsons and 
Dr. Myron Prinzmetal, longtime 
friends; and John Keller, an old 
e nolovee. Dana Wynter was left 


$5,000 and Stanley Rochas, $2,500. 


Balance of estate was left in 
trust, from which Nicholas M. 
Schenck is to receive the annual 
income for life. 

Additionally, Schenck named 19 
friends who would each receive 
one piece of personal property 
or art object, “as a token of my 


affection and appreciation of their 
friendship.” These include: 

Buddy Adler (deceased), Harry 
Brand, Charles K. Feldman, 
Leopoid Friedman, Abe Frisch, 
Arnold Grant, Edgar H. Mannix 
Charles C and Joseph A. Mosko- 
witz, Myron Prinzmetal, Ed Row- 
ley, Marvin Schenck, George and 
Spyros Skouras, Art Stebbins, | 
Benjamin Thau, Jack Warner, 
liam R. Wilkerson and Darryl F. 
Zanuck 

Louella Parsons also was left 
an oil painting of Norma Talmadge 


Schenck's divorced wife, who is 
also dead. 
Scherfck also specified that the 


balance from the trust set up for 
his brother, two sisters and niece 
could go to any blood relatives 
in need of financial assistance, in 
the opinion of the executors. 
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Dixie Exhibs 
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| 
Atlanta, and newly elected pres- 
ident of Theatre Owners of Amer- 
ica; Mrs. Margaret C. Twyman, 
director of Community Relacions | 
for the Motion Picture “errs 
of America; and T. D. (“Bud” 
Edele, Southern District ounen 
for United Artists. 

Each speaker painted a rosy pic- 
ture of what the future held for | 
the motion picture industry and 
made brave promises as to what 
the future holds for more and 
finer pictures. Pay television and 
censorship were given short shrift 
by the speakers and operators 
were urged to get on the ball, pro- 
mote their theatres and the new 
pictures and shake off the lethargy 
that has caused them to lose pat- 
ronage. 








$3.73 per | 


property of $3,421,000. In| 


Wil- | 


gloomy than their U.S. counter- 
| parts. Most of the miseries are 
| mutual—saasing attendance, taxes, 
censorship, etc. (Canadian b.o has 
been on a steady decline in most 
territories in recent years.) 
Apropos this, Charles S. Chaplin, 


{the United Artists exec in the 
Dominion, makes the plea for 
exhibs to get out and hustle. Ad- 


| dressing the Saskatchewan exhib 
body recently, he chided the show- 
men for failing to expleit their 
news media to better advaniage 
Chaplin raised a _ point that 
seems to escape many in the in- 
dustry—the need to blow the in- 
stitutiona!l horn as well as the sclf- 


help obligation to‘ plant picture 
puff. How long, indeed, has a 
theatre manager funneled film 
news to his local paper that con- 
tained something other than the 
title and opening of his next fea- 
ture? 

This. of course, is the sort of 


extracurricular publicity effort ex- 
, hibs—and distribution, too — so 
often overtook or shrug off. It's the 
news that enables understanding of 
industry problems and _ burdens, 
\that highlights the public-spirited 
do-gooding—the sort of news, in 
| toto, that makes for polished image, 
For the exhib who puzzles where 
to come by it, Chaplin reminded 
ithe assemblage of the tradepress 
as repository of articles that bear 
broadly on the industry. Such 
articles, said the exec, can go far 
to promote goodwill, whether they 
relate a laudable industry effort 
or touch on the myriad difficulties 
faced by the film biz in keeping 
the entertainment flowing 
Chaplin didn’t miss reminding 
them of the industry virtues—the 
war bond campaigning, the talent 
contribs for various charity drives, 
and the various exhib donations 
one way or another to good causes. 
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Too Big for } H’wood 
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location backdrops and other em- 
bellishments now demanded by 
present-day audiences. 

“Very. few pictures are made 
over here without justification,” 
the Yank filmmaker continued, 
adding that it was time the unions 
‘realized this and took a healthier, 
more objective as well as long 
range viewpoint of the whole mat- 
ter. 

“You can’t confine the industry 
to Hollywood,” isc said “se @ 
| world industry now, and we must 
;Maintain our position in it. Any 
| other view is just shortsighted, 
and reveals Hollywood's current 
insecurity.” 

Producer was all in favor of the 


investigation into “runaways” 
wi ® Says are really efforts to 
sten naway loss,” feeling it 
;}would be a “healthy thing” io 


bring all arguments pro and con 
into the open and just “see what's 
what.” 

As for his own production (un- 
der Morningside banner), Schneer 


}said he had originally @xpected to 
Fn 


“Jason” along the Yugoslav 
coast, which exactly duplicated the 
Black Sea settings of the classie 
original, but had to abandon plan 
because he felt that Yugoslav set 


| construction was slow and unsatis- 
| factory for 
jternate choice, 


his purposes. His al- 
the Gulf of Pali- 
nuro south of Naples was “ideal, 
but remote.”’ Pic is now about to 
begin interiors at Rome's Safa- 
Palatino Studios, under direction 
of Don Chaffey, and with Todd 
Armstrong, Nancy Kovak, Lau- 
rence Naismith and others in cast. 

Schneer’s next production, after 
“Jason” winds, is Robert Graves’ 
adaptation of “The Golden Ass,” 
again a Greek legend. 
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Irving Allen-Cubby Broccoll’s 
Warwick Productions registered 


“Fings Ain't Wot They Used T'Be” 
70mm screen was installed at the | and “No Drums No Trumpets” for 


' future production. 


NANCY KWAN + JAMES SHIGETA 
Juanita nen nd MIVOSHI UMEKI 
Produced by Ross Hunter + Directed by Henry Kester 
A Universa!-(nternetiona! Picture ia Color 
On Stage: “MOONLIGHT AND RHYTHM” 
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Strife In Directors Guild Seen 
Paving Way For Wholesale Layoffs 


Syringe & Forceps Dept. CBS Chi Origination 


By ART WOODSTONE 

Nowhere is the cliche “east is 
east and west is west, and nevet 
the twain shall meet’ more demon- 
strable than in television union- 
sm First, it was the rift (now 
repaired) between the Screen Ac- 
tors Guild in Hollywood and the 
American Federation of Televi- 
vision & Radio Artists in New 
York, and now it is the interne- 
cine strife between the two coasts 
of the Directors Guild of America. 

DGA is controlled by the weight 
of numbers in Hollywood, and the 
pending DGA contract with the 
television networks has allegedly 
given short shrift to the associate 
directors and stage managers, some 
250 of them, stationed in New 
York radio and tv. Fear in New 
York is that the a.d.s. and stage 
managers can easily be fired by 
NBC, CBS or ABC, if the new con- 
tract is ratified in the next few 
days by the majority of the 1,400- 
odd DGA members. 

Contract clause which has funda- 
mentally caused the conflict con- 
cerns the creation of a.d. and stage 
manager freelancers in the East. If 
it is ratified, it leaves a pretty wide 
open field in which the webs can 
lav off staff a.d.s. and managers, 
it is felt. 

fronically, the clause that has 
caused all the trouble was sug- 
gested, not by the management ne- 
gotiators, but by the union’s reps at 
the dickers that have been going 
on since last March. 

Copies of the proposed contract 
have now been mailed to the na- 
tional membership, which inciudes 
the 250 a.d.’s and managers and 
about 400 full directors in N. Y. ra- 
dio and tv. Fight was brought to 
the floor of a New York hotel room 
Monday (20) where various eastern- 
ers sought to axe or amend the 
clause Various board members 
than conceded large weaknesses on 
the proposed web pact. 

DGA negotiators first suggested 
inclusion of the freelance clause 
several months ago. Coasters liked 
the idea, it is reported, of “creat- 
ing a parallel” to labor standards 
in Hollywood, where freelancing of 
e d.’s and managers is already part 
of film industry contracts. Major 
trouble, the opposition states, is 
that the film biz in Hollywood is 
not like the radio-tv biz of N. Y.. 
or. for that matter, of Hollywood. 

New clause says that manage- 
ment will have the right to hire 
freelance a.d..s and managers at 
about $52 for less than an eight 
hour day, and, for abcut $69, can 
use them for anything over an 
eight-hour day, provided the day 
ends with 14 consecutive hours. 
Since staff men now only get $165 
a week, plus overtime, the new 
clause seems harmless enough, 
even helpful to a.d’.s and managers. 
Kut its opponents stress that the 
webs will be able to save thou- 

(Continued on page 30) 


NBC's ‘Cain's 109 
Gets a Reprieve 


“Cain's Hundred” will go six or 
seven weeks beyond its original 13- 
week pact on NBC-TV. but after 
that the future of the Tuesday-at- 
10 action-adventure hour is anvy- 
body’s guess, including the net- 
works, 

Last week, the web picked up 
its option with Metro, producer of 
the crime stanza, for the additional 
hours, on the grounds that the 
stanza seems to be picki 





PICKE up 
slightly on the Nielsens. Until last 


week, however, web brass seemed | 


awfully charry about the stanza’s 
future, particularily since CBS-TV's 
rival Garry Moore hour was run- 
ning away from the field; initially 
NBC was supposed to have picked 
up the option aiter the third show, 
but asked for an extension until 
the sixth show last week 

If the stanza catches, then all's 
well through the end of the season, 
because NBC-TV_ will probably 
pick up the next time for another 
13 weeks. giving the show 32 or 
33 first-runs. If it moves out, re- 
port is that NBC-TV will replace 
it in its first half-hour period ‘10 
to 10:30) with a live, relatively in- 
expensive stanza and turn the sec- 
ond half-hour back to stations for 
local programming, 





Hollywood, Nov. 21. 

Latching ontg the medico trend 
in tv, Four Star Television is pre- 
paring a 60-min. hospital series, as 
yet untitled. 

Obviously motivated by the re- 
ception to “Ben Casey” and “Young 
Dr. Kildare,” Four Star’s property 
will have as its background UCLA 
and its medical school. A spinoff 
on “The Dick Powell Show” on 
NBC-TV, it is being produced by 
Mort Fine and David Friedkin, and 
Friedkin will direct. 


‘Gotta Deintermix 
Themes ABC Pitch 
At Dec. Hearings 


ABC-TV execs will be pitching 
‘strongly for deintermixture when 
| FCC hearings open Dec. 4 on the 
conversion of eight markets to all- 
UHF operations. These markets, 
comprising Champagne, IIl., Co- 
{lumbia, S. C., Binghampton, Hart- 
ford, Erie, Madison, Rockfort, IL, 
and Montgomery, Ala., now have 
,either one or two VHF stations in 
/ operation with the primary affilia- 
tions generally with either NBC or 
CBS. 

ABC’s viewpoint will support the 
FCC contention that the only way 
competition can be opened in these 
| limited VHF markets is by turning 
; them into all-UHF areas. There is 
;no chance for UHF’s to make head- 
way, according to the proponents 
of deintermixture, if they are 
, forced to buck the established V's 
| ABC's pitch will emphasize that 
;not only will genuine three-net- 
| work competition be established by 
| deintermixture, but that it would 
give educational facilities a chance 
| to succeed. Currently, 
| need to buy converters to receive 
UHF shows, a factor which has 
jrelegated the U’s to a minor and 
| experimental role. 
One ABC-TV exec said every- 
| body stands to gain by deintermix- 
lture except those VHF stations 
'now enjoying a Government- 
|licensed monopoly fn their own 
{markets. “These stations may 
{scream that deintermixture will 
| cause them to lose money, but their 
| privileged position up to now has 
jenabled them to make fabulous 
{profits which add up to many 
{times their original investment.” 


‘WNTA GEARING FOR 








| 





a New York educational group 
looming next Monday (27), execs of 
New York’s Channel 13 are gear- 
ing for regular commercial] opera- 





| tion to the Educational Television 
|for the Metropolitan Area outfit 
| has been blocked by U.S. Appellate 
|Court and it does not now look as 
|if the combined efforts of ETNA 
|and the FCC to reverse the ruling 
| will succeed in time. 

Leonard David, chairman and 
| president of NTA, the station's 
' parent company, has already in- 
dicated that Channel] 13 will em- 
bark on a varied programming 
'schedule if and when the sale 
ifinally falls through. The station 
has already made a casit bid for 
telecasting rights to the Metro- 
politans, new National Leagu:» 
baseball club bowing in New York 
with the 1962 season. 


| e 
3:30 A.M. For the Birds, 

. . ° , 
Robbin Bain Exits ‘Today 
Robbin Bain was supposed to be 

the “permanent” hostess on NBC- 
TV's “Today,” but last week she 
was granted a release from the 
| early morning network stanza and 
she takes her leave on Dec. 15. 
Miss Bain, who has been with 
the stanza only a couple of months, 
indicated that she doesn't dig get- 


ting up at 3:30 a.m. every day 








‘BUSINESS AS USUAL’ 


With the dsadtine tec consum- | Production team, in implementing | 


mation of the sale of WNTA-TY to: 


| Charles 


| 


viewers | 


tion of the station. Sale of the sta- | 


For ‘Years of Crisis’; 
Studio Audience, Too 


Chicago, Nov. 21. 

For the first time, CBS-TV's 
yearend ‘Years of Crisis’ pub- 
affairs special will be played be- 
fore a studio audience and ques- 
tions from the audience to the 
gathered CBS Correspondents will 
be invited. 

Telecast will be done here from 
the Pick-Congress Hotel, with CBS 
0&0 WBBM-TV doting the pickup. 
Show, slated Dec. 28, from 10 to 
11 p.m., is being done in coopera- 
tion with the Chicago Council on 
World Affairs. Format of this 
year’s telecast, in a measure, fol- 
lows the format worked out by the 
“Years of Crisis” speaking tours, 
held after the annual telecast. 

In prior years, the yearend 
wrapup, which features CBS news- 
men returning from their posts 
around the world, was telecast in 
a N.Y. studio. Reason for the| 
switch to Chicago was said to be 
because of the desire to get a 


agreement, Benny’ll be back with 


purchase of all the Benny reruns, 
What had stalemated the deal 


upon a price for the rerun which 
reach.” 


works as well, 
Benny currently occupies the 


Stop” on ABC, 





Benny Stays With CBS 


CBS-TV and MCA resolved their deadlock over the weekend 
over the return of Jack Benny to the Columbia airlines next season 
and everything’s set except the actual signing on the dotted line, 
In the words of one CBS exec: “If CBS lives up to their end of th 


us.” What the agreement actua 


entails was not spelled out, except that it will provide for CB 


at a price mutually agreed upon, 


along of course with the new Benny segs. 


originally was MCA’‘s insistence 
CBS had characterized as “out of 


Benny’s present deal is with his sponsor, Lever Bros., but that 
expires at the end of the season, leaving Benny a free agent to 
negotiate with sny network he chooses. The CBS-MCA agreement 
came at a time when feelers had been extended to the rival nete- 


Sunday night 9:36 CBS berth, 


competing against the higher rated “Bonanza” on NBC and “Bus 








Pastry; He's a 


Flender's Two-Parter No Danish 


Man With a Cause 





a: >nhy 

NBC-SG ‘Lionel’ Dicker 

NBC-TV and Screen Gems are 
reported nearing a deal for a half- 
hour situation comedy pilot called 
“Lionel.” It's for the 
season. 

Harry Ackerman {s to produce. 








“live” audience this time out. That 


10 pm., midwestern time—was 


10 to 11 p.m. time period—9 to | 1 S 0 
held to be too late to attract a, alTaga I. n 


N.Y. audience. 

With the possible exception of 
one or two, these are the corre- | 
spondents slated to participate in| 
the telecast and the subsequent 
speaking tour: Alexander Ken- 
drick, Blaine Littel, Winston Bud- 
dett, Marvin Kalb, Daniel Schoor, 
David Schoenbrun, Peter Kalisher, 
Kuralt, Erfe Severeid, 
Richard C. Hottelet. 

Popularity of speaking tour has 
caused some headaches for CBS, 
with affils in major markets seek- 
ing engagements. Web's station 
division had to filter through the 
requesst and boil down the speak- 
ing tour engagements to six cities. 
Web doesn't want its foreign cor- 

(Continued on page 40) 


Tiv-Uh’s Series 
With Keely Smith 


Ziv-UA, making its third net- 
work coproduction deal for next 
season, has signed Peter Lawford’s 
Chrislaw Productions to join its 
roster of producers. Chrislaw’s 
first program for Ziv-UA will be 
a half-hour situation comedy star- | 
ring Keely Smith to be produced 
in conjunction with ABC-TV. 

Chrislaw Productions, currently 
on the United Artists feature film 





its move inte video programming 
has signed Bill Asher to head its} 
tv operation. Asher will produce 
and direct the new Smith series. 
Other Ziv-UA coproduction deals 
for networking next season _ in- 
clude: “Acres and Pains,” starring | 


|Tom Poston, for CBS-TV; and 


“Rodeo, U. S. A.”, an hour series 
to be produced by Leslie Stevens | 
for ABC-TV. The Stevens, Law-| 


|ford deals mark their respective 


| 


| 


entrance into video production. | 
The other, “Acres and Pains” 
brings humorist S. J. Perelman into 
active video production, as script 
suvervisor and co-writer. 

Stevens. like Lawford, fs on the! 
feature film producing roster of | 
United Artists, the parent com- 
pany of Ziv-UA. 


CBS Ups John Horn 


Kidder Meade, v.p. of CBS cor- | 
porate information, is augmenting | 
his staff. John Horn, who had been 
manager of news and pubaffairs | 
publicity for the net’s press infor- 
mation department, is moving over 
to Meade’s division. 








| 
Horn’s post will be the newly- | 


created one of manager of cor- 
porate information. Probable re- 
placement of Horn in the news, 


pubaffairs division will be Tad} 


Myers, publicist in the division. 
Horn, veteran publicist, had been 
manager of news, pubaffairs pub- 


“Today” is hunting a replacement. | licity for the past two years. 


| whether his public statement was 


{must have occurred to workers 


| titles in the series, have sold some 


Warpath; Calls His 
Employees ‘Inept 


"62-63 | 





Mexico City, Nov. 21. 

Emilio Azcarraga Sr. must have 
been suffering from liver trouble 
last week, or was uncontrollably ir- 
ritated by fluffs in transmission of 
telecasts over his channels 

There have been mounting pub- 
lic complaints of the daily de- 
ficiencies and _ interruption § inj 
service, and Azcarraga admitted 
that televiewers had reason to be | 
peeved. 

But he blamed { all on his| 
“highly paid personnel” which is 
topheavy and “most of them don't 
know what they are doing.” 

Azcarraga said that most of the | 
1,200 employees on the Telesistema 
Mexicano payroll are “incompe-| 
tent and inept.” 

These strongly worded remarks, 
and more, were spoken at a regu- 
lar press conference, a policy the 
senior Azcarraga has initiated to | 
give the trade and newspaper press | 
an idea of Televieentro plans and | 
progress. 

Azcarraga especially complained | 
of technicians who use “switch- | 
eroo” tactics and think that they | 
justify their high salaries when | 
they use the “switch” 118 times a 
minute. Although his tmasond 
is anything but efficiently trained, 
Azcarraga said it is among the 
highest paid in the world. 

What Azcarraga did not say was 


prelude to a major personnel 
shakeup in Televicentro. The idea 


under fire for at Televicentro 
there is a subdued air, long faces, 
and less reliance on the “switch.” 


SAUDEK ACQUIRES 
LANDMARK CATALOG 


Random House's series of Land- 
mark books for juveniles will be 
adapted for television by Robert 
Saudek, head of Saudek Associ- 
ates, who bought the rights from 
the publishing firm. Slated for 
next season, shows will be done en 
film as either half-hour or hour 
stanzas with Bennett Cerf, R-H 
head, being considered as host. 

The Landmark books, with 150 











50,000,000 copies to date. 


‘Power and the Glory’ 
May Get CBS-TY Repeat 


Negotiations for a repeat on 
CBS-TV of “The Power and Glory” 
{two hour special are underway. 
If telecast, same sponsors, Breck 
|and Motorola, will underwrite the 
repeat of the David Susskind pro- 
duction, which would be slated for 





‘ airing sometime in the spring. 


By MURRAY HOROWITZ 


Harold Flender, a young writer, 
saw the Eichmann trial coverage on 
tv and felt, in the midst of the 
catalog of horrors, there was an ine 
spiring story. That story of the 
rescue of Denmark's Jewish popu- 
lation from their would-be Nazi exe 
terminators is being told on CBS- 
TV's “Look Up and Live.” 

Flender, who now has a motion 
picture credit as well as a long list 
of tv credits, has been doing every- 
thing he can to publicize the two- 
parter, titled “An Act of Faith,” 
which will have its final chapter 
telecast next Sunday (26) morning. 
Reason is, as he put it, the Danish 
experience shows that “if you want 
to do something you can do it.” 
Denmark was the only nation un- 
der Nazi occupation where virtual- 
lv the entire Jewish population was 
saved. “It’s a lesson for us today,” 
he feels. 

Next assignment of Flender will 
be an hour special on “Democracy 
and the Writer,” to be done in 
January on CBS-TV some Sunday 
afternoon, in cooperation with the 
Anti-Defamation League B'nai 


| Brith. He has done a script for 


“Car 54” and written fer comics 


;such as Red Skelton, Sid Caesar, 


and Garry Moore and for such 
shows as “Wide Wide World” and 
“Voice of Firestone.’ For a young 
man he has lived in many worlds, 

Flender, by nature, doesn't ape- 
pear to be a knocker, although he 
does have his frustrations in the 


| medium. In passing, he seemed to 


brush off a possible ariicle in a 
publication, which seemed _ to 
shape up as a blast against tv, if he 
would lend himself to that slant. 
“Everyone’s knocking tv,” he said 
in explanation, embarrassed by the 
chorus of wailers. 

He does have his frustrations 
with the medium, though. It’s a 
$600 fee vs. a $2,000 fee: it's what 
to him is meaningful writing in an 
atmosphere of freedom vs. writing 
in a climate of big money crisis, ac- 
companied by restrictions; it's 

(Continued on page 38) 


Schoenbrun Gets 
D.C. Slot for CBS 


David Schoenbrun assumes his 
post as chief correspondent of the 
CBS News Washington bureau 
next Feb .1. Among the CBS cor- 
respondents held likely to replace 
Schoenbrun in Paris is Charles 
Collingwood, a CBS correspondent 
for the past 19 years. 

Schoenbrun replaces Howard K. 
Smith who left the web on Oct. 
30 following a policy dispute. 
Smith carried the title of general 
manager of the Washington bu- 
reau, as well as the bureau’s chief 
correspondent. Under the new 
table of organization of the Wash- 
ington bureau, there’s no plans to 
appoint a general manager. The 
administrative functions of the 
news bureau will be meted out 
when Schoenbrun assumes com- 
mand. 

Schoenbrun had been CBS News 
Paris bureau chief since 1947, 
making periodic visits to the U. S. 
regularly. Collingwood  consid- 
ered as being among three possi- 
bie replacements for Schoenbrun 
in Paris, had been chief of the 
web’s London bureau from 1957 to 
1959. 

Schoenbrun is due to arrive 
from Paris on Monday (27). 
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A TV BILL OF PAARTICULARS 





What Does a NAB Prexy Watch? 


Minneapolis, Nov. 21. 


Interviewed here, NAB prexy LeRoy Collins said he doesn’t 
like tv's cartoons and doesn’t watch them. He only watches video 
about an hour a day, or maybe an hour and a half, on the average. 
He doesn’t have the time for more. 

“[ start in the morning looking at newscasts,” he said. “After 
work I tune in on the newscasts again. On radio I listen to good 


music and news. 


“There's nothing I look forward to more than a ball game over 
the weekend. And I usually look at the interview programs on 
Sunday afternoons. I like the documentaries. I like good drama 
and occasionally a good, fast-moving adventure drama. 

Asked if he has found any favorite new series this season, he 


told Minneapolis Tribune's Will 


Jones: “Yes, but I'd better not 


say anything about them because of the competition. If I said 
‘Ben Casey’ I’m afraid ‘Dr. Kildare’ would be offended.” 

Addressing 200 broadcasting industry members here at the sev- 
enth of a series of eight NAB fall conferences, Collins declared 
that the key to television and radio programming improvement 
can be found within the broadcasting industry itself. 

He told the gathering that he feels there should be little reliance 
on government initiative and that federal regulation should be kept 


at a minimum. 


Collins asserted that there’s no need 
at FCC's changing policies under its new 


for the industry to panic 
etna, Newton Minow. 


However, he pointed out, that improved programming must be 
the goal of the broadcasters themselves if they’re to head off 
governmental control while striving to serve the public interest. 


Gulf’s $3,000,000 in Expansion Of 
NBC News Specials; Chet in Shift 











Gulf Oil has renewed for anoth-+ 


er calendar year of NBC-TV's “In- 
stant News Specials,” but the same 
sponsor has decided to definitely 
drop its bankrolling of the reguiar 
Friday night half-hour Frank Mc- 
Gee's “Here & Now.” 

However, in dropping McGee, 
Gulf is now in the process of in- 
creasing its purchase of NBC 
News specials by 50%. In this cur- 
rent year, Gulf is spending early 
$2,000,000, which means that the 
1962 tab will run the company 
more like $3,006,000. 

The Gulf changes begin in Feb- 
ruary. Sponsor leaves McGee soon 
after the first of the year. Then 
the Friday: 10:30-11 p.m. slot 
will go to Chet Huntley’s stanza, 
now seen Sunday afternoons at 
5:30 p.m. With “Huntley Report- 
ing’ taking over vice McGee, Bob 
Abernathy’s teenage news stanza 
will move into Huntley’s present 
Sunday slot, also during the first 
week in February. (Abernathy's 
program is now seen Saturday's at 
noon, but the web wants to give 
the kidvid angle wider exposure 
on Sundays.) 

In the case of McGee, Gulf's 
far from finished with his services; 
the newscaster will continue front- 
ing the “Instant Specials,” includ- 
ing™the proposed additional 50%. 


McGee's Friday night ratings 
weren't high enough to satisfy 
Gulf. 





Vieracker Going 
Int'l for ABC-TV 


Chicago, Nov. 21. 

Matt Vieracker, general man- 
ager of WBKB since the merger 
of American Broadcasting Co. with 
Paramount Theatres back in 1953, 
is leaving the ABC o&o0 next week 
to join the network’s International 
Division. His immediate assign- 
ment will be to act as ABC ad- 
viser to the newest affiliate in the 
wehb’s Central American tv _ net- 
work, a station in Panama City 
owned by Televisora Nacional, Sa. 

It's understood Vieracker had 
requested the transfer because he 
has of late developed an _ inter- 
national outlook. ABC had sent 
him to Venezuela last year for a 
short period, and a few montis 
ago he made a trip to West Ger- 
many on his own hook. A bachelor, 
he’s able to give in to his late- 
horn yen for world-hopping. 

Vieracker has been known as 
WBKB’'s “monev man,” its ac- 
countarev exvert. He had come to 
the station in 1947 as a comptrol- 
ler, when the station was the in- 


dependent Balaban & Katz (Thea- 
tres) outlet, prior to the merger. 
His previous experience had been 
with Price-Waterhouse. In recent 
years he hed doubled as WBKB’s 
sales manager, 





FS: Getting to Know You 

CBS Inc., is now engaged in 
a corporate image building 
program. First it was the in- 
novation of a management 
letter to stockholders in the re- 
cent quarterly financial report, 
a practice which will be con- 
tinued. 

Then, CBS prexy Frank 
Stanton in another innovation 
has sent a newsletter to all 
CBS employees, the letter 
covering recent corporate 
events of general interest to 
company personnel. 


British Riled As 
AFTRA Rejects 
Singers for TV 


Two British pop singers were 
told by the American Federation of 
Television & Radio Artists that 
they were denied the right to make 
U.S. ty stands because they didn’t 
qualify under the Immigration & 
Nationality Act as performers “of 
distinguished merit and ability.” 

The singers, who seek to appear 
on “Dick Clark's Bandstand” and 
the “Clay Cole Show,” are Mark 
Wynter and Jess Conrad. Through 
their agents, they applied to 
AFTRA here for the right to ap- 
pear. And while AFTRA has denied 





them the right, it seems that the 


Immigration Bureau's in N.Y. still 
has the authority to give it. If 
government okay is forthcoming, 
then it also appears that AFTRA 
will go along with temporary tv 
performance sanctions. 

The Bureau will not confirm a 
report that Wynter and Conrad are 
being given a go-ahead. If it comes 
through, then Wynter will have to 
delay the appearances he originally 
skedded for mid-November. 

The British are upset by the 
AFTRA nix. Story has been head- 
lined in the English trades and 
dailies, and the British are wont 
to point out that British unionism 
okayed English appearances for 
Americans like Fabian and Dion. 

AFTRA's official position was 
that there were unemployed 
Americans “capable of perform- 
ing such service or labor” and 
that therefore Wynter and Con- 
rad should not be cleared for 
U.S. tv. Union said they have fol- 
lowed this rule since the Immigra- 
tion laws were written several 
years ago. 


v 





WHO GETS NBC 
LATE NITE SLOT? 


By GEORGE ROSEN 

The ‘“who’s-gonna-succeed Jack 
Paar” speculation is building up 
with a momentum usually reserved 
for a UN debate on a new Secre- 
tary General. Such is the nature 
of this crazy, mixed-up facet of 
show biz. All things being equal, 
if the world at large isn’t inclined 
to give a hoot over the conse- 
quences of Paar’s departure from 
the late-late program grind, the | 
fact remains the issue is of im- | 
mediate concern to NBC and its | 
affiliates. 

In fact some $12,060,000 worth 
of concern—that, give or take a 
couple of million, being the annual 
gross take from sponsorship rev- 
enue on the cross-the-board net- 
work entry. (And this is quite 
apart from the sum total of sev- 


eral millions accruing to the affili- | 
ate stations on revenue from local | 








cut-ins and adjacencies.) 

Meanwhile the hoop-de-do over | 
the finding of a personality who | 
ean fill Paar’s shoes is assuming 
almost national contest propor- 
tions. If, as is possible, NBC is | 
reserving the announcement as 
something to spring on its affili.| 
ates as the “hot copy” at the 
annual convention in Hollywood 
next month, it’s a gimmick calcu- 
lated to invite Page One headlines 
(such being the journalistic hand- | 
springs the word Paar conjures | 
up). 

NBC at this point isn’t ven- | 
turing any guesses as to who the 
possible successor will be, although 
it's known a variety of names have | 
been tentatively tossed into the 
hopper. Paar himself has made 
some casual on-the-air references 
which could suggest his own can- 
didate might be Bob Newhart (now 
holding down his own half-hour 
NBC-TV show.) The possibility of 
Steve Allen returning to the iate- 
late slot (which he occupied not 
long before Paar came) has been 
raised. Also the name of Johnny 
Carson has been advanced. Actu- 
ally NBC says “we've got a hun- 
dred names ... pretty soon we'll 
be ready to make a decision.” 

Whoever and wherever he is, 
NBC commits itself to only one 
thing—there will definitely be a 
continuance of the live show 
formula (as opposed to stations 
recapturing the time for slotting 
of feature pix.) Thanks to the suc- 
cess of the Paar show, it helped 
cement a lot of affiliate relations 
in the past, and NBC's determined 
to keep matters that way. | 

Actually NBC will be the first to | 
admit that all the masterminding | 
or blueprinting in the world won't | 
pre-guarantee future success of 
the 11:30 to 1 a.m. showcase. After 
several fruitless attempts at ex- 
perimenting with different live) 
formats, including the Steve Allen 
late nighter, no one was more| 
surprised than the NBC brass at | 
the resounding click of the Paar 
entry. The peculiar chemistry that 
makes Paar and his show what 
they are had turned the trick. | 

Paar wants out because he 
thinks he works too hard. But 
what he’s going into—a weekly 60- 
minute show stacked up against 
prime time competition requiring 
careful planning and aoe weal 





| 
| 


could be murder, compared with 
the free-wheeling, ad lib nature 
of late late tv'ing. But that’s what 





TV Advertisers Want In Earlier 


—_— 


& Earlier; Looks Like Feb. Wrapup 
For ‘62-63 Network Commitments 


,~ 
? 





Here We Go Again 


Hollywood, Nov. 21. 

Jack Paar almost took an- 
other walk off his NBC-TV 
show last Monday night—al- 
most. He didn’t like the idea 
of the web's censors editing 
the tape for the coast delay 
and let off just enough steam 
to show that he was mad. He 
probably didn't have on his 
walking shoes so he listened 
to reason and stormed off in 
a huff. 

What the web's blue pen- 
cillers deleted on the repeat 
was a crack guestar Red Skel- 
ton made about England's 
“three queens.” Even on the 
live show going east he backed 
off from the Skelton quip, re- 
alizing that it was in bad taste. 
But he just doesn’t like to have 
his shows tampered with. 

Skelton used the guest spot 
to let off a little steam of his 
own. He said on the air he was 
writing a book to tell how 
$15,000,000 was stolen from 
him by men associated with 
his enterprises. “And,” he 
added,” I will name names.” 


Look For a Flock 
Of TV Spinoffs To 
Ease Pilot Losses 


Hollywood, Nov. 21. 

The spinoff of telepix pilots in 
yoing series, a common practice 
in Hollywood lately in an attempt 
to minimize the industry's annual 
pilot losses, is gaining new impetus 
this season. It’s because there are 
four network anthologies this 
year, and anthology series are the 
ideal presentation for such spin- 
offs, having different casts and | 
stories each week. 

Execs like the spinoff because 
they are well aware that only 10- | 
12°) of the industry's pilots will 
sell, and this is the only way 
found yet to reduce the loss in- 


volved in the making of pilots. 
Four Star Television Pres. Dick 











| Powell, for example, says “I would 


never gamble on an_ hourlong 
pilot, without a network associa- 
tion, or as a spinoff. It’s too great 
a risk.” 

So spinoffs 


wiil be seen this | 
semester ‘on “The Dick Powell | 
Shew,” “Alcoa Premiere,” “GE 
Theater,” “Bus Stop,” all antholo- 
gies, and “The Donna Reed Show” 
and “Young Dr. Kildare,” among | 
others. “The Andy Griffith Show” 
was originally a spinoff on “The 
Danny Thomas Show,” and “The 
Untouchables” stemmed from a 
spinoff on the old “Desilu Play- | 
house.” 


MADIGAN EXITS NBC 
TO JOIN PINKHAM 


Tom Madigan is ankling NBC- | 





| Jack Webb as host 


Not so long ago, advertiser in- 
terest in new fall shows began 
perking in late May and June, but 
the starting gun for the 1962-63 
season looks as if it will go off in 
February next year. It'll be the 
earliest kickoff ever for the buy- 
ing season which has been creep- 
ing steadily forward for the past 
half decade. 

The top advertisers, who give 
the signal for the seasen’'s start, 
are already showing signs of jock- 
eying for top position in the '62-63 
programming sweepstakes. And 
when Procter & Gamble, Lever 
Bros., Colgate, etc., begin making 
their bids, the race will really be 
on. 

Nothing, of course, could make 
the three television networks hap- 
pier. Whereas ecomomic recession 
clipped advertiser coin for the 
fourth quarter of this year, the 
rosy economic outlook for next 
year is among the prime factors 


in the anticipated scramble for 
early 1962-63 programminz com- 
mitments, 


Another key element in the op- 
timistic outlook is the entry of 
small advertisers into the network 
picture. A large roster of brand 
names, which were virtually un- 
known a couple of years ago, are 
now also competing for nighttime 
slots, thus increasing the pressure 
to solidify the network buys he- 
fore the counters are swept clean, 

The general buoyancy Is sup- 
ported by the upsurge of 1962 first 
quarter sales. Once again, the time 
buys are being made by a broad 
sweep of advertisers riding a pros- 
perity cycle. As for this year's 
fourth quar-er biz, it too finally 
shaped up as “satisfactory,” even 
if not SRO. 


CBS-TV Projecting 
5 Pilots for 02-03 


Hollywood, Nov 

A quintet of pilot projecis has 
been launched for the 1962-63 sea- 
son by CBS-TV. 

They are “Young Man in a 
Hurry,” 60-min. comedy-human 
drama to be filmed at Paramount 
studios and in Phoenix, with Frank 





| Pittman and Andy White as pro- 


ducers; “Call to Danger,” half-hour 
suspenser starring Lloyd Nolan, 
being produced by Perry Lafferty 
at MGM; “Little Amy,” comedy 
starring Debbie McGowan, pro- 


| duced by George Cahan at MGM; 


“Zelda,” comedy starring Sheila 
James and produced by Max Shul- 
man, already finished; “True,” 60- 
min. anthology series based on 
stories taken from True mag, with 
and star of 
some segments, and Mike Meshe- 
koff as producer. This pilot rolls 
in two weeks at Republic studios. 





Talent Associates-Par 
Senses a Trend, Moves 


In Half-Hr. Direction 


Hollywood, Nov. 2! 
Sensing a trend back to half- 
hour shows next season, Talent 
Associates-Paramount will have 
several in the hopper for piloting. 


he wants, and NBC’s determined |TV as manager of nighttime pro-| First to go be an audience parti- 


to keep him happy. 





| 


Cinader’s Skelton Slot 


Hollywood, Nov. 21. 


Robert A. Cinader, onetime pro- | 
gram veep for California National | 
Productions and telefilm vet, was 
made veep and general manager of | 
Red Skelton Enterprises. 

At the same time prexy actor | 
Skelton made Rupert Goodspeed 
manager of Skelton Studios. Good- 


gramming to become assistant to 
Ted Bates radio-tv topper Dick | 
Pinkham. | 

Madigan will be filling the ad | 
agency post originally held under 
Pinkham (himself a former NBC- 
TV'er) by John Calley, who went 
over some months ago to Filmways 
as an executive. Madigan was No. 
2 man to Joe Cunneff, NBC-TYV di- | 
rector of nighttime programming. 

Bill Templeton, who first re-| 
placed Calley at Bates, is staving 


cipation show to be emceed by Jim 
Backus. Producer will be Al 
Freedman from the creation of 
Car! Reiner and Mack David. Jt 
will be live or tape. It will mark 
the first time that TA-P departed 
from the longer form of dramatic 
shows for tv 

Al Levy, partnered with David 
Susskind in TA-P, is due back 
Monday from the east where next 
season's output is now under Cis- 
cussion. Deal is being negotia ed 
with a major network for the 


speed will also remain director of | with the agency as head of Col-| Harry Truman story, in which the 


technical operations. 


gate-sponsored programming. 


ex-president will serve,as narrator. 
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Justice Dept. Asking For Reversal 
Of Ruling on Vidpix Blockbooking 





Washington, Nov. 21. San Francisco Chronicle’s 


The Justice Dept. has urged re- 
versal of U.S. District Judge D. J. 
Dawson’s vidpix  blockbooking 
opinion. If upheld, it warned, “anti- 
competitive practices’ will be 
wielded against tv stations bidding 
for the newly available post-48 fea- 
tures as well as for the pre-48’s. 

In a brief filed with the Supreme 


Stanton Delaplane 


recounts his TV naviticte 
humorous piece titled 


Comfort Me 
With Apples 


* 


* * 





Court, Dept. appealed from the 

New York Federal jurist’s decision |] one of the many Editorial Features 
Jast February in the Government's in the upcoming 
antitrust case against six distribu- a . " 
cae ak Se rile — ipre-48 for|| 96th Anniversary Number 
tv. D mn, after a lengthy trial, of 

sustains the Department's claim 

that block booking per se was “ARIETY 

ille But he ruled that offering 


Plus other statistical and data-filled 
charts and articles. 


of films in a package or block “on 
a temporary basis” was oKay. 














Ide behind Dawson's decision 
Wi t a distributor had a right! ’ s 
to fuse bids for individual filn - WABC-TV Ss Madison Sq. 
fr c tv station until it could : | 
di h competing outlets for! Carnival to Collect Toys 
lice the whole package. | age : 
The ept. argued that “the anti- F U q vil d K ds 
competitive impact of block book- | or Un erpri ege } 
ing is precisely the same whether | One of the largest off-the-air 


or not t seller indicates he may | community ] i 
sell the tied films separately if|launched by a New York televi-| 
they cannot be sold as a package| sion station will be staged at Madi- | 
one else in the same market.”|son Square Garden Saturday (25) 
when WABC-TV's “Tommy Seven’s 
!Christmas Toy Carnival” will open 
a two-week drive to collect toys for 
underprivileged children. WABC is 
staging the non-televised charity 


e 


service projects] 





rT 


to an) 

“In both instances, the same 
economic pressures are brought to 
bear on the prospective purchaser | 
by the film distributors in order 
to induce a purchase of unwanted | 


( 


films along with wanted ones. In | Show in cooperation with the N.Y. 
neither case is there a legitimate| Fite Department. Other ABC-TV 
business justification for the dis-| 00's in Detroit, Los Angeles, San 


tributor’s 


coercion of the station Francisco and Chicago are engag- 
purchaser 


” {ing in similar drives to collect toys 

The Government, basing its plea | fF brani - er . 
on the Supreme Court's Paramount} , WABC-TV is bringing in a flock 
decision ruling out block booking | f show biz personalities and circus 
of films for theatres, averred: “This|4¢ts to perform at the Garden. 
appeal raises substantial and im-| Among those appearing are Troy 
portant questions concerning the | Dohahue, Gigi Perreau, Johnny 
extent of the antitrust law's prohi-| Carson, Gardner McKay, Horace 
bition against block booking con-| M¢Mahon, Lori Martin, Herb Os- 
tracts and the relief necessary to|¢a* Anderson, Roy Campanella, 
eliminate such practices . . . The | Darren McGavin, Peter Fonda, Sam 


(U.S. District) Court plainly mis-| Leven, Glenn Ford, among others 
apprehended the ‘temporary’ re-| WABC-TV has been promoting 
fusal to deal for individual pictures} the canmipaign heavily with on-the- 
which was temporary only in the | air announcements, in-school fly- 
sense that the distributor indicated ers, billboards, and newspaper ads. 
a willingness te spit its package 





of films if it failed to sell the 
whole package to a competing sta- 
tion in the same market. Washington, Novy. 21. 
“The extent of the coercive WHFS, the Washington area’s 
pow left in the distributors’ | first FM stereo station, has gone on 
hands by this temporary exception) the air, operating from 4.30 p.m. | 
to the Paramount decision is such| until midnight temporarily. | 
that stations can and will be regu-| william A. Tynan is manager 
larly induced to take unwanted! of the new station, licensed to | 
with wanted films and thereby com-| High Fidelity Broadcasters, Inc. 


Stereo WHFS Bows 





| 
R | 
er | 
| 


| Fremantle’s Manila Sales 


More than 360 hours of tv pro- 
| gramming were sold in the Philip- 
| pine capital of Manila by Fre- 
| mantle International. 

Fremantle prexy Paul Talbot 
and Bob Lapthorne, Fremantle’s 
new Far East sales manager, sold 
five of the six stations in Manila 


20 different series and three one- 
hour specials. 


Among series sold were “The 
Beachcomber,” “Silents Please,” 


“Hopalong Cassidy,” “Steve Can- 
yon,” and “Crusade in the Pacific.” 
The three specials, bought by the 


Manila Chronicle’s outlet, CBN, 
were produced by WPIX, N.Y. 
They are: “Cuba, Castro, Com- 
munism,” “Berlin: Cold War,” and 
“The Secret Life of Adolph Hit- 
ler.’ Other deals were made with 
fetropoliten Broadcasting Co. of 


+ 


e Philippines, Inter-Island Broad- 
casting, and the outlet owned by 
the Manila Times Publishing Co. 





Fahey & Tony Flynn 


Buy Michigan AMer | 


Chicago, Nov. 21. 


Chi's toprated newscaster, Fahey | 


Flynn, and his brother Tony, who 
has been sports director of WISN- 
TV, Milwaukee, have purchased 
a 500-watt fulltime AM-er in Hills- 
dale, Mich. The station, WCSR, 
was previously owned by a group 
headed by Ruth Kiester. 

Tony Flynn has resigned his 
post with the Milwaukee tv outlet 
to operate the acquired property 
as veepee and general manager. 
His brother will be prexy but will 
remain with WBBM-TV, where he 
has been for 20 ywars. 

The Flynns are a radio family. 
A third brother, Bill, who is now 
an attorney on the Coast, had also 
been an announcer. 


WABC Ups Powers 





pr 
discovered.” 
C & C Super Corp., sixth dist 


upset the opinion of the Fecdcral 


not appeal. 





Five of six film distribs enjoined from bloc 
outlets have asked the U.S. Supre 
ruling. National Telefilm Associates is not appealing. 

Loew's Inc., Screen Gems, Associated Artists and United Artists 
joined in one brief to the high court and argued against injunctive 
ure “where an insignificant number of isolated violaticns are 








| 





With Tora O'Brian moving up- 
wards to director of news for the 
ABC Radio network, Jack Powers 
has been named to fill O’Brian’s | 
former post of director of news | 
and public affairs for WABC, N.Y. 
flagship for the web. 

Powers comes to WABC from 
Detroit where he was public af- 
fairs director for WXYZ, another 
ABC o&o. He produced 60 radio 
documentaries during the last year 
for WXYZ and Harold L. Neal 
Jr., WABC general manager, said 
Powers’ appointment signalized an 
increased emphasis in local news 





to the tied product is inevitably 
curbed.” 

Noting that the case dealt only 
with distribution of pre-1948 fea- 
tures and that licensing of post- 
48's is now underway, the Dept. 
brief warned: 


Atlanta Poll Seeks 


“Unless tne District Court’s ap- 





proval of temporary conditions is Atlanta, Nov. 21. | 
reversed and more effective relief Marcus Bartlett, general man-| 
provided, similar anticompetitive! ager of WSB-TV, owned and oper- | 
practices will doubtless be utilized | steq py Atlanta Newspapers, Inc., | 
timwiae: publisher of a.m Constitution ona | 
new group of films.” I , nd | 
‘) ‘ | p.m. Journal, took it upon himself 
degghh conmane companies in the} make a religious oak te find out 
vi which will file their areu-| how the church could do a more 
; gee gegen bo the | effective job of using radio and 
uture, are: 4 ws ‘re a : 
( pes : gree "ee ‘sonatt| television broadcasiing time. 
im Ass ore na Wamad ational! “One reply suggested that 
and C& Cc Su a oT a Artists | churches should realize that mass 
1 . nthe : — ; media audiences are part of the 
(he Supreme Court will decide| total congregation to which the 
whether to hear arguments on the 


church should be ministering. 
Bartlett made his report via tape 
recordings and slides at a regular 
meeting of Greater Atlanta Coun- 
cil of Churches. j 
Bartlett polled, via letters, 20 
broadeasting executives, asking 


( 


I 


DOUGLAS’ ‘KEYHOLE’ 
INTO SYNDICATION 


or 


riefs, 


rule on the basis of the 





en | his headquarters. He received re- 
‘ K 


Douglas’ “Keyhole” has | plies and comments from 13 out 
I into release by Ziv-UA,| of the 20. 
I enting the fourth first-run-! To the question what do you 


ing 
ny 


into syndication by the | consider the church's task in the 
in many months. use of radio and tv?” answers 
cribed by Ziv-UA as a “docu-| varied from “spread the word of 
project, series also repre- | God in a professional manner” to 
t project by the major| “stimulate non-churchgoers into 
house in the documentary | attending” to “propagate Christian 


dealing with all ways dize any 
| creed, faith, sect or denomination. 


a private eye to a 
photographer. is nar- | Other _ broadcasters 


as 


fir 


ri Py 
irom 


ood 


{¢ 


| by producer Douglas. Start- | this query by saying church broad- 
ates for the series will ex- | casting’s task is “to reach as many 
from January through | as possible’ and “show regular 


Sunday services and don’t worry 


Effective Church Use of TV-Radio 


| to extend 


|many men considered the broad- 
|easting of church services to be 
| the most effective use of radio or 


tv time. 
Others felt the presentation 
| of documentary programs, panel 


| discussions 


lthem to record their answers to | 


| ideals, not just propagandize any | 


answered | 


Answers On 


about the ratings and use time 
wisely by using the opportunity 
the purpose of the 
church ... in the great apostolic 
tradition of evangelism.” 

In answer to another question, 


with ministers and 
newsmen or civic personalities and 
musie-and-sermon programs to be 
most effective. 

Asked “how would you like to 
see the church use radio and tv?” 
respondents replied: 

“. . , With diversity—not neces- 
sarily presenting religion in ser- 
mon form.” 


approach;” “know the nature and 
t attitude of the listener;” “keep 
programs nondenominational;” 
“get away from pulpit language;” 
“and a pulpit tone of voice; and 
“make full use of tv potential with 
a follow-through after the pro- 
gram.” 

One of a 


he 


tv station's biggest 
problems, according to Bartlett, 
is the fair allocation of free tv 
time. With 622 churches in Atlanta, 
if each were given a half-hour of 
tv time, it would take two weeks 
|and three days of continuous pro- 
| gramming to broadcast them all, 


Take a more professional | 





‘he said, 


TV Scripter 
Gerald F. Lieberman 
has written a savvy treatise, 
TV: The Pimple 
of the 
Performing Arts 


cnother interesting Fecture 
in the epcoming 
56th Anniversary Number 
of 


VARIETY 


Pius other statistical and data-filled 
charts end articles. 











Atlass’ 10 Cuffo Spots 
For the Price of One In 
Frisco Bid for AM Biz 


San Francisco, Nov. 21. 
How necessary are commercials 
to the “sound” of modern radio? 
Frank Atlass, who recently went 
on the air with KKHI here, thinks 


| they’re essential. “Because of the 
| way people have been 


condi- 
tioned,” he says, “a new station 
just doesn’t sound legitimate if 
there are long stretches without 
commercials. They may expect it 
from FM, but not from AM.” 

Accordingly, Atlass has launched 
a “Bonanza” sales plan, which he 
calls a new concept in radio sell- 
ing. With practically no chance 
for national business, since he 
hasn’t been on the air long enough 
to get a rating, Atlass is going to 
give away up to 10 free spots on 
a run-of-station basis for every 
fixed spot purchased. The gift 
spots would be reduced as new 
sponsors come in to divide the 
goodies intc smaller portions. 

He insists that this is not meant 
as competitive rate cutting ‘his 
Class I open rate is $25 per 
minute). “It might be construed 
as that if we had been on the air 
a long time, but as a three-week- 
old station we’re a highly specula- 
tive buy for an advertiser and. we 
don’t want our commercial ‘sound’ 
to suffer because we've got so 
much unsold time. Really we're 
doing it in the interest of pro- 
gramming, although we naturally 
hope that the bargain deal will 
attract some business.” 

Atlass feels that the blurbs help 
to pace programming, and he 


Blockbooking Appeal to High Court 


Washington, Nov. 21. 
kbooking features to tv 
me Court to upset the lower court’s 


rib involved, filed a separate brief, 


citing involvement of contract with International Latex Corp. 
As result of the appeals, the Supreme Court must decide whether to 


District Court in New York as five 


distribs ask; tighten ruling against “temporary” block film offerings, 
as Justice Dept. urges; or let lower court decision stand. 
Last choice is apparently favored by National Telefilm, which did 





The Big Syndication Pitch Is On 
In TV’s Battle of Biographies 


> 


A battle of biographies is un- 
derway in syndication, and the cut- 
ting room floors at Wolper Pro- 
duction and Hearst - Metrotone 
News are knee high with celluloid. 

Wolper is producing the half- 
hour “Biography” series for Offi- 
cial Films. Hearst is busy with the 
hour series, “Perspective on Great- 
ness” for BCG Films. Peddlers 
from both syndie firms are on the 
road. Everyone has a hot pilot on 
a New York mayor to show the 
station men and regional adver- 
tisers. Official’s initialer is on the 
late LaGuardia. BCG’s. concerns 
the late Al Smith. 

The two series, both culled from 
archives and both featuring some 
new footege via interviews etc., 
will be crossing personalities in 
several outings. Scheduled by 
both are stanzas on Gandhi, Will 
Rogers, Babe Ruth, the Duke and 
Duchess of Windsor, Admiral Byrd, 
Charles Lindbergh ‘BCG’s Lindy 
has already played), FDR and 
others. 

In the works for Official are 
Greta Garbo, Al Jolson, Winston 
Churchill, Albert Einstein, Clar- 
ence Darrow, Sigmund Freud, Gen. 
Pershing, Knute Rockne, Woodrow 
| Wilson. For BCG, Wendell Willkie, 
| Helen Keller, Eisenhower, Albert 
| Schweitzer, Gen. George Patton, 
|Harry Truman and many others, 
| including another ‘from the preg- 
}nant files on New York mayors— 
| Jimmy Walker. 

Official beat BCG to the all- 
important New York sale, but BCG 
will get on the Gotham air first. 
“Biography” was picked up by 
Chemical Bank New York Trust 
Co. for slotting at 7 p.m. Fridays 
on WNBC-TV. But the start is 
slated for spring. “Perspective on 
Greatness” is slated for once-a- 
|month showing on WOR-TV with 
| Rheingold bankrolling. First show, 
!“The Happy Warrior,” (Al Smith) 
| will be seen Friday, Jan. 5, from 
| 9:30 to 10:30 p.m. 

Otherwise, BCG claims more 
| than 30 markets. Official also has 
sales to Pacific Gas & Electric for 
several California markets with 
that and the New York sale both 
|being for 52 weeks figuring 13 
repeats. Official is making a con- 
certed pitch for more regional 
sales. 


BUNDLE OF RANK PIX 
| FOR CANADIAN MARKET 


Toronto, Nov. 21. 

Canadian rights to over 50 films 
made between 1954:57 by the J. 
Arthur Rank Organization have 
| been purchased by Atlas Television 
Ltd., as confirmed by prexy Leslie 
| Allen here. Aim is to sell the Brit- 
|ish film product to the State-owned 














wants to use 10 spots per hour | Canadian Broadcasting Corp.; the 
to effectuate what he terms “the | Toronto-Vanccuver chain of the 
commercial radio sound,” even if | privately-owned CTV _ Television 


he has to give them away. He 
feels that sponsors who are on the 
station might as well have the 
benefit of the giveaway. 

“I think that radio without 
commercials has a certain psy- 
chological effect on listners to- 
day,” Atlass says. “It makes them 
nervous. They may not realize why, 
but I think they get a strange feel- 
ing that something is lacking, that 


something must be wrong with the | 


station. 

“You know how people like to 
patronize a store or restaurant that 
is doing business. It’s the same 
thing with radio. You can get 
indigestion in an empty restaurant, 
worrying about how it’s losing 
money.” 


| Network Ltd.; independent tv sta- 
tions across Canada and advertis- 
ing agencies. 

Deal is set to represent some 
$500,000 investment. 


WRC Goes All-Night 


Washington, Nov. 21. 
WRC Radio, NBC o&o here, has 
| taken the plunge and joined the 
ranks of round-the-clock broadcas- 
ters. After 38 years of operation, 
the outlet launched its overnight 
broadcasts Monday (20) with a 
program dubbed “Night Owl.” 
With a format of “good but not 
classical” music, the midnight to 
5:30 a. m. stretch will be hosted 
by Stan Karas, 
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RERUNS DOWN TO SLOW WALK 





Tm Popeye, the 


Pubservice Man’ 


The new “Popeye” is public relations conscious. King Features 
Syndicate, now in the midst of producing 220 new “Popeye” car- 
toons for tv, is angling a number of the new subjects at various 


public services. 


For instance, a new “Popeye” telefilm, titled “Uncivil War” has 
Olive Oyl, Wimpy and Brutus demonstrating just about every un- 
safe driving technique in the books, with dire consequences. 


Other “Popeye” films show the 


hero fighting Brutus over tree 


conservation and whipping Wimpy for starting a forest fire. 


“Tooth Be, or Not Tooth Be,” 


which is in production, will have 


Popeye's Pappy giving Swee’ pea the need for dental care. 


What about the old “Popeye” films? 


Mr. Sailor, in some seg- 


ments, single-handed wins the war against the Japs. Times have 


changed. 








‘Movie Station’ (KHJ-TV) Sprinkled 
With Culture; Parlay Pays Off 





Hollywood, Nov. 21. + 

The loud cries of too many com- 
mercials on old pictures has long 
fallen on deaf ears at the stations 
but there are men in these midsts 
who decided to do something about 
it. They're Harry Trenner, divi- 
sion director of RKO-General sta- 
tions on the coast (Hollywood and 
Frisco), and Malcolm Klein, KHJ- 
TV topper. 

What they proposed and carried 
through didn’t raise any bravos in 
the business office at KHJ-TV. But 
they insisted on giving it a try and, 
in Trenner’s own words, “it’s work- 
ing out just fine.” What Klein and 
Trenner did was to reduce the vol- 
ume of spots and raise rates to 
make the books balance in the sta- 
tion's favor. After the loss of | 
some business, spot buyers saw the | 
wisdom of the move and are ed 
said to be happier for it. Said one 
national! advertiser, ‘“‘well, at least, 
now we're not smothered in a maze 
of commercials that leaves the 
viewers bewildered as to who is 
selling what?”, 

Not content to ride along on its 
reputation as ““‘The Movie Station,” 
Klein backed by Trenner and the 
RKO organization, has ordained 
for KHJ-TV a more cultural con- 
cept to give it “distinction and re- 
sponsibility.” Station has bought 
for the months ahead information- 
al and publie service programs to 
balance off the showing of vintage 
flickers. Coming up are “Impres- 
sions,” dealing with contemporary 
are; filmed operas; “Perspective 
on Greatness,” 26 hours of biogra- 
phies of such outstanding figures 
as Al Smith and Charles Lindbergh 
(from Hearst Metronome) narrated 
by H. V. Kaltenborn, and feature 
films from Japan, which Trenner 
classifies as in the public service. 

Station doesn't conceal the fact 
that of KHJ-TV’s 181% hours on 
the air daily, 70° of the time is 
devoted to old films. It’s an eco- 
nomic necessity for an indie, which 
can't compete with the network 
outlets on live shows or specials, 
station execs claim. On one of his 
late night films stripped through 
the week, a cumulative audience 
of 800,000 families was recorded. 
Station figures 2.9 to the set. For 
station's Sunday night “‘Theatre 9” 
of prime features, ratings have 
been in the 20's to top Ed Sullivan 
and other network shows. 


Four Star's 23% 
Net Income Hike 


Hollywood, Nov. 21. 

A rise of 23% in the net income 
of Four Star Television for the 
first quarter of its current fiscal 
year was reported by exec v.p. 
Thomas J. McDermott. 

For the 14 weeks ended Sept. 
80, 1961, net income after taxes 
amounted to a record $181,675 
which was equal to 30 cents a share 
on the 611,250 common shares ozt- 
standing at the end of the period. 
For the 13 weeks ended Sept. 30, 
1960, net income was $147,266 or 
25 cents a share on the 600,000 
common shares then outstanding. 

Gross income for the first quar- 
ter of 1961 totaled $3,000,778 com- 
_ with gross income of $3,581,- 

21 registered in the like period | 
last year. 











fession. 


175 BBC-TV SEGS 
FOR NEW ZEALAND 


London, Nov. 21. 

BBC Television Promotions, the 
Corp’s buy-sell department, has 
received its third major order for 
programs from the New Zealand 
Broadcasting Service. Requesting 
several serials and series, N.Z. is 
seeking some 175 separate pro- 
grams including “Bleak House,” 
“Barnably Rudge,” “Rougue Her- 
ries” and “The Moonstone,” on the 
dramatic side and “Hancock's Half 
Hour,” “Whacko” and Eric Sykes 
shows in the comedy field. In all, 
BBC has supplied the Dominion 
web with nearly 400 shows. 

The Corp. now trades in &9 mar- 
kets throughout the world and, it 
is estimated, sends out 100 prints 
per week, about 50 below the de- 
mand. 


Quaal Laments 
Tt's All Business 
& No Profession’ 


Chicago, Nov. 21. 

If broadcasting is ailing in any 
respect today, it’s because too 
many managements think they're 
in business rather than in a pro- 
That's the thesis of Ward 
L. Quaal, exec veepee of WGN 
Inc., who told the Illinois Broad- 
casters conclave here last week 
that the chief executives of 
stations too often tend to ignore 
the main thing they’re there for— 
programming. 

“All of broadcasting starts with 
programming,” he said, “and top 
executives must involve themselves 
in it to the same extent as a news- 
paper editor whose job it is to look 
after the overaN tenor and tone 
of the material. He should super- 
vise to see that there is balance 
and a good level of performance. 
Broadcasting’s image, Quaal said, 
can only be lifted through pro- 
gramming. 








He cited as an example of im-| 


age damage the emergency of 
rock ’n’ roll stations, which he 


described as the offspring of “the 


experts of expediency the 
quick capital gains boys.” He 
opined that such stations have 


been destroying the advertising 
industry's faith in radio, and he 
blamed them for causing radio to 
lose a good share of the national 
business it used to get. 

Other things which result in a 
loss of respect for radio and tv, 
Quaal pointed out, are “rubber 
rate cards,” indifferent news op- 
erations, irresponsible  editorial- 
izing and the lack of good ex- 
ecutives. The latter problem, at 
least as pertaining to radio, has 
been brought about by the popu- 
lation explosion in frequencies 
since World War II, Quaal said. 
There simply weren't enough good 
broadcast executives to go around 
for all the new stations, 

Quaal urged station operators to 
begin developing future executives 
and to work with the colleges and 


(Continued on page 40) 





MARKET SUMUP. 
TS TOUGH, MAN 


With Desilu’s hat in the rerun 
syndication ring, and Four Star, 
with another huge backlog of vid- 
films, poised in the wings, a good 
hard look at the current rerun 
market is in order. “It’s tough, 
man” is the way the present re- 
run market is summed up. 

That's the savvy description of 
the vidfilm rerun biz from some 
top execs now in the field. They 
are not unduly pessimistic either. 
A hit show with years of episodes 
in the can still can fetch fancy 
prices. The turkeys, the also-ran3, 
the not-so-hot properties, though 
just can’t compete in today’s mar- 
ket, they say. There just are too 
many shows around in the rerun 
field, off-network and syndication 
rerun properties built up over the 
many years. 

Other than some unusual series, 
a good rule of thumb in the current 
market is that a series with a net- 
work track record of two years or 
more has a place in the rerun syn- 
dication sun. Such a series, with 
78 episodes, for example, can gross 
from $800,000 to $1,500,000, de- 
pending on the popularity of the 
property. An also-ran off-network 
property of 39 or 26 episodes, can 
gross from $150,000 to $200,000 “if 
you're lucky.’ Those are the es- 
timates furnished by a sales exec 
on the firing line of selling off- 
network properties, ia the half- 
hour vidfilm format. ~- 

Some series seem to have a pro- 
pulsion all their own. “Honey- 
mooners” for example, a one-year 
series, proved out to be one of 
those “freaks,” a clear syndication 
winner after a so-so network run 
Currently, Ziv-UA’s “Bat Master- 
son” seems to be doing well in a 
non-western climate. Ditto CBS 
Films “‘Wanted Dead or Alive” and 
ABC Films “Wyatt Earp.” 

Present off-network half-hour re- 
run climate is favorably disposed 
to light comedy, with years of epi- 
sodes in the can, as was true in 
previous seasons. Usually the “Mar- 
gie’s” command more loot than the 
blood-and-guts series and they stay 
around longer as daytime strips. 

“December Bride,” CBS Films 
comedic entry, with 154 episodes is 
doing well. Skein is sold in over 
40 markets in library deals for day- 
time stripping. Even today’s mar- 
ket, though, doesn’t command a 
runaway sale on_ such library 
shows. Stations with inventories 
usually don’t stockpile today with 
library shows, but order when cur- 
rent library strips expire. There 
is big money involved and stations 
are aware of an inevitable con- 
tinued supply of off-network prod- 
uct. 

In its rerun drive, Ziv-UA's 
Economee division is selling a flock 
of action series as strip material. 
These series range from “Science 
Fiction Theatre” to “Highway Pa- 
trol” to “Sea Hunt.” Ziv-UA’s 
Economee has been doing this for 
years, a programming format 
which to some extent has been 
picked up by the webs, notably 
ABC-TV’s “Texan” last season and 
“Wagon Train” this upcoming sea- 
son. 

How extensive a domestic syndi- 
cation organization Desilu plans 
hasn't been disclosed. There’s an 
intra-industry debate, though. 
among those outside the Desilu 
organization whether its more 
economical in the long run for a 
vidfilmery to sell off rerun proper- 
ties to other distribution organiza- 
tions than to establishing a selling 
organization of its own. The up- 
coming Desilu experience should 
throw more light on the debate. 





‘Ripcord’ Sales 

New sales have been registered 
by Ziv-UA's “Ripcord.” 

Among the deals were Falstaff 
Brewing, KOMU, Columbus, Mo.: 
Tulsa IGA Foodliner Stores, KTUL 
Tulsa; Culligan Water Softener 
Dealers, KGLO, Mason City; and 
stations, WIMA, Lima; and KVIQ, 
Eureka, Cal. 








Stations Inte Schiff Formation 
As Kiddie Time Lures Big Toy Coin: 
Remcos $2,300,000 TV Budget. 


/ 





MEX TV DICKERS 
FOR DISNEY PIX 


Mexico City, Nov. 21. 

Telesistema Mexicano, S.A., 
dickering with the Walt Disney 
Studics to purchase entire output 
of feature lengths, including car- 
toons and standard live actor fea- 
tures, hopes to finalize deal by the 
end of this month. 

A Telesistema spokesman said 
firm has bought a considerable 
amount of Disney cartoon shorts 
in the past two years. Now, it is 
hoped to hypo evening hour pro- 
gramming with such features as 


“Snow White and the Seven 
Dwarfs.” “Bambi,” “Peter Pan,” 
“Aladdin,” “Gulliver’s Travels,” 
etc. 


If deal comes to successful con- 
clusion, and spokesman said talks 
were going well, plan is to spot 
films in best evening hour and re- 
lease them throughout 1962. 


Ginsburg’s Series 
With Constantine; 





Sets U.S. Dickers 


Paris, Nov. 21. 
Yank vidfilm producer Lewis S. 
Ginsburg has signed a deal with 
Eddie Constantine, the U. S. actor 
who became a big French and Con- 
tinental film and singing star, and 
is not too well-known in his own 
country, for a series of 39 vid- 
films based on Peter Cheney's 
G-Man character Lemmy Caution. 

It will roll in France in mid '62. 


Pix would be made in France, 
the U. S. and various other coun- 
tries. Ginsburg goes back to the 
U. S. Sat. (25) to start talks with 
writers and a director. He will 
also try to huddle with J. Edgar 
Hoover to get a go-ahead and en- 
dorsement on this skein about a 
G-Man’'s worldwide adventures. 

Ginsburg has been in teature 
exhib and distrib in the U. S. and 
spent the last few years packag- 
ing pix for video there. This will 
be his first video producing ven- 
ture. Constantine became famous 
in Europe in tongue-in-cheek G- 
Man opuses but Ginsburg stressed 
these pix will be played straight. 

Ginsburg will also talk to net- 
works on his stateside trek. He 
thinks 12’of the 39 will have U. S. 
locales and the rest foreign back- 
grounds. Headquarters will be N.Y. 
and Paris with Ginsburg backed by 
longtime resident Sam Skelsky in 
Paris 

Ginsburg has 10 scripts ready. 
Films, after U. S. sales, would be 
peddied in Latin America and the 
Far East but held up for a while 
for Europe so as not to have them 
conflict with the many Contstan- 
tine features now coming out and 
in release. 

Constantine is to head to the 
U. S. in March ‘62 for appearances 
and talks on the series. Ginsburg 
will use some of Constantine’s 
French pix as pilots, on 16m, to 
show the actor's personality to 
prospective buyers as well as the 
writers and future director. 


NTA’s Tint Bundle 


National Telefilm Associates ts 





latching onto the upswing in color 
tv programming with a_ special 
group of over 40 feature color 


films being pitched to stations. The 
NTA films are mainly 20th-Fox 
properties plus some entries from 
Selznick studios and London Films. 

Berne Tabakin, NTA exec v.p., 
said the move to assemble a spe- 
cial color package was cued by a 
71% increase in nighttime color- 
casts. while daytime color sched- 
ules have gone up nearly 300%. 


* The nation’s toymakers 


have 
made it on television this year, as 
the Christmas holiday season caps 
a busy 12-month association. 

A great upsurge in the amount 
of kiddie programming on stations 
across the country is reported by 
Bernard Schiff, prexy of Webb As- 
sociates, which represents Remco 
Industries and American Doll and 
Toy. 

The kiddie programming up- 
surge is reflected also in the biz 
done by syndicators of cartoon 
product and vidiflm series of spe- 
cial appeal to youngsters. Rerun 
values of popular cartoon product, 
for example, is held to be very 
high. It’s no wonder in light of 
Schiff’s report. 

Webb prexy said that in market 
after market, additional stations 
are climbing abroad the kiddie 
programming bandwagon. Some 
stations, he went on, start their 
children bloc of programming at 
3 p.m, using reruns of westerns 
and adventure vidfilm series as 
material, as well as cartoons 

Schiff, who last year was loud 
in his complaints about overcom- 
mercialization in kiddie programe- 
ming, seemed far iess argumenta- 
tive this year. He still felt that 
there were too many commercials 
crowded together in kiddie time, 
but said he: “There isn’t much we 
can do about it.’ He said stations 
put a full minute commercial in 
every four-and-a-half minutes of 
programming. 

Webb Associates finds tv a very 
effective medium for the sale of its 
clients products, each year increas- 
ing its budget for the tv medium, 
This year the Remco tv budget 
was $2,300,000 compared to $1,500,- 
000 the previous year. Six hundred 
thousand dollars were the tv mon- 
ies allotted this year by American 
Doll and Toy compared to $400,000 
the previous year. 

Remco and American Doil and 
Toy are both on networks tv and 
local. Recently, Webb inked for 
a Series of children's classics pix 
in 28 of the nation’s top markets 
for a holiday push. Tomorrow's 
Thanksgiving Parades on NBC-TV 
and CBS-TV will be partially 
sponsored by the two clients of 
Webb. 

Agency prexy Schiff ¢’un’'t join 
FCC Chairman Newton J: .ow in 
his biast against the current type 
of kiddie fare. Schiff, in explain- 
ing his position, mentioned CRS- 
TV's “Captain Kangeroo” and 
NBC-TV‘s “Shari Lewis.” He wou- 
dered aloud on what is meaui by 
upgrading and who is to deter- 
mine what children should be pro- 
grammed and what they should 
watch. 


Lionel's Holiday 
‘Lorro Pic Buy 





Lionel Corp., via Grey, has 
climbed aboard the WCBS-TV, 
N.Y., single sponsor holiday pie 
bandwagon. Lionel, for its science 
sets, has bought 20th-Fox’s “The 
Mark of Zorro” for telecasting 
Thursday (tomorrow) afterpoon, 


from § to 7 p.m 

Pic, distributed by National Tele- 
film Associates, will be telecast 
under the umbrella of “Lionel 
Thanksgiving Day Theatre.” “Zor- 
ro” film will preempt “The Life of 


Riley” and “The Early Show.” 
On Saturday (25) Remco Toy will 
telecast its first holiday pic in a 


series of three, the pic being “Tom 
Sawyer,” scheduled from 3 to 4:30 


p.m. On Thanksgiving eve (to- 
night) there’s “Schaefer Award 
Theatre” in place of the “Late 
Show,” with the pic being James 





Cagney starrer “Blood on the Sun.” 
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Shell Oil Reverses Self, Quits Print 
For Major Network, Spot Splurge 


—On Other Madison Ave. Fronts 


By BILL GREELEY 
Shell Oil has had it with its $15.- 


000.000 national newspaper ad cam- 


paign. Via Ogiivy, Benson & Mather, 
the last two full-page spreads 
have been cancelled. The funds 
recouped, estimated at close to 


$500,000, will be added to the 1962 
budget, which may include a big 


ewing to network entertainment 


programming 

rhe agency is currently studying 
availabilities o nall three networks 
availabilities on ail three networks 
for the new year in a move that, 
mirrors the competition. 

Mobil, via Ted Bates agency, | 
has already decided which shows 
will be kept out of the score 
bought late in this year’s buying 
season mpany will be virtually 
all the wav tv, will be splitting 
the budget between web and spot 

Thas Shell and OB&M are being 
served double order of crow in 
this hour of Thanksgiving The 
all-out ewspaper campaign was 
heralded with much fanfare at 
last year’s convention of the Assn 
of National Advertisers by OB&M 
prexy David Ogilvy. Although the 
vast print expenditure’ is not 
viewed as a failure by tradesters, 
it still did not come up to expec- 
tations Folding the effort with 


two spreads to go. in the face of a 
sizable stack of chips, is one serv- 
ing of the bird 
The second is in the recognition 
the Mobil-Bates pioneer foray 
ne) into entertainment 
for the rivalry between 
Mobil extends to two of 
Ave.’s ontsanding creative 
Bates chairman Rosser 


of 
(for a ga 
web shows, 
Shell and 
Madison 

factotums 


SOi 


Reeves and OB&M chairman David 


Ogilvy 
Shell's video creative approach 
and program buys ‘and presumably 


spot buys) are under wraps as far 
as the agency is concerned But 
look for severe pruning of the long 


newspaper copy. Agency has hired 


top video copywriter Finley Hunt 
away from MacManus, John & 
Adams, and his orders reportedly 
are to make 20-second tv copy out 
of those newspaper pages. “Wow! 
rhe Lord’s Prayer on the head of a ~ 
pin,” commented one agency exec. 
Question arises. will OB&M 
hang on to the Shell business? 
Most tradesters have respect for 
the resiliency of the Ogilvy shop 


One recalls the agency's plunge of 


Lever Bros. Rinso into a year-long 
weekly spread in Life to the ex- 
clusion of other media. Campaign 


was less than successful. The soap, 


however, is still with OB&M years 
later. 

One of the major criticisms Of | 
the Shell newspaper campaign was 
taking the plunge without proper 
test marketing. This summer the 
company went into a dozen or so 
fest markets, carefully researching 


various media mixes—radio, news- 





| Harold 


| strengthen 


| Start 


“program analyzer Operation,” re- 
search into public reactions. 

Network research shows, he said, 
that such elements as introduction 
of semi-nudity gets an unfavorable 
response. In bathroom cleanser 
blurbs, use of symbolism and ani- 
mation, slotted preferably daytime, 
greatly help the “acceptability in- 
dex.”” Negative reaction to pitches 
in the bathroom can be fierce. 

The top cop reeled off a series 
of objectionable ads, including an 
alkalizer, cold remedy, deodorant 
itwo), headache remedy and girdle, 
describing publie reaction and cor- 
rections. 

Video's Hot War 

Excerpt from remarks of William 
B. Lewis, board chairman of Ken- 
yon & Eckhardt, at the annual 
Television Bureau of Advertising 
convention at Detroit: 

“For a number of years now 
your industry and ours have been 
under incessant attack on a_ be- 
wildering number of fronts—from 
critics, from educators, from par- 
ent groups, from politicians, from 
intelligensia, from the government 
and from the bootblack down on 
the corner. Talk about a cold war; 
we are in a hot one. 

“And what has your {industry and 
ours done to fight back? Not much; 
certainiy not enough; at best a 
series of delaying actions and or- 
derly withdrawals to none-to-well 
prepared positions. Is this the best 
we can do? Is our case so black 
that it is futile to defend it? Have 
we no leaders wise enough or bold 
enough to regroup our consider- 
able forces and mount a strong 
counteroffensive? Hasn't the time 
come to fish or cut minow?” 

Podium Parade 

Business editors Clem Morgello, 
senior editor of business news for 
Newsweek, Robert Christopher, 
same for biz and people section of 
Time, and Raymond Brady, exec 
editer of Dun’s Review, will be 
speakers at today’s (22) luncheon 
session of the Public Relations So- 
ciety of America. 

Foote, Cone & Belding topper 
Fairfax Cone comes in from Chi- 
cago Dec. 14 to speak before the 
Magazine Promotion Group. J. 
Walter Thompson chieftain Nor- 
man Strouse will address the same 
org Jan. 11. Others on the podium 
roster include McCann-Erickson’s 
Marion Harper Jr.. Doyle, Dane, 
Bernbach prexy William Bernbach 
and Cunningham & Walsh head 
John P. Cunningham. 


London Agencies 


London, Nov. 21. 
J. Walter Thompson's art, copy 
and tv groups have been forged 
into one department and _ three 


new directors appointed. These are 
George. Dermot Wilson 
Archibald. Aim is to 
the creative side of 
the agency . Because so many 
agencies have been faced with full 
house notices from “Showcase,” a 
networked advertising magazine 
commercial contractors have de- 
cided to screen seven extra ad- 
mags in 1962... From Jan. 1, a 
new company, Sarong Ltd. will 
a nationwide campaign for 
corsetry. Agents Benton & Bowles 


and James 


say it is going to be the biggest- 
ever... Young & Rubicam warned 
tv stations that if rates were not 


kept down, both tv and the nation- 
al economy would suffer within 
the next five years. 














With the Station Reps 














The hard fact of spot radio 
‘much like spot video) is that the 
top 50 markets command 70% of 
the business. 


So says the National Sales Divi- 
sion of RKO General, which has 
recently researciied the situation. 


There has been little shift in the | 


apportionment of spot radio dol- 
lars over the last three years, says 
RKO, although the advertiser in- 


'vestment has increased consistent- 


iy, with a 17 to 18% expansion of 
| dollars between 1960 vs. 1958. 
The top 25 niarkets, says the 


paper, tv in a variety of combos 

Otherwise, the company deviated 
fron all-print pledge via a 50 
or so market sorte into spot tv in 
interests of a snark-class sailboat 
givea | 

ine ia Kenyon & Eckhardt, | 
the ternational parent companys 
bo t a CBS-TV spread to start 
in vy, a return to the Bern- 
ste kid concerts and an hour golf 
series 

Top Taste Cop 

As never before, advertisers and | 
agencies are concerned with the| 
good aste of their commercials 
Ex ing the taste trend is 
wort it diant soapery Procter & 
Gambie tich has remained clean 
0 rC complaints through the] 
vears, asks its ad agency commer- 
ci producers one question in re- 
pare o production cf all its 
j | iow will vou sound de- 
fendi it before the judges in 
\ ton?” 

he American Assn. of Ad 

vel ig Agencies at their Bilt- 

ore Hotel meeting last week de- 
,olted a good deal of time to ses- 
sions with the industry's taste 

ers, among them Herbert Car1- | 

horg, director of program practices | 
for CBS-TV 

Peeving “taste” as a subjective 

‘ Carlborg told the agency 

execs that CBS vevifies its deci- 
tions 


on blurbs tarough the web's! study, take 57% of the total, and 





Video Scripter 
Charles Isaacs 
hes written a whimsy on @ 


Vast Minowland 


e* ¢ @ 





1; On Our own estimates... 


enother Editorial Feature 
in the upcoming 


56th Anniversary Number 
of 


VARIETY 


Pius other statistical and date-filied 
chorts and articles. 











Don Quinn, 
for RKO, says, 


national sales director 





| annual luncheon of the Benevolent Society for Retarded Children . 


“These figures bear | word” CBS-TV daytime strip . . 


| TV-Radio Production Centres 


IN NEW YORK CITY .. « 


Oscar Katz, CBS-TV v.p. in charge of programming, to Coast . . . 
Sir Cedric Hardwicke, on a breather from his “Mrs. G. Goes to 
College” role, in town to tape his narrator role in CBS-TV's s ve 
“The Picture of Dorian Gray”. . . Morey Amsterdam of CBS- 
“Dick Van Dyke Show” back in N.Y. today (Wed.) after a quick a A. 
London and a BBC-TV appearance... Sportscaster Red Barber in 
Hong Kong on USO tour, spieling sports to servicemen . . . CBS News 
public affairs department won a citation from the New York Board 
of Rabbis for its documentary “Act of Faith,” the twc-parter on “Look 
Up and Live,” cited as “an eloquent testimonial of television's publie 
service programming’. . . George Pious named account exec in N.Y. 
office of CBS Television Stations National Sales . Arthur Hull Hayes, 
CBS Radio prexy, and Sam Cook Digges, administrative v.p. of CBS 
Films, were guest of honor and toastmaster, respectively, at the recent 





Comedian Jackie Mason tapped for Sunday's (26) “Ed Sullivan Show" 
. Garry Moore and Carol Burnett guests on the current week’s “Pass- 
. Richard Boone ard Don O’Herlihy 


out what we had suspected based | join Laraine Day on CBS-TV’s hourlong special of the Mormon Taber- 


radio continues to be a primary 
advertising vehicle. There is noth- | 
ing unhealthy about a medium in 
which advertisers invested $30,- 
000,000 more in 1960 than they 
did two years before.” 

Briefs: Irving Gross, formerly 
with Young Television, has 
switched to the sales department 
of WNEW-TV, New York. Same 
move for Edward Dillon, formerly 
with TvAR ... Maxwell House cof- 
fee, both the instant and regular 
brands via Benton & Bowles and 
Ogilvy, Benson & Mather, have 
drastically cut spot campaigns... 
Benton & Bowles broadcast media 
men John Collins and Joe McCar- 
thy have switched to Pappert, 
Koenig Lois... Frank DiGraci 
formerly with Ted Bates, has 
joined the sales staff of Young 
Television Peter R. Baxter, 
formerly with WOR and WCBS- 
TV, New York, has joined the 
Peters, Griffin, Woodward Atlanta 
sales staff. 


‘Biggest Audience Yet’ 
| For British Com’! TV On 
| Royal Variety Telecast 


London, Nov. 21. 

Associated TeleVision’s three 
hour networked screening of this 
year’s Royal Variety Performance 
headed TAM’s (Television Audi- 
ence Measurements Ltd.} lists in 
eight out of 10 regions and set a 
new high in audience figures for 8 
single-channel program. The show 
was seen in an average of 8,480,00C 
homes in the 10 commercial tv 
areas and, at one time (9:50 p.m.), 
there were 9.261.000 homes tuned 
in. This was the largest audience 
to a commercial tv program. 

Previous record-holder in the 
single-channel transmission cate- 
| gory was last year’s Royal Variety 
| Performance which was seen in an 
average of 8.064.000 homes, 

But despite the success of this 
year’s Royal show in most regions, 





it never made a clean sweep. In 
the South West, served by West- 
ward-TV, it was pushed into third 
place by “Double Your Money” 
and “Emergency—Ward 10” and 
in Ulster it was rated third again, 
being beaten there by “Double 
| Your Money” and the locally-pro- 
| duced °* 


‘With a a Fiddle and a Flute.” 


ABC- V Daytinne Biz 


ABC-TV has lined up some Va- 
ried business for its daytime line- 





up. The Mennen Co. has come in 
for 27 and a third quarter hours 
spread over 26 weeks, and Devoe 


& Reynolds has bought 14 quarter 
hours over 26 weeks. Hollywood 
Shoe Polish has picked up seven 


quarter hours over 11 weeks 
through Total Marketing agency 
and Alcoa has bought 23 quarter 


hours over 49 weeks. 

Standard Brands, meantime, has 
renewed for 50 quarter heurs over 
24 weeks, starting in January. 





| Schlitz Radio Spots 

Chicago, Nov. 21. 
Oid Milwaukee Beer, one of the 

Schlitz Brewing Co. brands, has 


purchased a two-minute radio se- 
ries, “Sports Beyond Belief,” for 
spot placement in about 100 mar- 
kets. The series of 130 shows was 
produced by World Wide Features 
and is narrated by Jim Mills, prexy 
of the radio syndication firm. 
Sudsery’s ad agency, Post & 
Mohr. instrumented the deal and is 
mapping out the station buys. 


that spot | nacle Choir Dec. 31 





| 


tin New York for a group session .. . 





= Paul Lynde signed for Leland Hayward’s 

BS-TV special, “The Family,” to be aired in February ... Paul Tripp, 
featured in a recent General Electric drama, is scheduled for three 
programs in upcoming weeks, “Twilight Zone,” “Dick Van Dyke Show,” 
and “Adventures in Paradise.” 

Bill Smith taking a leave from his lecturing on show biz at the New 
School to act as talent consultant for “PM East” Alan J. Hartnick 
resigned as assistant general counsel of Metromedia to join the firm 
of Gallop, Climenko & Gould ... Fred Robbins interviews Rock Hud- 
son, Elsa Maxwell, Jack Webb, Peggy Lee and Harry Belafonte on 
his “Assignment Hollywood” show this week .. . Kay Thompson signed 
as creative consultant for Judy Garland special due on CBS-TV March 
11, Frank Sinatra and Dean Martin will be guesting ... ABC-TV's 
daytime game show, “Camouflage” marking its first anni next month 
via a giveaway tie-in with various veteran's hospitals . An indie 
telefilm outfit dug up one of Konrad Bercovici’s old Pictorial Review 
short stories, “Yadhe, the Proud’ ‘Romanian tartar theme and locale) 
and is talking to the author's attorney, Louis Nizer; for a series. 
“Yahde” appeared in one of the “Best Short Stories” anthologies, 
which accounts for its renaissances although it is many years old... 
Robert A. Bernstein has been promoted to director of public relations 
for Westinghouse Broadcasting Co. from his former slot of trade press 
contact. He fills the vacancy created by the moveover of Michael R. 
Santangelo to the WBC programming department. 

Barry Gray, the WMCA interviewer now on a tour of Germany, 
recording a special broadcast to be heard Sunday (26) on the station; 
Philip Clarke is holding Gray's regular latenight chair until the latter 
returns. AP dispatch yesterday ‘Tues.) reported that Gray was held 
by East German police for 15 minutes while taking some pictures in 
East Berlin but soon released. 

Len Weinles, WNBC-TV director-producer, got feted last week at 
the Forum for his 10 years with the NBC flag .. . Mary Lou Forster 
into “My True Story” on WOR Radio this weekend . . . John McClane 
joining NBC Special Projects as program coordinator and as head of 
the department's informational unit ... Producer Bob Banner (“Garry 
Moore Show” and “Candid Camera”) was speaker at a luncheon Jast 
week of Corinthian Broadcasting station managers who had gathered 
Mutual Broadcasting’s 13th an- 
nual Christmas concert series will feature the Oklahoma City Sym- 
phony performing works of four contemporary American composers, 
Samuel Barber, Niel McKay, Violet Archer ‘Canedian) and Robert 
Hall Lewis ABC Radio has signed Dayton Allen, comic; Drue 
Smith, Washington newspaperwoman; and Ron Cochran, human in- 
terest reporter, to its “Flair” talent roster .. . Sonny Fox, Paul Win- 
ehell and 16-year-old songstress Pat Woodell will head WNEW-TV's 
“Emenee Thanksgiving Party” tomorrow afternoon (Thurs.). 


{N HOLLYWOOD 


Jim Backus likes to believe he’s the unluckiest actor in Hollywood. 
He first turned down the lead in the stage play, “Born Yesterday,” 
and says he was offered the Rudy Vallee role in “How to Succeed 
Without Really Trying.” but didn't like the part. What he didn’t say 
was that his income trom working in Hollywood treble that he'd get 
from Broadway Andrew McLaglen must like those westerns. After 
locking up the season's 38 segs of ‘Have Gun, Will Travel” Nov. 28, 
he moves over to direct a stack of “Gunsmoke’s.” his 62d of the Jim 
Arness oaters “Target—the Corrupters” will make a foray into 
show biz with the inuiguing title of “Viva Vegas.’ George Jessel has 
been offered the role of an old comic who joined the mob, which 
contrels a young comic, possibly Sheliey Berman ... Vet comedy writer 
Alan Lipscott hospitalized with ticker trouble ... Roy Rogers western 
troupe set for the Seattle Woild’s Fair from June 23 to July 7... 
Hollywood fight fans are a little miffed at Don Dunphy’s calling of the 
Saturday night scraps on ABC-TV. He tries to make dull fights look 
good, they complain, ignoring the fact that the camera doesn't lie and 
those at home have as good a view as Dunphy Lee Wainer toying 
with the idea of an album of ‘Folk Songs for Rich People.” 


IN CHICAGO... 


Bill Ray, former news director of the NBC stations here, 
became an assistant to Newton Minow... 
on El jah Muhammad's “Black Muslim” 

Jm Hanlon and his frau, Fran, 


recently 
WNBQ doing a documentary 
movement next Monday (27) 
celebrate their 25th wedding anni 


Thanksgiv ing Day ... Paul Lindsay, ad-promo manager for Westing- 
house's WOWO, Ft. Wayne. joins WIND here next week in similar 
post. WOWO is general manager Ed Wallis’ former base . Fred 


Silverman upped to a producer-writer at WGN-TV. Station has also 
signed on three new directors and one a.d. . . . Odin Ramsland named 
exec veepee and general manager of KDAL Inc., the Duluth-Superior 
affil of WGN Inc. Ward Quaal is prexy .. . Daily News film critic Sam 
Lesner started a new radio interview show from the Florentine Room 
of Italian Village of WFMQ... Bennett Cerf in town this week to tape 
a segment for WGN-TV’s “Investor's Forum”. . . Maurie Streitmatter 
pink-slipped as music director of WIND, which has been undergoing 
an extensive personnel overhauling the past half year . . . George 
Mooney named continuity director of WGN Radio... David R. Hayes 
resigned from W. E. Long Advertising, where he was radio-tv director, 
to become exec director of a new creative service outfit, Take Ten 
Ine. His assistant, Keith Helden, made the move too... A group of 
local broadcasting and agency folk have formed “Santa Claus Anony- 
mous” to raise money to buy shoes for poor kids at Christmas time. 


IN LONDON 


Iain Gregory, second-lead in Associated-Rediffusion’s newly screened 
series “Richard the Lionheart,” is yet another actor who has turned 
to disks. He recorded “Can't You Hear the Beat of a Broken Heart” 
for Pye .. . Following a huddle between Warner exec Bob Weiss and 
agent Hymie Zahl, Dorothy Provine may sign for a schedule of iv 
dates here .. . Television Wales and West worked out another quiz 
game, “Three Little Words.” This one will feature married couples 


(Continued on page 36) 
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The Lawyers Come Through 


The decision to slot “Perry Mason,” and “The Defenders” back- 
to-back, which Initially met with plenty of resistance within the 
CBS camp, has paid off. The CBS battle for Saturday night 7:30 
to 9:30 program laurels has been won hands down. 

If there were some trepidations as to the outcome it’s because 
some $20,000,000 in combined program-time billings are involved 
—the sponsor loot coming, to about $10,000,000 for each show per 
season. Last week's Associated Press poll on '61-'62 programming, 


which gave the nod to “Defenders,” 


clinched the argument for 


CBS so far as that entry was concerned. And “Perry Mason” is 
enjoying it its finest hour on most everybody's rating chart. 


Top 10 Entries Toppling In British 
TV Strike; Palladium Show Crisis 


London, Nov. 21. + 

What seemed to be a major 
threat to commercial tv’s top show 
“Sunday Night At The London Pal- 
ladium” was resolved when Asso- 
ciated TeleVision reached agree- 
ment with the Variety Artists Fed- 
eration over supposed “scab” con- 
tracts. VAF, striking with Equity 
for a new fee set up (related to 
audience size), accused the com- 
mercial web of signing talent for 
the Palladium show on contracts 
that didn’t meet agreed require- 
ments. For instance, the union 
claimed that clauses covering re- 
peat fees and overseas use were 
missing. 

The union subsequently instruct- 
ed members who had previously 
received official clearance to work 
on ATV programs to abandon their 
eontracts. This included longterm 
contracts such as Bruce Forsyth 
who emcees the Palladium show. 
After talks with other entertain- 
ment unions, however, the VAF 
met ATV toppers and now all is 
well in this field at least. 

As VAF signed a separate peace 
Friday (17) with commercial tv, 
Equity began intensifying its cam- 
paign by expelling Bernard Braden 
and warning Frank Vaughan 
against 2ppearing on Sunday's Pal- 
iadium show. Braden who’s ap- 
pealing against the expulsion 
claims he’s in the clear*as he ap- 
pears as himself in “Time, Place 
and Camera” which is permitted in 
Equity rules. 

Val Panrell offered to let Braden 
out of his ATV contract after Sun- 
day’s show if Equity reinstated him 
but the Union declined. Equity 
council will meet Tuesday to decide 
Vaughan’s situation, but performer 
says he’s a dual member and 
signed with VAF approval. VAF 
settlement gives $84 minimum for 
vaude artist in networked show 
and $210 minimum for specialty 
acts. Sunday’s “Camera” show was 
unaffected, with Braden offering 
his fee to Equity’s strike fund. 

The general dispute still drags 
on in dead! ck. Equity’s walkout 
is gradually taking its foll of Top 
10 programs such as ATV's “Ox- 


(Continued on page $0) 


8006 Chesebrough 
Coin to Daytime 


More hefty coin poured into 
CBS-TV_ daytime coffers, with 
Chesebrough Ponds committing 
over $800,000 for the first quarter 
of the new year. Chesebrough 
Ponds also is in the midst of nego- 
tiations for some nighttime minutes 
on the web for fourth quarter ex- 
posure. 

Sponsor bought four quarter 
hours weekly in the following 
shows, “Brighter Day,” “Love of 
Life,” “Millionaire,” and “Verdict 
Is Yours.”’ Chesebrough Ponds also 
bought seven minutes weekly in 
the web’s morning plan. 

Deal came on the heels of the 
$3,000,000 daytime biz order of 
Nestle. Lever Bros. has renewed 
its daytime deal with the web, al- 
though increasing its sponsorship 
of quarter hours from four to five 
in the next 13-week cycle. 

Other daytime biz inked recently 
by the web includes Tont for four 
additional quarter hours in Decem- 
ber. Both Toni and Campbell had 
taken four additional quarter hours 








in November as well. 





Coast Scripter 
Milt Josefsberg 
has a breezy article on 
‘No Article This Year’ 


One of the Many Editoric! Features 
in the Upcoming 
56th Anniversary Number 
of 


VARIETY 


Pius other statistical and data-filied 
chart: and articles. 











2d French Channel 
For Late in ‘63; 
Tint Is Assured 


; Paris, Nov. 21. 

In a budgetary meeting of the 
National Assembly this week it was 
definitely announced that the long 
delayed second television channe} 
would now bow at the end of '63. 
It was not stated whether it would 
have any commercial aspects, but 
that it would have color programs 
too. 

Since the budget handed to the 
governmental radio and video arm, 
Radiodiffusion - Television Fran- 
caise, is not sufficient to put the 
second web into operation the RTF 
will be allowed to float a loan as 
well as getting extra credits. 

RTF also has to soon let its plans 
be known as to whether it will 
allow private licensing for needed 
dough as well as ads. An excess 
of personnel is also hurting the 
RTF. The annual radio and tv 
license payments and tax on radio 
and tv sets come to $120,000,000 
while the RTF spends $140,000,000 
a year. So the second web money 
may well mean commercial as- 


Pects. 

To facilitate tv set sales the gov- 
ernment will also collect set taxes 
after it has been bought, which 
may spurt sales on lower prices 
and more time to pay. So the sec- | 
ond station again looks in sight, 
but all is not completely clear on 
its makeup yet. 


SG Gets TV Rights 
To ‘Farmer’s Daughter 


Hollywood, Nov. 21. 

TV rights to the 1947 RKO film, 
“Farmer's Daughter,” for which 
Loretta Young won an Oscar as 
“best actress,” have been acquired 
by Screen Gems. 

The studio plans a half-hour vid- 
series, but hasn't cast it yet. SG 
also plans to pilot “APO 923,” a 
60-min. Worid War II show; 
“Grindl,” s comedy, and “Empire,” 
60-min. act.on-meller. 


UHF’'er to ABC 
WCCB-TV, a UHF station in 
Montgomery, Ala., will join the 
ABC-TV network as a primary af- 
filiate when it starts telecasting | 
early in January. Currently, 








Montgomery has two VHF stations. | word.”) 


9 | early a stage in the season. But 


| ABC must decide what to do about 


|currently tenanted by 
Going into the Tuesday slot will be 





DESPERATE 0S 
TO KEEP CLIENTS 


The new tv season is only two 
months old, but this is already the 
week when a lot of programs on 
the three networks come up for 
grabs. For this is the week when 
notification on cancellation occurs 
on all the dubious entries on 
which sponsors have commitied 
themselves for 13 weeks. 

At the moment all kinds of shifts 
and checkerboard maneuvers have 
IS | ans « plotted or are in the making 
by the webs in a bid to invite more 
attractive ratings and thus stave 
off cancellation orders. (Even be- 
fore the 13-week notification pe- 
riod, some shifts and lopoffs had 
already been engineered, as with 
ABC-TV moving up its “New 
Breed” hour entry; CBS-TV decid- 
ing to drop the hour “The Investi- 
gators” to make room for a pair of 
half-hour shows including Groucho 
Marx; and ABC’s cancellation of 
“Roaring 20’s.”’) 

At “13-week time” the scuttlebut 
and the plots are many and varied. 


“Margie,” which is extremely iffy 
at the moment. Steve Allen is 
about to undergo a drastic change 
in format in an effort to ward off 
complete disaster, There’s a plot 
afoot at ABC to move both “Top 
Cat” and “Calvin and the Colonel” 
into Saturday night as back-to-back 
7:30 to 8:30 cartoon entries, thus 
filling the gap by the vacating of 
“Roaring ‘'20s.” Both cartoon 
shows in their present berths are 
hurting. 

CBS is concerned about its 
“Father of the Bride” comedy, with 
talk that General Mills wants out. 
And over at NBC they’re contem- 
plating a three-pronged plot in- 





The Skirt & the Shift 


_ all the contemplated 
go into effect, three 
“girls” will fight it out in the 
Thursday night 9:30 slot the 
balance of the season. ; 

Gertrude Berg (Mrs. G Goes 
To College”) will be pitted 
against “Margie” and “Hazel.” 





volving the Tuesday night “Cain’s 
100” and the pair of Hubbell Ro- 
binson Monday night entries, “87th 
Precinct” and “Thriller” in a 
checkerboard move to get all three 
shows off the hook and forestall 
early cancellation. Also on NBC 
there’s a cancellation coming up 
Feb. 1 on the Friday night Frank 
McGee half-hour show, with Gulf 
exiting. 

At CBS the plots are extensive 
and intricate. In order to keep 
General Foods and Procter & Gam- 
ble happy, the network is moving 
GF’s “Mrs. G Goes To College” 
out of its Wednesday berth and in- 
stalling it (along with Groucho) in 
the Thursday period being vacated 
by “Investigators.” P & G’s Dick 
Van Dyke show moves out of Tues- 
day night into the Wednesday slot 
“Mrs. G.” 


the new Goodson-Todman “Pass- 
word” game show. 

Never before have so many net- 
work shows been involved in so 
many desperation moves at so 


the pattern of tv network program- 
ming has changed considerably 





| 





| 


with the emergence of the costly 
hour show and the one-minute 
| sponsor buys. The shortterm deal 
now permits a client to rid himself 
of a dog after 13 weeks. The net- 
works themselves, aware of the 
risks of riding with a loser, in turn 
have only committed for many pro- 
grams for 13-week periods. Every- 
body gets an out. And getting rid 
of the dogs is good for the indus- 
try as a whole. And it's good for 
the “live” boys back in the east 
who are standing in the wings 
ready to move in with their game 
and quiz shows as midseason re- 
‘placements (as witness the Harry 
Salter and Goodson-Todman deal- 
on the Bert Parks show and “Pass- 


|Kobak Sees Minow 
As Damaging; Hits 


‘Wasteland -Rap 
Fax Cone Concept: 


Defends TV Critics and Option Time 





Publicist il 
Henry C. Rogers 
explains how 
Another Old Rule 
Collapses—Clients Now 
Advertise Advertising 


one of the many Editorial Features 
in the upcoming 
56th Anniversary Number 
of 
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Pius other statistical and date-filled 
charts and articles. 














$18,376,400 Sept. 
Billings for Brit. 
Com] TV; AR Top 


London, Nov. 21. 
Britain's 13 commercial tv sta- 
tions took $18,376,400 in advertis- 
ing revenue during September, an 
increase of $2,878,400 over the 
previous month. The government 
collected $2,021,600 in excise duty 
(worked out at 11% of the total 
ad expenditure except in the case 
of Ulster-TV which pays only 10% 
duty). During September, there- 
fore, total ad expenditure amount- 
ed to $20,398,000, according to a 

Media Records statistical report. 


_ Station-by-station breakdown 
shows Associated-Rediffusion 
{London’s weekday web) just 


topping Associated TeleVision 
(which operates for seven days, 
weekdays in the Midlands and in 
London at weekends). 

Figures for the majors are: A-R 
$4,004,000; ATV (Midlands) $2,119,- 
600 and (London) $1,822,800; ABC- 
TV (Midlands weekends) $834,400 
and (North, weekends) $1,178,800; 
Granada-TV (North, weekdays) 
$3,267,600. 

Regional stations (seven-days- 
a-week operations): Scottish-TV 
$1,103,200; TV Wales & West 
$1,120,000; Southern-TV $991,200; 
Tyne Tees-TV $820,400; Anglia- 
TV $470,400; Ulster-TV $224,000; 
Westward-TV $257,600; Border-TV 
$154,000 and Grampian-TV $8,400 


DICKER ‘TWILIGHT ZONE’ 
AS A FILM FEATURE 


Hollywood, Nov. 22. 

Rod Serling, creator of “Twilight 
Zone” on CBS-TV, is negotiating 
with major motion picture studios 
regarding a feature film version of 
“Zone.” 

Serling will write the screen- 
play, and Buck Houghton, producer 
of the series, will produce the film. 
Plans are to shoot it next spring, 
in color. 

Meanwhile, Serling received a 
renewal for 10 more “Zone” seg- 
ments, to round out the current 
season. 


Sponsor Wants McRaes 











For Daytime TV Entry 


Gordon and Sheila McRae, ac- 
tive for the past couple of years on | 
the nitery circuit, are being pitched | 
to the three television networks as | 
stars for a daytime show to be 
sponsored by Beatrice Foods. 

Ivan Hill, head of the food com- 
pany, caught the duo doing one of 
their nitery routines and was sold | 
on identifying the duo with his | 
company’s brand image. 


Chicago, Nov. 21. 

Edgar Kobak, a former neiwork 
exec with no ax to grind in the 
trade today, said that if FCC 
chairman Newton Minow had 
wanted —just hypothetically —to 
place his “vast wasteland” state- 
ment in a radio or tv commercial, 
“and I was head of network, I 
should have to turn it down be- 
cause it would be untruthful ad- 
vertising. The industry is always 
pressured about the distorted 
claims in advertising, but I guess 
there are no rules of the sori for 
speechmaking.” 

Kobak told the Chi Broadcast 
Advertising Club last week that 
he had made that very point to 
Minow personally once, and the 
Commission head told him, “Be- 
lieve it or not, I agree with you.” 
Kobak said he recently watched 
the New York-New Jersey election 
returns on the three network sta- 
tions, “and I can tell you it was a 
terrific job. So what's with the 
vast wasteland?” 

He called Minow a good critic 
and a positive influence on broad- 
casting, who has had the effect of 
waking the broadcasters up. Ko- 
bak takes exception only to the 
now widely-quoted “vast waste- 
land” figure of speech, which he 
said was unwarranted and in a 
way damaging. 

The man who had helped father 
option time when he was veepee 
of the old Blue Network deplored 
the current threat to do away with 
it. He stated that networks could 
not exist without option time and 
that “we were able to build shows 
and develop them in radio only 
when- we finally got option time. 
If television loses it there'll be a 
new problem in programming. The 
programming that makes the net- 
works what they are are those that 
need full clearances.” 

Along with Minow’s “vast waste- 
land,” Kobak also lit into adman 
Fairfax Cone’s “magazine con- 
cept,” which he said would be 
doome:| to failure (“Anyway, why 
call it ‘magazine concept’; why not 
‘broadcasting concept?’”). “If any- 
thing,” he said, “I want to see 
agencies get back into program- 
ming and look out for new shows. 
Ideas shouldn’t be expected to 
come from only three houses, 
those of the three networks. Some 
should come from the outside; 
otherwise there will only be con- 
stant copying rather than search- 
ing for new ideas. 

“Sponsors get very excited when 
ratings are low. They don't be- 


‘| Heve in their own good ideas. In 


radio, it sometimes took a year or 
two to build a good idea and get 
(Continued on page 36) 


20th-TV Prepping 
Four New Pilots 


Hollywood, Nov. 21. 

A minimum of four pilots will 
be produced by 20th-Fox TV during 
December, with production chief 
William Self in charge of the 
projects. 

They are a pair of hourlong 
shows, “The Commuters” and a 
newspaper, series, still untitled. 
“Commutes’ is about those mak- 
ing the daily Connecticut-to-Man- 
hattan trek. There is a possibility 
the studio may skip a pilot here, 
since talks are now being held with 
networks, with a_ presentation 





| pitched at the webs, and there are 


hopes a deal can be wrapped up 


| without a pilot. 


The other projects, half-hour 
series, are “Dateline: San Fran- 
cisco,” a newspaper series. and 
“The Great American Family,” a 
comedy. 

In addition, exec producer Roy 
| Huevins of “Bus Stop.” a 20th-Fox 
series. nlans to spinoff three pilots 
on that show. 


- 
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What do you have to be to really sell them? 





_ Ernest. 


Saleswise, the importance of being Ernie Now that he’s bringing all this special-, 
has been amply documented by his success ness to ABC-TV Daytime, come April 2nd,, 
with his one sponsor over the past four years. we're being pretty special about the selling 

What’s special about Ernie is, of course, company he’ll keep... keeping it confined to 
his warm, natural naturalness, his unaffect- a limited number of sponsors. Three (Lever, 
ed affection for people. A selling talent, in Bristol-Myers, J & J) have already signed,) 
total, that makes him totally, devastatingly, The remaining availabilities should not 
pea-pickin’ perfect for daytime viewing. long remain available. 


The Tennessee Ernie Ford Show 
on ABC Television-Daytime 
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Monthly as arranging a recent spe- 
cial section of Zionism which total- 
jy excluded the contrary opinions. 
Borrowing from his own reli- 
gious background Berger framed 
his own “10 Commandments” for 
media professing to maintain the 
American spirit of fair, balanced 
presentation . without which, he| 
stated, the so-called free forum 
of ideas is a meaningless slogan. 
jis Commandments 
1. Thou shalt keep opén all 
channels of communication 
for conflicting and dissent- 
ing views in order’ to 
strengthen the char- 
acter of our free society. 


moral 


2. Thou shalt have no other 
gods except your readers, 
listeners and viewers who 


shalt be kept informed of ali 
sides of current issues. 

B. Thou shalt not deal treach- 
erously with thy readers, lis- 
teners and viewers by accept- 
ing favors, paid-in-full jun- 
kets, or plus) dinners in 
exchange for favorable re- 
porting of special interests; 
or. for sbighting or slanting 
minority-held views. 

4. Thou shalt keep advertising 
and news operations separate 
and independent, remember- 
ing this weekdays as well as 
on the Sabbath. 
Thou shalt honor thy father 
and thy mother by upholding 
the American principle sepa- 
rating the interests of church 
and state — no matter in 
which context the problem 
arises 

6. Theu shalt not commit mur- 
der—but thou shalt slaugh- 
ter all sacred cows, and con- 
sider no issue “too hot’ to 
handle 

7. Thou shalt not adulterate re- 
porting or discussion of even 
the most “controversial” is- 
sues of our day, for fear of 
losing the advertising or 
readership of special-interest 
groups. “ 

8 Thou shalt not accept with- 
out verification self-serving 
organizational relecses which 
purport to be objective fact. 

®. Thou shalt not bear false 
witness, or even o1 °-sided 
witness: thou shalt pecpetu- 
ate the domestic principle of 
open debate and free choice 
from among varied versions 
and interpretations. 

190. Thou shalt not covet thy 
competitors’ markets by spe- 
cial appeals to “blocs” of 
readers or listeners at the 
expense of objectivity 


MGA-Par 
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bent on leasing rights to the prod- 
uct for a limited time, perhaps 
a few years, and then recouping 
these rights 
Company has turned over to its 
distribution execs the entire list of 
films in the vaults. The sales offi- 
cials are under instruction to de- 
termine which of the pictures can 
stand up as theatrical reissue ma- 
terial and these will be held back 
from tv for the time being. 
All other pic outfits consider 
their backlogs like so much money 
the bank. via ftv. of course. 
Rut it was expected that Par would 
hold out. preferring instead to hold 
the product for home toll tv— 


Pittsburgh 
KDKA 


Average Rating: 8 
Average Share: 42 


VARIETY ARB FEATURE FILM CHART 


VarirtTy-ARB’s weekly chart offers a day-by-dau analysis of the top feature evening slots ina 
particular market. On Saturdays and Sundays, daytime feature slots complete with nighttime pix 
periods for designation as the top feature slot of the day. The analysis is confined to the top rated 
feature slots in the ARB measured period, broken down by days in the week. The ARB measured 
period usually cevers three or four weeks. Other data such as the time slot and average share of 
audience is furnished. Top competition and competitive ratings also are highlighted. 


@ STATIONS: KDKA, WTAE, WIIC ® SURVEY DATES: SEPT. 8 - SEPT 28, 1961 
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ecificaliv as programming to go 
hand in hand with new material 
‘ ts International Telemeter 
‘ T¢ ) 
U esent aneuve anent 
‘ r ty s nportant 
ae : Onbse or helieve 
} ce-t can't he a com- 
gfnl thing for still 
f ‘ “nd Pa ognizing 
ile wants to partici- 
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h the standard channels. 
Pittsburgh—Stephanie Diamond. 
vas a featured performer on 


the d Joe Penner radio show 27 

fo. has joined KDKA as the 
first staff performer to work 
sf ¥ on the morning Rege Cordic 
show. 











PROGRAM AVG. RATING 
| MONDAYS 5:00-6:30 
Program: EARLY SHOW Shannons Adven, Paul WTAE 
Sept. 11 “OBJECTIVE BURMA” (part 1) 5:00-6:15 3 
Errol Flynn, George Tobias Popeye WIC 
1945, Warner Bros., UAA, Repeat 5:00-6:30 8 
Sept. 18 “CAPTAINS OF THE CLOUDS” x mA 
James Cagney, Dennis Morgan ABC News, Shannon WTAE 
1942, Warner Bros., UAA, Repeat 6:15-6:30 3 
Sept. 25 “GENTLEMEN JIM” 
Erroll Flynn, Alexis Smith 
1942, Warner Bros., UAA, Repeat 
KDKA Average Rating: 7 COMPETITION 
Average Share: 37 STATION & 
| TUESDAYS 5:00-6:30 PROGRAM AVG. RATING 
Program: EARLY SHOW Shannons Adven, Paul WTAE 
Sept. 12 “OBJECTIVE BURMA” ‘part II) 5:00-6:15 5 
Erroll Flynn, George Tobias : 
1945, Warner Bros., UAA, Repeat Popeye WHC 
Sept. 19 “GOLD IS WHERE YOU FIND IT” 5:00-6:30 8 
George Brent, Claude Rains ABC News, Shannon WTAE 
1938, Warner Bros UAA, Repeat 6:15-6:30 6 
Sept. 26 “BLACK FURY” 
Paul Muni, William Gargan 
1935, Warner Bros., UAA, Repeat 
KDKA Average Rating: 6 COMPETITION 
Average Share: 35 STATION & 
WEDNESDAYS 5:00-6:30 PROGRAM AVG. RATING 
Program: EARLY SHOW Shannons Adven, Paul WTAE 
Sept. 13 “YOU'RE IN THE ARMY NOW” 5:00-6:15 5 
Phil Silvers, Jimmy Durante : . 
1941 Warner Bros., UAA, Repeat — WHC 
Sept. 20 “A DISPATCH FROM REUTHERS” 5:00-6:30 6 
E. G. Robinson, Edna Best ABC News, Shannon 
1840 Warner Bros., UAA, Repeat 6:15-6:30 
Sept. 27 “CEILING ZERO” 
James Cagney, Pat O’Brien 
1936, Warner Bros., UAA, Repeat 
KDKA Average Rating: 8 COMPETITION 
Average Share: 36 STATION & 
THURSDAYS 5:00-6:30 PROGRAM AVG. RATING 
Program: EARLY SHOW Shannons Adven, Paul WTAE 
Sept. 14 “HELLS KITCHEN” 5:00-6:15 4 
Ronald Regan, Dead End Kids ' 
1939, Warner Bros., UAA, Repeat Popeye WIIC 
Sept. 21 “HERE COMES THE NAVY” 5:00-6:30 16 
James Cagney, Pat O'brien ABC News, Shannon WTAE 
1944, Warner Bros., UAA, Repeat 6:15-6:30 5 
Sept. 28 “CAPTAIN BLOOD” 
Errol Flynn, Olivia DeHavilland 
1935, Warner Bros, UAA, Repeat 
WTAE Average Rating: 13 - 
Average Share: 45 COMPETITION 
FRIDAYS 11:15-1:00 STATION & 
i N sho-k: PRO I , » 
Program: MOVIE THEATRE ROGRAM AVG. RATING 
Sept. & “TRACK OF THE CAT” PM East West KDKA 
Robert Mitchum, Tab Hunter 11:15-12:45 8 
: 1954, W arners, Seven Arts, = lon Pittsburgh Tonight KDKA 
Sept. 15 “KEEP YOt R POW DER DRY 12:45-1:00 3 
Lana Turner, Larraine Day - 
1945, MGM, MGM-TV, Ist Run Jack Paar WIIC 
Sept. 22 “ARIZONA” 11:15-1:00 6 
William Holden, Jean Arthur 
1940, Columbia, Screen Gems, Ist Run 
WIIC Average Rating: 13 COMPETITION 
e: 21 STATION & 
Average Shes PROGRAM AVG. RATING 
SATURDAYS 9:30-11:00 we foe a 
Program: SATURDAY NIGHT MOVIES Have ‘Gun, Pageant KDKA 
: -EBOAT” 9:30-10:00 35 
Sept. “LIFEBO. 
_ Tallulah Bankhead, William Bendix Gunsmoke, Pageant KDKA 
1944 20th Fox, NTA, Repeat 10:00-10:30 40 
Sept. 16 “THE SNAKE PIT” RCMP, Pageant KDKA 
Olivia Dell ] A k Stevens 10:30-11:00 39 
1949, 20th Fox, NTA, Repeat Lawrence Welk WTAE 
Sept. 23 “HOW TO MARRY A MILLIONAIRE” 9:30-10:00 19 
3ette Grable, Laurenne Bacall, Marilyn Monroe Fight Of The Week WTAE 
1953, 20th Fox, Net k 10:00-11:00 8 
WTAE Average Rating: 6 COMPETITION 
Average Share: 33 STATION & 
SUNDAYS 11:15-12:45 PROGRAM AVG. RATING 


Program: MILLION § MOVIES 

Sept. 10 “IT’S A WONDERFUL WORLD” 
Claudette Colbert, James Stewart 
19239. MGM, MGM-TYV, Ist Run 

Sept. 17 “THE RED MENACE” 
Robert Rockwell, Hanne Axman 
1949, Republic, HTS, ist Run 

Sept. 24 “SPIN A DARK WEB” 
Faith Domeraue,. Lee Patterson 
1956, Columbia, Screen Gems, Ist Run 








Gateway Studio KDKA 
11:15-12:45 10 
The entire show gateway studio had an 
average rating of 5 
Academy Theatre WIIC 
11:15-12:30 3 


(Continued on page 40) 
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sands of dollars annually in staff 
employment by simply hiring free- 
lancers, paying the extra $19 a day 
and using them, without prohibi- 
tion, on as many as three or four 
different programs in the course 
of a given one-day period. In chest, 
the new clause places no define 

restraints on how many different 
shows a freelancer ca nbe used. 
Moreover, 14 hours straight on a 
staff would earn more money, it’s 
alleged, than 14 hours as a free- 
lancer. 

The existing Coasf contracts 
don't have written restraints either, 
but film a.d.’s and managers, it has 
been pointed out, work under con- 
ditions set by most other Holly- 
weod unions. And in Hollywood, 
almost al! the unions hold to a 
Straight 40-hour week or less, 
Thus, even if film producers want- 
ed use an a.d. for over eight hours 
a day at the price of an extra ten- 
ner, the a.d.’s would have to work 
in a vacuum because other rank- 
and-filers would have already gone 
home for the day. 

In New York, on the other hand, 
there is no limit by most laborites 
on the number of overtime hours 
a rank-and-filer can work during 
a one-day period. (Many staffers 
here pick up as many as 18 or 20 
hours a week in overtime, to prove 
the point.) 

Feeling among some N. Y. di- 
rectors is that the a.d.’s now on web 
staff can be laid off because there 
is no prohibition on the use of 
freelancers. 

One network spokesman said his 
organization had no desire to lay 
off freelancers or, for that matter, 
any intention of laying them off. 
3ut, say DGA dissenters, that very 
same web has already fired the 
executive who for the last decade 
and a half has “scheduled” staff 


a.d.’s and managers. This, they 
feel, is a dangerous omen. 

After hearing objections some 
weeks back from the eastern 


branch, Coast DGA leaders evident- 
ly tried to have the freelance 
clause removed from the pending 
pact, but the networks refused to 
give in, particularly since these 
same DGA’ers suggested the clause 
in the first place. Union would not 
make a strike issue of its removal, 
and the webs have held firm. 

Guild officials in New York re- 
fused to comment on the explosive 
situation. Incidentally, fever is so 
high in N. Y. that some members 
of the a.d. and stage manager ranks 
have sought to get Nicky Burnett, 
DGA exec secretary, “impeached,” 
allegedly because he carried on 
dickers with the web, at one point 
a few months ago, without author- 
ization. 

Coast film directors merged 
with the Radio-TV Directors Guild 
(of N.Y.) a few years ago and the 
Coast inherited the mantle of chief 
authority as part of the deal. It 
has been said by. a New Yorker, 
consequently, that “this has never 
been a merger in the sense that 
i, works, because the West's deal 
allows them to do our jobs but 
were not allowed to do theirs.”’ This 
is a reference to other alleged 
parts of the original merger ar- 
rangement. 


——EE— EEE 


Brit. TV Strike 
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‘bridge 2000,” Associated-Rediffu- 
sion’s “Top Secret,” Granada’s 
i“Criss Cross Quiz” and “Family 


| Solicitor.” The actors union claims, 
ltoo, that the contractors are not 
| So well off in the drama field as 
was first believed, ABC-TV having 
{only four “Armchair Theatre” pro- 
grams left and ATV down to its 
last five “Drama 61” tapes. 

No further meetings are sched- 
uled between the two sides at 
ipresstime though Peter Cadbury, 
chief of Westward-TV. did meet 
Equity in a private capacity fol 
lowing a statement that he was 
prepared to “tell the actors the 
facts.” But settlement of the dis- 
|pute seems to be no closer. 


| 

| Raleigh—Fred Fletcher has been 
}made president of the reorganized 
| Tobacco Radio Network and Wally 
| Voight is sales manager. The net- 
work serves radio stations in cens- 
tral and eastern North Carolina, 
covering 43 counties. Other of- 
ficers include Jesse Helms, vice 
president; A. J. Fletcher, treasurer; 
and L. H. Bryan, secretary. 
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DIE KAHLE SAENGERIN 

(The Bald-Headed Soprano) 

With Manfred Heidmann, Inge 
Langen, Siegfried Wischnewski, 
Eva-Marie Meineke, Rolf Schult, 
Edeltraut Elsner 

Director: Sylvain Dhomme 


Writers: Eugene lonesco, Serge 
Stauffer 
80 Mins.; Mon. 10:25 p.m. 


West-German TV, from Hamburg 
(film) 
Before this 80-minute program 


started, Eugene lonesco, creator of | 


“Soprano”, was introed to the 
audience. NWR had invited the 
poet to its studio where he provided 
some explanations (‘All people are 
children”) about his so called anti- 
play. Thus Ionesco, himself estab- 
lished the mood for this interesting 
late-night show. 

Ionesco is one of the most widely 
known foreign playwrights among 
German theatregoers. Without ex- 
ception, his plays have proved de- 
finite clicks in this country. Part , 
of his remarkable success stems | 
from the fact that he’s never dull 
His creations may shock an audi- 
ence but they are also amusing. 

“Soprano” is one of Ionesco’s 


finest creations. He dedicated their’ 


work to one of his favorite sub- 
jects: The questionable value and 
banality of social convention. 

The play employed six people of 
whom two, the maid and a captain 
of the fire-br’gade, had only minor 
functions. Principal players were 
two couples who constantly talked 
to each other but were practically 
talking about nothing. They had 


nothing to say to each other any | 


longer. Both married for many 
years, their lives had become 
empty, their conversation rubbish. | 


There was excellent acting down 
the line. Sylvain Dhomme pro- 
vided fine direction, and praise- 
worthy too was the German trans- 
lation by Serge Stauffer. Technical 
credits were fine Hans. 


LA GUERRA F LA VITTORIA 

(War and Victory) 

With Rosanna Cartieri, Giuseppe 
Campora, Renato Capecehi, Raf- 
faele Arrie, others 

Directors: Raffaele Gervasion, Vit- 
torio Cottafavi, Marie Morassi 

120 Mins.; Sat., 9:05 p.m. 

RAI-TV, from Rome (live, tape, 
film) 

RAI-TV chose a patriotic kick to 
inaugurate its new Second Chan- 
ne! (actually 
it uses several channels), also as 
opener coincided with anniversary 
of Italy’s World War I victory. 
Questionable though the choice of 
such grim and sober fare for the 
inaugural of Italy's 
switch-over outlet may be, the re- 
sultant pot-pourri was done with 
great taste. 

Opening with a brief introduc- 
tory salute from RAI-TV_ Studios 
in Milan, Rome, Turin, and Naples, 
show immediately got to the point 
with a concert of wartime songs 
and music executed by a huge RAI 


orchestra. This was followed by | 


a studio ‘re-enactment of wartime 
episodes written with great feeling 
by Giuseppe Dessi, and by a mon- 


tage documentary of W.W.I. foot- 


ge. 
It was pointed out that his was 
an a-typical “Second Program” 
prese at ation, set up mainly to 
mark the occasion of the new out- 
let's debut on the local scene. 
Hawk. 





THE JOUNNY DARLING SHOW 
With Anthony Newley, Geerge 
Benson, Edwin Richfield, John 
le Mesurier, Joan Hickson, Carl 
Bernard, Howard raw- 
ford, Julian West, Margaret Gor- 
don, Jean Garnet, Laurie Heath, 


Jeremy Rachner, Janet Cox, 
Denise Garvin, John Gabriel, 
Anna Quayle, Gordon. Clyde, 


Dudy Nimmo, Hugh Paddick, 

Dan Jackson, Barbara Hicks, 

Jimmy Thompson, Gerald Har- 

per, the Ivor Raymond Singers 
Producer: Bryan Sears 
Writers: Newley, Leslie Bricusse 
45 Mins., Sun., 9:30 p.m. 
BBC-TV, from London 

Strongly related in mood and 
intention to Anthony Newley’s cur- 
rent London legit show, “Stop the 
World—I Want to Get Off,” this 
program drew a shaky line be- 


tween whimsy and social comment 
and, despite occasional faltering, 
had some good off-beat ideas and 
a vein of surrealist humor which 
was more witty than daffy. 
Newly, 


who's made the disk 


Second Program, as | 


long-awaited } 


charts in the past, is a popular idol 


|who's cons%antly urged to examine | 
his teen-age fame against the back- | 


ground of nuclear bombs. Frame- 
work of the program was that, as 
| Johnny Darling, top of the pops, he 
disappeared in the middle of the 
tv show—and the show tried to find 
|the reason. It appeared that Dar- 
ling believed that the world was 
due to end in a few months, and 
the theme, “There isn’t much 
|.time,” was frequently intoned. 

A string of incidents produced 
gentle satir> against the whole 
commercial racket—from advertis- 
ing jingles to passionate juvenile 
discussion of Elvis. It took in witty 
jibes at psychiatry—with the mind- 
doctor hearing so much about sex 
that he became a patient—to a 
somewhat distasteful impersona- 
{tion of Bertrand Russell. Its spotty 
impact was largely due to a script 
that often mistook punning and 
word-play for wit. Newley himself, 
while providing pop melodies with 
|acid lyrics, strolled through the | 
|show nonchalantly, but could do} 


| 


with more variation to his familiar | 


doom-laden and haunted expres- 


sion. Bryan Sears produced with | 


polish, and the show, like Newley’s 


previous skein for the commercial | 


web, would intrigue a well-tuned 
minority but befuddle his fans. 
Otta. 





FACE TO FACE 
With John Freeman 
Producer: Hugh Burnett 
30 Mins.; Sun., 10:15 p.m, 
BBC-TV, from London 

The return of this successful and 
controversial interview-skein kept 
the format unchanged. There 
its combination of probing ques- 
tioning by weekly-editor John 
| Freeman and searching photog- 
‘raphy has led to many feeble 
imitations. As usual, the introduc- 
| tery credits were drawings of the 
| ineleevlioue by Feliks Topolski, on 
this occasion too vague and ill- 
defined to pin him down. 


Said subject was Frank Cousins, | 


boss of the powerful Transport and | 
General Workers’ Union, a lead- 
ing campaigner for unilateral nu- 
clear disarmament and thus the | 
chief antagonist, within the Labor 
Party, of its leader, Hugh Gaitskell. 
There.was a tendency by Freeman, 
who was practically unseen 
throughout the half-hour, to pull 
his punches with Cousins. He cer- 
tainly gave the impression of let- 
ting Cousins use the program as 
a forum for his views, rather than 
as a chopping-block for his per- 
sonality. 

For example, Cousins explained 
that, though he fervently believed 
|} that Britain should dispense with 
the bomb, she should still support 
NATO. Freeman allowed this di- 
lemma to ride without pressing it 
to a possibly illogical conclusion. 
Cousins, in common with his Trade 
Union colleagues, atfirmed that he 
would have nothing to do with the 
Tory Government's wage pause, 
and here again Freeman seemed 
to miss a chance to elicit the con- 
ditions, if any, upon which he 
would cooperate. 

But the program still succeeded 
‘up to the hilt as a revelation of 
personality. Cousins insisted that 
he had no intention of entering | 
parliament, but averred that he 
| would prefer a trade unionist to 


| Gaitskell in charge of the Labor | 


| Party. -He also dodged the ques- 
tion about what luxuries he him- 


self enjeyed—placing children in| 


that category. He came out humor- 
less and dedicated to his unbend- 
ing point of view, 
showed him wary and, occasionally, 
incoherent in his logic 


Hugh Burnett's production was | 


up to his own superb standard, and 
the only criticism must be whether 
“Face to Face” can 
than the skin when Freeman, a 
Socialist, rubs noses with Cousins, 
another Socialist. There should be 
no room for brotherly love in this 
| conception. Otta. 





GALLERY 
| With Robert McKenzie, Franis Wil- 
liams, David Butler 
Producer: John Grist 
30 Mins., Thurs., 10:15 p.m. 
BBC-TV, from London 
Intended as a weekly survey of 
current political events, “Gallery” 
made a promising start under the 
urbane chairmanship of Canadian 
Robert McKenzie The controver- 


(Continued on page 4) 





seemed no reason to change it, for | 


and the camera | 


go deeper | 


| FENSIBLE? 

| With Norman Ross, others 

Producer-Writer: David McElroy 
| Director: Clifford Braun 
| 120 Mins., Sat., 9 p.m. 
| BUDWEISER, MAGES 
WBKB, Chicago (film) 

(D'Arcy) 

WBKB’s two hours of good in- 
tentions in surveying the Nike de- 
fenses around Chicago totaled up 
to a puff for the U.S. Air Force 
and, it must be said, a lengthy 
bore. For all the useful informa- 
tion it contained, the documentary, 

“Countdown,” would have been 
a far more suitable tv offering had 


|it been edited down to a single | 


hour. 

It seemed as though the Ross- 
McElroy producing team-—which 
in the past has shown quite a bit 
of video ken—had an obligation to 
give top Air Force brass a season 
in the klieg lights in return for 
their cooperation, or how else to 
explain the too numerous, too 
long-winded and too repetitious 
military “interviews” which only 
served to bloat the progam? 

{ The viewpoint was strictly that 
of the USAF, and in making a 
pitch to viewers to pressure their 
Congressmen to expedite the de- 
velopment of the Zeus anti-missile 
missile, Ross didn't first weigh the 
pros and cons ‘there are cons) be- 
fore taking his position. It was 
therefore, in a_ certain respect, | 


more propaganda than documen- | 


tary. (There's a body of thought, 
subscribed to by some members 
of the military, that the Zeus 
won't solve the problem. The mod- 
ern ICBM'’s, they say, don’t leave 
enough time for trigger-pulling 
once they've been detected.) 

A third and final point of cavil 
was that R&M got 
tious with their subject. In desir- 
ing to be thorough-going they 
made their film tedious, with long 
stretches devoted to the technical 
aspects of each man’s job at North 





American Air Desense Command. | 


These technical parts were doubt- 
less over the heads of most view- 
ers and, besides, were irrelevant 
| to the title question, “Is Chicago 
Defensible?” Just the flavor of the 
NORAD operation, from detection 


(Continued on page 38) 
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POSSESS e ooo sos 


Theatre ’'62 
The idea « 
O. Selznick films into live tv shows 
faces two obvious «difficulties. First- 
ly, tailoring the films to the one- 
hour time period easily leads to @ 
dramatic  straitjacket. 
ithe tv adaptation must stand com- 
parsion with the original film. 
“Theatre ‘62's’ conversion of 
“Intermezzo” into a_— one-hour 
drama on N&C-TV Sunday night 
(19) suffered badly from both dif- 
ficulties. A toti lly sentimental 
yarn in its ori zinal celluloid ver- 


sion, “Intermezzo” neither im- 
proved with time nor with its 
sketchy tv treatment. Only the 


bare outlines of romantic relation- | 


ship between a middle-aged mar- 
ried concert violinist and a young 
pianist were visible in the abruptly 
episodic retelling on television. 


The original film, which has been | 


around on television, also had Les- 
lie Howard and a very young 
Ingrid Bergman in the lead roles. 
|The tv version substituted Jean 
Pierre Aumont, whose performance 
suffered from emotional anemia, 
'}and Ingrid Thulin, a Norwegian 
actress seen in some Ingmar Berg- 
man films recently. She could not 
rise above her role’s artificiality. 
Teresa Wright, as the faithful wife, | 
and George Voskovec, as the trust- 
ed friend, played within the con- 
fines of the cliche. Herm. 


| Look Up and Live 

t An inspiring and absorbing 
story was told Sunday (19) on 
“Look Up and Live,” the religioso 


| half-hour series which slotted 
at 10:30 a.m. on CBS-1 Titled, 
i“An Act of Faith,” it d  * with 
the quiet heroism of tix Vanish 


people in rescuing the country’s 
near §,000 Jews from the Nazis 
during the occupation. 

it wasn't a big documentary, in 
the sense of offering a large, busy 
canvass, nor did it have the ex- 
citement of action footage which | 
might come from a reenactment 
of the rescue operation. Yet, it 
had an excitement of its own. The 
documentary, as fashioned, told 
the story of the rescue from the 
vantage point of today. The Danes, 





overly ambi- | 





adapting old David | 


Secondly, | 


OUNTDOWN: IS CanCAGo® DE-| THE MANY FACES OF SPAIN 


With Chet Huntley, narrator 

Producer: Reuven Frank 

Director: George Murray 

Writer: Huntley 

60 Mins., Tues. (14), 10 p.m. 

WESTINGHOUSE 

NBC-TV (film) 
(McCann-Erickson) 

As the first of four NBC-pro- 
duced hour specials for Westing- 
house which will alternate Chet 
Huntley and Dave Brinkley as nar- 
rators, “The Many Faces of Spain” 
presented last Tuesday night (14) 
was an altogether absorbing and 
informative program of a people 
and its country. If it wasn’t the 
definitive documentary on Spain, 
;it was nevertheless¢a meaningful, 
comprehensive study, both visually 
and in what it had to say. For 
Chet Huntley it represented a two- 
fold meritorious achievement, both 
as narrator and writer. 

While eschewing any encroach- 
ment into centroversy or politics, 
in hewing to an objectivity, it was 
nonetheless an enlightening look- 
see of its cities, its peasants, the 
pageantry of Spain, the influences 
of the Church, the 90-cents-a-day 
tiller of the soil sharply contrasted 
with the 17,000,000 acres for bull- 
breeding whose wealthy 
live in the city. 
tured, in its multi-faceted aspects, 
though unfortunately subjected to 
a once-over-lighty treatment, by 
+ the very nature of its broad can- 
vass. Any one of the facets could 
| have lent itself to a searching an- 
alysis. . 

There was Huntley at Toledo 
overlooking the Civil War bastion 
ot Alcazar; Huntley at a Madrid 
fish bar; Huntley at the festival in 
Valencia. There was the splendor 
of the parades and demonstrations 
during Holy Week in Seville; catch- 
ing the mood and the tempo of 
Barcelona and a reople no longer 
preoccupied with death alone. 
There was a fascinating pictorial 
interplay which counterpointed the 
grace and agility of a flamenco 
dancer and a bull fighter, and shots 
of Franco as the ruler, function- 
ary and sportsman, And some 
meaningful words by writer- 
teacher-philosopher Dr. Julian 
Marias which contributed slightly | 
to a better understanding of the 
linexplicable Spaniard. Rose. 








+ 


| the hunted and the 
before the 
how they 


rescuers, stood 
cameras and related 
felt during those dark 


ish underground to Sweden, and 
how they did it 

Pictorialiy, the first half-hour 
of the two-part documentary could 


have been improved. A few of the | 


scenes seemed 
stagey 


informally to the cameras. 


unnecessarily 


Better 


editing could have introduced 
greater fluidity and _ mitigated 
against awkward stageness. The 
finale, though. was stagey and | 


End segment showed 
a Lutheran pastor reading that 
Church's “Act of Faith,” a pastoral 
letter defying the Nazi's reign of 
terror against the Jews which had 
| been read from the pulpits of Den- 
mark during the Nazi occupation. 
As the letter was reread, the 
seats of the church were empty, 
but the screen was filled with 
| meaning Richard Siemanowski 
produced the two-parter which had 
been filmed on location in Den- 
mark. John Desmond directed 
and Harold Flender wrote the 
moving script. The second part of | 
the documentary, dealing with the 
smuggling of the Jewis to neutral | 
| Sweden, will unreel Sunday (26). 
Horo. 


properly so. 





Close-Up! 

As in previous outings this sea- 
son, “Close-Up!” delivered an ex- 
citing pictorial essay, this one on 
East Germany, telecast Tuesday 
(14) night on ABC-TV. 

It wasn’t a matter of imparting 
|/new information. The half-hour 


|really didn’t have any of that. What | 


the Wall,” title of the 
|outing, did offer was a pictorial 
assessment of the facts already 
|/known. The assessment was done 
jin an imaginative style, with the 
|accent on people. 
Producer-director Jim Faichney 
used the device of having an East 
|German Communist propagandist 
| deliver his version of Berlin events 
land issues. Interspersed in the 
Communist’s delivery were ac- 
counts of East Berlin refugees, in- 


(Continued on page 40) 


| “Behind 


owners | 
It was vividly cap- | 


* 
POPP HOSSFSESsESesesssese | 


days, why they operated the Jew- | 


when a Dane was speaking | 


YOURS FOR A SONG 
With Bert Parks 
Producer: Harry Salter 
Director: Seymour Robbie 
1/30 Mins.; Tues., 9:30 p.m. 
|LEVER BROS.; ALBERTO-CULa« 
VER 
ABC-TV, from N. Y. 
(J. Walter Phompson; 
In ABC-TV’'s first prime time re- 
shuffle of the season involving the 
tempora.y deletion of “Calvin and 
The Colonel” cartoon series, a new 
audience participation game ig 
stepping into the Tuesday night 
breach with some amusing angles 
in an unpretentious sort of way, 
“Yours For A Song,” which is alsa 
due to be stripped across ABC- 
TV’s daytime schedule. starting 
Dec. 4, is a blend of the game show 
format and the “Sing Along With 
Mitch” idea, a good parlay under 
|prevailin« ty track conditions. 
Under Bert Parks’ ebullient han- 
dling, this entry has more of the 
folksy characteristics of a sing- 
along than a high-pressure game 
show. Idea is based on a lyric re- 
call contest between two contest- 
ants who are asked to sing familiar 
‘ballads as the words, with certain 
omissions, are flashed on a screen, 
For every missing word remem- 
bered, the contestant wins $20. The 
winner is then held over for an- 
other match with a new contestant. 
Parks played it for laughs all 


Compton) 


the way, helping the contestants 
along with broad hints. Parks’ 


*kidding of the contestants was 
handled skillfully and managed t@ 
generate the kind of warm at- 
mosphere required for a family 
show. For the final chorus of each 
song, Parks lead the studio audi- 
ence in an ensemble vocal with 
the words superimposed on the 
screen for the benefit of home 
viewers. This, of course, is one of 
the pegs of the Mitch Miller show, 
Another similarity is the reper- 
tory of way-back standards used on 
“Yours For A Song.” On the open- 
er, such oldies as “My Blue Heav- 
en,” “Cruising Down The River,” 
|\“Winter Wonderland,” “Let's All 
Sing Like The Birdies Sing” and 
“Toot Toot Tootsie Goodbye,” 
|were the basis of the show. The 
contestants on the opener (14) 
| were good, almost too good. One 
contestant, a French-accented chef, 
hammed it up like a ringer even 
to the studied ad libs. Hewever, 
|he was not strong in the memory 
department 
| Another source for this show's 
| format is “Stop the Music” and it's 
no accident that Harry Salter, cre- 
ator of that defunct show, is the 
producer of this new series. Ted 
Rapf handles the musical direction 
ably, Herm 





VINCENT VAN GOGH: 
PORTRAIT 
With Martin Gabel, Lee J. Cobb 


A SELF 


Producer-Writer: Lou Hazam 
Director: Ray Garner 
60 Mins.. Fri. (17), 9:30 p.m, 


LINCOLN-MERCURY 
NBC-TV (film) 
(Kenyon & Eckhardt) 

Vincent Van synony- 
meus with color so RCA had 4 
natural shill for its color-tv pitch 
in the hour-long rundown of the 
painter's life and work. In mono- 
chrome, too, the program had 
potent values and the showing of 
the paintings on the screen had 
an impact of its own and could be 
favorably compared to black-and- 
white art books that get the Van 
Gogh message across without the 
| brilliant color reproductions. How- 
ever, it was the added tint dimen- 
sion that made this an accome- 
plishment of rare beauty, in which 
| all the brilliant hues and shadings 
of the masterpieces were captured. 

The special was expertly con- 
ceived in text as well as in pic- 
tures. Lou Hazam, who produced 
and scripted, fit the Van Gogh 
story into a concise and pertinent 
format that gave meaning to the 
man. The camera, intermittently 
panning in on his paintings or the 
places in which he lived during his 
brief life, gave added impact to the 
text. Director Ray Garner and 
cameraman Guy Blanchard knew 
just what they were about in the 
visual department 

The Hazam_ script 
good hands. Cullef mostly from 
letters from Van Gogh to his 
brother Theo, it was handled effec- 
tively by Martin Gabel as a nar- 
rator and Lee J. Cobb as Van 
Gogh. Cobb's voice was perhaps @ 
bit too heavy for the young Van 
Gogh, but he did bring an emo- 
tional quality to the reading that 
carried the hour. Gros. 


Gogh is 








was also in 


—— 
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Clear Out of This World 


f all the projectiles that have been seen on 
TV news shows and documentaries were 
laid end-to-end in space, getting to the moon 


would be no problem at all. We could walk it. 


Actually, the thoroughness with which space- 
age developments have been covered by camera 
and microphone is a genuine tribute to the en- 


tire television industry. 


But it’s also a perpetual challenge to the TV 
network—guess which one—that specializes in 
giving viewers what they haven’t seen before 


and what they don’t get on other channels. 


For a dramatic example of the way NBC meets 
—and passes—this test, we recommend this Fri- 
day evening’s “Crossing the Threshold.” The 
subject of this 90-minute special is man’s 
orbital flight around the globe, with the story 


being told in both real and hypothetical terms. 


The real will be demonstrated with excerpts 


from official Soviet films—films never before 


shown here publicly—of the exploits of astro- 


nauts Yuri Gagarin and Gherman Titov. 


For the very first time, the American viewer 
will be seeing the earth from more than a hun- 
dred miles up through the unfrantic camera of 
a manned capsule rather than from the jerky 


vantage point of an erratic rocket. 


And for the very first time (assuming, of course, 
that the sequences are authentic), we'll be see- 
ing space-men inside their capsules in actual 
flight, through pictures transmitted to TV re- 


ceivers on the ground in Moscow. 





IN A VERY REAL WAY, the excerpts are the 
most significant footage in the history of flight 


since someone had the good sense to turn a 
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camera on the Wright Brothers at Kitty Hawk. 


(Here at the network we've been flying pretty 
high ourselves ever since NBC News acquired 
the rights to the Soviet films a little over a 


month ago.) 


But hardly less fascinating an aspect’of “Cross- 
ing the Threshold” is its hypothetical, beauti- 
fully-detailed account of the manned orbital 


flight of an American astronaut. 


Through specially-made and/or specially- 
selected film of the activities of many of those 
very team-members who'll bring off the real 
thing one day, Producer Robert Bendick has 
achieved what could well be the clearest image 


ever drawn of the teamwork, tensions and tech- 


nical wizardry involved in such an adventure. 


One sequence in particular—a uniquely photo- 
graphed, slow-motion record of the blast-off of 


an Atlas rocket_(with Mercury capsule)—virtu- 


ally defies description. Filmed in extreme 


close-up from nine different angles, the action 
—really only a few seconds in duration—takes 
more than three minutes to unfold on the 
screen. The effect is hypnotic. As one of Ben- 
dick’s film editors puts it, “It’s like looking into 


the mouth of hell.” 


As serious a business as orbital flight is, Friday’s 
documentary will not be without a leavening 
touch or two. These come up in a few of the 


real-life sidewalk interviews NBC crews filmed 


in foreign cities on the subject of space 


exploration. A spunky young mother in Tokyo 
allowed as how she'd be happy to make an ex- 
cursion herself if she could only get a baby 
sitter. Not nearly so eager was a comely inter- 
viewee in Rome who was sounded out on a 
flight-to the moon. “I think it would be dis- 
gusting,” she said. “It’s so dusty up there.” 





FRIDAY'S UNUSUAL PROGRAM, we're proud 
to report, is but the first of three ‘““Threshold” 


shows (the others: “Beyond the Threshold” | 


and “Other Thresholds’) being produced by 
NBC News and sponsored by the Bell System. 


All three documentaries are aimed at giving 
television audiences the clearest and most s:'m- 
ulating account possible of the manner ii 
which modern man is facing up to the chal- 


lenges of new scientific frontiers. 


If the greater part of that account concerns 
itself with the universe of space, that’s all too 
understandable. For it is the intriguing, limit- 
less workshop of space that promises to give man 
a power beyond his wildest 
dreams. Now, at long last, he’s 
able to say, “Yes, everything 


that goes up comes down—but 





only ifand when we wantit to.” 
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Variety's weekly tabulation based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
h of the top ten syndicated shows in the same particular markets. 


red 


In the syndicated program listings of the top ten shows, rating data such as the 
share of audience, coupled with data as to time and day of>telecasting com- 
petitive programming in the particular slot, etc., ts furnished. Reason for detailing an 
ract picture of the rating performance of syndicated shows is to reflect the true rating 
of particular series. Various branches of the industry, ranging from media 


This week 


VARITETY- ARB SYNDICATION CHART 


buyers to local stations and/or advertisers to syndicators will find the charts valuable. 


Over the course of a year, ARB will tabulate a minimum of 247 markets. The 
results of that tabulation. will be found weekly in VaRieTY. Coupled with the rating 
performance of the top ten network shows on the local level, the Variety-ARB charts 
are designed to reflect the rating tastes of virtually every tv market in the U. S. 

(*) ARB’s September 1961 survey covered a multi-week period. Syndicated shows 
sharing one of the weeks with an alternating or special program are listed, with the 
multi-week rating of all programs in the time period given. 
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STATIONS: WRCV, WFIk, WCAU. 
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~~ TOP TEN NETWORK SHOWS AV. || TOP SYNDICATED PROGRAMS AV. AV.| TOP COMPETITION AV. 
RK. PROGRAM—DAY—TEME STA. RTG. RK. PROGRAM—DAY—TIME STA. DISTRIB. RIG. SH. PROGRAM STA. RYG. 
= — 1} = | 
Rc i > || 1, Mike Hammer; Pageant (Sat. 10:30)...WCAU.... MCA 34 63 | Sat. Nite Movie......,..WRCV 11 
1. My Three Sons Thurs. 9:00-9:30)..... WFK } 38) © Gee ees Meet, FOOP...........000. WCAU.__. Ziv-UA 3 63 | Fishing: Score oe EEL @ 
2. Gunsmoke ‘Sat. 10:00-10:30) ........ WCAU 37 | 3. Brothers Brannigan (Wed. 7:00) WRCV.... CBS Films = 12 46 News; Wea; CBS News. WCAU 4 
8. Real McCoys ‘Thurs. 8:30-9:00).......WFIL 36 | 3. Popeye ‘Mon-Fri 6:00)......... WFIL . UAA King 12 50, Early Show; News; Wea. .WCAU 9 
4. Flintstones (Fri. 8:30-9:00) .......... WFIL 34'} (Sat. 3:00)... .-+eeeeececeees | Huntley-Brinkley WRCV 13 
4. 77 Sunset Strip (Fri. 9:00-10:00)......WFK 34 | pooegel a eee 4 : 
4. Surfside 6 (Mona. 8:30-9:30 . WFIL 34} 4. Lock-Up (Tues. 7:00) ... .eeeeess WRCV.....Ziv-UA 11 35 News: Wea.: CBS News. .WCAU 11 
5. Untouchables ‘Thurs. 9:30-10:30) .WFIL 32), 5. Death Valley Days ‘Mon. 7:00) ass 6 WY wc cc BOrex 10 32 News; Wea.; CBS News..WCAU 12 
6. Donna Reed (Thurs. 8:00-8:30) _.. WFIL 30 | 5. Huck Meund; Lecal Shew (Thurs. 7)..WRCV.....Screen Gems 10 34| News; Wea.; CBS News..WCAU 10 
6. Have Gun, Will Travel (Sat. 9:30-10)..WCAU 30 | 5. Yogi Bear (Fri. 7:00) . ....-.WRCV.....Screen Gems 10 42 News; Wea.: CBS News..WCAU 10 
- Mave GUN, E : ie | 6. Ramar of Jungle (Sat. 10:00 am.)....WFIL..... ITC ai 41 | Captain Kangaroo ...... WCAU 7 
7. Perry Mason (Sat. 7:30-8:30 WCAU 27 || 6 Best of Pest (Sun. 7:00)... ee 6 Sd 9 PEO. cai chemin WCAU 13 
ry. ~ if 
PORTLAND, OREGON STATIONS: KOIN, KGW, KRTV. “SURVEY DATES: SEPTEMBER 8-28, 1961 
. 0-9 haa RPTV 3 | 1. Death Valley; Pageant (Sat. 10:30)....KOIN..... US. Borax 26 54! Roar. 20's; Assasssination KPTV 12 
‘ Wen 8:30-9:00) KGW 31 || 2: Huckleberry Hound ‘Thurs. 6:30).....KGW..... Screen Gems 26 57| New Horizon eee. 13 
2. Wagon Train Wed 7:30-8:30 hae 2 “KGW 31 || 2. Sea Hunt (Tues. 7:00 wietinaas os ae Ree << 55.5 SVOOM 24 Goi Mount. Pol... ....0<00 KOIN 10 
3. My Three Sons (Thurs. 9 00-9:30)..... KPTV 30 | By wee eee Crees. G:30). ....2ccccerns KGW..... Screen Gems 22 61 | Calif re 8 te 10 
3. Perry Mason (Sat. 7:30-8:30). KOIN 30 || 4: Quiek Draw (Mon. 6:30)......... ... KGW..... Screen Gems 18 50 | Million; Loeal Show.....KOIN 12 
4. Gunemoke (Sat. 10:00-10:30)  KOIN 29 || 5 Tracer (Wed. 6:30)... ss. eeeeeee KGW..... MPA-TV 17 7| Highway Patrol ......... KOIN 14 
4 wma Gun, Will Travel (Sat. 9:30:10). KOIN 29 || > Manbuat (Thurs. 7:0) iis acre KGW..... Screen Gems 17 43 | Navy Log ore 4 3 f 12 
— Groucho: Mitch (Thurs 10:00-10:30). KGW 23| > You Asked For It (Sun. 6:00) 4 a GAS Cros. Br 17 53 20th Century ....... ....KOIN 12 
& Donna Reed ‘Thurs. 8:00-8:30). KPTV oF | @. Tightrope (Wed. 7:00) ............ KOIN..... Screen Gems 16 36 | Success Story ...KGW 18 
& Sietene (Fei 8 20-9 00) oe pry 7 |! ee Jim Backus Mon. 7 00) KOIN goo Se Films 15 43 Medicine; Faces West....KGW 11 
6. 77 Sunset Strip (Fri. 9:00-10:00) KPTV 97 | 7» Kingdom of The Sea (Fri. 7:00) KOIN..... Medallion 15 43| Blue Angels .... KGW 13 
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STATIONS: KTVU, KRON, KPIX, KGO. 
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. Gunsmoke Sat. 10:00-10:30) 


KPIX -° 32 


2 Have Gun, Will Travel (Sat. 9:30-10). KPIX 93 iL Divorce Court ‘Sat. 6:00)....... oe KRON.....Storrer TV 20 7| Rescue 8 .........-e00- KPIX 5 
2. Perry Mason (Sat. 7:30-8:30 . KPIX 28 Z : = ‘ = — 2iJ Midnite ee ee KPEX 6 
3. Checkmate; Defenders <Sat. 830-9)... KPIX dhe. Ape RET a RT tale 26 4 bli diane ac pes "= 
4. Wagon Train ‘Wed. 7:30-8:30 _.. KRON 26 2. You Asked For It (Thurs. 7:00 ... KTVU.....Cros. Br. 16 SP) GOCK-UP  csivcvin Nicceses KRON 9 
5. Real McCoys (Thurs. 8:30-9:00) " "“KGO 25 || 2» San Francisco Beat (Sat. 7:00).......KPIX..... CBS Films 16 rrr oer cre KGO_ 18 
6. Alfred Hitchcock (Tues. 8:30-9:00).. KRON 5) > & Seeee (Tues. 7m ar eeeeees RPIX..... MCA 4 ih | allg — e mon 4 
6. Ed Sullivan ‘Sun. 8:00-9:00) -KPIX 23 || 4. Yogi Bear Mon 6 30 sie: KTVL , Screen Gems 14 41 News CBS News CHOC ES KPIX 12 
6. Flintstones (Fri. 8:30-9:00) "KGO 33; 4- Manhunt (Tues. 6:30)... 2... KRON.... Screen Gems 14 39 News: CBS News ....... KPIX 12 
6. Groucho: Mitch (Thurs. 10:00-10:30)... KRON 93 || 4. Huckleberry Hound ‘Wed. 6:30)...... KTVU.....Sereen Gems 14 41 | Two Faces West..... .-.- KRON 9 
6. My Three Sons (Thurs. 9:00-9-30 -KGO 93 4. Quick Draw (Thurs. 6:30 -coone- KIVI . Screen Gems 14 40 | News; CBS News ...... KRON 15 
6 To Tell The Truth (Mon. 7:30-8:00). KPIX 93 | 5. State Trooper (Thurs. 7:30 KTVL .-MCA 13 23 , Outlaws sna ie KPI1X 4 





Minow Warns Networks to Study 
Up On Their Homework in Alerting 
Them to Hard-Hitting Jan. Hearings |: '»2!%!ou\S" 


Washington, Nev. 21 
The three networks have been 
fair notice to tbe prepared 
d probing in ticklish areas 
v n Federal Communications 
( on stages the windup of 
its t ision programming inquiry 


fo oad 


In letters to NBC, CBS and ABC, 
rman Newton Minow listed 
1 these topics as requiring “ex- 


control of programming; re- 
veen the webs and tal- 
avencies which also package 
programs; pubaffairs 
ylicles and practices; ratings; al- 
ogram censorship by spon- 
nd consultation (or lack of) 
liates on upcoming pro- 


lations bet 


0 prodauce 


That the networks should keep 
peeled for possible 
apparent from 
, elaboration on fhe topies 
quizzing 
i per direction of the full 
( ) or 


ne! control of 


t eves 


0 traps Was 


programming 


» record of the inquiry indi- 
ca at ‘re has been a marked 
t to\.ard the acquisition by 
financial interest in 

rograms which they place in 
edules.’ 

Citing testimony during the Hol- 

xi vidpix phase of the inquiry 

ticular Minow referred to 

i s+ that “in the bargaining 

between networks and pro- 

the networks continually 

attempt to acquire financial par- 

ticipation in profits derived from 

ograms and_ additional 


rights, such as syndication, distri- 
bution in syndication, merchandis- 
iz eign sales, ete.” 

I question of relations be- 


yn and clarification”: net- } 


In the letters | 


Minow said of the} 


|tween the webs and talent agen- | 
cies, the letter averred: “We be-| 
jlieve it to be important to tne in- | 


quiry that the function of these 
concerns (talent agencies and 
their relationships to the networks 
in the production, selection and 
scheduling of programs be thor- 
oughly explored.” 

“Lack of diversity” in program- 
ming allegedy by previous wit- 
nesses was pointed up by Minow 
as one of the points in need of 
clarification. He said: 

“As you doutless know, there 


inquiry that, in recent years, nef- 
work tv schedules have lacked the 
‘diversity and balance’ necessary 
adequately to serve the tastes and 
needs of substantial segments of 
the national tv audience. For in- 
stance, as one example among sev- 





programs designed to serve the 
needs and interests of children 
“Several such persons testified 
\that this lack of diversity in pro- 
| gramming stems from the opera- 
jtion of network program procure- 
|ment practices which are said to 
result tn the selection of programs 


|principalling on the basis of theic ! 


j utility as advertising vehicies for 
|those advertisers who seek the 
jlargest audience. 

“Doubtless you will address 
| yourselves to this subject. In addi- 
| tion. we shall ask you to describe 
in detail the operational mechanics 
| and day-to-day implementation of 
your policies in this regard and 
their results in terms of program 
service.” 

Minow said “as much detail as 
possible” was desired by the Com- 
mission on  pubaffairs program- 


(Continued on page 38) 


has been much testimony in our | 


eral, there is testimony that net- | 
works have not provided adequate | 


'BBC’s Carleton Greene 
| Doesn’t Quite Dig U.S. 
TV; ‘News Rather Odd 


Hugh Carleton Green, Director- 
eral British Broadcasting 
hasn't had much chance te 


t 
e's seer 

To my British eyes, sponsor- 
ip of news seems rather odd,” 
said the chief of the British non- 
{commerical web who's a former 
“especially when the 
announeer reads the commercials. 

Needless to say, British news- 
asts are unsponsored. Greene, 
however, does like the 10°° Amer- 
|} ican programming the BBC carries, 
| both documentary and entertain- 
|} ment, even down to the hour oater, 
“Overland Trail,” which bombed 
here, but was one of the top 10 
}shows during the British web's 
25th anny celebration, Oct. 28th to 
Nov. 3 
One other U. S. offering made 
| that top 10. “Perry Mason.” Aud 
or “Overland” was estimated at 
1,200,000 viewers, for “Mason,” 
10,700.000 

Otherwise, at a press conference 
early this week, Greene comment- 
ed on color—‘“I think it will go 
like a bomb” (British style bomb, 
that is, meaning great); put down 
|} the commercial competition as way 
out of it in sports coverage; pre- 
licted payvee would never make it 
in England; said satelite video di- 
dect to homes was a decade away; 
land laid at the door of the corm- 
mercial folk any rating frenzy in 
the British tv industry. 


newsman 


it 
f 
] 





* Cleveland—Ohio Bell Telephone 
Co. picked up the nightly five- 
minute 11:20 p.m. tab for “Moscow 
Tonight,”’ an analysis of the Krem- 
lin's doings resulting 
Communist Party Congress. The 
stint, on WJW-TV, follows the 
cross-the-board news and_ sports 
segments. Dr. Michael Pap, head 
of the John Carroll Univ. Soviet 
| Institute is the commentator, 





| 


| 
| 
| 


but he doesn’t dig what little | Mary Martin; Nav. 17, emcee at the Hote! 
Correspondents Assn.; 


Inside Stufl—Radio-TV 


CBS-TV’s Ed Sullivan last week was involved in as busy a schedule 
that ever faced an on-the-mend performer. He had just recovered from 
a two-week bout with the flu which kept him off the air. This was his 
schedule: Friday and Saturday, Nov. 19 and 11, flew to Buffalo, N.Y., 
to accept an award from the Nations] Council of Catholic Youth; 
Novy. 15, toastmaster and chairman of the USO luncheon honoring 
Pierre of the Unived Natiars 
same day in the evening participated in a 
Puerto Rican charity function; Noy. 19, at Cardinal Spellman’s Serv- 
iceman’s Club 20th anni celebration; Nov. 20, at United Jewish Appeal’s 
“Night of Stars”; Nov. 21, testimonial dinner honoring Sullivan at 
the. Waldorf given by the advertising and allied industries on behalf 


” | of Joint Defense Appeal. 


CBS, continuing its support to educational television, has given 
$35,000 worth of tv equipment to WGBH-TV, Boston's ety statfon, 


| destroyed by fire. 


from the} 





Last year, CBS donated $75,000 in equipment and funds to KETC, 
St. Louis, to enable the ety station there to continue operation. In 
New York, CBS, along with ABC and NBC, pledged $500,000 toward 
the acquisition of WNTA-TV, Newark-N.Y., by educational tv interests. 
Disposition of WNTA-TV now is in the hands of the courts. CBS-TV 
Chicago 0&0, WBBM-TV, has been supporting the activities ef the 
etv station there, WITW, through spot announcements on WBBM-TV 
calling attention to the need for public support of WTTW. WBBM 
helped WITW get started in 1955 with a contribution of transmitting 
equipment and of broadcast quarters. 





Edward P. Morgan, ABC commentator, and the ABC Radio net- 
work are kicking off a heavy promotion around an essay contest aimed 
at academie circles. The AFL-CIO, Morgan’s sponsor on ABC Radio, 
and its agency, Furman, Feiner & Co., are joining in footing the costs 
for the prize to the winning essayists—a scholarship for graduate 
study. Some 10,000 mailing pieces have been sent to college professors 
about the essay contest on the subject, “Youth’s Role In U.S. Foreign 
Policy.” 

Judges for the Edward P. Morgan Essay Contest include Under 
Secretary of State Chester Bowles, Senators J. W. Fulbright and 
Everett M. Dirksen, Peace Corps Director R. Sargent Shriver and 
Morgan. 

Deadline for entries in the contest is,Dec. 31. Philip Cohan has 
been hired to do publie relations for the contest. 





The Pittsburgh edition of TV Guide has been bought by Triangle 
Publications, parent org which had franchised a local group since 
1953. The group, William F. Adler, Rachel Adler and Post-Gazette 
critic Harold V. Cohen, operated the mag under the name of TV Guide 
since 1953 when they were granted the rights. They had started their 
own publication in 1950 under the name of Television News, later 
changed it to TV Digest and used this name until they were fran- 
chised by TV Guide. Adler will continue to work for TV Guide as 
local manager. 
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‘CLOBBERED ALL COMPETITION 


FOR 2 CONSECUTIVE HOURS! 
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& SALT LAKE CITY, SPECIAL ARB, SATURDAY, NOVEMBER 11, 1961 

| TIME STATION PROGRAM RATING 

9.00- 9:30 P.M. | KCPX-TV THE CAINE MUTINY 25 

Station “B”| SATURDAY NIGHT MOVIE and NEWS 18 

Station “C” SEA HUNT 15 

9:30-10.00 P.M. | KCPX-TV THE CAINE MUTINY 27 
Station “B” ALFRED HITCHCOCK 8 

Station “C” PERRY MASON 20 

10:00.10:30 P.M. | KCPX-TV THE CAINE MUTINY 26 

Station “B” CAPTAIN OF DETECTIVES 5 

Station “C” PERRY MASON 21 

10:30-11:00 P.M. | KCPX-TV THE CAINE MUTINY 30 

Station “B” CAPTAIN OF DETECTIVES 6 

Station “C” NEWS and MOVIE 7 














KCPX-TV has scheduled Columbia's Post-48’s for its new once-a-week 
prime-time movie. The lead-off feature was “The Caine Mutiny” and the — 
results were fabulous, out-rating the best of network competition! Other 
great Columbia Post-48 features of this caliber, such as “All The King’s 
Men,” “Death of a Salesman,” “Miss Sadie Thompson,” “Phffft” and “The 
Harder They Fall,” are regularly taking top rating honors in city after city 
across the nation. 


i To make your feature programming tops in your market, contact 





SCREEN GEMS, wwe. 


TELEVISION SUBSIDIARY OF COLUMBIA PICTURES CORP. 





THE 
FEATURES 
TOP 
| STATIONS 
FEATURE 
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From The Production Centres 

S—_ i, a, , entinued from page ————— 
and have trial runs in the Welsh language . . . BBC presented the first 
tv report from the Caucausus, in the USSR... After its first two 
months of operation Border-TV decided to double its local-program 
output Michael Alexander, thesp in Granada-TV's “Family Solici- 


tor’ series. hospitalized with suspected polio . . . Goon-humorist Spike 
Milligan signed to compere BBC Radio's kiddie disk program, “Chil- 





dren's Favorites’ . Jack Benny and Geerge Burns interviewed on 
BBC-TV's nightly “Tonight” program .. . Visitors to London: Paul 
Talbot, president of Fremantle International and Ralph Ellis prexy of 
Fremantle of Canada. 
IN MENICO CITY 

Mexico currently producing between 425.000 to 450,000 radio re- 


ceiver and 80.900 television sets, with 85°> of parts manufactured 
in Mexico, according to the National Chamber of the Electronics In- | 
dustry. Republic getting set to expert to Latin America via the Latin 
Aimerican Cemmon Market set up which becomes operative in Janu- 
962 Mexican radio executive Clemente Serna Martinex, 
a Latin American swing studying the radio and television 
that radio is gaining popularity strength, especially in | 


ary of 1 


back froni 


S lation, said 

s : 
Argentina, Chile and Uruguay, with soap operas having an “extraor- 
dinary followime.” Raymond Burr salted to come to Mexico sec- | 


ond week in January, to do several segments of Perry Mason in Mexi- 
can locales, and te accept night club and theatre engagements, a gim- 
mick started by the extraordinary success of Mike Cemners, “Tight- 
rop star, who made a big hit with femmes. Impressarios now want | 
to repeat, and apart from Burr dicker for other American television 
personalities . There are 45 American episodics telecast weekly 
over Mexican channels, and although heavily criticized for violent 
themes, are popular with public and sponsors; latter beeause of low | 


n > 
cost. 


1\ PHILADELPHIA 


Framk Beazley, formerly account exec for the CBS Television Sta- 
tions national sales, appointed general sales manager of WCAU-TV 
; William P. Keeney, ad agency exec appointed business manager 
for the WRCV stations. He succeeds Arthur A. Watsen, recently 
named ty station manager ... WCAU farm director Mugh Ferguson | 
to attend the National Association of Television and Radio Farm | 
Directors (NATFRED> in Chicago He will address the confab on 

The Egg and I” \25) ... William S. Mewbray Jr., appointed sales 
manager of WPBS. the Phila. Bulletin station . . . Broadcast News 
Service now heard in the local area on WFLN WRCV-TV named 
winner of the National Safety Council Award for ‘ ‘exceptional service 

o farm safety” Cennie Stevens receives an award from the Poor 
Richard Club (22) for being selected as the “Sweetheart” of the Gim- 
bels Thanksgiving Day Parade ... Alam Seett subs for Ed Harvey, 
WCAU's “Talk of Philadelphia” host ‘Nov. 27-Dec. 4). Deug Arthur 
subs on the George Themas show (12-26). . 


I\ DETROIT 


Karl Haas, WJR’s director of Fine Arts, will speak before the Farm- 


ington Friends of the Library, Inc., illustrating his commentary on | 
music with soio piano performances ... WJR has made available to 
the Univ. of Detroit its extensive library of musical arrangements ad 
vocal groups. The library consists of about 1,500 different arrange- 
ments with 35 to 40 separate voice parts for each arrangement. Most | 
of the arrangements originated with Don Large’s “Make Way for | 
Youth" chorus of 50 voices “The Jolson Story in Song,” will be a 


60-minute presentation of WJR this week, featuring Jolson’s Kraft | 
Music Hal! performances with Osear Levant. 


IN SAN FRANCISCO 


Word at KCBS is that boss Jules Dundes has been told to follow 
the all-talk format of CBS’ o-and-o KMOX, St. Louis. Realignment | ‘ 
in programming is resulting in departure of deejays Owen Spann and 
Bill Weaver, promotion exec Harry Sherinlan and sales exec Pede | 
Worth, who used to be program manager. One possible difficulty in | 
following the KMOX format: the St. Louis staiion carries baseball, | 
and its automatic rating guarantee, while Frisco Giants’ baseball is | 
on Golden West's KSFO. Oddly, it was Dundes, then stationed in} 
New York, who passed the word on to another KCBS manager to | 
forget about trying to get the Giants’ radiocasts when the Giants were | 


iF YOU MAKE IT FOR A DIME... 
SELL IT FOR A DOLLAR........ 
AND IT’S HABIT FORMING...... 


_. then you don’t need us. (Although we’d sure like to 
meet you.) 
But if your product needs.selling in the vital Northwest 
market, KSTP-TV is for you. , 
The Northwest’s first TV station, KSTP-TV serves and 
sells a market which includes 810,800 TV homes and over 
$5 Billion in spendable income. 
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(IN MINNEAPOLIS 


| a bus 


| nouncers for the Pittsburgh Rens’ basketball home games. 


| Wisconsin Broadcasting Co.... 


| Milwaukee area guests and 


.} and is now a business consultant, 





MINNEAPOLIS + ST. PAUL 











Television Division 


atte 


making their Western trek. Te ee incidentally, may wind up at KNBC, | | 
and Worth is departing br asting—after 18 years—to go to work | 
for a real estate firm . “a S. (Bill) Nye, tv-radie director of | 
McCann-Erickson in Frisco ‘for the past 16 years, resigned to open his | 
own firm . Jese Me!" : popped into Frisco—took the train west when 
the rest of the Jack . .ar gang flew out .. . KTVU’s promos, with 
Ronnie Schell, won a pair of awards at the Broadcasters Promotion | 
Association convention .. . New 5 p.m. half-heur on ABC’s KGO-TV 
is “Santa's Village,” a Dan Nerten production with ex-Disney man 
Mark Cennelly and Angela Ceombes taking lead roles—it’s another 
KGO-TYV effort to break the KRON stranglehold on the kids. 


IN DALLAS eee | 


Pete Teddlie, with WRR here for 28 years as mikeman and program 
director, named sales manager here for KTVT-TV, Fort Worth .. . 
Ty Hardin, of ABC-TV's “Cheyenne,” here as youth rally speaker at 
First Baptist Church . . Casey Ceohimia, promotion manager for 
WFAA radio and tv, will supervise al! activities for the 1962 Broad- 
casters Promotion Association’s seminar due here next year... Den 
Heidrick is new KBOX station manager .. . George Maharis, Martin 
Milmer, exec producer Herbert B. Leonard and writer Sterling Silli- 
phant due Nov. 27 to film three “Route 66” shows—one here. one in 
an east Texas oil town and one on a ranch nearby Ronald E. 
Green, from KUON-TV, Lineoln, Neb.. joined KERA TV as produc 
tion supervisor ... Jack Murray named public service director at KLIF 


WTCN-TV sent out over 5,000 October-November feature film 
schedules to viewers in response to telephone and mail requests .. . 
KUXL, area's newest radio station, has hired Jacek Hyatt of Los An- 
geles and Hugh Cardenas, Mert Garren and Jehn Sewall to handle 
on-the-air chores. Station, owned and operated by Charities J. Lanphier, 
is the 13th radio outlet in Twin Cities . . . Minnesota Gev. Elmer L. 
Andersen appeared on NBC's “Today” show while in New York last 
week on a “boost Minnesota” tour... NAB prexy LeRey Cellims here 
last week to address NAB regional fall confab . . . WIT'CN-TV intro- 
duced new weekly wrestling show Saturday +18), “All Star Wrestling.” 
Rasslin’ champ Verm Gagnre is promoting the beuts which originate 
in the station's studies .. . New Duiuth radio station WIGL is being 
promoted with poster pix of rear views of a stacked femme bearding 
.. Ben Swarts, manager of 20th-Fox’s KMSP-TV, ABC affiliate. 
and station sales manager Diek Butterfield in New York last week for 
homeoffice conference. In his absence, Swartz was elected a director 
of the Northwest Variety Club. 


IN PITTSBURGH 


WWSW has been getting a lot of good will by playing the National 
Anthem every day at noon. Four different versions of the song are 
rotated, including one vocal arrangement ... KDKA-TV, the only 
station in the country te own a hoekey team’s broadcasting rights, 
has two night games scheduled this week and one afternoon game, 
all within a perioa of eight days ... The rights to Pirate baseball is 
now up for bids with KDKA-TV and KDKA expected to get a re- 


|newal. On the sponsor side, there is talk here that Ford will be 


replaced by Mellon Bank with Atlantic Refining and fron. City Beer 
holding over. Beb Prinee and Jim Weods are 2ilmost certain to be the 
announcers although Weods is rumored to have the inside track on 
the announcing job with the new Houston Colts .. . The Broadcast 
Promotion Association has given an award to KDKA-TV and promotion 
manager, Dave Lewis, for its on-the-air promotion . Hai Scett, 
WTAE staffer, and Larry Aiken, KQV disk jockey are the floor an- 


IN MILW AUKEE eee 


Jack Raymond now generai manager of WFOX, operated by the 
Lou Zimmerman, longtime sports edi- 
tor of The Deutsche Zeitung, Milwaukee's (;erman language daily, 
added te WAWA staff as international program director. Zimmerman's 
weekend programming for nationality groups, includes the Croatian 
Hour, the Hungarian Hour and “Cafe Vienna,” an hour and a half 
disk deal Saturdays and Sundays 3 p.m.-4:30 pm... . Stan Nastal 
was made national and Milwaukee area sales manager at WFOX . 

‘Focus’ new WFMR program, stressiag discussions in interviews with 
“stopover” celebrities, has Wayne Cody, 
WFMR staffer hosting and directing Mondays, Wednesdays and Fri-' 
| days at 12:30 p.m. Another new WFMR program (dramatic) is BBC | 
drama based on such stories as “A Pair of Hands,” adapted from 
| piece by Sir Arthur Quiller-Couch, and “A Day Like Any Other,” by 
| Henry Boll, heard Mondays, 2 p.m. -WTMJ-TV racked up 12 hours 
of color broadcasting recently, in the Milwaukee Journal stations 
!“Color TV Day, with both network and Milwaukee produced shows 


Kebak Appraises T¥ Scene 


Continued from page 27 goa 


a big audience for it.’ He cited | Stick with it until the job is done 
Bob. Hope and Fibber McGee and | —tide the subject. Editorializing 
Molly as examples he a selling job, and like advertis- 
pepe a |ing you’ve gotta hammer it home 
Kobak, who was also once prexy|seven days a week.” 
of Mutual Broadcasting System} On allocations: “I believe in| 
free enterprise, and I’m for as | 
told the Chi broadcasters and ad- sible — in # — cian 
; e e pressure that is ing. 
—— _ panes —2 lucky ye have put on the FCC to stop allocations 
critics. “Imagine,” he said, “if you/is by guys wko already have a 
put on a great show and didn’t| frequency and want to protect 
get reviews. Whether you agree | their stake.” 
with them or not, critics are On three-network competition: 
healthy for television. TV lives in| “I think it’s a good thing. Maybe 
a goldfish bewl. Everything you| we ought to have three FCCs. 
do is public. I think it’s wonderful. |Then we'd really have some com- | 
We've got to keep it clean. The! petition. But that would be a) 
critics find our mistakes for us, | troika, so we better wash that idea 
and we have to correct them.” out.” | 
Of broadcast editorials, Kobak On the Barrow report: “Who is 
had this to say: “If you're writing | Barrow — a dean of Law? What | 
editorials you want to correct | does he know about tv, or busi- 
something, so why air it only once? | ness? What if we went in to make | 
The trouble is there’s no follow-up. | a study of his law school?” 


| included. 





























Radio Reviews 


AN HOUR WITH JONAH JONES 
With Big Wiisen, ethers 
Producer: Mark Olds 
Director: Dave Pound 
68 Mims. Fri., 8 p.m. 
PARTICIPATING 
WNEW, New York 
It is kind of rare these days to 
hear a local radio station do a live, 
one-shot musical program, but 
that’s what happened last Friday 
(17) on WNEW Radio. Station aired 
an hour of the Jonah Jones jazz 
combo, and, while a bit hokey 
from time to time, it was fun. + 
The Jones music actually can be 
heard on records, but Jones ad- 
libbed a few limes and some song 
material, and that was a neat plus. 
Big Wilson, a fairly new WNEW 
deejay, did a thoroughly pleasant, 


| hip job of handling ti.c emcee 


chores. Pianist-talker Wilson this 
time played the clavietta. 

WNEW says it's going to try 
these “spectaculars’ once or twice 
a month for the next year. If like 
the first, they'll be welcome. 

Art. 


JONATHAN SCHWARTZ 

PROGRAM 
60 Mins.; Sun., midnight 
SIMON & SCHUSTER 
WNCN-FM, N.Y. 

Jonathan Schwartz has begun a 
new series of midnight to one Sun- 
day shows over WNCN-FM, New 
York. Sprinkled with commentary 
on music, books, theatre and the 
like, the program proves an enter- 
taining hour of music and opinien. 

Schwartz’ discussions are terse 
atkd to the point and his choice of 
platters is well-pregrammed for 
the hour, featuring the efforts of 
Frank Sinatra, Judy Garland, Fred 
Astaire, Billie Holliday, Mel 
Torme, Gene Kelley, Nichols & 
May, Miles Davis, Ella Legan and 
others on his first outing last Sun- 
day (5). His book discussion is 
pegged to Simon & Schuster ma- 
terial, the publishers being his 
sponsor. In this connection, how- 
ever, Schwartz does not just de- 
liver a commercial but some re- 
flective discussion instead, spot- 
lighting excerpts from the books 
and their reviews to plus advan- 
tage along with his personal com- 
mentary. 


Indications are also that the 
show will develop some of his 
opinions on related subjecis. Last 
Sunday, for example, he began a 
discussion on literary criticism, 
branding some reviewers as “the 
Harper's crowd,” he rapped them 
as mediocre writers who have 
taken to criticism because they 
can't write well enough on their 
own. 

Schwartz, who is the son of 
Arthur Schwartz, composer who 
with Howard Dietz and Fay and 
Michael Kanin has written the 
Broadway “Gay Life,” has pre- 
pared a nicely-packaged hour, pro- 
grammed with diversified and en- 
tertaining flexibility. In addition to 
his current format, plans also call 
for him to have various guests on 
the show from time to time for 
further discussions. It all adds up 
to a solid late-night outing. 
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Big Wilson te lead Buffalo 
Symphony in corral. 
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r 


Friday. wPIx-11 telecasts twenty-two different courses under the auspices of the 


a Commercial Television Station. 
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Television Reviews 





of enemy aircraft, to the human 
de m, to the computer's direc- 


ti xf the kill should have suf- 
fi 
s no question but that} 
judicious cutting—and it 
) take a lot—‘Countdown” 
ci be turned into a fine docu- 
mie iry. Since the defense set-up 
al d Chicago is described as 
fa eal, the film should be 
rf r anywhere in the US. 
Les. 


THE GLAMOUR TRAP 

With Pauline Frederick, Glenda 
Farrell, Meg Mundy, Marian 
Seides, Lenka Peterson, Barbara 


Dana, Dr. Sara Sheiner, Candy 
Jones 
Producer: George Lefferts 
Director: Lela Swift 


Writer: Lefferts 
60 Mins., Thurs., 3 p.m. 
PUREX 
NBC-TV (tape) 
Edward H. Weiss & Co.) 
Purex, whose soap products in- 
clude beauty aids, had to be a 





nervous sideliner during produc- 








There must be a reason 
why 

HENRY |. MARSHALL'S 

change of pace standard 


“BE MY LITTLE 
‘BABY BUMBLE BEE”* 


was programmed on these 

recent TV network shows— 
Oct. 17—CBS 

GARRY MOORE SHOW 

Oct. 19—NBC 

SING ALONG WITH MITCH 
Oct. 29—-N8C 

DUPONT SHOW OF THE WZEK 

Nov. 3—CBS 

CHEVY'S 50th ANNI SHOW 


It's like no other song 
done today—it’s everybody's 
favorite-—try it Ia your 
show—it can't miss. 


ARDATH MARSHALL 
JOHNSON 


Song Consultant for Catalog of 
HENRY I. MARSHALL 


515 BUMBLE BEE LANE 
Watchung, Scotch Plains P.O., N.J. 
FAnwood 2-7804 
* Published by Remick Musle Corp. 
ALSO SEE PAGE 48, VAUD SECTION 
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tion of this entry in its “Purex 
Special for Women” series. Thus, 
“The Glamour Trap,” an affecting, 
dramatized investigation into the 
American woman's lunatic quest 
for youth and beauty, was a hard 
test of the programming independ- 
ence of exec producer Irving Git- 
lin's documentary crew. 

They would appear to have come 
virtually unscathed, except 
that a look at the original script 
shows that Candy Jones, who ap- 
peared to argue the case of glam- 
our against psychoanalyst Sarah 
Sheiner, wasn’t included. 

Nonetheless, the emotional - ut- 
most was drained out of the trag- 
edy of what Dr. Sheiner called 
“emphasis on package” in the 
dramatization that centered around 
a beauty shop where four women 
go to try and achieve the impos- 
sible perfection of a mannekin 
goddess that’s on display. Through 
conversations with operator Glend? 
Farrell and voiceover musings, a 
frustrated plain girl, a fading 
model, a contented housewife and 
a happy working mother, the mis- 
eries of the beauty fetish were 
sharply contrasted to the wisdom 
of a sane approach to appearances. 

For tearjerking impact, the 
drama clearly topped the adjacent 
soaps, with benefit, of course, of 
the shocking basic truths of the 
glamour trap. And actresses Meg 
Munday, Marian Seldes, Lenka 
Peterson and Barbara Dana milked 
it but geod without overplaying. 

It must be stated that in the 
knockdown between experts that 
ollowed the drama, exmodel and 
charm school factotum, Candy 
Jones, made some points for 
beauty, although a viewer got the 
impression she came to the tape 
session too late to catch the show. 

Purex concession was to lay off 
beauty pitches, sticking mainly to 
its household cleaners and wash- 
day soaps. ‘ Bill. 


COLLEGE NEWS CONFERENCE 
With Ruth Hagy 

Producer: Hagy 

30 Mins., Sun., 8 p.m. 
WNEW-TV, N.Y. (tape) 

This vet pubaffgirs entry was 
supposed to return to tv with a 
film study of the Peace Corp in 
action in Colombia, but, according 
to WNEW-TY, the quality of both 
the film and sound was such that 
the stanza couldn’t be aired. 

Instead, show went back on the 
old conference format of students 
interviewing a dignitary with Ruth 
Hagy moderating. Subject, in this 
case, was a fellow who has become 
fairly popular on the pubaffairs 
and talk circuit, Nigerian foreign 
minister and UN delegate Jaja Wa- 
chuku. Festooned in native cos- 
tume, Wachuku was his usua! ar- 
ticulate self, but the less effective 
for lack of stimulous from the 
questioning end. The college kids, 
from Loyola, Northwestern, U, of 
Chicago and Kendall, just weren't 
very probing, despite Miss Hagy 
warning to the Minister that the 
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Wanna be the toast of cafe 
society? Just tune in to WOR- 
TV N.Y 


’ , Where Chubby 
Checker, the Twist king, is 
giving lessons on this terp 


mania every hour on the hour 
with expanded sessions spiced 
throughout the day. 

To really see the Twist in 
action, the expanded spots are 
the ones to catch since they are 


a composite of the ‘shorter 
ditties (five minutes as opposed 
to one minute shots). Lessons 
cover all-footwork, hips, stance, 


arms, and tricks with a partner. 
Checker’s Twist disks are play- 


ed in the background as he 
describes and demonstrates 
with personable thoroughness 


and physical endurance. 


Better hurry though. The 
“specials” end tomorrow 
(Thurs.). They are sponsored 


by Duncan Hines Fudge Mix 
and produced by Dave Yarnell. 
In all there are nine one-min- 
ute sessions and three of the 
expanded bits per day. Kali. 








would be “piercing ana 
frank.” 

It’s to be hoped, as planned, that 
the show in the future can vary 
format with such as the investiga- 
tion of the Peace Corps. The old 
roundtable as presented on the 
‘opener was no match for Ed Sulli- 
van. Miss Nagy produces “Confer- 
ence” for the National Educational 
Network. Bill. 


It’s ACADEMIC 

With Mac McGarry, moderator 
Producer: Sophie Altman 
Director: Richard Cox 

30 Mins., Sat., 6:30 P.M. 
WRC-TV, Washington 

Here is a public service program 
which one station in each market 
could. well afford to copy. It 
proves that entertainment and 
public service can go together like 
love and marriage. 

Actually, it’s a copy itself. It’s 
like CBS’ “GE College Bowl,” only 
better. It has a crisper pace, a 
first rate moderator (Mac McGarry 
makes Allen Ludden seem pale), 
better use of camera, and, most 
of all, the participants are high 
school kids rather than college 
students. 

There’s greater appeal in seeing 
a high school senior field a devil- 
ishly difficult question than in 
watching someone off a campus 
do it. There’s more drama to it. 

“It’s Academic,” only one of a 
group of pubservice programs of- 
fered by the local NBC o.&o. in 
Washington, takes three brains 
from each of three different D.C.- 
area high schools every Saturday 
evening and lets them compete. 
There is fine showmanship in the 
brief time they are permitted to 
solve the brain-puzziers tossed at 
them by McGarry. He keeps every- 
thing in motion, while convincing 
the audience, Carp. 


WHAT’S THE STORY 

With Charlies Herring, Sam Angel- 
off, Rebert Schulman, Kurt Fort- 
av Rev. Martin Luther King, 
r 


Producer: Charles Herring 
Director: Carrol Ellerbe 
30 mins.; Sun., 2 p.m. 
KING-TV, Seatile 

This news panel show is a hardy 
perennial. It has been carried by 
KING for six years and although 
its been switched from day to day 
and had the airtime changed it is 
apparent why it’s still on; a good, 
sharp look at people in the news 
by skillful .interrogators whose 
probing questions are not offen- 
sive. 

In this session, Dr. King, a bell- 
wether of integrationists, was 
given a great deal of leeway, but 
questions by Sam Angeloff, top 
P. I. reporter, Kurt Fortney, 
KING-TV news’ city editor and 
Robert Schulman, KING special 
events chief, brought out aspects 
of integration vs. segregation in 
bold relief. 

Dr. King was an articulate, per- 
suasive pleader and the three 
newsmen were’ understandably 
affable. The trio made good team 
and woe betide the figure (politi- 
cal, social, economic, et al.) who 
underestimates their savvy. They 
can be penetrating and ddamant— 
perhaps that’s why the program 
has been around so long. 

Herring is a gracious, alert host 
and Ellerbe keeps it moving right 
along in an “open end” format that 
makes the half hour speed by. This 
was a good one, a good example of 
public service on the local level 
and not too far below network 
standards for such programs. 





Reed. 


Flender 





Sunday daytime shows vs. night- 
time showcases. 


National Council of Churches spon- 
sored series on CBS-TV Sundays 
It dealt with juvenile delinquency 
brought on by an emptiness in 
faith. He also did “Rebels With a 
Cause,” dealing with justified re- 
bellions from Spartacus to the re- 
cent Hungarian revolt. The Sun- 
day a.m.’er wound up with a panty 
raid in an American college cam- 
pus, a biting postscript on U. 8 
youth which Flender would correct 
today with America’s Freedom Rid- 
ers. He spoke of “Look Up and 
Live’s” rendition of Camus’ “The 
Fall” and Albee’s “The Sandbox.” 
He felt plays of this genre and sub- 
stance should find expression on 
nighttime television, as well. 


He 
for spending considerably more 
money on “Act of Faith” than usu- 
ally allotted for “Look Up and 
Live,” for the web underwriting 
the cost of sending a production 
crew to Denmark where filming of 
the two episodes took place. Series 
is produced by Richard D. Sieman- 
owski, with whom Fiender has en- 
joyed a long association. 

Flender, a former Fulbright 
Scholar, worked in French televi- 
sion, doing some experimental 
films and writing and directing 
some comedies. His book “Paris 
Blues” has been adapted into a pic 
and is now i eatrical release. 

Postseript “Act of Faith” ts 
that the two-parver will not be 
shown in Denmark. Feeling there, 
according to CBS, is that it would 
be immodest to show a film on tv 
in Denmark depicting Danish brav- 
ery. Filender said he won Danish 
cooperation in filming the docu- 
mentary only by convincing the 
Danish participants that they 
owed it to history and the world 
to tell their unique story. Other- 
wise, according to Flender, the 
Danes felt they did only what they 
had to do in rescuing about 8,000 
of their countrymen. 





Minow Warns 
Gua Continued from page ! feue 


ming policies, including the ques- 
tion of clearance by affiliates. 

On the subject of ratings, the 
Chairman advised: “While the 
Commission obviously cannot and 
should not seek to prescribe or ad- 
vise the networks with regard to 
the details of their commercial 
operations, it is important for us 
thoroughly to understand the use 
made by the networks of such in- 
formation in selecting their pro- 
grams and the effect of such use 
on the ultimate compositions of 
the schedules.” 

Minow told the networks that the 
Commission believed allegations of 
censorship of programs by sponsors 
should be “fully explored.” Citing 
an “abundance of testimony” on 
this charge, he said the issue “ap- 
pears directly to affect your stated 
policies as to responsibility for 
the form and content of your pro- 
grams and — schedules.’ 

How much opportunity is afford- 
ed affiliates to exercise “informed 
jucgments prior to exhibition” of 
network programs was another 
question FCC would toss at the 
web witnesses. - 

The windup hearings, to be held 
before the full Commission, are 
slated to begin Jan. 9. 


Calgary, Alta—Radio station 
CFAC, Calgary, has moved to a 
new building after 39 years in the 
Greyhound downtown 
Calgary. Building and equipment 
are valued at $300,000. Station is 
operated by the Calgary Broadcast- 
ing Co., Ltd. D. H, Hartford is sta- 
tion manager. 








In 1955, he scripted “Nothing to} 
Do,” starring Sal Mineo, for the | 


is appreciative of CBES-TV | 


What other businesses does 
BONDED TV FILM engage in? 


None. Film handling is our 
only business—a full-time job. 





Mex TV Actors 


Sie hiaiibaaitecaeian te = Ask 507, Hike 


Mexico City, Nov. 21. 
The National Association of 
Actors is asking Telesistema Mexi- 
cano for a blanket 50% increase 
for talent used over its channels. 


Attorney Antonio Cabera, rep- 
resenting manager ‘, finds this 
increase “way out of line.” He 


suggested that actors should follow 

lead of musicians who did not ask 

for pay hike, settled for Telesis- 
tema promises of more work via ex- 

panded live programming. * 

But Rodolfo Landa, of ANDA, 
wants a wage boost too. Talks are 
| proceeding “cordially,” and a set- 
| tlement is expected to be reached 
shortly. 

Some actor elements have been 
| pressuring both Landa and Tele~- 
sistema to cut down on the num- 
of American shows telecast 
here (around 45 a week) since 
these “displace” a sizable num- 
| ber of performers. 

But Televicentro 1s adamant on 
this point. First of all, American 
shows, despite attacks on west- 
erns. crime, etc, all are high 
audience favorites. Apart from 
this, Cabrera pointed out that dub- 
bing provides work for about 300 
Mexican elements. Therefore, there 


| ber 


will be no _ cutting back on 
American programs by  Tele- 
sistema. 





EMMETT KELLY 


Mgt: LEONARD GREGN 
200 &. Sist St.. New York 
PL 27-1764 


FOR CREATIVE 
PEOPLE 


if serenity and beauty 
natural scenery is a 

to yoy, see our beautiful new 
ranch atop high hill overlook- 
ing Nissequa River in Smith- 
town, on wooded 2 acre plot. 


Call ANdrews 5-1340 
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More BBC Shows 
Into TAM Top Ml 


London, Nov. 
For the third successive “ee 
BBC-TV shows have broken into 
the top 20 category, ground pre-| 


viously monopolized by commercial | 


tv programs except in isolated in- 


stances. Television Audience Meas- 
urements Ltd. ‘TAM) reveals that 
for the week ended Nov. 12 BBC 


pushed up its number of toprankers 


to four, one breakiing into the 
first 10 

Shows in question were “Miss 
World 1961 ninth place); “Charlie 
Drake Show 10th); “Dr. Kildare” 
15th nd “Overland Trail” (17th 
with Granada-TV's “Bootsie and 
Snudge Drake and “Kildare” 
featured in the previous week's 
ratings a! Drake's new-skein 


opener on Oct. 24 rocketed to No. 5. 


Since then BBC-TV has been air- 
ing reruns as the comic injured 
himseif while clowning and hasn't 
been able to record since.) 
Regionally, BBC-TV came through 
best in Wales and the West where 
it swiped six of the top 10 places. 

Although the commercial com- 
panies were in the second week of 
the Equity-Variety artists strike, 
this does not account ‘vet) for the 
rise in the popularity of Corpora- 
tion programming For, at this 
time, only one toprate commercial 
tv tape Echo Four-Two,” out of 
the Associated-Rediffusion stable, 
was hit 

BBC announces that for its 25th 
annivers veek its audience came 


within a whisker-width of catching 
the competition 
BBC states that of the dual-net- 


work homes, 49°° viewed BBC-TV 
while 51°° stayed with the inde- 
pendent channel. The 49% reps 
the highest weekly figure the Corp. 
has gained since commercial tv 
began rhe same week in 1960 
which saw BBC with only 38° of 
the dual-chaneller and 62°° peek- 
ing at commercial tv, illustrates 
the BBC's big gain 


‘Denied Piece of Show’ 
Hirschman Quitting 
As ‘Kildare’ Producer 


Hollywood, Nov. 21. 

Herbert Hirschman is quitting as 
producer of MGM-TV’s “Dr. Kil- 
dare” in four when his 
year’s contract expires. He will be 
replaced by David Victor, associate 
producer and story c/itor of ‘“Kil- 
dare.”” Norman Felton continues as 
executive producer. 

Reason for Hirschman's de- 
parture, according to his agents, 
Ziegler, Hellman & Ross, is that 
he was refused a piece of the hour 


weeks 


show. Robert Weitman, veepee in 
charge of MGM-TV_ production, 
denied that this phase of a new 


contract was discussed, that Hirsch- 
man’s agent insisted on a 52-week 
firm contract when the current 
pact runs out which the studio de- 
clined. Felton owns a piece of the 


show, Weitman said, but that this 
phase did not enter into the dis- 
cussion for a new contract for 
Hirschman 

Weitman said he knew nothing 
of a demand by Hirschman for a 
share of two pilots to be spun off 
“Kildare” per agent says. The 
sp.nolis, in association with NBC- 
T\ ere “Search,” already com- 
pleted, and “The Psychiatrist.” 
Hirschman produced the pilot of 
“Kildare” and has been producer 
BINCE 


Bredouw Calls Signals 
For ABC On-Air Promos 


Jerome Bredouw has _ joined 
ABC-TV's staff as director of on- 
the-air promotion for the network. 
He'll report directly to ABC-TV 
prexy Oliver Treyz and will be 
responsible for all network pro- 
motions and on-the-air material 


furnished to local stations such as 
trailers, spots, voice - over - an- 
nouncements, etc. 

Bredouw formerly was with Young 
& Rubicam and more recently with 
20th Century-Fox Films in charge 
of the television trailer depart- 
ment. Ted Fetter had been han- 
dling ABC-TV’s on-the-air promo- 
tion for the past several months 
on a temporary assigument. 





} with 





Shelley Berman Flips 
As BBC-TV Gives Him 
Carte Blanche on Spec 


London, Nov. 21. 

Fending off awkward questions 
little trouble, Shelley Ber- 
man, in town to tape a BBC-TV 
special, met the British show press 
for the first time at a conference- 
cum-cocktailery tossed by the 
Corporation. Characteristically 
perched on a high stool, he fought 
off the “sick’’ humorist label 
emphasized that all through time 
a few comics have broken the 
“rules” and let their gags over- 
flow into the sadistic and brutal 

Describing his upcoming show 
(slotted for early December), Ber- 
man said he was surprised—and 
pleased—when he was told to tape 
as much material as he wanted 
over and above his projected hour 
The most video he'd ever landed 
at one time in the US., he said 
was eight minutes—“hardly time 
to gt the audience warmed up.” 


and | 


Lestoil’s NBC Buys 


Lestoil is going to spend about 
$420,000 in a spring network tele- 
vision campaign. The company has 
never before been in web tv, but 
the onetime “spot tv success” has 
been experimenting with new ways 
to regain marketing eminence 
among liquid cleaners. 

Buy is of 14 nighttime minute | 
participations, between February 
and April, on NBC-TV’s “Laramie” 
and “Dr.. Kildare.” 





CBS-TV’s Four Bowls 

Four post-season football bowl 
games will be telecast by CBS-TV 
during the holiday season. The 
holiday sports specials include 
The Bluebonnet Bowl, The Gator 
3owl, The Cotton Bowl and The 
National Football League Playoff 
Bowl. 

Sponsoring the three college 
events will be General Motors and 
Carter Products while the pro 
playoff bowl will be sponsored by 
Ford and Marlboro Cigarets. Series 
of bowl games starts on Dec. 16 
and runs through Jan. 6. 
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FILM does the unusual. 
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Minneapolis, Nov 
Education over the air sg ‘se 
~ ed in this area that KTCA- 
the Twin Cities video educa- 
| tonal station, undoubtedly wil? 
;need another channel to help take 
| care of its present crowded sched- 
ule, according to Dr. John S 
walder, its director. 
Schwarzwalder, however, denied 
a report current in local broad- 
casting circles that KTCA-TV is 
negotiating to acquire WTCN-TV, 
| Life-Time’s commercial _ station 
which operates on Channel 11 out 
of the Twin Cities, and is plan- 
ning to launch a campaign to raise 
funds for the purchase. 
“Not that we wouldn't like to 
have WTCN-TYV,” said Dr. 
Schwarzwalder who announced 
that his own Channel 2 was con- 
sidering a “junior college of the 
air” which would save millions of 
doilars in the construction costs 





schwarz- 


It really is! 


a good biscuit is 


re M 


Educ TV So Hot In Twin Cities 
Single Channel Doesn't Seem Enough 


of college buildings and 
the pressure on higher 
facilities and staff. 


reduce 
education 


The surprisingly enormous suc- 
cess of KTCA-TV's “Minnesota 
Industries School of the Air” is 
one of the reasons why KTCA-TV 
expansion is desirable and even 
necessary, Dr. Schwarzwalder 
points out. 

In a brief time this “Schvol of 
the Air” has enlisted 1,572 stu- 
dents who pay it $9 fees each for 
their enrollment, even though 
participation in it carries no col- 
lege credits. It includes ccurses 
in human relations, supervisory 
technique and effective reading 


and is on the air Tuesdays through 
Fridays, the afternoon programs 
being repeated in the evenings 
Preliminary to the creation of 
the “junior coliege of the air," 
which would tie up with the Uni- 
(Continued on page 40) 
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ii Government plan to build up 


the Army by selective conscription 
first discussed with military 
be Alan Gwynne-Jones stating 


the facts of the problem squarely, | 
Julian Critchley and So- 
Christopher Mayhew both 


and Tory 


cialist 


op ining that the country’s defense 
rangements had been miffed and 
that either overseas committments 
ist be reduced or more men 
found. | 
Although colored immigration | 
has been a constant source of tv! 
debate, Francis Williams came up | 
with some effective candid film | 
from an affected Manchester dis- 
trict His interviews with Negro 
en in a bar strikingly brought out | 
their resentment at discrimination 


and their feeling that, as British 
subjects. they had a right to be 
here. Some suggested that if new 
proposais to control immigration 
became law then the’ English 
should be barred from colonial ter- | 
ritories The arguments on the 
white side were less forthcoming, | 

hough prejudice shone through | 
the evasions. 

Finally, “Gallery” summed up on | 
trends in the three local bye- elec- | 
tions that resulted in a decline in 
the Tory vote and a swing towards 
the Liberals. The analysis was 
capably delivered by David Butler, 
and the program, competently pro- 
duced by John Grist, made an in- 
formative background to the news. 





BONSOIR, CATHERINE | 


With Caterina Valente, Mechu- | 
cambos Trio, Philipe Clay, 
nato Rascel, Irving Davies Danc- 
ers (9), Quartetto Radar, Enzo 


Ceragioli Orch 


Director: Vito Molinari 
Writers: Faele and Verde 
60 Mins.; Sun,, 9:05 p.m. 
RAI-TV, from Milan 

RAI-TV has another topnotch 
variety show which. combined with 
the Saturday night’s hit “Studio 


One” should give RAI-TV a hard- 
to-beat weekend one-two punch in 
coming weeks. Stanza also bids 
well for Second Program fortunes, 
being its top variety presentation 
i as “Studio One” is the first, 
or a program's showcase 
say 


just 


oii Valente, a big favorite 


ben e, made an ideal emcee-star via 
I savvy parlay of song, dance, 
patter and—an important asset— 


her clear dominance of the Italian 
idiom, unusual to this degree in a 
“foreign” star. Top audience rap- 
port and sympathy was established 
by her renderings of several new 
and oldie songs, both Italian and 
American. <A surprise guest stint 
by Renato Rascel was a welcome 
feature, allowing a neatly inte- 
grated dance duo with Miss Va- 
lente, plus a reprise of Rascel's 
best-known songs, and sOme amia- 
ble/risible interludes. 

Another show highlight was the 
appearance by France's Philipe 


| orful 


| remembered 


| feats, and quality. 


Re- | 





outstanding in a, series of 
“interpretated” songs from his col- 
repertoire. Machucambos 
Mexican trio also registered in 
their two south-of-the-border num- 
bers, while Irving Davies dancers 
proved effective in their stints. 
Show is very reminiscent, in pat- 
tern, of the Perry Como series, 
and ‘it is to Miss Valente’s credit 
that she, and not the format, was 
at its conclusion 
Technical credits on the opener 
were fine, except for mike work 
which sometimes allowed the or- 
chestra to dominate the singers. 
Hawk. 





TELEGIORNALE 
With Edilio Tarantino, 

Raviart, Luigi Carrai 
Director: Aldo Biagi 
30 Mins., nightly, 8:30 & 11 p.m. 
RAI-TV, “National Program” from 

Rome, Milan 

The Italian “Telegiornale,” or 
news program, has long gathered 
accolades for its range, technical , 
These are now 
even more deserved because of an 
important new objectivity and  x- 
citing news sense developed since 
the advent of a new director, Enzo 
Biagi. 

Biagi has made a lively, timely, 
and objective reporting instrument 
out of a news show which has long 
shone brightly from all aspects but 
the vital one of material covered 
Apparently in abeyance to govern- 
ment likes, “Telegiornale’ was for 


Marco 


officials 
as well as 
word and 


of government 
rating plants or fairs, 
recording their every 
deed. Now, the sudden switch-over 
to hard news, including such pre- 
viously taboo subjects as crime and 
| other non-political current events 
makes for a welcome and impor- 
tant change, and gives the show a 


new importance. 

RAI-TV's impressive technical 
means and prowess are evident in 
their rapid processing of filmed 


inserts, commented by a speaker, 
which makes up bulk of programs, 


making it an outstanding example | 


of news coverage even by interna- 
tional standards. Most of the ma- 


staff, but remote pickups, 
cially via the Eurovision network 
(for London and Paris), are like- 
wise regular daily features. Nor 
does the “Telegiornale” omit the 
occasional human interest story, 
such as the frankly moving visit to 


| a now-blind bike champ. Nor does |! 
eschew | 


the “new” RAI newscast 
| covering of such items potentially 
critical of government operation as 
a recent censorship hassle involv- 
ing the unpopular banning of a 
pic screening. In fact, ‘‘Telegior- 
nale” is now also showing a prece- 
| dent-breaking interest in some 
facets of pic production, exampled 
in a much-commented visit to the 
| giant Roman “Cleopatra” sets, or 
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ARNOLD ROSE 
9110 Sunset Bivd., Hollywood, Calif, 





“Jimmy, you 1 KO Hollywood in one wae” 
—RUDY VALLEE 





JIM VANCE 


Personal Management 
LARRY E. LEVIN & ASSOCIATES 
RICHARD BERNSTEIN, Vice President 
1356 N. Vine $t., Hollywood, Calif. 


years characterized by long takes | 
inaugu- | 


terial is gathered by RAI’s own! 
espe- | 

















| (Continued from page 30) 
COMPETITION 
WwW JW Average Rating: 5 STATION & 
Average Share: 45 PROGRAM AVG. RATING 
SUNDAYS 11:15-1:00 Late Show KYW 
Program: NITE MOVIE | 11:30-1:00 4 
Sept. 10 “THE ROAD TO RIO” Movie, Theatre WEWS 
Crosby, Hope & Lamour ee 2. 
1947, Paramount, MCA, Ist Run 11:15-12:30 4 
Sept. 17 “MOONTIDE” | 
Jean Gabin, Ida Lupino 
1942, 20th Fox, NTA, Ist Run 
Sept. 24 “GHOST BREAKERS” 
Bob Hope, Paullette Goddard 
1940, Paramount, MCA, Repeat 
| 
jother current pix-in-production. | diser ussion was also poh wie —————E=E—=z—a—XmX——~—iwse~EEE 
For the first time, too, it has in| ten”: Imagine a good writer saying, 


weeks brought off several 
“scoops.” Sports like- 
wise receive traditionally elaborate 
and able exposure. 

| Considering the fact that RAI- 
TV is after all a government-sub- 
sidized institution, and especially 
considering its stereotyped history 
of the past several years, the lively 
and democratic (in the true sense) 
innovations battled for by director 
Biagi deserve the highest credit 
and now shine as an example of 
complete, elaborate, fully satisfy- 
ing tv news coverage. Hawk 


| Foreign TV Followup 


} The Jo Stafford. Show 
Slick direction by Francis Essex, 


| recent 
| sensational 























with ro time lost on extraneous 
chatter, kept this edition of “The 
Jo Stafiord Show” bubbling bright- 
ly. It was a particularly tasy-on- 
the ear sesh for lovers of light, pop 
music. Miss Stafford lined up some 
notable warblers as her guests, 
Rosemary Clooney, Mel Torme, 
The Polka Dots and, showing his. 
| versatility in a country mostly re- 
garding him as a straight thesp in 
“77 Sunset Strip,’ Edd “Kookie” 
Byrnes, with “Singing In The 
Rain.” 


Miss Stafford was in lively form 
| with a bunch of 10 ditties ranging 
from “Good Old Summertime” to 
|The Whiffenpoof Song.” 
; tumn Leaves,” “Summertime” and 
“County Fair” were others that 
| got the full, cool treatment from 
| the educated Stafford tonsils. Miss 
Clooney made fine impact with a 
couple of contrasted numbers, the 
ebullient ‘June Is Busting Out All 
Over” and ‘Tis Autumn.” Tor- 
me’s best was “Lazy In Love.” 

The show was perhaps a shade 
thin on the yocks, but as a song 
fiesta it rang the bell as a relaxed, 
yet lively hour. 

Lionel Blair and his Dancers and 
Jack Parnell’s orch gave full sup- 
port and they performed in. front 
of some bright, unfussy sets de- 
signed by Tom Lingwood. Rich. 














: | TV Followup 





jee Continued from page 31 aaa 


|terviews with West Berlin leaders, 
|a panel of West Germans, pictures 
|of the now ill-famous wall, and 
people bekind the barbed wire. 
| There also were pictures of East 
German factories, cities, etc. 

| The sequence of pictures and 
| words were so fashioned as to in- 
vite involvement of viewsr. Next 
outing, tomorrow, (Thurs.), of this 
Bell & Howell series will be the 
West German story, titled “West 
of the Wall.” Horo. 





| Accent 

Picture Stephen Spender, Kings- 
ley Amis and Robert Whiting, three 
English authors, sitting at a window 
|in Royal Festival Hall (overlooking 
|a crowded London thoroughfare 
from which the noise is tremen- 
dous), talking, in effect, about 
themselves onto a bad soundtrack 
with the encouragement of CBS 
newsman Alexander Kendrick. That 
was “Accent” last Saturday (18) 
on CBS-TV and ff was bad. 

The three gentlemen, Spender 
| the poet, Amis the novelist and 
| Whiting the dramatist, were not 
| diffident about the subject matter 
—the literary culture in which they 
;function—but they should have 
been; a little inhibition might have 
gone a long way. The discussion 
was loose and amorphous, partially 
due to Kendrick’s failure to tie it 
into meaningful topical knots. Not 
‘only unstimulating, the half-hour 


| 
| 
| 
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“An “Anglo-Americ an writing com- 


munity is springing up; Peter De 
Vries, for instance, speaks my 
language.” (Editors Note: Not, 
likely.) Art. 














Educ’l TV 


aumees Continued from page 39 auasem 





versity of Minnesota or other col- 


leges in the state and give col- 
lege credits to its students, KTCA- 
TV is now gathering information 
from educators and communities 
using televised junior college 
programs. 

Academic standards of t “jun- 
ior college of the air” will have 
to be the finest and in order to 
accomplish this it must have the 


most outstanding teachers avail- 
able, says Dr. Schwarzwalder. It 
also must be self-supporting with- 
in a year to 18 months, he feels. 

“This will be a regular college 
program with regular credit for 
the courses and ordinary transfer 
into campus classes after the first 
two years,” he says. “Chicago has 
opened one such tv junior college 
and officials there estimate it 
saved taxpayers around $5,000,000 
in building construction costs.” 

The plan now offered for the 
Twin Cities, Schwarzwalder says, 
will be much more extensive than 
any now operating. 


“The way it might work,” he 
explained, “would be to establish 
a basic two-year collere program 
televised to students’ nomes. It 
probably would be broadcast on a 
special wave band because KTCA- 
TV's schedule is too crowded to 
handle the work. 

“We know that students easily 
could cover the usual two years 
of college work in three years of 
tv. It would be worth the extra 
year for most students because 
the tv courses would be offered in 
the evening hours, thus giving 
students time to earn money for 
more expensive campus _ instruc- 
tion in the upper classes.” 

He puints out that several Twin 


Cities suburban communities have 
considered establishing junior 
colleges, but that the televised 
system could save those communi- 
ties millions in construction as 
well as faculty and staft 

While denying that negitiations 
are under way for the acquisition 
of WTCN-TV, Schwarzwalder did | 
admit that his station does hope 
to have another supplemental 
channel within a year to 18 months. 


Cookman Exits Scot TV 


Glasgow, Nov. 21. | 
Peter Cookman, sales director of 
Scottish Television Ltd. since 1958, 
is quitting that post at end of the | 
year. He will devote more time to | 
international television interests. 
He is succeeded by William | 
Brown, at present General Sales | 
Manager of Scottish Television, | 
the commercial tv web in Central 
Scotland. 





‘Years of Crisis’ 


Continued from page 22 quae 





ee 
respondents away from their post 
for more than a two-week period. 

These are the cities on the 
speaking tour this year of “Years 
of Crisis": New York, Boston, 
Washington, Philadelphia, Dallas 
and Los Angeles. 





NBC Team’s Dates 
The annual cross-country trek by 
NBC News foreign correspondents 
begins Jan. 4 in Washington at the 
National Press Club. 


The traditicnal roundtable this 
time will include Piers Anderton 
Bonn), Frank Bourgholtzer (Mos- 


cow), Cecil Brown (Tokyo), Bernard 
Frizell (Leopoldville), Wilson Hail 
(Rio de Janeiro), Welles Hangen 
(New Delhi), Joseph C. Harsch 
(London), John Rich (Paris), and 
James Robinson (Hong Kong). 
Current events confabs will move 
to 10 other cities besides the 
capital: Boston, N.Y., Philly, Pitts- 
burgh, Chicago, Detroit, L.A., Seate 
tle, San Francisco and San Diego. 


Quaal 
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universities in their area that are 
offering broadcasting curricula. 

“The first job of a chief ex- 
ecutive,” he said, “should be to 
train his successor. We have to 
develop youth in radio and tv in 
the spirit of the Communications 
Act, under which we have to live. 
It's alarming to me how mary ex- 
ecutives in broadcasting know 
nothing about the Communications 
Act except Section 315.” 

As for his own operations at 
WGN Inc., Quaal stated, “If any- 
thing happens to me _ tomorrow, 
we have a dozen guys who could 
take over.” 





Greensboro, N.C. — Bailey W. 
Hobgood Jr., former continuity di- 
rector of WFMY-TV, has been ap- 
pointed WFMY-TV production 
manager, it was announced by the 
station’s general manager, Gaines 
Kelley. Hobgood rejoined the sta- 


| tion Oct. 30. 











Big Wilson will accept 


all awards in person. 

















FOR THEATRICAL MEN 
WITH HAIR PROBLEMS 


We Specialize in 
RAZOR HAIR STYLING . . AIR 
STRAIGHTENING ... HAIR ‘DYING 
UNIVERSAL BARBER SHOP 
at 445 Park Ave., N.Y.C. 


Call MU 8-4932 
ask for Mr. GENE or Mr. JOSEPH 




















NEW CARS: DETROIT TO YOU! 
Exclusive To The Entertainment Industry 


__ New, buy new cars direct from thelr source, via F-O-B DETROIT celebrity 





g@ service. Enjoy the convenience and savings of purchase 


at the home of euch fine autos as Thunderbird, Cadillac, Lincoln Continental. 
F.0-B DETROIT is source for ali Detroit-made cars. For delivery in the 
Motor City — or shipment by out bonded chauffeurs. Write, phone or wire: 


FOB DETROIT 


13519 HAMILTON, DETROIT 3, MICH. 


TO. 6-2800 








eee Eee Crm Ol 


SS 


itt 





| | ae 





Wednesday, November 22, 


1961 


VARIETY 


MUSIC 41 





SOUNDTRACKS: SINGLE OR LP? 





Despite Kwamina’ Fold, Cap Cut Orig 
Cast Album in $25,000 Experiment 





Capitol Records has taken an un-+@ 
orthodox step in the original cast 
album field. It recorded the origi- 
nal cast set of “Kwamina” after 
the show folded on Broadway last 
Saturday (19) after a 32-perform- 
ance run. The tuner was put into 
the groove Monday (20). 

Joe Csida, Cap’s veepee in charge 
of eastern operations, admits that | 
it’s quite a gamble but the diskery , 
execs feel that the Richard Adler | 
score was good enough to preserve | 
on disk and not be allowed to £0 | 
down the drain. Csida noted that 
most of the New York notices 
“raved about the score and blasted 
the book.” 

“In that respect,” Csida added, 
“we're going to build up the score’s 
value.” The liner notes will re- 
print the critics’ favorable com- 
ments on Adler’s contribution to 
the show. Csida admits that push- 
ing a disk package of a show that’s 
folded is going to be a difficult job 
but we're going to see if we can 
sell it. Capitol, he adds, had an 
option to record it or drop it and 
we decided to go along with the 
recording. 

The experiment will cost Capitol 
between $20,000 and $25,000 in 
recording and packaging expenses. 
Company is shaving some costs on 
the package. For example, instead 
of recording at New York’s Man- 
hattan Center, where Cap has done 
all of its original cast sets before, 
“Kwamina” will be recorded at 
the diskery’s West 46th St. studios. 
This move will save the company 
about $1,000. 

On the singles end, the diskery 
already has helped the score along 
with releases by the Kingston Trio, 
Gordon MacRae, Al Martino and 
the Hollyridge Strings. 

The production’s $400,000-plus 
loss was absorbed by John Schles- 
inger, a wealthy South African who 
put up all the loot. Adler wrote 
the words and music for the score 
ne Robert Alan Aurthur wrote the 

ook. 


Dot Earns Par 
Purchase Price 


Dot Records has earned back 
its purchase price. Bought by 
Paramount Pictures in 1957 for 
less than $3,000,000, Dot has, in 
five years, earned it all back and 
shows a 250% rise in capital value. 

Randy Wood, Dot president, 
states that at the time of the Par 
purchase the diskery had only 25 
albums in its catalog and the roster 
was confined to Pat Boone, Gale 
Storm, Eddie Peabody, Johnny 
Maddox, The Hilltoppers, Fontane 
Sisters and Billy Vaughn. 

Today, Dot’s catalog has more 
than 600 LPs and to the stable has 
been added such names as Law- 
rence Welk, Tony Martin, Jerry 
Lewis, Dodie Stevens, Steve Allen, 
Louis Prima, Keely Smith, the 
Mills Bros. and Louis Armstrong. 

Paramount turned down a $10,- 
000,000 offer for the label from 
Philips of Holland last year. Sub- 
sequently Philips purchased Mer- 
cury Records in 1961 for reportedly 
$3.500,000 

The sales figures, as released by 
Wood, are: 





Year Gross Net | 

1957 $ 6,105,136 $664,102 | 

1958 7,540,247 456,901 

1959 + 8,765,510 615,057 

1960 11,009,440 799 449 

1961 15,000,000 800,000 
(projected) 





MGM’s Maxin Huddling 
At Studio on Albums | 


Arnold Maxin, president of 
MGM Records, is on the Coast for 
meetings with MGM film execs et 
Culver City. Topics under discus- 
sion are new soundtrack albums 
and single record releases from 
Metro pix. 

Maxin will also meet with Jesse 
Kaye, veepee in charge of Coast 
operations who handles film and} 
records liaison, 





WB Sets French Distrib 


Vogue Records, of Paris, has been 
inked to manufacture and distrib- 
ute Warner Bros. Records through- 
cut France. 

The French company, headed by 

Leon Cabat, is expected to 
make its first release of WB ma- 
terial by Dec. 1. Slated for inclu- 
sion in that release are the Warner 
soundtrackers of “Fanny” and “Par- 
rish,” as well as platters by the 


Luman and Connie Stevens. 





Victor's O'seas 


Opera Recording 


Irks Metop Orch 


RCA Victor and the Metropolitan 
Opera Co. Orchestra are not in 
tune. The Met orch’s business ad- 
ministrator Herman Krawitz, stat- 
ed last week that RCA left the Met 
orch in the lurch by going over- 
seas to record its operas, and Vic- 
tor says it ain't so. 

Krawitz claimed that the orch’s 
recent hassle with the Metop was 
based, somewhat, on the loss of 
revenue caused by Victor's “trans- 
ferring its operatic activities to 
Europe resulting in an average loss 
to Met musicians of $1,000 a year.” 

Victor, on the other hand, staies 
that it never had a contract with 
the Metropolitan Opera Co. Orches- 
tra and it used the orch in the past 
as well as other groups. “We have 
the highest regard for the Metro- 
politan,” said a spokesman for Vic- 
tor, “and hope that it will be pos- 
sible to record with them in the 
future.” 

Victor does about three new op- 
eras a year, and the ratio has been, 
for the most part, two overseas re- 
cordings to one made-in-U.S.. re- 
cording. Victor used the Metop 
orch within the last two years on 
a recording of “The Barber of 
Seville.” 


‘ROCK AROUND CLOCK’ 





STILL MAKING TIME, 


“Rock Around the Clock,” the 
tune which is said to have opened 
up the rock 'n’ roll era, has been 
slotted for its 15th motion picture 
display. It’s been set for the up- 
coming Paramount release of 
Jerry Lewis’ “Errand Boy.” 

Other films in which “Rock” ap- 
peared were “Blackboard Jungle,” 
which was the theme for this MGM 
release; the title song for a Co- 
lumbia pic; “10,006 Bedrooms” and 
“Reluctant Debutante,” both for 
MGM, among others. 

“Rock” has been recorded in 
over 35 foreign languages and has 
140 different recorded versions 
around the world. The Bill Haley 
recording (Decca) is credited with 
selling 14,000,000 copies through- 
out the world. 

The tune has nearly 100 various 


printed editions including copies | 


for kiddies and brass bands. Myers 
Music, a Philadelphia firm, holds 
the copyright. 


Mills Handling Mel Bay 
In Most Global Areas 


Mills Music has set a deal with 
Mel Bay, publisher and writer of 
the Mel Bay Guitar Method and 
many books on guitar material, to 
represent him and his publications 
internationally, exclusive of the 
U.S. and Canada. Representation 





will be handled by Cyril Gee, gen- | 


eral manager in England of Mills 
Music Ltd. 

Bay’s material covers the guitar 
in all areas, including classics, pop 
and folk. In addition to his pub- 
lishing work, Bay runs clinics for 


dealers and educational institutions | 


on the @itar, 





MANCINI DEBUNK 
ALBUM VALUES 


By EDDIE KALISH 


What's the value of a soundtrack 
album? “The majority of these 





‘mean nothing commercially speak- 
jing,” says Henry Mancini, prolific 
|writer of background scores for 
| pix and tv. In fact he feels for the 
jmost part, there shouldn't be 
|; soundtrack LPs. 

| By this comment he is referring 
!to background soundtracks and not 
\those that feature the score from 








a musical which do have their ob- | 


| Everly Bros., George Greeley, Bob | yioys merits. Mancini feels that 


|the majority of the background 
|music albums come off only to 
lthe point of establishing a main 
|theme on probably the first band. 
| The rest of the disk is usually an 
jassortment of fragments which 
| don’t mean much musically or com- 
| mercially. 

Mancini, of course, has made 
|several background musi¢ albums, 
| some of which have been big sell- 
|ers so there would appear to be 
an inherent contradiction. But 
| Mancini asserts there are reasons 
{behind this. For one thing, he 
| points out, most film scorers don’t 
| write with commercial vaiues for 
| the music in mind. They compose 
strictly for the film’s requirements. 
Mancini says he does both. He, of 
| course, composes to do the best job 
|for the particular pic on which 
he’s working, but he also consid- 
ers the commercial value of the 
music as well. 

Cites His Reasons 

Another reason he feels that 
soundtrack albums aren’t too val- 
| uable is that the albums are usu- 
ally prepared directly from the 
track itself. In this instance he 
finds two difficulties. One, he be- 
lieves, is that the quality of the 
recording is not all that good, and 
the other is that the finished prod- 
uct emerges mostly as assorted 
bits of themes which don’t have 
any individual value. 

When Mancini does a sound- 
track album from either pix or 
tv, he re-records his music for 
disk use. In this way, he is able 
to control each selection on the 
platter and make it into a separate 
tune with its own identity. He uses 
the same tooters on everything he 
does, and notes that he runs the 
show much differently for the pic- 
ture and the waxing. 

There is more control exercised 
for the film, he relates, but for 
a record date of the same music 
he lets them go a lot more because 
he wants “excitement” to come 
from his recordings. In both cases 
he uses improvistaion, but he says 
that a disk is “one of the few 
places where you can have your 
work come off.” The result. he 
feels, is a more exciting package 
than would have been created if 
the LP were made directly from 
the film. 

He adds, however, that most 
composers aren’t in a position to 
work this way since their con- 
tracts with studios don’t. permit 
| them to. In Mancini’s case, he has 
an exclusive recording pact with 





| RCA Victor, thus he has the built- 
lin authority to proceed along these 
| lines. 

| For another thing, he points out, 
|most composers don’t get per- 


(Continued on page 43) 





Musicologist 


Stanley Green 
has written. an interesting saga of 
Irving Berlin's 
50-year-old standard 


Come On An’ Hear, 


Come On An’ Hear 


which established a 
Global Ragtime Craze 


* * # 


one of-the many Editerial Features 
In the upcoming 


56th Anniversary Number 


of 
| VARIETY 
|| Plus other statistical and dota-filled 
a charts and articles. 











Caedmon Co-Founder Urges Govt. 
Aid Schools With $10-Mil. Disk Buys 


+ 





. ee 
Perrin Rejoins H&R 

Jack Perrin has returned to Hill 
& Range as professional manager. 
Perrin was first employed by H&R 
in 1948 when owners Jean and 
Julian Aberach put the firm into 
the pop field. 

For the past five years Perrin 
had been associated with Southern- 
Peer International in New York, 
Chicago and the midwest. 


Mills Music Sets 
Broad Foreign 
Expansion Pem. 


* Mills Music is expanding its for- 
eign activities. Company prexy 
Jack Mills recently returned from 
an overseas trip during which he 
set deals in England and France, 
began negotiations in Germany 
and Italy and supervised a recent- 
ly-completed arrangement in 





* The Federal Government has 


been urged to appropriate $10,- 
000,000 for money-poor US, 
j libraries and schools to buy basic 
|record collections of musie and 
literature, ranging from disks of 
|Enrico Caruso singing to the poetry 
|}of Dylan Thomas. The piea came 
from Marianne Mantell, co-founder 





lof Caedmon Records and the 
Shakespeare Recording Society, 
| testifying at the House Sub-Com- 
| mittee hearings on performers’ 


}economic conditions in New York 
Friday (17). 

Miss Mantell pointed out the 
money she called for was much less 
than the $22,842,000 coi'ected in 
1960 from excise taxes levied on 
record manufacturers. She men- 
tioned that many US. libraries 
don’t buy disks because of ‘tack of 
funds. She also emphasized that 
these disks would make available 
| to many people living far from the 
| big cities, the finest instrumental- 
jists, opera singers and literary 
penne. 

She stated that a change in the 
copyright law to protect phono- 
eraph performances is also neces- 
sary. Such a law, she mentioned, 
has been drawn up on the basis of 
a study prepared by the U.S. Copy- 





Israel. He also visited branches |right Office. This law would pro- 
of the firm in other European |hibit “unauthorized” (bootleg) 
countries. duplication of phonograph records. 

In France, Mills set a pact with | Miss Mantell broached the idea 
Editions Phillipe Pares for the es- |Of a Presidential Commission to de- 
tablishment of Editions Mills Mu-| termine the cause for the decline 
sic—France. Editions Phillipe | im the arts, and how the trend may 





j 





Pares is owned by Phillips Lamps, 
with Gerard Tournier general 
manager. Through the arrange- 
ment, Mills will publish the French 


outlet’s material in the U.S. and) 


it will publish Mills’ activities 
there via the new firm. Mills re- 
ports that material is already be- 
ing handled both ways. 

In London, Mills signed with 
Clifford Essex Music, publisher of 
fret instrument music and BMG 
magazine which is the trade mag- 
azine for studios, teachers and stu- 
dents of fret instruments in Eng- 
land and Australia, to be the firm’s 
exclusive sales agent in the U.S. 
and Canada. 

Although still in negotiation, 


| Mills is setting up two new Euro- 


pean outlets—one in Germany and 
one in Italy. The publisher is now 
represented in England, France, 
Spain, the Netherlands, Brussels, 
Canada and South America. In the 
course of his travels, Jack Mills 
picked up material in various 
countries for publication here cov- 
ering a variety of subject matter 
from pop to educationai. 

Mills signed a deal last July 
with the Israeli Composers 
League Publications group to rep- 
resent its catalog internationally. 
As part of his trip, Mills stopped 
in Israel to meet with the group 
about, material he could handle. 
Pact at present calls for Mills to 
represent the group’s catalog with 
no representation in Israel for 
Mills’ material, but an arrange- 
ment is now , being worked on to 
provide for this. 

Mills said that he was enthused 
with the interest Israeli’s show in 
all forms of music. The Israeli 
Composers League comprises 85- 


‘| 100 contemporary symphonic com- 
| posers and some pop writers as 


well, among them the top com- 
posers in Israel. 





Charlie Parker Records 
Now Handled Via MGM 


Charlie Parker Records, which 
recently discontinued its distribu- 
tion through Carlton Records, will 
now be distributed by MGM Rec- 
ords. Latter will handle the en- 
tire Parker line both domestically 
and in the foreign market as well. 

The deal is exciusive to MGM 
and has no connection with Verve, 
MGM's subsid on which most of 
its jazz material, including some 
waxings by the late Parker, is 
represented. Parker Records is 
currently prepping eight new re- 
leases for distribution, including 
platters by Cozy Cole ,Barry Miles, 
Ann Williams and Slide Hampton. 


be reversed. She also favored the 
establishment of a Secretary of the 
Arts with Cabinet status. 


For “Macbeth” and Pablo Casals 
to be heard in the White House is 
a step in the right direction, she 
asserted. “But we have a long way 
to go before it can be said that the 
Federal government is acquitting 
itself in its role as the apogee of 
our culture.” 


Anka’s Own Co. 
& Global Tour 


In the switchover from ABC- 
Paramount to RCA Victor, Paul 
Anka got two important things— 
his own disk production firm and 
a global tour. 

Anka will be recorded by his 
own Camy Productions and the 
disks will be released on an ex- 
clusive basis by RCA Victor in the 
U.S. and throughout the world. 

Victor is also laying out a world- 
wide promotion tour in conjunc- 
tion with the Anka acquisition. In 
1962, Anka will visit every major 
country in the world to meet the 
local RCA Victor people and to 
promote this association. 

During the round-the-world tour, 
he will also do uw concert in each 
country and scout out local talent 
to record for his new company. 
Within the next three months 
Anka is scheduled to appear “live” 
on ty shows in Japan, The Philip- 
pines, Puerto Rico, Venezuela and 
France. 


12,500 Musical Events 
Set in U.S. 1961-62 Season 


Washington, Nov. 21. 

More than 12,500 musical events , 
are slated in 1,022 American cities’ 
between now and next June. 

That is the total of symphony, 
opera, band, jazz, dance and cham- 
ber music performances as well as 
folk festivals, music workshops, 
conferences, seminars and clinics 
listed in the new edition of ‘“Calen- 
dar of Music Activities in the U.S.” 

It has just been released, cover- 
ing the 1961-62 season, by the Pres- 
ident’s Music Committee of the 
People-to-People Program in Wash- 
ington. The 329-page calendar is 
published annually by the non- 
profit committee under the chair- 
manship of Mrs. Jouett Shouse, art 
patron of Washington. The calen- 











dar was started in 1958. 


oe rea, 
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Montand, Josy Baker’s Gallic Kicks, 


Decca’s Xmas Special Top New LPs 


A performer of | 


“ON BROADWAY: THE BEST (religious music. 


OF YVES MONTAND” (Verve).|verve and artistic authenticity, | 
This is a sort of “original cast” al-| Bibb here delivers a mixture of | 
bum, pegged to the eurrent one- well known and unfamiliar spiritu- | 
man show of Yves Montand on als in deeply moving style. Stand- 


“Round About 
“Every Time I 


out numbers are 


Broadway Although the full im- al 
The Mountain, 


this French performer re- 


z ; ‘e Gen 

ee st the visual dimension, this | Feel the Spirit.” “No More Auction 
a 4 iptures his relaxed and ro- Block” and the title song, “Oh | 
mantic vocalizing quality in a Freedom.” | 
dozen French language | sont®-| BILL DANA: “JOSE JIMINEZ 
Backed simply by. guitar an a IN ORBIT” (Kapp). Capitalizing on 
cordion accompaniment, Montan tae uaaeneeat ie taaee “haiee 
works through such tunes as “Mon : “ 


naut” LP, Kapp has put together 


Menage A Moi,” “Calcutti- ie this followup item which features 
ta" and a Gallic-oatuner, “mame 24 one whole side of more Jose Jimi- 
Plaines Du Far West. nez missile-age spoofing. There are 

JOSEPHINE BAKER: “CHANTE some funny bits sprinkled through- 
PARIS” (RCA Victor Internation- out the routine, with dexterity dis- 
al. One of the legendary person- played on ad lib byplay between 
alities of show _ biz, Josephine Dana and a studio audience. The 
Baker has not been fully docu- other side of this set showcases a 
mented on records. This LP par-' series of Jiminez routines ranging 
tially helps to fill the gap with a from fractured lingo takeoffs on 
stan dout performance by an artist’ Mitch Miller's sing-along disks to 
of the French pop ballad. In this bits on skindiving, a U.S. senator, 
collection, Miss Baker projects lion taming and others. Dana's 
with flawless taste such tunes as partner, Don Hinkley, is featured 


throughout as straightman. Over- 
all, it's a moderately amusing set 
which should please Jiminez fans, 
and they seem to be legion. 
FRANKIE AVALON: AND NOW 
ABOUT MR. AVALON” (Chancel- 
lor). 
which showcases the vocal abilities 


“J'ai Deux Amo’ irs,” “Mon Paris,” 
“C’est Paris.” “April In Paris” in 
French and English, and “Sous les 
Toits de Paris,” among others. 
Jean Claurie conducts a large orch 


“THE COMING OF CHRIST” 
Decca!. For the seasonal groove, 
Decca has put together a beauti- 
fully-packaged waxing of NBC's 
annual Project 20 Xmas outing, 
“The Coming of Christ.” The pack- 
age features a 10 page, four color 
insert containing lithograph repro- 
ductions of famous art works and 
appropriate text. The disk em- 
braces the entire program and has 


Frankie Avalon. The outing is up- 
tempo all the way, featuring the 
singer doing swinging renditions of 
straight pop material, sans any 
trace of his r ’n' r past: He displays 
a pleasant and polished way with a 
tune that carries beyond the teen 


been adapted cleanly for this set by market. Among his stronger num- 
Henry Jerome. Alexander Scourby bers are “The Music Stopped,” 
provides strong narration from “Lotta Living To Do,” “Can’t You 
Richard Hanser’'s poetic and bibli- Just See Yourself” and “It Started 


cal script. Robert Russell Bennett's) All Over 
dramatic and lyrical music is also 
nicely showcased. It adds up to a 
potent gift item, well packaged and 
effectively produced. — 

VAN ALEXANDER ORCH: 
“STAGED FOR STEREO” (Capi- 
tol). This “Staged for Stereo” pro- 
duction, one of a series, is Capitol’s 
bid for the audio buff trade. Hand- 
somely packaged in an eye-catch- 
ing plastic case equipped with 
most effective notes to guide the 
stereo listener, this set presents a 
dynamically swinging program fea- 
turing some sparkling arrange- 
ments which take full advantage 
of the new recording techniques. 
Most striking stereo effects are 
achieved in the twin pianos version 
of “I Won't Dance” and “Lulu’s 


Again.” Solid orchestra- 
Reynolds, Frank Hunter and Ian 
Freebairn-Smith. 

“BOB GIBSON AND BOB 
CAMP AT THE GATE OF HORN” 
(Elektra). Recorded in Chicago's 
folk mecca, the Gate of Horn, this 
platter features the clowning, sing- 
ing and playing of Bob Gibson and 
Bob Camp. The emphasis is on the 
clowning, but the folksters also 
manage some straight renditions in 
effective style. Their singing is 
clear and their playing robust on 
numbers like “Betty and Dupree.” 
Their social commentary shows a 
wry turn on such efforts as ““Think- 
ing Man,” which is a retread of 
folk standard “John Henry.” It’s 
an enjoyable set with a sense of 


Back In- Town.” Other excellent humor and nicely styled folk- 

sides are the offbeat mambo slice manship. 

of “Way Down Yonder In New Or- —— alte aiaiinaian . 

leans,” “In a Mellowtone,” “Ol JUSTIN WILSON: “I GAWR- 

Man River” and “Strike Up The, ON-TEE” (Project). This comedy 

Band.” package is pegged to the ethnic 
patter of Justin Wilson, whose 


GEORGE CATES ORCH: “TAKE 
FIVE” (Dot). This is a solid wrap- 
up of various orchestral and combo 


stories are flavored with the dia- 
lect of the Cajuns of the Missis- 


This is a slickly-produced set | 


of rock 'n’ roller turned club dater, | 


tions have been provided by Dick | 


Whereas this frac- | 








LAWRENCE WELK 
Presents Another Dot Hit: 


THE LENNON SISTERS 


Pro idly 





Singing “Sad Movies" BW “I! 

Don't Know Why I Love You _ 
I Do.” 
—___ 
music has a lot of charm and 
spirit and it all has been captured 
here in a package recorded in 
Europe. It’s an offbeat set that 
could develop into a lot of pro- 
gramming fun especially when one 
of the violinists goes into bird 
imitations with his strings. 


UA Stressing Field Men, 
Homeoffice Tie In Unique 
Promotion Conferences 


United Artists Records has! 
launched a series of special promo-| 
tion conferences in which execs of | 
the record company will meet in-} 
formally with distributor promo-! 
tion men at the firm’s New nt 








headquarters. 

Point of the conference {is to 
allow the men in the field an op-| 
portunity to meet personally with 
those with whom they are in tele-| 
phone or mail tontact at the label | 
and to give the UA homeoffice per-| 
sonnel an opportunity to learn first- 
hand the situations In various parts | 
of the country. 

Art Talmadge, UA president, | 
pointed out that “We cannot stress 
to strongly the importance of re- 
gional promotional activities. UA 
has experienced, time after time, | 
the breakout of a record in one | 
particular spot, then the eventual | 
spreading of the record to other| 
areas. By working closely with the| 
distributor promotion personnel we | 
know we can coordinate the na-| 
tional exposure much more accu- 
rately.” 

The first conference, held last 
Friday (17) included representa- 
tives from the eastern territories. 
The label will hold several other 
similar seminars shortly to cover 
the southern and western per- 
sonnel. 








Lenny Bruce Seeks 
To Void Fantasy Pact 




















sippi delta area j 5s. Nov | 

sivles filtered through George tured English might’ work well in! Comic Rpt an aig aM 
Cates’ own  stereo-designed ar- clubs, on disks it is not as effec- the Superior Court to rule his con- | 
rangements. It's a nifty musical) tive mostly because Wilson is a tract with Fantasy Records Inc. | 
session saluting musical crews led | storyteller whose tales are often sarminated. on a charge of breach 
by Dave Brubeck, Ralph Flanagan, |jgne and involved. Despite this of contract. and demands $20.000 
Fletcher Henderson, Harry James, | jimitation, the platter has an enter- damages in a suit filed Nov. 15. | 
Benny Goodman, Duke Ellington, | taining quality probably more x... rag aesntg ns 
Pete Fountain, Freddy Martin, | saleable in the Cajun south than ames wile weeheey sve Circte 
et al. The music is crisply played ejsewhere Record Co., Saul Zantz and Max | 
with a strong beat throughout. enue % AND HIS MAGYAR and ~~ sy oe i s 

. . . seoaver SZUCS) AT S MAGY wants the court to declare he is 
>, JHE GREAT EDDY MANSON” CIGANYOK: “THE MOST FABU- entitled to receive all material for- 
20th-Fox!, One of the top har- LOUS GYPSIES” (Request). Gypsy | warded by him to Fantasy. 
monica practitioners around as xii if —_— 
well as composer and arranger, [———— 
Eddy Manson displays his varied $f} 
talents in this highly listenable 
package. Backed by a couple of j ngp ay or S$ 
other harmonicas and a_ large if 
rhythm section, he delivers a strik ee ee at | 











“Sabre 


ing and exciting version of “S The McGuire Sisters are cutting a “Subways Are For Sleeping” LP 
Dance,” one of this LP's highiights ee ; * j 

Other fine offerings include “Joev's = Coral and not Decca as erratume 1 in last week’s VARIETY . . 
Theme.” “St. Louis Blues Waltz.” Columbia Records copped four out of the five top awards in the pol! 

> } , 

fwilight on the Trail.” “om fr Record of the Year held by the Jazz Journal, an English monthly. 
Shore” and “I Found My Mama.” !! the one-two-three position were, respectively, “A Billie Holiday | 
YULYA: “12 FACES OF LOVE” Memorial,” still to be released by Col in the U.S., and Duke Ellington’s 
sEeke be BE “ 4 “ | “Nutcracker Suite” and “Piano in the Background.” Ellington also 
St and’. This Russian-born song- tagged fifth place with his “Peer Gynt Suite”. Sister Rosetta 
ess, now married to American Tharpe’s Pirouette-Promenade album, “Spirituals in Rhythm,” got an! 
newspaperman Thomas P. Whit-| “o9utstanding cover design” award in the annual competition conducted 
I is an intriguing, sultry-voiced | hy the National Offset-Lithographic Awards Competition and Exhibit 
songstress Her delivery is dis-| |, | Verve distributors in Denver are tieing in Cal Tjader’s LP, “Ina 
nsuished by an excellent voice Latin Bag,” with his three-weeker at the Band Box there beginning 

d with an exotie flavor which Noy. 27. 

es extra kick to her English) poa Victor is hitting the market this week with the first pop albums 
Iyvics of a flock of original num- | done in Reprocessed Electronic Stereo. Featured in the packages, pre- | 
bers. Most of these tunes are in| viously produced only in monophonic sound, are Harry Belafonte, the | 
Hic sophisticated ballad and torch Dukes of Dixieland & Pete Fountain, the Sauter-Finegan Orch, the | 
ecrOM Voices of Walter Schumann and the Wayne King Orch . . . Capitol | 
1°ON BIBB: “OH FREEDOM), Records has added the Kingston Trio’s “Make Way,” Nat King Cole’s 
A“. OTHER SPIRITUALS”| “The Touch of Our Lips” and Guy Lombardo’s “Guy Lombardo Med- 
{\ ineten). Leon Bibb’s super-| ley: Vol. 3” to its four-track tape catalog ... Synthetic Plastics plan- 
Ist voice gots an outstanding ning house-warming party early next month for its new hq on 
Showcase in this recital of Negr of eighth Ave. 


/PETER NERO. 





Top Singles Of The Week 


(The ‘Best Bets’ of This Week’s 100-Plus Releases) 








seccccccceee. MINCHAIN MY HEART 
...-But On The Other Hand Baby 


Ray Charles’ “Unchain My Heart” (Tee Pee*) unleashes a 
rocking blues beat in a fashion that’s made him a hot disk 
seller and is sure to continue to the sales and spinning pattern. 
“But On The Other Hand Baby” (Tangerine+) works up a slow 
blues mood into an effective slice that serbes as a perfect run- 


RAY CHARLES.... 
(ABC-Paramount) . . 


ning mate.- 
” * * 
A rrr 
(Meremry) .........0% 0 eiaiene 00 606 ce MONEE, IRORIED 


(Raleigh-Ben Dayt) swings out @ 
vengeance and the sway will,captivate the 

“Really, Really” (Raleigh-Ben Day?*) 
has the vocal beat that attracts occas- 


Brook Benton's “Revenge” 
ballad beat with a 
spinners and the buyers 
is an okay ballad that 
ional play. 


THE LETTERMEN. 
CR os.6)50.85 se 
The Lettermen’s * ‘When. I Fall In 

a current pop treatment that 


ce eeeceeveess WHEN I FALL IN LOVE 


Sidi san slate rekatateeiaieosteartiate aie Smile 
Love” (Nor! hern*) is given 
gives the oldie a chance to win 
over a new market “Smile” (Bourne*) puts the same modern 
harmony quality into an oldie without destroying any of the 
original melodic ideas and the programmers will go for it be- 


cause of its honest interpretation. 
. ” . 
THE PLATTERS..............SONG FOR THE LONELY 
Oe eee ree . You'll Never Know 


The Platters’ “Song ‘for The Lonely” (Joli-Tinker*) will be 
a song for the many because of the topflight treatment the 
group gives this ballad mood. “You'll Never Know” (BVC*) 
is another oldie turneé into a “goodie” for current market ap- 
preciation. 

* e - 
EDDIE HEYWOOD............THE DREAM OF OLWEN 

en OR er Good Earth 

Eddie Heywood’s “The ‘Dream of Olwen” (Mills*) parlays a 
slick piano into a key spinning slice that’s due for important 


programming play. “Good Earth” (Voguet) gives Heywood a 
chance to slap the keyboard in a happy way that results in @ 


joyous programming piece. 
. . * 
PSE DIT IN 5 6 in(0)0 5icis0:0 06050 e101 0s 0 . _NORMAN 
Pe Te eee Never Love Again 
Sue Thompson's “Norman” (Acuff-Roset) is the perfect fol- 


lowup to her “Sad Movies” click because it sustains a beat and 
a teen message that guarantees big play in the young market. 
“Never Love Again” (Acuff-Rose+) has a country weeping qual- 
ity that catches a of jockeys and they can't be blamed for 
being attracted to it 


lot 
. . * 


KIRBY STONE FOUR. .WHEN YOU HELP A FRIEND OUT 


(Columbia) . .Forbidden Fruit 

Kirby Stone Four’s “When You Help A Friend Out” (Strat- 
ford*) has a bright and bouncy beat with a clever lyric line 
that will appeal to the showtune crowd and spinners who care 
about their programming level. Tune’s from “Subways Are For 
Sleeping.” “Forbidden Fruit” (E.B. Marks+) swings up a folksy 
beat that ought to win some playing time. 

© . + 


-SUMMER AND SMOKE 


. Maria 


eer ee ee eee ee eee 


(RCA Victor) ? 

Peter Nero's “Summer end Smoke” "(Famous* ) features the 
pianistics that work in current market and a pic title theme 
that wakes a strong melodic statement. “Maria” (G.S. Schirmer*) 
is pounded out with a big orch support and gives the program- 


mers another tasty slice from the “West Side Story” score. 
. a 
THE McGUIRE SISTERS.....?M JUST TAKING MY TIME 


(Coral) I Can Dream Can't I 


The McGuire Sisters’ “I'm Just Taking My Time” (Stratford*) 
may take time to catch on in current market but it’s worth 
waiting for and working for. It's a topnotch ballad from the 


“Subways Are For Sleeping” score delivered with much flavor 
and appeal. “I Can Dream Can't I” (Chappell*) reawakens 
memories of a soiid oldie with an interpretation that fits into 
pop programming patterns 
. * : 
[SENEMED VERVE ccc ens . SOMEWHERE IN THE NIGHT 

rc crete, cuare oes oarticaeice aa roee? .. Look At Me 

Jimmy Velvit’s “Somewhere In The Night” (Gantt) is a basie 


rocking ballad wtth a good topics! lyric delivered in a 
commercial style. “L At Mz" (Gantt) moves 
routine lines. 


THE VISCOUNTS 
WHEN JOHNNY COMES MARCHING HOME 
PENI oa. oa com Aisi Ses hice Sion Mark’s Mood 
The Viscounts’ “When Johnny Comes Marching Home” (Mon- 
umentt) is done in such a swinging fashion that the jocks and 
jukes are sure to jump to it for a spinning payoff. “Mark’s 
Mood” (Monument*) is too moody for commercial appreciation. 
* * * 


promisingly 
along more 


0k 


. . e 


ALLAN CHASE 
I'M IN LOVE WITH MISS CONNIE FRANCIS 


IID 6c hi s6 ford wing ne yenee oxen Lonely Heart 

Allan Chase's “I’m In Love With Miss Connie Francis” (Agardt) 
is a rocking salute to the pop disk singer and the teeners will 
appreciate the sentiment. “Lonely Heart” (Agardi) features a 
rocking ballad mood with a vocal approach that will help pull 


it through. 


CRAIG & HIS DADDY 
PLEASE BRING MY DADDY AN ELECTRIC TRAIN 
(Amy) All Around The Christmas Tree 
Craig & His Bring My Daddy An Electric 


* * * 


Daddy’s “Please 


Train” (Worldé*) runs aiong a novelty line that a lot of spine 
ners can switch to once the Xmas plays begin. “All Around 
The Christmas Tree” (Republict) sparkles with corny Christ- 


mas cheer and tt should get some Yuletime attention. Gros. 








*ASCAP. tBMI. 
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VARIETY 


MUSIC 43 














RETAIL ALBUM BEST SELLERS 


(A National Survey of Key Outiets) 


This Last No. wks. 
wk. wk. on chart 
1 1 18 JUDY GARLAND (Capitol) 


Judy Garland at Carnegie Hall (WBO 1569) 





























































































































































































































2 4 12 MITCH MILLER (Columbia) 
Your Request (CL 1671) 
8 5 7 ‘ELVIS PRESLEY (Victor) 
Blue Hawaii (LPM 2426) 
4 2 12 + LIMELITERS (Victor) 
Slightly Fabulous (LPM 2393) 
6 14 4 HENRY MANCINI (Victor) 
Breakfast at Tiffany's (LPM 2362) 
6 6 13 HARRY BELAFONTE (Victor) 
Jump Up _ Calypso (LPM 2388) 
7 8 10 KINGSTON TRIO (Capitol) 
Close-Up (T_ 1642) 
8 8 15 JOHNNY MATHIS (Columbia} 
Portrait of Johnny ‘CL 1644) 
9 21 6 BOB NEWHART (WB) 
Behind the Button I Down Mind (W 1417) 
10 3 46 CAMELOT (Columbia) 
Original Cast (KOL 5620) 
11 .!2 81 SOUND OF MUSIC (Columbia) 
Original Cast (KOL 5450) 
12 11 14 RAY CONNIFF (Columbia) 
Semebody Loves Me (CL 1642) 
13 7 44 GREAT MOTION PICTURE THEMES (UA) 
Various Artists ‘UAL 3122) 
14 15 15 DAVE BRUBECK (Columbia) 
Time Out (CL i297) 
15 35 3 FRANK SINATRA (Reprise) 
1 Remember Tommy ‘KR 1093) 
16 13 65 =\NEVER ON SUNDAY (UA) 
Soundtrack (UAL 4070) 
17 23 21 LAWRENCE WELK (Dot) 
Yellow Bird (DLP 3389) 
18 22 6 WEST SIDE STORY (Columbia) 
Soundtrack ‘OL. 5670) 
19 32 6 SHELLEY BERMAN (Verve) 
Personal Appearance (V 15027) 
20 16 28 CARNIV! AL (MGM) 
Original ( Cast ‘E 3946) E 
21 19 29 =MITCH MILLER (Columbia) 
Tv Sime Along CL 1628) 
22 10 22 ELVIS PRESLEY (Victor) 
Something» for Everyone me (LPM 2370) 
23 34 12 60 YEARS OF MUSIC C AMERICA LOVES (Vietor) 
Various Artists, Yol. II] (LOP i509) 
24 #29 12 EARL GRANT (Decca) 
Ebb Tide (DL 4165) 
23 ..38 4 WEST SIDE STORY ‘Columbia) 
Original Cast (OL 5230) 
26 25 34 PAUL ANKA (ABC-Par) 
Sings His Big 15 (ABC 323) 
27 #17 50 =j§EXODUS (Victor) 
Soundtrack (LOC 1058) 
28 26 #17 + #&£2x°>FRANK SINATRA (Reprise) 
Sinatra Swings (R 10062) 
29 20 17 + #&2xX>FRANK SINATRA (Capitol) 
- Come Swing With Me (W 1594) 
30 30 18 ARTHUR LYMAN iHi Fi) 
Yellow Bird (1004) 
3i 02 3 13 FOUR PREPS (Capitol) 
Four Preps On Campus (T 1566) 
32 24 24 KINGSTON TRIO (Capitol) 
Going Places (T 1564) 
33 18 12 JOSE JIMINEZ (Kapp) 
The Astronaut (KL 1238) 
34 «43 3 MITCH MILLER (Columbia) 
“ Holiday Sing Aleng ‘CL 1701) 
35 39 5 CONNIE FRANCIS (MGM) 
Never On Sunday (F 3965) 
36 — 3 JOAN BAEZ (Vanguard) 
Joan Baez, Vol. II (VRS 9094) 
37 «36 3 SAIL AWAY (Capitol) 
Original Cast Wwac 1 643) 
38 33 12 #£BRENDA LEE ‘Decea) 
All the Way ‘DL 4176) — 
3Ctic=— 5 ENGCH LIGHT ‘Command) 
35MM Steree (RS 826 D) 
40 49 #2 £FERRANTE & TEICHER (UA) 
oie fom West Side Story (UAL _3166) 
41 37 11 PETER NEKO ‘Victor: 
ae New Piano in Town (L PM 2383) 
42 40 14 CONNIE FRANCIS (MGM) 
More Greatest Hits | (E 3942) 
43 44 2 BOB MOORE (Monument) 
Mexico (M 4005) 
44. — 5 WHIGHWAYMEN (UA) 
Highwaymen (UAL 3125) 
45 28 1l DAVE GARDNER (Victor) 
7 Ain’t That Weird (LPM 2335) 
46 27 44 RUSTY WARREN (Jubilee) 
Knockers Up (JLP 2029) 
47 — 3 CHUBBY CHECKER (Parkway) 
a Let’s Twist Again (P 7004) 
466 — 1 ELLA FITZGERALD (Verve) 
Ella in Holiywood ‘V_ 4052) 
49 - 2 BOB SHARPLES (London) 
Pass in Review (SP 44001) _ 
50 — 2 OLDIES BUT GOODIES ‘Original Sound) 


Various Artists, Vol. II] (OS 5004) 











WIFM, N.Y. Bow 
To Hypo Stereo 


Stereo records will get another 
boost when WTFM, New York, 
takes to the air Saturday (25). It'il 
be the first station in North 
America to broadcast FM stereo 
24-hours-a-day. 

The station will introduce “con- 
tinental” programming with an 
| all-stereo record collection of 50.- 
000 selections; taped broadcasts 
from the British Broadcasting 
Corp., Radio Luxembourg, Radio 
| Diffusion Francaise, RAI (Italian ] 

| Radio-TV System), Radio Nord, 

Radio Madrid. Radio Mekur; and 
program hosts with European 
broadcasting and entertainment 
| experience. 

{| According to Gerald O. Kaye, | 
| board chairman or Friendly Frost | 
(Inc., which .owns and will operate | 

WTFM as part of its broadcast 
| division, the company plans to 
‘launch similar ventures in urban | 
{centers throughout the country. 
| Kaye noted that there are some | 
| 15.000,660 FM sets curently in! 
| use in the U.S. He predicted that 
| stereo and the sharply rising trend | 
| toward FM radio in automobiles | 
will increase the number to 50,- 
000,000 in five years and that the | 
day is near when autos will be | 
co: with FM stereo. 


‘MOGULLNABSLOTSA 
TUNES ON O’SEAS TRIP. 


Musie publisher Ivan Mogull is | 
| bringing im several overseas tunes 
|for publication in the U.S. and 
Canada. For his Harvard Musie 
|(BMI), Mogull picked up the title 
| song of the new Hayley Mills’ pic- 
jture, “Whistle Down The Wind,” 
‘from B. Feldman, British pub- 
jlisher, and from the Australian 
firm, Castle Music, he nabbed | 

“Pretty Looking Boy.” 

For his European operations, | 
Mogull acquired from Andre Baron | 
Music the publishing rights to the | 
Kingston Trio’s new recording, “O | 
Ken Karenge,” and “Mourning | 
Song” which was recorded by 
Harry Balafonte. He also bought 
the publishing rights to Frank 
| Gari’s recent disclicks, “Princess” 

j and ‘The Last Bus Left At Mid- | 


| 
| night.” 














| Soundtracks | 


| —es Continued from page 41 ao 
! 





| formance royalties on their sound- | 
| track LPs when they conduct | 
them. “I don’t see why the guy 
who conducts shouldn't get the | 
artist royalty,” he observes. As it 
stands, the producers keep this. 
Good Single ‘Important’ 

Also important, Mancini feels 
is that more helpful for a picture 
than its album is a good single of 
lits theme or a tune from its score. 
| This can be “infinitely more im- 
portant” than an LP. It gets more 
play and action and does a better 
publicity effort for the picture. In 
this area he cites his “Moon River” 

tune from his score for Para-- 
anount’s “Breakfast at Tiffany's.”’ | 
| which has been covered by several 
|artists and is getting widespread 
action in both sales and airplay. | 
| As far as soundtracks them- | 
{selves are concerned, Mancini | 
opines that it will be some time be- | 
jfore contemporary stylings such | 
|as jazz are applied more ofter. ; 
{There are several aor ge ape 


{ 


| 
| 
| 
li 





composers in Hollywood who are 
|offered pix but the established, 
more traditional writers still get 
the big ones. 

He believes that his type of mu- 
sic. which he says is not jazz but 
rather jazz influenced, can be used 
in more pictures like sophisticated | 
comedies and others. But there are 
personalities and other outside | 
elements, he asserts, that dictate 
to the composer on what should 
be used. He also contends that 
composers are paid “minutiae” by — 
comparison to the overall budget 
of a film. 

An example of contemporary use 
is his recently completed score for 
Par’s “Hatari,” which is localed 
in Africa. Among his other up- | 
coming scores are the music to, 
“Bachelor in Paradise” and “Ex- 
periment in Terror.” Although 


Mancini likes tv work, he prefers 
the pace of film scoring. His cur- 
rent aim, however, is to do the 
music for a Broatway musical 
comedy. He was in New York re- 
cently to talk with MCA about | 











VARIETY 's RECORD T.LP.S. 


(Tune Index of Performance & Sales) 





This weekly tabulution is based on a statistically balanced 
ratio of disk sales, nationally, as reported by key outlets in major 
cities, and music programming by the major independent radio 
stations. 











such a project. 


















































This Last Ne. Wks. 
Wk. Wk. On Chart Label 
1 1 8 BIG BAD JOHN 
Jimmy Dea AER AEE 8 Col 
2 2 8 RUNAROUND SUE 
SE ny arene eer Laurie 
3 3 8 Foo. NUMBER ONE 
a Decea 
4 il 6 PLEASE MR. POSTMAN : 
eg Flare 
5 i164 GOODBY CRUEL WORLD ; 
Cee a eee .. -Colpix 
6 4 10 £4BRISTOL STOMP . 
Dovells _ id a DRE e~ pnd as bere ke dee Parkway 
7 #4 #12 + #«‘THIS TIME 
ee Liberty 
8 6 7 THE FLY — 
Eee ee Parkway 
9 10 #5 CRAZY 
___ Patsy Cline ee ne Ee ee Decca 
10 8 ili SAD MOVIES al 
SN ns sie aka iukasaie Hickory 
li 33 5 MOON RIVER y 
i ____ Henry Mancini Per Pe er ee Victor 
i215 15 YOU'RE THE REASON 
_ LL eee Crest 
13. 24 #4 #4#WALK ON BY 
BaEe WE MD. «.....sccesssssed eens Mercury 





14 7 #10 HIT THE ROAD JACK 
7 Ray Charles_ rn er ABC-Par 
15 12 #7 £=TOWER OF STRENGTH 



































ee”) aa rr ree Liberty 
Ti a a 7? ae 
oa Lk. ee Stadia Fury 
17 13 4 4WEARTACHES 
Mareels_ te NR dthine anvein ss Dae vie sss Colpix 
18 9 9 I LOVE HOW YOU LOVE ME 
— Paris Sisters il at be Gregmark 
19 26 3 £JUST OUT OF REACH ia 
ie: Sid Selemon Se ee ee Atlantic 
20-42 «4 +~«=MOON RIVER 
__ Jerry ee ee See Vee Jay 
21 #19 #9 ¥ UNDERSTAND 
_ G Cleffs Oe Se ey es Terrace 
22 38 4 LET THERE BE DRUMS 
Se Sandy Nelson Scones tae Relaca taeiike Imperial 
23°«25 4 TONIGHT — 
Ferrante & Teicher sia i dhaalcalaea rere 
24. «18 +11 LET’S GET TOGETHER 7 
oe ___Hayley NS SB bet on ightte ns Ae a ee Vista 
= 1 RUN TO HIM 
a I ek a Liberty 
26 #17 + +#=7 +#«€EVER LOVIN’ 
Ricky TY, 1s tas Soa ccedek ke wats ice alae Imperial 





27 20 #7 +A WONDER LIKE YOU 








ERE SS AP eer rr Imperial 
28 #36 + #4 i WANT TO THANK YOU 
—s _ Bobby SE A eee Cameo 
29 32 a GOD, COUNTRY AND MY BABY 

Ee. ;.... ss. avkebew<cesaaws .- Liberty 
30 «48 2 I DON’T KNOW WHY 

SS RRS ee re (CO) 





31.031 5 SEPTEMBER IN THE RAIN 
ee SIND, ooo > canescusecc Mercury 


32 45 2 THE LION SLEEPS TONIGHT 












































é Tokens _.. Victor 
330 27 4 IN THE MIDDLE OF A HEARTACHE 
Wanda Jackson is “sso ns aa ee de . Capitol 
34 47 3 TEL 
6 a cis Arka oo hb ek we ee ss Caprice 
35 46 2 JOHNNY | WILL 
is Pat Boone — ey re eee ee ; Dot 
360 23 8 DREAMBOAT 
aay Cennie Francis sts atau le ia ke MGM 
37 30 § SCHOOL’S IN 
U_ S. Bends eererierer ere LeGrande 
38 43 ##2 LANGUAGE OF LOVE 
- Jokn D. Loudermilk Se ie ie e Victor 
39 39 4 GYPSY WOMAN 
Impressions ee Pee Orr ABC-Par 
i022 10 THE WAY YOU LOOK 
ila i Lettermen Le eceeeeees apitol 
41 34 8 SWEETS FOR THE SWEET 
__‘ Drifters ................... +s s0e00:- . Atlantic 
42 41 12 FOOT STOMPIN’ 
Flares ; oe sn seseisns’ Felsted 
43. 21 16 + MEXICO 
Beb Meore RR eee sy pe Monument 
44 29 15 CRYING 
ES Re re ee Monument 
45 40 3 BRIDGE OF LOVE 
i: Joe Dowell Coe de ._. Smash 
46 44 #9 #=TAKE FIVE 
Dave Brubeck ite e, Col 
‘47 — 1 HAPPY BIRTHDAY SWEET SIXTEEN 
____—_—séNCeal Sedaka................-..-- micce Victor 
4&8 — 1 SMILES 
Timi Yure si disiabe sty _s Liberty 
49. — i THREE STEPS FROM T THE ALTAR 
Shep and Limelights Se an elie aim eikceteig 6 _. Hull 
50 — 1 SOOTHE ME 
on a ain so naninined ns ones Sar 
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Belafonte's ‘Carnegie Hall’ LP Racks 
Up $5-Mil. Sales Since ’59 Release 


“At Carnegie ¢ 


Harry Belafonte’s 
Hall” LP is turning into one of the 
top grossing albums in the record 
biz. It has a sales rackup 
of approximately $5,000,000 on the 


already 


retail level. The package, a two 
disk set, has sold more than 500,- 
000 copies since its release in the 
fa of 1959 

George R larek, veepee and 
genera manager of RCA Victor, 
presented Be lafonte with a special 
gol i iisk award at a reception 
held at Danny's Hideaway in New 
York last week (14). The plaque, 
conceived and designed by preg k 
art director Robert M. Jones, 


constructed of transparent lucite 
plastic displaying, front and back, 
a full-color miniature reproduc- 
tion of the album and a tributary 
s “ment to Belafonte from RCA 
Vi tor and the authenticating seal 


of the east Industry Assn. of 
America, which conducts an audit 
to ascertain the sales claim 

New York's Carnegie Hall, long- 


establishment, has 
a strong sell- 


time longhair 
apparently hecome 


ing point for pop LPs. Judy Gar- 
Jand’s “At Carne gie Hall” LP on 
Capitol, another two-disk set, has 


200,000 sales mark 
about six months 
ago and it’s still going strong. And 
this coming Saturday (25) Rou- 
lette Records plans to record Belle 
Bart! \t Carnegie Hall.” There's 


it 
passed the 


since its release 


Tooters’ Minimum Now 


$36.40 at H.& W. Houses 
London, Nov. 21. 

The Musicians’ Union and How- 

ard & Wyndham Ltd. have agreed 

on new minimum rates for musi- 

cians in the latter’s theatres. The 





Ped by Monk and Art Blakey's Jazz 


no telling what's going to happen | 


with that one 





Glenn Miller, T.D.’s 1st 


Stereos Via 20th-Fox 
Gienn Miller and Tommy Dor- 
se will be getting their first 
stereo airings shortly via releases 
by 20th-Fox Records of a two-sleeve 
package by each of the swingsters, 
recorded by electronic stereo 
Tie packages, which were mostly 
ervineered in Germany, are “Glenn 


Miller’s Originai Film Sound- 
tracks” and “tommy Dorsey's 
Greatest Band.” The latter fea- 


tures Dorsey’s big (22 pieces) band 


of the 1940s and the former is 


Miller’s original recordings for pix. 











CONNIE 
FRANCIS 


sings 


“WHEN THE 
BOY IN YOUR 
ARMS” 


(is the Boy in Your Heart) 
K-1305i 


oT on 











| 


| 


|release. It 








lowest fee now payable to a pit 
tooter at H. & W. halls is $36.40 
as opposed to $24.45, the previous 
minimum 

This brings H&W theatres into 


Gibson Turns Indie 
“Jocky Jack” Gibson, of Cleve- 
land radio station WABQ, has set 


up his own disk promotion and} jing with the Moss and Stoll cir- 
public telations firm. Headquar- cuits, savs the Musicians Union. 
tered in Cincinnati, the outtit ts BOR GEIR a ae 





tagged J. J. Enterprises and will 
specialize in promoting disks and 
artists in the midwest. 

Gibson is one of the bestknown 
Negro voices in western radio, hav- 
ing been one of the prime movers 
in the development of rhythm and 
blues in the mid-1950’s. 


ARMADA Board 





The executive board of the Assn. 
of Record Manufacturers 
tributors of America (ARMADA) 
met in New York yesterday (Tues.) 





‘Rayven Music Readying 
U.S. Disk Push for ‘Zazie,’ to law 0 


‘Dangereuse’ Pic Scores On the agenda were discussion 


; x : i - | of the 1962 convention, with the 

Pi ag tage ao ag eae site and the dates to be covered; 
push by Rayven Music, Ray Ven- 
tura’s American firm headed by 
Duke Niles. The films are “Les 
Liaisons Dangereuse” and “‘Zazie.” 
The “Dangereuse” score will be 
split between Rayven and Bruder 
Music, an affiliate of Astor Pic- 
tures which is distributing the film 
here. Bruder owns the theme 
which was written by Thelonious 


Monk. The soundtrack was record-| In Music” and to discuss a pro- 
posal to join in an industry-wide 


meeting with other associations to 


tive aan pee by 
berg gal counsel for ARMADA, | 
and a Saceuien of an Internation- 
al Trade 
posed for 
troit 


1962, to be held in De- 


upon machinery to select the “Out- 
standing Man and Woman of 1961 


Messengers. 
The tracker was released in Eu- 
rope on the Fontana label and Co- 
jumbia has first refusal for its U.S. 
could end up on the 
Mercury label through its overseas 
tie with Philips. 
“Zazie’s Theme” 
by Fiorenzo Carpi, 
it, on the Versailles label 


interest in the music field. 

Attending the meet 
MADA prez Art Talmadge; Bob 
Chatton, veepee; Nelson Verbit, sec- 
retary; Harry Schwartz, treasurer; 
tional vicepresidents Al Bennett 
William Shockett, and Harry | 
Amos Heilicher, Bob- | 


was recorded Tes 
who also wrote | 274 . 
in Eu- | Apostoleris, 


aS te ail 1g | by Shad, Ahmet Ertegun, H. W. 
— disk is all set for a U:S. | (Pappy) | Daily, Leonard’ Chess, | 
: Archie Bleyer, Henry Droz and 





Mitchell Joins Col | bers. 
William Mitchell has joined Co- 
lumbia Records Productions as an 
in national sales. ' 





JEROME JOINS CONTINENTAL 


account — “ ; Irving B. Jerome, vet record | 
He'll be responsible for custom’ exec has been named n° tional 
record sales activities in the mid- sales manager of Continent. Rec- | 
west operating from a Chicago) 5,qs; : | 
base. | Active in the record industry | 


Most recently Mitchell was pro-/ for 16 years, Jerome has been asso- | 


‘duction manager for Motown Rec- | ciated with Capitol, MGM and Rou- | 





| 
| 





Detroit. 


Inside Stuff—Music 


Several cities are disputing the honor of celebrating Igor Stravin- 
sky’s 80th birthday with the maestro appearing in person. Hamburg 
Opera (director is composer Rolf Liebermann) has invited him to 
conduct his new opera “Noah” on that day (June 18) but also Soviet | 
Russia has invited him to come and celebrate his birthday in his for- 
mer “home”-country. Since the day the official invitation was dis- 
patched, Stravinsky receives daily batches of letters of young Rus- 
sion composers who urge him to come and be among them whom they 
consider an idol and master. The ol” man is naturally much moved 
and wishes nothing more than to see his old country and speak the- 
language once more. 


ord Corp. in ilette waxeries. 








Music Operators of America has voted to present awards for the 
most popular jukebox record of the year, the most popular artist on 
jukebox records and the record company most consistently supplying 
operators with jukebox directed records. Awards for 1961 will be made | 
at the MOA annual convention in Chicago in May, 1962. The awards | 
will be made on the basis of nominations and balloting by MOA mem- 
bers prior to the convention. 





The International Record Men's Club will hold its second luncheon | 
Nov. 28 at New York’s Hoiel Warwick. Speaker for the second ses- | 
sion wil! be Fred J. Reiter, who represents Hispavox of Spain and | 
Gamma of Mexico. He'll discuss the recording and musie publishing | 
industry in Spain and Mexico. Walter Hofer, chairman of the group, | 
will announce the members of the special advisory executive board 
which is now being formed at the meet 
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THE WILD COMEDY OF 


Simm y 
bow 


Currently 
Held Over For Two Additional Weeks With 


TONY BENNETT at Chicago Living Room: 
BOOKED EXCLUSIVELY BY 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, 
745 FIFTH AVE., NEW YORK 22, N.Y., PLAZA 9-4600 
CHICAGO « MIAMI « HOLLYWOOD + LAS VEGAS + DALLAS » LONDON 


Premier Buys Parade, 
Spinorama Records 


™* 


chased Spinorama and Parade Rec- 


o6rds from Henry LaPidus. The 
deal involves acquisition of trade- 
marks, 


tory, 
facilities in Atlanta, and puts Pre- | 
mier 
of budget-priced product. 


,continued as separate and distinc- | 
tive lines from other Premier divi- | 
sions, which include Coronet, Di- | 
rectional, Celebrity, Baronet and | 
Twinkle. LaPidus, formerly a sales | 
exec with Synthetic Plastics, has 
been signed by Premier as execu- 
tive sales manager in charge of | 
Budget Service Records. 
has been set up as a Premier divi- 
sion. 


Peceeseececesscersseyessucsy 


President 


Mulls ‘62 Agenda’ 


& Dis- 


to lav out a program for the com- | 


a report of the legal and legisla- | 
Sigmund Stein- | 


Fair which has been pro- | 


take over various phases of mutual | 


were AR-| 


Johnny Kaplan, exec board mem- | 


| shifted 


Premier Albums Inc. has pur- | 


artwork, music and inven-| Coast division. Rice, 
in addition to watehonse | oul worked in the Coast office 


among the largest producers | UCt, will now supervise the record- 


|? 


Spinorama and Parade will be | the general area of tv music. He'll 


Latter srtlate as 


On the Upbeat 





New York 


Tony Cabot, Hawaiian Room 
maestro,.has been appointed di- 
rector of music for Studio World 
Film Co... Everly Bros. (Don and 
Phil) will be inducted into the 
U.S. Marine Corps Novy, 25 at 
Camp Pendleton, Cal. 

Frankie Avalon makes his Cats- 
kill Mountains debut on Thanks- 
giving Day at the Pines Hotel, 
South Fallsburgh. 

Joe Kolsky’s Diamond Records 
has purcltased the master of 
“What's Up” by the Destinys from 
| L&E Productions, a Dallas firm 
|... Dion is out on a midwest dee- 
| jay tour for his Laurie slicing of 
“Runaround Sue”... Atco Rec- 
ords has taken over national dis- 
tribution of “Burnt Biscuits” by 
the Triumphs on the Volt label. 


Philadelphia 

Showboat has Aretha Franklin, 
Nov. 20-25; Bobby Timmins, Nov. 
27-Dec. 2 . Frankie Avalon’s 
next Chancellor album will be in 
Italian, probably tagged “Rome 
and Romance” ... Brook Benton 
| at Sciolla’s, Dec. 4-9 The 
Tyrones now working the Turf 





The board also was to decide| Launae in the Latin Casino... 


Jaye Bros. booked into the 
Andy's Log Cabin 

Dottie Smith, former Louis Jor- 

dan chirper, opened her own 
lounge, La Gayla. 





Chicago 
Gay Claridge Orch opens 26 
wee ks at Milford Ballroom, Chi, 





Pitt Press Cric Quits In 





Pittsburgh, Nov. 21. 
Michael Holmberg, the fiery 
young music critic on the Pitts- 
burgh Press, resigned from his 
post Tuesday (14) after refusing 
to cover a barbershop quartet con- 
cert which was scheduled the same 

night as a Bach Choir concert. 
Dave Hall, feature editor of the | 





| paper, assigned Holmberg to cover 


the barbershop singers which is a 
big Pittsburgh Press promotion 
each year for the benefit of the 
Children’s Hospital. Holmberg cov- 
ered it last year, but balked at this 
year’s assignment by pointing out 
that Bach was more important mu- 
Sically. 

Hall stressed the importance of 
the harmony singers in the fund- 
raising drive for the hospital but 
Holmberg was adamant and turned 
in his resignation, giving -his two 
weeks’ notice. 

Vic Free, the paper’s managing 
editor, accepted his notice and paid 
him off, 


Col Shifts Nat Fontanetta 
To Its Special Products | ¢ 


Nathan J. Fontanetta has been | e 
from Columbia Record | 
Sales Corp. to Columbia Special | 
Products as associate account —_ 
In his new post, Fontanetta wi I | 
be responsible to Special Products | 
manager Al Shulman in assisting | 
with the sale of records ge 
tion books to be used as gifts, 
awards, and salesman and dealer 
incentives. 

Fontanetta joined Col as an or- | 
ganization development trainee in 
1959. He was transferred to the 
sales corporation the following | 
year, first as market development 
manager and then as special prod- 
ucts manager. 








Victor Ups Rice 


Darrell Rice is taking over as 
music director of RCA Victor's 
who previ- 


as a consultant for religious prod- 
ng of several 


of Victor's pop 
artists and also concentrate on 


| be working with music directors 
| Dick Pierce and Neely Plumb. 
Steve Sholes, who’s manager of 
Victor's Coast artists & repertoire, 
| indicated that the move would en- 
| able Pierce, who formerly worked 
jon tv and pix product in addition 
supervising such recording 
Henry Mancini, Ann- 
Margret and Lena Horne, to spend 


| Carl Von Stevens at 


| Jimmy McPartland 





mand time on individual artists. 





| Dec. 8... Stan Getz down for 
| Birdhouse, Chi, Dec. 5 for a fort- 
night. Ramsey Lewis Trio and 


Oscar Brown Jr. follow with two 
weeks, Dec. 19... Folk duo Frank 
Hamilton & Velucha set for Gate 
| of Horn, Chi, Dec. 8 for a fortnight 

. Don Shirley Trio into London 
House, for three weeks, Starting 
Dec. 17... Claney Bros. and 
Tommy Makem = skedded for 
Orchestra Hall concert session, 
Chi, Dec. 30. ‘ 

Marty Grosz, son of the late 
artist George Grosz, and featured 
banjoist in Gaslight Club’s Speak- 
easy Trio, left the group to free- 
lance in the Chicago area. . 
Mercury A&R man Shelby Single- 
ten cut four sides and two albums 
with Jimmie Skinner and Count 
the recent 
CMA conclave in Nashville. A&R 
man Quiney Jones signed West 
Coast group, Clyde King & the 
Sweet Things to Mercury recording 
contract. Their first release is 
“The Boys in My Life”. 

Emery Deutsch Orch currently 
at Van Cleve Hotel, Dayton, O,, 
through Dec. 18... George Shear- 
ing skedded for Town House Hotel, 
Toledo, O., Nov. 28 for a week . 
Stan Kenton into Casa Manana, Ft. 
Worth, Texas, for four days, Nov. 
29. Jack Teagarden down for single 
session, same club, Dec. 10 . 7 
into Padded 
Cell, Minneapolis, Dec. 1 for 10 
days ... Sarah Vaughan tapped for 
| Ed Sullivan guestshot Dec. ~ 


| VERVE PITCHING FOR 
| Bach Vs. Barbershop Tiff, 


BIZ IN SINGLES MKT. 


Verve Records, which had been 
concentrating in the past on the 
album field, is now making a pitch 
for the singles market. Its drive 
is being primed by Andy Miele, 
director of marketing for the 
MGM/Verve/Cub labels. . 

The first group of Verve singles, 
which features sides by Ella Fitz- 
gerald, Robert Holiday Orch and 
the Quotations, will receive all-out 
promotion with the dealer, distri- 


| butor, one-stop and disk jockeys. 


COMING! Sox ston 
THE GAY LIFE : 


Lyrics and Music by 


HOWARD DIETZ and ARTHUR SCHWARTZ $ e 
MAGIC MOMENT 
WHO CAN? YOU CAN! 
© SOMETHING YOU NEVER HAD BEFORE 
© OH MY LIEBCHEN 
: COME A-WANDERING WITH ME 
© WHY GO ANYWHERE AT ALL 
© FOR THE FIRST TIME 
° THIS KIND OF A GIRL 


music PUBLISHERS HOLDING CORPORATION 











HEAR THIS! 


GENE McDANIELS 


on LIBERTY 


TOWER 
OF 
STRENGTH 


FAMOUS MUSIC CORPORATION 














evlille» wie y 





YOUR BABY 
(With A Dixie Melody) 
Judy Gariand-—Capitol 
Aretha Franklin—Columble 

MCOD INDIGO 
Louls Prima—Det 
FOR ME AND MY GAL 


Freddy Cannon-Swan 


MILLS MUSIC, INC. 
1619 Broadway New York 19 
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LIVING STEREO 


A ‘‘New Orthephenic” High Fidelity Recording 


RCAVIcTOR | hy 
PRESENTS 

















Be 


14 GREAT SONGS 


“14 SONGS 





- ELVIS’ LATEST! 


14 GREAT SONGS FROM THE ORIGINAL BLUE HAWAII SOUNDTRACK. 




















A HAL WALLIS PRODUCTION, A PARAMOUNT PICTURES RELEASE. 


LSP/LPM-2426 


IN LIVING STEREO AND MONAURAL HI-FI 


x BLUE HAWAII 
x ALMOST ALWAYS TRUE 
vy ALOHA OE 


w KU-U-I-P0 
wy ITO EATS 


| w SLICIN’ SAND 
RDER NO # *y HAWANAN SUNSET 


€) RCA VICTOR FLAN OF LOVE 


xy NO MORE 

vy CAN'T HELP FALLING IN LOVE 
vx ROCK-A-HULA “BABY 

vy MOONLIGHT! SWIM 


The most trusted name in sound 





x HAWAIIAN WEDDING SONG 





VAUDEVILLE 
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at futures Bit 





you've got a ef? 








NICK LAPOLE 


New York Journal-American 


RITA HAYES WINS ACCLAIM 


“I've cast one affirmative ballot for Rita Hayes, 
the svelte, blonde songstress who began an en- 
gagement last midnight at Danny Segal’s Living 
Room. 

“Rita is tall and possesses a classic beauty; she 
was dressed in a simple off-white gown that 
enhanced her splendid figure. 

Her 


diction is pertect, she enunciates each sylllable 


"Her voice shows the effect of ayer study. 
with clarity, Rita is a far cry from the girl 
singers who emit revcous noises that supposedly 
represent the efforts of some of our top com- 


posers.” 


TED MORELLO 


New York World-Telegram 


“There's more than looks to Miss Hayes. Her 


song styling is vibrant and exciting. 


"tts a handsome performance, reinforced by a 


stage presence at once demure ond dynamic.” 


Representation: CHARLES B. TRANUM, 603 Madison Ave., New York 22 


ginc erelyy 





YOU WERE WONDERFUL— 
EVERYBODY LOVED YOU...9%9 








BERT BACHARACH 


New York Journal-American 


“BB's Best Bets: Rita Hayes is a friend of the 
family and I’m naturally biased — but everyone 
else at the Living Room also flipped over this 
lovely gal-singer.” 


JOHN DAVID GRIFFIN 


New York Mirror 


“Rita Hayes returned tc the Living Room the 
other night and was a smashing vocal success. 
Rita can belt out a song better than many of the 


top names in the business today. Watch heri” 


VARIETY 


“Rita Hayes hits an excellent stride ... is a 


well contoured looker with a charming song 
mien. She has an intimate style that goes well, 
and @ catalog easy to absorb .. . warmth and 


@ regard for lyrics as well as melody.” 


Plaza 1-3880 

















Vaude, Cafe Dates 


New York 


Jerry Vale a holdover at 








Jan. 18... Kirby Stone Four with 
Bobby Doyle Trio to Harrah’s in 


the | Reno Dec. 27 through Jan. 23... 


Sands, Las Vegas, Lounge -- +|Red Skelton set for three-weeker 
Soler & Lorca to Steuben s, Bos-|at Tahoe Harrah’s with a Jan. 4 
ton, Nov. 30... Chubby Checker | toeorf date . . . Bert Wheeler back 


to play several European dates in| jy 
December . Claire Alexander 
signed by Liberace for his current 
show at the Monticello, Framing- 
ham, Mass., and Harrah's, Lake Ta- 
hoe, Nov. 26. Dallas 
. arta . lam 

geek eG tee Wee toe won| Herb Shriner, Marie McDonald 

° Sandu Scott, following her | and Joe Reichman orch play a 
Cipango, Dallas, stand on Nov. 21 aa. —— F -moedge — 

. mtb * = ‘ >| NOV. 2d... ose & > er, re- 
a ge ee ne, | tanned to the Adolphus Hotel's 
and Enrico signed to the Sheldon | a Racor — — 
edie .. Lait i. ..- 


‘ F Me phon Orch . . . Irma Brown sing- 
rary egg Saag me Tere: ing at the Executive Inn Club... 


Cliff Brewton’s combo into the 
new Slave Quarters privatery ... 


Minsky’s Follies show at the 
Riverside following two-week hia- 
tus while the Mills Bros. were in. 








Chicago 





|} Les Elgart and Seat Davis bands 
Linda Merrill plays the Club| State Fair Music Hall. Walter 
Caravan, Austin, Tex., Nov. 30- Vaughn, pianist, into the Red 
Dec. 6 Keyboarder-vocalist | Jacket Club s 
Gene Drake opens ihe new Red 
Umbrella in Chi Nov. 27 for an} 


indefinite stay . . . Dick Smith at | 
the Horizon Room (Greater Piits- | 
burgh Airport) until Dec. 3 . 
Stepin Fetchit currently at 
Magnolia Gardens, St. Louis .. . 
Belle Barth booked into the La- 
fayette Supper Club, Indianapolis, | 
Dec. 4 for two weeks. Same club 
has Crosby Bros. Jan. 15 for two 

Bob Summers Trio held over at the 
Downtowner Motel, Minn., for an 
indefinite stay ... The Voyagers 
at the Wells Fargo Lounge, Moline, 
Ill., until Dec. 5, followed by the 
Turnabouts for two. | 


SAHL TRIM $7,800, SEATTLE 
Seattle, Nov. 21. 

Mort Sahl, here a year ago, re- 
turned Wed. (15) to draw a fancy 
$7,800 gross at the 2,600-seat Or- 
pheum. House was scaled to $4.50. 

Songstress Joanie Sommers 
rounded out the bill. 


the 














BILLY 


ccason’s FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
For every branch of theatricals 
“WE SERVICE THE STARS!” 





35 Gag files $15, plus $1 postage 
Hollywood FOREIGN: 35 for $30 
Stvles ; © 3 Parody Books, per Bk. $196 
Herkie Styles and Milt Trenler |] ° 5 Sicceut Backs 146 Gach 4886 


open tonight ‘(Wed.) at Slate Bros. | 
. . . De Marcos go into Ben Blue's | 
Dec. 5... Barry Ashton and his | 
revues and orch leader Skinnay | 
Ennis re-signed for another year, 
at Statler-Hilton Hotel. 1 

Sammy Davis Jr. booked into} 
Fontainebleu, Miami, Feb. 13 for 
14 days ... Israeii chirp Bat’Ya 
opens March 14 at Dunes Hotel, 
Las Vegas ... Freddy Morgan on 
20-week tour of Tivoli circuit, Aus- 
tralia ... Paul Gilbert, Ink Spots 
and Jacqueline Fontaine current at 
Chi Chi, Palm Springs ... The 
Modernaires start two-week stand 
this week at Taylor’s Supper Club, 
Denver . . . Dick Contini and his 
four launch a fortnight appearance 
at Mapes Hotel, Reno, tomorrow 
(Thurs.) . Billy Daniels into 
Basin Street East, N. Y., for four 
frames starting Feb. 8. 


No. 4 for $35—No. 5 for $30 
e Minstrel (white face) Budget $25 
« “How to Master the Ceremonies” « 
$3 PER COPY ...WNO C.O.D.'s 


BILLY GLASON 
200 W. 54th St., N.Y.C. 19, CO 5§-1316 
(We TEACH M.C’ing and COMEDY) 
(Let @ real Professional train you) 





















Inimitables 
* Continental Excentrics ® 


HELD OVER AGAIN 


AMERICANA HOTEL 
MIAMI BEACH, FLA. 











Reno 
Alvino Ray & the Petites set for ’ 
a Reno bow Nov. 23 at the Mapes ro AY! S$ GAGS 
for two frames . . . Nick Lucas in |] jokes. Published Monthly. Subserip- 


at the Holiday Hotel Dec. 7 for 
three weeks . . Goofers held over 


tion $12 per year. Sample Copy $2. 
6 back issues $4; 12 back issues $7) 





24 back i $12. Send checks, 
at Harold’s Club through Decem- |] money-orders to EDDIE GAY, 242 
ber .. . Novelites pacted for two || West 72nd St., New York 23, N.Y 





weeks at the Mapes beginning | 

















moesencesanns vy 
Nene saris 


SHEP FIELDS 


‘—Rippling Rhythm Orch. 


Now Available 
FOR LIMITED ENGAGEMENTS 
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i SHEP FIELDS JERRY LEVY 

3; SHAMROCK HILTON HOTEL DIRECTIONAL ENTERPRISES 

ii Houston, Texas 200 W. 57 St., New York 

if MOhawk 4-9307 Circle 6-8431 

“ emecauet — 
DICK AUNT 


WESTON +> MARTHA 
Comedy Ventriloquism 
OPENING NOV. 23rd 
FLAMINGO CLUB 
SO. SIOUX CITY, NEBR. 
Management: GEORGE SOARES 
4208 Ei Jardin, Las Vegas, Nev., Du. 4-2182 
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a Bands Jom Seattle 
air’s $20-Mil. Entertainment Pkg. 


Seattle, Nov. 21. 

Entertainment fer the World's 
Fair here, with opening day (April 
21, 1962) gust five months ahead, is 
shaping up and can well be the 
biggest sixmeuth's package of en- 
tertainment ever presented on the 
Coast. 

Recently set by Harold Shaw, 
fair’s performing arts director, are 
tep American attractions im the 
fields of pop and classical music, 
baliet, drama and variety. These 
join those previously announced 
frem foreign countries, which are 
fairly well set, although there will 
be more, probably imcluding at 
least Russian companies. 

Newly set in the pop music cate- 
gory are the Benny Goodman and 
Count Basie dance bands. Both 
will play for dancing in the Arena. 
Goodman is booked Jvne 11 
through June 16; Basie, May 7 
through May 12. Lawrence Welk 
troupe and pianist Erroll Gamer 
were previously set for concerts. 

Fiock of Vocalists 

Vocalists signed include Ella 
Fitzgerald, Jehnny Mathis, Josh 
White, Richard Dyer Bennett and 
Theodore Bikel. 

The New York City Center Bal- 
let. with Diana Adams, Patricia 
Wilde, Jacques D’Amboise, Nicho- 
las Magallenes, is set for week of 
July 30 in the Opera House. Ap- 
pearance of the Martha Graham 
dance troupe is dependent upon 
iis spring season in New York. 

Grandstand events in the 12,000 


seat Stadium will include the Roy | 


Regers show, June 23 through July 
7. Arthur Godfrey will head a 
horse shew sometime during the 
summer. Ringling Bros. Circus ts 
set for the week of Aug. 6 in the | 
Arena. 

Three major regional 
receiving Ford Foundation 
and the Cirque Theatre of Seattle 
have been invited to appear in the 
Playhouse. The Actors Workshop 
of San Francisco has already ac- 
cepted the invitation. Other two 
invited are the Alley Theatre, 
Houston, and the Arena Stape, | 
Washington, D. C. Hal Holbrook 
will present his “Mark Twaia” for | 
one week in the Playhouse. 

Other Legit Bookings 

Theatre bookings previously an- 
nounced include the Greek Na- 
tional! Theatre, London's Old Vic, 
the Commedia Canadiei.ne and the | 
Royal Dramatic Theatre of Swe-| 
den. The Swedish drama group has 
added Strindberg’s” “The Father” 
to previously annoeanced O'Neill's 
“Long Journey Into Night” and | 
trindberg’s “Miss Julie” for run 
May 27-June 3. 

The Seatthe Symphony has just 
revealed it will do a $125,000 pro- 
duction of Verdi's “Aida” with Mil- 
ton Katims as musical director and 
conductor, Tithe role will be sung 
by Gloria Davy, young American 
Negro soprane, tener Sandor Kon- 
ya has been cast as Radames and 
Met baritone Robert Merrill will 
have role of Amonasro. 

American artists and entertain- 
ers will get millions from the fair’s 
coffers, say fair officials. The 
“World of Entertainment,”. they 
assert, will represent a $20,000,000 
expenditure. This inc:udes buitéd- 
ings, promotion and travel ex- 
penses. 

All of the above listed entertain- | 
ment is set for the fairgrounds. Tn | 
addition, downtown theatres wih | 
be heavily booked, with Jocal out | 
fits such as Northwest Releasing 
Corp. handling top drama and 
variety entertainment. Northwest 
Releasing is also booking for the 
fairgrounds in coor@mation with 
Harel Shaw. 


Brothers’ $6,492 Record 


theatres | 


Ss 





The Brothers Four, playing their 


thrad engagement at the Totem 
Poie, Awburndale, Miass., set a Trew 
house me = la @f $6492 for a one- 
Group played to 1623 
cain eee 
Pormer record was held by the 
Glenn Miller band. 


+ 





Milbourne 
Christopher 
who |s also President of the Society 
ef American Magiciens hes 
written an affectionate 
veminisc 


2 


Fellow Magician 
cnother interesting Feature 
in the epcoming 
56th Anniversary Number 
of 


VARIETY 


Pus other statistice! and deto-filed 
charts ond articles. 











Sydney, Nev. 21. 

Negro planist Winifred Atwell, 
winding up an extensive hinterland 
| concert tour here, blasted local of- 
ficiakdom for segregation of col- 
|ored folk at many of her concerts. 
| Miss Atwell declared that had 
she known that in certain Aus- 
tralian country towns Negroes 
‘were not permitted to sit with 
whites, but were compelled to sit 
lalone in the lower-priced seats, 
mainly hard wooden benches, she 
| would have refused to perfurm to 
|'the white audience. She added that 
Australia is willing to do some- 
| thing for folk of almost every other 
|mationality via the Colombo Plan, 





grants but at the same time was unwilling | outdoor 


|to help its own colored people. 
| Miss Atwell pointed out that al- 
|though this was her third visit | 
“here she was compelled to secure | 
special permission to enter the | 
country despite the fact that she | 
is married te a Britisher. Her cur- 
| vent tour covered 50,000 miles, a | 
record for a single performer here. 
| Government officials have been 
approached by responsible organ- 
izations to stop segregation in cine- 
mas in certain country centres and 
to permit the aborigine to occupy 
'the higher-priced seat if he or she 
is willing to pay and not be com- 
| pelled, as at present, to sit orly in 
|a lowly spot. designated to 

“coloreds.” 

Miss Atwell's no-punches-pulled 
| statement drew strong editorials in 
| key newspapers here. It's under- 


'stood that the case for the abori- | 


| gine now has the attention of Rob- | 
ert G. Menzies, Australia's Prime | 
Minister and his cabinet ministers. | 


Swe Jack Entratter For 
2506 Over Passenger’s 





Las Vegas, Nov. 21. 


Sands Hotel President Jack En- 
tratter was named as a defendant | 





in a suit for wrongful death asking | 


| $250,008 damages filed in District 
| Court here Friday (17). Action 
| Stems from a traffic accident Aug. 
/27, 1980, which claimed the life 
|0f New York electronics manufac- 
turer David Ormont. 

Codefendant with Entratter, 
driver of the car in which Orment 
‘was a@ passenger, were Doris Jean 
Jones, driver of the car which col- 
lided with the Entratter vehicle; 
the County of Clerk, the Board of 
County Commissioners and Press 
Lemb, Tead superintendent. 

The suit was brought by Juanita 

of the Ormont 
estate. Also sought ts $4,751 in 
funeral expenses. 

Entratter is accused of negtigent 
operation of his car, Mrs. Jones 
is accused pt pe driving, and 
‘the county and road super intend- 
negligent main- 





vent are accu 
fs ere sie 


Winifred Atwell On ©: 
Aussie Color Bias 


Death im 60 Nev. Crash \ 


PRICING SELVES 
QUT OF MARKET? 


“What is there about Florida | 
|that makes acts want twice as | 
|}much to play there as in Washing- 
ton, for example?”, asked the 
agent im the major talent ageney. 
“Why do they pick on that area to 
want Las‘ Vegas prices? It it our 
fault, the owners’ fault or is it the 
fault of the actors?” 
This bit of soul-searching went 
on last week in the office of a re- 
sponsible executive who asked that 
|he not be quoted. He urged an 
| honest appraisal of the Florida 
| situation as well as problems in 
“other cities. “Otherwise,” he 
|said, “there will be less spots for | 
\the acts te work next year.” 
| He pointed out that teday in | 
| Florida there are only a few hotels | 
|and they hire on a week-to-week | 
| basis. But 10 years or 90, ago | 
there were many spots that booked | 
for four weeks. The town | 
jumped and everybody made mon- | 
| sort which saiso had top names 
| at one time, but now plays only 
a small role in the entertainment 


marts. 
Vicious Cycle 
The entire Miami Beach situa- 
tion doesn’t make sense, he said. 
Granted that hotels charge a high 








\Govt Loses Mpls. Test Suit to Collect 
Back Cabaret Taxes But Will Appeal 





Comedion 
Charlie Manna 


hes on interesting discourse from 
the performer's viewpoint is his 


Lament For Break-In 
Dates For Today’s 
Comic & New Material | 


one of the many Editorial Featunrs 
in the upcoming 


56th Anniversary Number 
of 


VARIETY 


Pius other statistical and data-filled 
charts and erticies. 











Ky. Cleanup Ups 
Cincy Cafe Biz 


Cincinnati, Nov. 21. 





| price, but they only have a short 
(Continued on page 50) 


Glaser's ABC Into 
Outdoor Field Via. 
New Subsidiary 


Associated Booking Corp., head- | 
ed by Joe Glaser, has formed an 
subsidiary Associated- 
| Outdoor Corp. with the blessings of 
longtime outdoor agent George A. 
Hamid who recently vacated a 
| similar setup at General Artists 
Corp. Although Hamid will not be , 
in the venture, his executive as- 
| sistant for more than 30 years, | 
Dorothy Pachtman, will be in 
charge of the new outfit. Glaser is | 








Decca Bldg. 


Associated Outdoor will provide 
'a fresh source of talent for the out- 
door fields. In addition to the nor- 
mal novelty imports from abroad, 
Glaser and Miss Pachtman have a 
network of foreign correspondent 
offices which will provide a con- 
| stant supply of outdoor talent. In 
| addition, the Glaser lists will 
supply name performers and bands 
to circuses, fairs, carnivals, ete. 


moving into larger quarters in the | 


Cincy night spots, hypoed by the 
recent vice cleanup on the Ken- 


| tucky side of the Ohio river, are 


perking downtown and on the hill- 
| tops. The brightest entry is 350- 
seat plush Surf Chub room in 4 
lanes Western Bowl, where man- 
| ager Erv Hoinke Jr., has week dat- 
| ing for name acts and has added 
Sunday afternoon jazz concerts. 
Eddie Heywood and Jack Teagar- 
iden, recent toppers, were followed 
by Earl Bostick, currently, then 
Don Adams and Bobby Hackett. 

Teagarden labeled the jazz ses- 
sions “a-community service where 
good musicians can express them- 
selves in the art they love.” Talent 
includes local groups and visiting 
Stars as guests. 

Stein's Hideaway, suburban dine- 
dancery, has comic Clarence Loos 
in for four weeks, backed by singer 
Jackié Curtis and pianist Frank 
Brandstettet. A new downtown 
sippery, Left Bank, is operated by 
Myra Kirshner, wife of Herbie, 

pianist of Piano Lounge, and fea- 
tures the Jazz Quartet. 





Paris Lido Prepping New 
Show, Improving Reom’s 
Visibility in 3-Wk. Shutter 


Paris, Nov. 
For its first new show in = 
years the Lido cabaret is closing 





Glaser and Hamid have been 
conducting talks for the past few | 


| weeks, ever since Hamid and GAC | which have partially blacked vis- | says Berger 


| parted. Although Hamid is com- 
pletely out of booking picture, he 
vill work in cooperation with Miss 
Pachtman and ABC. 


Hamid has stated that he'll de- | 


vote the buJk of his time to man- 
| aging his preperties which include 
| the Steel Pier, Atlantic City; The 
Yew Jersey Stafe Fair at Trenton; 
the Greensboro ‘N.C.) Fair and the 
Hamid-Morton Circus. 

| George A. Hamid Jr. was recent- | 
ly named executive vicepresident 
of Freedomland, N.Y. and _ his 
cousin, Henry Hamid, was made 
| his assistant. 


Dave Guard’s Whiskeyhill 
4’s Concert & Cap Dates 


Dave Guard, who figured promi- 
nently in the  well-publicised 
| breakup of the original Kingsten 
| Trio, has formed a new singing | 
| group, The Whiskeyhill Singers. 
| Quartet of three boys and a girl 
will play its first date Jan. 22 at 
the Colonial Club m Toranto. Fol- 
lowing this session, the foursome 
go on to two weeks of college con- 
certs in the east 

Guard and his group will bese in 
San Francisco, going out on peri- 
odic four-week tours. Singers will 
cut their first Capitol album in 
yearly January. 











for three weeks, Nov. 15-Dec. 6, to| 
remove the eight poles in the room 


ibility all these years. ‘Pour Vous,’ 
conceived by Rene Fraday and | 
Pierre Louis-Guerin, and staged by 
Donn Arden, bows Dec. 6. 

It also will probably run two 
years since the last one did sock 
biz in its second year with show 
buffs coming in for repeat looks 
!Jt will preserve its format of pro- 
duction numbers interspersed with 
showcased acts and sprinkled with 
offbeat mechanical effects. 

New show will have seven acts 
of which five are American. Arren 
& Broderick are a veteran comic 
interlude; George Matson, a record 
mime entry; Senor Wences, a ven- 
trilequist; Szonys @), a dance 
team, and Marvin Roy, a magician. 
Matsen, Wences and Roy have 
played the Lilo before. 

Others are the Elwardes (5), a 
female acro act from Scandinavia, 


star. A lead dancer, Vassili, wil! 
also be used for the first time. He | 
is frem the Roland Petit Ballet. 

Also on the bill will be nude} 
dancers, and two lines of chorus | 
boys, one all-Negro. The Bluebell 
Girls (16) will be the terp and dress | 
backbone of the show. 

In addition, there'll be two 
singers, Christian Selva and France 


tink, swimming pool, waterfall and 
chandeliers covering the whole 
house in a Versailles number. 





Minneapolis, Nov. 21. 

Loser in the first legal round 
the Internal Revenue Service ‘1RS) 
nevertheless intends to persist in 
its efforts te collect certain cab- 
earet taxes which it hax levied 
against niteries throughout the 
country. The cafes, however, refuse 
te acknowledge the taxes are owed. 

These are taxes which the niter- 


lies did not colicet from patrons 


who were served and who paid 
their tabs for food and beverages 
prior to the floor shows’ start or 
who occupied tables in adjacent 
rooms, the doorways of which re- 
mained open during the entertain- 
ment. 

When payment of more than 
$200,000 and $92,000, respectively, 
was refused by suburban Culbert- 
son's cafe and Nib’s Magic Har 
here, the IRS brought suits in Fed- 
eral Court against the establish- 
ments. 

Result was precedent-setting de- 
cisions by Judge E. J. Devitt hold- 
ing that Culbertson’'s and Nib’s did 
not owe the taxes which covered 
a seven-year period. 

Last week, however, Culbertson’s 
and Nibs were notified by the IRS 
that it will appeal Judge Devitt's 
decisions to the Circuit Cour of 
Appeals in St. Louis where arru- 
ments likely will be heard next 
May. It was pointed out that on 
the appeals’ outcome may depend 
the Government's collection of 
millions of dollars in excise taxes 
from thousands of niteries through- 
out the U. S. 

9 Mpls. Spots Affected 

With at least nine niteries in 
this area similarly involved in this 
tax matter, it has become known 
that the IRS has indicated a \/i!I- 
ingness to settle out of court for a 
lesser amount than allegedly is due 
in at least one of the cases. 

This case involves theatre cir- 
cuit owner Bennie Berger. who fre- 
quently is engaged in fighting the 


film companies in smalitown e¢x- 
hibitors’ behalf, but now is batt! ng 
the IRS because it claims that his 
Schiek’s restaurant, one of tis 


city’s leading eateries which also 
presents floor shows, owes $250,000 





and Arnold Shoda, an ice skating | 


Pommery, as well as an ice skating | 


in cabaret taxes. 

Berger says the IRS had ap- 
proached him to try to effect a set- 
| tlement for a lesser amount than 
$250,000, but he refused the com- 
promise offer. He recently moved 
Schiek’s to another location where 
| it’s larger and more elaborate. hiav- 
ing involved an approximate $750,- 
| 000 expenditure for the property 

and remodeling. 
| “Either 





I owe all or nothing,” 
in explanation of his 

| refusal to accept any compromise. 
“That's why I'm gambling in the 

courts.” 

As im the other cases. the IRS 

is trying to make Berger pay cab- 

aret taxes which he did not collect 

| from patrons. 





Postpone Bruce Frisco 
Trial; Comic’s N.G. $945 


San Francisco, Nev 
Trial of Lenny eagles a 
at the Jazz Workshop Oct. 4 tor 





using obscene words in a public 
| place—was put over until Dec. 4 
|\ey Municipal Judge Albert A. Ax- 
\elrod last Friday (17). Bruce's at- 
| torney, Seymour Fried, got 1e 
;}continuance after police began 


|playing tape of the comic's Jazz 
Workshop show. 

Tape got squeakier and squeak- 
ier and Fried protested the taped 
| version of show was not faithfully 
| reproduced, whereupon the judge 
| gave lawyer time te get proper 
|equipment so the tape coukd be 
| heard in its entirety. 

Meantime, Bruce returned for a 
Sunday night (19) concert at the 
‘Curran Theatre, where he grossed 
a meagre $945. Actual attendance 
(which was scaled to a.$5.50 top. 
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Mpls, Flame Room Folding in Face 
Of Agents Excessive Coin Demands 


Minneapolis, Nov. 

After being the city’s 
supper club since. 1941, and at 
times the only Twin Cities’ nitery 
to play name acts, the Hotel Radis- 
Flame Room is quitting enter- 


all 


son 
tainment after the Phyllis Diller 
engagement Nov. 29 

It's dropping shows at a time 


when a recordbreaking number of 
niteries are operating here and the 
competish for trade is the heaviest. 


However, only one other such es- 
tablishment, Freddie’s, goes in for 
name acts regularly in the Twin 


Cities with their combined popula- 
tion of more than a million 

The Hotel Radisson management 
explains the Flame Room's tossing 
stating it's tired 


in the sponge by 

of losing at the rate of $100,000 a 
year on the room and that the 
time has come to call a halt. Blame 
for the “unfortunate” development 
is placed by the management on 
“excessiv( salary demands. by 
agents of name acts—the only sort 
the room cares to play—and un- 
ions’ ‘threat cutting.” 

Reopening Next Fall? 

If agents and unions “see the 
fight” and become more reasonable | 
in their demands so that operating | 
conditions can become’ bearable 
there's a possibility that next Sep- 
tember 10 months distant, the 
Flame Room may return to enter- 
tainment along the same name acts 
line that always has been its pol- 
icy, according to the management. 

Probably because the Hotel 
tadisson is this city’s largest and 
leading hotel, acts’ agents have 
been insisting on classifying the 
Flame Room with similar estab- 
lishments in the largest eastern 
centres,” the management's state- 
ment points out. “So that the 
agents’ prices for their name acts 
have been at the same high level 
as is charged supper clubs in such 
cities as New York and Chicago. 
We simply cannot afford these 


prices if we are to avert the room's 
heavy losses which we have been 
suffering.” 

Acts frequently advised the room 
they were willing to work in it for 
reasonable compensation, but didn’t 
dare to go contrary to their agents’ 
wishes 
management. 


according to the Radisson , 


{orchestra member, by pressing a 
|button, can regulate the lighting 
himself. 


Millions of dollars have been 





spent to enlarge and improve the} 


Radisson during the past few years | 
—the project only recently has} 
been completed The __—ipresent 
Flame Room was part of this proj- 
ect and is much larger and more 
attractive than its predecessors, 
The Flame Room went along los- 
ing big money until now because | 
it has been the pet of wealthy Tom | 
Mocre, the Hotel Radisson’s moan | 
est stockholder as well as manag- 
ing director. However, the | 
has now decided “it’s time to call | 
quits,” even though, 
Moore, it realizes that 
has been a fine 
and publicity asset 


Ray Charles Dope | 
Rap Hypoes Take 
In Nashville Gig 


the room 





Indianapolis, Nov. 

Ray Charles, blind singer wae 
pianist, will be tried here Jan. 4 on 
charges of possessing narcotics and 
equipment to use them as result 
of his arrest Tuesday (14) in local 
hotel between dates at Anderson 


and Evansville. He played his con- 
cert in Evansville Wednesday (15 
under $1,250 bond set after arrest 


Bond was continued until Jan. 4 
trial date. 
Charles, 31, told police he had 


been using narcotics since he was 
16 and that he had been arrested 
in New York on narcotics charge 
and received suspended sentence 
a few years ago. . 

A detective sergeant, William E 
Owen, said Charles’ needle-marked 
arm was “one of the worst I’ve 
ever seen.” Police reported finding 
a syringe, hypodermic needles, 13 
capsules containing residue of 
heroin and a cold cream jar full of 
marijuana in Charles’ hotel room 


| 
| 
} 
| 


along Ww ith | | 


publie relations | 


Up for Grabs 
Las Vegas, Nov. 21. 

Flamingo prexy Morris Lans- 
burgh found out “Folies Ber- 
gere” title wasn't registered in 
Florida, latched on to it, and 
will have a show with that 
name at his Deauville in Mi- 
ami Beach, with Barry Ashton 
producing. 

Lansburgh also tried to reg- 
ister “Lido de Paris” in Flor- 
ida, but someone had beaten 
him to it. 


Mucho Boffos At 
Friars Luncheon 
- For Alan King 


The New York Friars’ luncheons | 
have become a show biz institu- 
tion 
and 








other performers seemingly 
et rid of many of their inhibi- 
| tions. It’s a social safety valve for 
many of the comics. For the sell- 
| out Alan King salute Monday (20) 


at the Hotel Astor's main ballroom, } 


the valve was almost in continual 
operation 





| 


| grunt-and-groan 


King’s shindig was notable for | 


several items, one of them being 


the presence of former N.Y. Leon | 


& Eddie’s boniface, Eddie Davis, 
who came up from his Ft. Lauder- 
lale (Fla 
pers of the entertainment industry 
pay tribute to one of his former 
charges. On the same platform was 
Myron Cohen, 
nade within the confines of the 
former 52d St. spot. on which site 
being erected the new Toots 
Shor eatery. It was a sentimental 
irn in a session that frequently 
flowed with sentimentality despite 
the ribaldry that came freely. 
Emcee Jack E. Leonard, who 
terrorizes as well as gives the pace 
and setting for these affairs, was 
in top form. His remarks before, 
during and after a speaker pro- 
vided howls in many cases. For 
example, Garry. Moore's tribute 
pointed out that King saved his 
show many times. Leonard cracked 
that after this speech, it was easy 
to see why King was booked so 
many times for that layout. Dur- 
wood Kirby, of the same show, 
spoke in glowing terms of King, 
and Leonard called him Indiana- 


is 


another headliner | 


) -‘etire > Ss | spot?” 
, retirement to see top-| oaqeq. 


Plans Set to Sidestep ‘Auditions’ 
For Acts Playing European Bases 





Borge Pins Planners 


On N.0. Concert Date. 


| Air Force's circuit 


New Orleans, Nov. 21. 

Victor Borge, here for a concert 
—= | Thursday (16), proved he’s not only 
a master musician and humorist, 
but that this city is badly in need 
of a concert hall. 
come bellclanging, shouts - and 
boos of wrestling fans attending a 
match on the opposite side’ of 
Municipal Auditorium, stage man- 
agement foulups and poor lighting. 

Ten minutes after Borge was on 
Stage it became obvious that the 


distractions on the other side of | 


fraying his 
to turn 


were 
managed 


the 
nerves. 


partition 
But he 


It's a fest where comedians | the situation into some excellent 


panning of the city’s concert facili- 
ties as well as the grappling fans. 
At one point during his second 
selection after the intermission, 
Borge stormed angrily from his 
piano when announcements at the 
match drowned 
out his comments. A short time 
later he rebuked the stagehands 
for not giving him more light to 
see the keyboard. 

“Don't ,you have an overhead | 
he angrily demanded. Then 
“When was this garage 
turned into a concert hall?” 

Several years Ago, Leopold Sto- 
kowski stormed from the podium | 
while conducting the New Orleans 
Symphony orchestra because of 


| competition from a jazz band play- 





ing for a Carnival ball on the op- 
posite side of the concert hall. 


AGVA Hiking 
Nitery Payoffs 
To Welfare Fund 


The American Guild of Variety 
Artists has formulated the rider | 
that will be attached to all present 
}cafe contracts to pay $1 for all 
performers working out a weekly 








He had to over- | 


| entertainers, 


By HAZEL GUILD 


Frankfurt, Nov. 21. 
The German-American Agency, 
which books American and other 
performers for the U.S. Army and 
of clubs in 


| Europe, is hoping to sidestep the 
Army's highly unpopular “audi- 
tioning” requirement for pros 


working the clubs in Europe. 
The Air Force does not de- 
mand that the acts give an “scudi- 
tion” for the club managers and 
bookers in the military business, 
but the Army in Europe does. 
And, according to German*Amer- 
ican Agency rep in Frankfurt, 
Lloyd Nelson, there may be two 
ways for the G-A Agency to help 
its talent avoid the undesirable, 
unprofitable, unusual additions. 
First, Nelson said, he had 
arranged that a current group of 
entertainers playing the GI cir- 
cuit, the Carter Family, a musical 
group of three daughters and their 
mother, perform for a special press 
conference held at American 
Forces Network. Thus the Carter 
Family is interviewed and sings 
over the AFN while invited rep- 
resentatives from the Army Offi- 
cers’ Clubs, Non-Commissioned Of- 
ficers Clubs, and Enlisted Men's 
Clubs in this vicinity, 0.0. them. 
He asked the press along, too, to 
make it all more palatable to the 
and thus hoped that 
the combination press conference, 
interview and-taping of a show 
over AFN would suffice the “audi- 


tion” for the military. 
Another device is a special 
“screening show” for the military 


show buyers. Since the Air Force 
does not demand this audition, it 
is possible to book an act into an 
Air Force-operated club in nearby 
Wiesbaden, and then invite the 
military show “censors” over to 
have a look at the act while it is 
actually going on. 

Since Jack Carter complained in 
a recent VARIETY article that per- 
formers are required to audition 
before their acts are permitted 
in the Army clubs oveseas, there 


(Continued on page 50) 
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contract and 35c. per night for one 


The New King 


Show’s Sponsors Switch 


As examples of unions’ “throat | : , , polis’ biggest Har. Some other ieee "| % 
cutting” the management cites the | Nashville, Nov. 21. | lines that broke up. the house = S eeaciyen ool yon ode a r 
fact it has been forced to use a! .1t was an ill arrest that blew) scorch publication in a family tes total same of Oi ca gance ale of the Twist 


seven-piece orchestra instead of Singer Ray Charles good here last 
the five-pieces desired and to em-, Wednesday (15). His scheduled ap- 
ploy a spotlight operator, although | Pearance at the Tennessee A. & I.| heat with Johnny Carson who 


the lighting system is such that an| (Continued on page 50) (Continued on page 51) 
'S 
HENRY |. MARSHALL 


newspaper. 


The luncheon took a major up further outlay shall be required 


from the employer for that week. | 

This fund, according to the rider 
prepared by the union, will be paid 
to the Supplemental AGVA Wel- 
fare Func in addition to the $2.50 
weekly now paid to the AGVA 
Welfare Trust Fund for weekly en-| 
gagements, and $1 to the latter 


‘JOEY DEE’ 


And His 


STARLITERS 




















ae cies. ones 


| body for one-nighters. N Stari i 
CHANGE-OF-PACE NOVELTY STANDARD J actinic tescincer is oat ge meats 


| mands with the Chief of the Chari- 
ties Division of the Social Welfare 
Dept. at Albany, on Sept. 25, even 
though the action was authorized 
more than a month later at the 
meeting of the AGVA National 
ane — passed the motion on | 
Oct. 

The * GVA filing provides for | = 


“Hey, Let's Twist" 
(in production) 


‘BE MY LITTLE BABY BUMBLE BEE’” 


has been done by these and other wonderful stars 
from the Social Register of Show Biz— 


: Headlining 
ACADEMY OF MUSIC, N.Y. 
(Dec. 22-31) 








three union reps and three em- 
ployer reps, but hasn’t yet re-| =] Opening Jan. 2 
“ Teresa BREWER Nanette FABRAY Mitch MILLER sonned thew nemes. 3 CRESCENDO, 


It has also been revealed that | 


| AGVA got a $6,000 advance from Hollywood, Calif. 











Carol BURNETT Arthur GODFREY Jane MORGAN Theatre Authority for its Sick &| % 
Relief Fund, which will now come| # — mits 
under the jurisdiction of the Sup-| 4 xelusive Booking 
Art CARNEY Peter Lind HAYES Dorothy PROVINE pleméntal Welfare Fund. which is! © 
set up to give S&R 30% of its JouLy Joyce AGENCY 
‘ take. The Sick & Relief Fund, | * 
Bob CROSBY Julie LONDON Tina ROBIN reached a high of about $250,000| ® New York City 
three years ago but is practically | © 234 W. 48th Street 
Doris DAY Gordon and Sheila MACRAE Dinah SHORE exhausted now. Whether Margie] Plex 7-1786 Circle 6-8800 
Coate, the present S&R adminis-| ~ Philadelphia 
‘ i trator, will remain in that post} % h 
(Originally Introduced by Brice and King in the Ziegfeld Follies) poses a question since her func- . “alee 
tions may be absorbed by the sup-| * 
plemental AGVA Welfare Fund. we Ao PERI SAE ET 














2nd MONTH 
and Held Over at 


CAFE DEL LAGO, Chicago 


TROUPE DE 
CARMENCITA ROMERO 


“Holiday In Africa” Revue 
— Featuring The Twist — 


3531-39 9 - ead Rd, FA 4:2874 


HOW ABOUT YOU? 


Do it in your own special way— 
You can't miss with this lovable perennial ! 


ARDATH MARSHALL JOHNSON, Song Consultant for Henry I. Marshall catalog. 
515 BUMBLE BEE Lane, Watchung, Scotch Plains P.O., N.J. FAnwood 2-7804 


* Published by Remick Music Corporation 
ALSO SEE PAGE 38, TY SECTION 
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LEE MORTIMER, New York Mirror 

“At the Copa on opening night, she proved 
that show business still generates magic. 

“A surprising voice as commanding as Judy 
Garland’s and with the same kind of savy 
and showmanship, too. 

“The recipient of thunderous applause that 
amounted to an ovation, Tina got off while 
the going was good. And when she left the 
floor, all Broadway knew *a new stor was 
born.” 


MILTON ESTEROW, New York Times 
“Tina Robin, a@ tiny blonde with a big voice. 
Has charm, warmin and talent.” 


LOUIS SOBOL, New York Journol-Americon 

“The extre treat at the Copa is a tiny girl 
named Tina Robin with a powerful set of 
pipes.” 

EARL WILSON, New York Post 

“Little Tina Robin’s songs captivated the Copa 
pening crowd.” 


NICK KENNY, New York Mirror 
“Stops the show cold!” 


VARIETY 


“... A strong persenal score.” 





nena . 
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10 EAST 60TH ST. 


pLaza 8-1000 


October 25, 1961 













} obin 
Mies oie Morris Agency» Inc. 
1740 Broadway 
New York, *- 


Dear Tina: | ' = 
th Lee Mor 
re agree Wi Jo 
i Pag ae porn indeed and W 
‘Lute. 
i proud of her. 


many great Sines rform- 
dnt — wt. show-stoppin8 Pip the 
pox. osager Tl always stand oad : 

net exciting, most profess:t  ecent years: 


in r 
warmly received engagement 
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Fla. Sun Gets in Acts’ $ Gleam 





Even the musicians union 
sher scale than in most 
demand from $180 to 
$200 per man for the hotels. The 
acts ask more money there than 
in most other cities, and as a result 
luring the winter season. 

Now all the big nightclubs are 
gone, there are only a few hotels, 
and these hiring talent are dimin- 
ishing The Fontainebleau will 
play shows twice weekly. The 
Eden Roc and the Deauville are 
the enly two hotels that have com- 
mitted themselves to sizable name 


aC RSONn 
has a hi 
c.ties. Th 


e) 


1ews during the season. He pre- 
dicted that if Miami Beach con- | 
tinues to decline show-wise, it will 
go the way of Atlantic City, a re- 
the owners say they have to charge 
higher prices than probably in any 
Other city im the country. 

[t's almost ridiculous to charge 
$17.50 minimums. “Who can afford 


it’ The peopte can see the same 


headliner in Blinstrub’s (Boston) 
or the Copacabana (N. Y.) for far 
less money What's more, vaca- 
tioners from other hotels in Miami 
Bea a permitted to see the 
sa shows on the bus tour for 
just a few dollars. The bus com- 
pany charges $10 for a package of 
three hotel shows 

{t gets crazier yet—an opera- 
ter will look at his reservation list 
for the evening The expensive 


headliner isn't @rawing. He’s gotta 
do something to make it look good 


for the act. You just can’t let him 
play to empiy seats. So he calls 
up the bus company, and tells 
them he can accommodate three 
busioads. Thus the star plays to 
a full room, gives a good show, 
and he is proud of the business he 


s doing 


So then this happens. He tells 
me to look at the business. It’s 
just great—the room's packed. 
Next he tells me that he’s gotta 
get more money next year because 
he does so big in this room. 3lIt's 
absolutely wierd.” : 

‘he harried percenter admitted 
that it’s difficult to reverse the 
trene One act or one office can’t 
be a here and reduce salaries. The 
acts and the offices must define a 
limit. The owenrs must be able 
to say no to the acts’ and agents’ 
demands, and the agents must try 


Continued from pare 47 





to instill a little sense in the per- 
former. 

They must realize Miami Beach 
lis not Las Vegas. The days of the 
black market and the sheak gam- 
| bling are over in Florida. It's not 
llike the old, days, 


tions. 

“We can save Florida and we 
can save the nightclub business 
just Dy being reasonable. Other- 
wise this is a doomed business.” 


HAL SANDS EXITS GAC, 
OPENING OWN OFFICE 


Hal Sands, in charge of outdoor 
production at General Artists 
Corp., is leaving the agency to go 
on nis own the end of next week. 
He 
GAC when the agency started its 
expansion in the outdoor field six 
years ago. 

Prior to joining GAC, Sands had 
his own production and booking 
office. While at GAC, he main- 
tained his own stable of activity 
which was separate from the agen- 
cy. It was a special deal that he 
entered imto before coming into 
‘the office. He was brought into 
GAC 
A. Hamid outdoor office. That deal 
recently terminated. 


Ray Charles 


ques Continued from page 48 aumaeee 











State U. coincided with his arrest 
the day before in Indianapolis on a 
narcotics rap. 

The publicity prompted the col- 
lege sponsors to drop his one- 
;mighter. However, promoter Abe 
'Stein (who was handling publicity 
for the benefit) 
Fairgrounds Coliseum, 
show went on. 

Stein sold more tickets than the 
A. & I. auditorium would hold— 
more than 3,500, about one-third of 
whom were white. Charles drew 
an ovation as he performed for an 
hour, grinning broadly while on- 
stage. He refused to discuss the 
ee alrest with newsmen. 


and 

















HELD OVER 6 CONSECUTIVE WEEKS 


GEORGE VAL GEORGE 


Presenting ‘A DOVETAIL. RHAPSODY' 
Currently MeVANS, Buffalo, New York 
Where do the doves come from? 


Where do they go? 




















an 


and all con- | 


cerned have to realize the limita. |" 
| Sisters, 


| Monroe 


was among those brought into} 


leased the State | 


| chandelier. 
the | 








“TOPS IN THEIR FIELD” ZARIETY 





ETTES 


Currently 
TOKYO, JAPAN 
JAI-ICHI HOTEL 


SHOW BIZ PAYS OFF 
1506 FOR IND. GOP 


Indianapolis, Nov. 21. 


Show biz paid off for Indiana 
fundraising 
a ticket in the Coliseum at the 
fairgrounds Tuesday night (14). 
An estimated 7,200 customers 





paid more than $150,000 to see and 
hear Arthur Godfrey, the Lennon 
Charlie Weaver, Vaughan 
and other entertainers, 
along with ex-Vice President Rich- 


state committee between $30,000 





when it absorbed the George ; 


and $35,000. Rest of proceeds will 
be used to liquidate its debts. 

Success of jamboree was a blow 
to legit. “Toys in Attic” opened to 
Slim attendance same night at 
downtown Murat. 














Bob Hope Preem 


ama Continued from page 2 aaa 


men fighting the blaze had to put 
on ties to get in and then the cops 
were called te get them out. The 
fire got a lot of space. 
treated as a spectacular bat some 
of the newspaper critics didn’t like 
it. Jack O'Brian said, ‘It lacked 
heart.’ Westbrook Pegler said, ‘It 
wasn't nearly as big as the one 
in San Francisco.’ Bosley Crow- 
ther called it 


” 


Bing Crosby’s enhanced family 
status got a mention. “While Bing 
was acting in London he was pro- 
ducing here.” 

More of Hope: 
really become all the rage. I 
stepped in the Peppermint Lounge 


| the other night and there was Toots 


Shor twisting with Elsa Maxwell. | 
| Invite them. over if you want to 
break your downstairs .neighbor’s 


| 


Zz 








| that 


“They're now showing movies in 


flight now Airlines have made 
great strides what with movies, 
champagne, seven course dinners. 
Remember way back ‘when the 
stewardesses were the main at- 
traction? 

“‘Bachelor in Paradise’ is a 
movie based on an idea by Frank 


Sinatra.” 
In a serious vein Hepe recalled 
worked the with 


he Capitol 
Abe Lyman in 1932 and it was dur- 
ing this vaudeville outing that he 
first met Crosby, 

Premiere of the film and Hope’s 
p.a. drew an unusually heavy turn- 
out of fourth estaters, including 
many of the top by-liners. Lens- 
men went back to the citv rooms 
with a shot of Hope kissing Lu- 
cille Ball while Gary Morton 
looke 1 on. Announced marriage 
of the lat! two gave Hope’s buss 
stop \dded pt. and it got a 
| heavy play in the Gotham dailies. 
| Janis Paige and Virginia Grey, 
also of “Paradise” cast, among the 
| celebs present 











J. ¢. Stein Grant 


wee Continued from page 2? —_—_—2 


make such a grant, it promised to 
guarantee raising $500,000 to be 
matched by a Federal appropria- 
jtion. It guaranteed a contingent | 


$150,000 to become definite after 
$350,000 was collected. Besides | 
initiating the campaign, RPB pro- 


vided leadership in the effort. As 
a result of RPB’s work, the cam- 


paign produced $692,500 from prt- | 


vate sources and the Federal Gov- 
ernmeni 
istitute of Health 
| for a $491,000 grant. 

Because the contingent $150,000 
was not used, this sum was saved 
|for to use as “incentive money” or 
|“risk capital” to stimulate other | 
eye research construction cam- | 
paigns. Nothing was deducted by 
RPB for the cost of the campaign. | 
| Stein and a group of MCA execs 
made the initial grant which start- 
ed RPB in 1960. RPB was founded 
as a salute to Dr. Stein's 65th 
birthday last year. . 
| Iglesias NG in Dixie 
Memphis, Nov. 21. 

The Rober to Iglesias Spanish 
dance troupe, playing the Municipal 
Auditorium here, drew less than 
500 admissions on its one-nighter 
Friday (17) at a $3.75. 
| Gross was estimated to be less 
‘than $1,000, 


Republican State Committee in big | 
jamboree at $5 to $100 | 


ard M. Nixon and various party | 
notables 
Talent was said to have cost 


Here it was | 


‘just another cheap | 
Hollywood spectacle not nearly as 
| effective as an Italian fire’. 


followed a National In-|} 
recommendation | 
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has been a constant series of argu- 
ments with the Military officials 
over the pros and cons of this 
auditioning. The military in Bu- 
| rope claims it only wants to make 
sure that the shows contain no 
blue material, no amtireligious, 
antiracial or anti-Army comments, 
since the military night clubs sre 
open to the wives and teenagers 


as well, 
Nelson’s Attitude 

Nelson points out, “Northern 
| Area Command (headquartered in 
Frankfurt) insists on screening 
the shows before they are played 
at any of the Northern Area Com- 
mand clubs, and many of the 
acts object to this. The soldiers 
| are supposed to be grownup boys 
who may have to fight for their 
country, so it certainly should be 
all right for them to see adult 
entertainment.” 

Nelson, a former tenor, has 
| Switched to the management end. 
The German-American Agency, 
which he reps in Frankfurt, was | 
| founded about a year and a half | 
ago by retired Major George E. 
Adamson, with headquarters at 
Bamberg, West Germany. 

Although the agency is permit- 
ted to book acts in German clubs, 
so far it has been concentrating 
on booking imto the vast Army and 
Air Force circuit of clubs in Ger- 
many and France. 

“There's plenty of work for | 
| American acts here in the clubs,” 
| Nelson said. “We need good en- 
tertainment. Some of the acts may 
have to make 10 shows in four | 


| days, hopping from Germany from | 
“The twist has | 


France, bat of course that isn’t 
a general practice. The acts can 
make money if they will perform 
here.” 

Many of the Americans based 
in Europe prefer to see the Amer- 
ican talent. At the smaller clubs 
which have less financing, it is 
| often the policy to book one U‘S. 
show a month. Nelson's organiza- 
| tion is also planning Sunday-after- 
noon shows. 

Generally, the German-Amer- 
ican Agency signs acts for a maxi- 
mum 22 bookings in 
| while it has the Carter Family on 
the tour now, 
$8,000 including transportation, 
is presenting a West rn show 
Johnny & Jack, Kitty Willis & 
Johnny Siebert, and Carrol Sew- 
ells for a $10,000 package for 10 
days in December, and will pre- 
sent the Do-Re-Mi Trio to the 
top clubs in January. 


it 


| cently performed in Burope end 
found the servicemen so anxious 
for good Western music that he 
and Jolly Joyce have formed a 
management business tn New 
York, working with the German- 
American Agency kere just to 
offer the Westera acts to the mili- 
tary clubs abroad. (Snow's 10-day 
tour paid him a hefty §16,006 
| working the military circuit. Army 
| officials waived the audition for 
him, it has been reliably reported.) 


aD 


| Talent Agencies 


=e Continued from page | =—_— 


are expected to make an appear- 
ance befere the probers. 

While Covernment has put up 
veil of secrecy regarding the in- 
quiry, one official said, “It’s a real 
tough investigation. We want to 
take all the precautions we can.” 

As jury was émpanelled yester- 
day morning before U. S. District 
|Judge Peirsan M. Hall, the prospec- 
tive jurers were asked: “Are you 
connected with any phase of the 
entertainment industry such as 
motion pictures, radio, television, 
recording or juke boxes?” 

Jurors were also told that the 
matter that would come before 
them would be in connection with 
| Violations of anti-trust laws. 





Berle’s Jersey Date 


Milton Berle has been signed 
for a stand at the Latin Casino, 
Camden, NJ., Feb. 16, in place 
of Eydie Gorme & Steve Lawrence, 


| who cancell®4 the booking because 


10 days, and | 
for a fee of about | 


of | 


———— 


of Miss Gorme's impending mother- 
hood 

Berle has also been set at the 
Desert Inn, Las Vegas, Dec. 1, and 
the Eden Roc, Miami Beach, Jan. 
31 











“THE COMEDIAN” 


The Only Real Month 
PROFESSIONAL cae set SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in its 134th Issue, containing 
stories, one-liners, poemettes, song 
tittes, Weckiers, audience stuff, mono- 
fogs, perodies, double gags, bits 
intros, tmpressions and im- 
rsonetions, potitical, interruptions 

oughts of the Day, Humorous Views 
of the News, Vigne*tes, etc. 


$25 YR.—SINGLE ISSUES $3 


Foreign 
$35 YR—SINGLE ISSUES $4 
NO C.0.D.s 
BILLY GLASON, 700 W. 84th St. 
New York City 19, CO. 5-136 














aaa 








Western singer Hank Snow re- 











ine 


Chicege 1, ii. 








It is our pleasure to represent a great singer whose 
vibrant personality and magnificent voice have made 
her a number one performer. 


Miss 
BONNIE 
MURRAY 


® Star of 


@ Opening Dec. 4th 


Thanks to MAY JOHNSON and JIMMY NICHOLS 


| CHARLES V. RYAN 


ENTERPRISES 
35 WEST 53rd STREET, NEW YORK 19 





on Cae aa CLASS CLUB COMEDY 


STEPIN FETCHIT 


go A MAGHOLIA HOUSE SUPPER CLUB, St. Louis, Mo. 
For open time, contect Al end Max Borde, 203 N. Webssh Avenve 


$.S. Atlantic 
Sailing December 20th 


° Elixobeth Hotel, 
Montreal 


. 


Circle 5-2225 


Phone CE 6-5284 
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Singers Again Top Draws in Paris, 
Mop Up in Vaude & Hypo Disk Biz 


Paris, Nov. 21. 

Singers are again top in-person 
draws. This has helped sell records, 
and disks in turn have helped bring 
vocalists back to the public ken. 
Trend toward warblers has also 
livened up the vaudeville situation 
here. For it is headline singers for 
whom the public turns out, and 
they are now coming in strong for 
both new and oldtime names. 

Last week alone seven stars held 
down 9,500 house seats which were 
virtually filled during their two 
and three week stays. Youths as 
well as oldsters are again paying 
$1.50 to $2.50 tops to see their 
favorites in the fiesh. 

The flagship Olympia had two 








Sparks (Nev.) Nugget 
Adds $1,250,000 Wing 


Reno, Nov. 
The Sparks Nugget in Pace 
(Reno’s smaller sister city) has 


heretofore confined its operations | 





to gaming and food—the casino | 
is surrounded by five specialty 
restaurants and a sixth is open 


across the street. 
began construction of a theatre- 
restaurant addition that will cost 
$1,250,000 and will seat 550 diners. 
John Ascuaga, owner of the 
Nugget, said the target date for 
completion is June, 1962. 
Meanwhile, in Reno—only three 


But last week it | 


miles from Sparks—Ernie Primm | 


has been stymied by city council 
action in plans to build. a theatre- 
restaurant to the rear of his Prim- 
adonna Club on downtown Vir- 


| ginia St. 


solid three week sessions with | 
rock and roller Johnny Hallyday 
and fervent, progressive  belter 
Jacques Brel. It is now in for more 
biz with Georges Brassens, the 
anarchic troubador with _ salty 
songs. 

ABC went back to house format 


with Sacha Distel’s first Paris ap- 
pearance after scoring on disks 
three years ago. His svelte, charm 
interlude did well. Now replace 
by Patachou, he has moved to the 
Bobino. 

The Europeene has gone back to 


house format with Latino singer | 
Dario Moreno for solid returns 
while the Alhambra brought back 
offbeat singer-cleffer Leo Ferre 
for rapic turnstile turning. 
Charlies Trenet and his poetic | 


bringing them in 
his one-man show at the Theatre 
De L’Etoe, and the Freres Jac- 
ques (4) are doing well at the 
Comedie Des Champs-Elysees with 
their offbeat songalog. Catherine 
Sauvage and her specialized songs 
are drawing the bufls at the Gaite- 
Montparnasse. 
This renewed 
singers. and the 
such Yank names as 
Marlene Dietrich, Judy Garland, 
Connie Francis, and Harry Bela- 
fonte the last coupie of years has 
sparked plans to get more top 
U.S. vocalists in for special con- 
certs or longer house stints, It 
is felt that their higher money 
demands can now be met. 


songs are 


interest in local 
solid 
Ray Charles, 














Dance Review 











Bayanihan Danee Co. 
(Met Opera House, N.Y.) 


Bayanihan Troupe, which had a | 


New York run at the Winter Gar- 
den Theatre two years ago, is ob- 
viously a victim of the theatre 


shortage. Because there is no 
house in which to essay a long stay 
at the present time, its Manhattan 
visit was confined to two perform- 
ances Sunday (19) at the Metro- 
politan Opera House. Auspices 
this trip is changed from S. Hurok 
to Columbia Concerts. A pity that 
they cannot linger it’s one of the 
more charming dance ensembles to 
hit this town. 

Filipinos presented under spon- 
sorship of the American Field 
Services, again charms its view- 
ers. This young, vivid an energetic 
group has been gracefully ar- 
ranged. Verve and esprit, delicacy 
and vigor show in dances based on 
regional motifs. The closing Rural 
Suite perhaps provides an olla 
podrida of most of their themes. 
It’s a joyous carnival starting with 
the building of a house, the.thresh- 
ing of the rice crop, and finally a 
series of flirtatious dances in 
which couples dance on extremely 
narrow benches, do fast terping to 
the “tinkling’” bars wherein the 
dancers need speed and grace to 
escape crushed bones by _ this 
rhythmic vise created by the bars. 

One’ of the more arresting 
groups is the Muslim Suite as done 
in the Southern Philippines which 
has resisted conversion to Chris- 
tianity. Other routines display a 
distinct Spanish influence. 

Bayanihan which in the Fili pino 
dialect means working together, is 
a blend of many folk arts and 
ethnic cultures brought skillfully 
together by choreographer Lucre- 
tia Reyes Ortula; directress Leticia 
Perez de Guzman, musical direct- 
ress Lucrecia R. Kasilag and the 
costumes by Isabel A. Santos. It's 
difficult to single out any specific | 
dancer. All the contributions and 
solo parts were taken superbly. 

Jose. 





via | 


appeal of | 


Ascuaga said the Nugget addi- 
tion will double the size of the cur- 
rent operation and will require 
300 more employes, 
total of about 1,000 
the various Nugget enterprises, 
which include a new motor lodge 
only a block from the casino. 

The Nugget owner said the en- 
tertainment policy has net been 
definitely decided, but noted it 
would be different from any now 
used by Reno-Tahoe clubs. 


making a} 
working for | 





Friars 
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opened with the line that he has 
seen King perhaps 15 or 20 times 
and always enjoyed his joke. Rem- 
iniscing, Carson recalied that he 
was hired originally with the’ 
thought that Jack Benny wouldn't | 
be around forever, but he found 
out different. Carson also observed | 
| that King has a Rolls Royce and a} 
great reputation “but he would 
give up everything just for one | 
thing—talent.” 

In a briefie, Harvey Stone | 
pointed out that he was the only 
one on the dais who paid for his 
lunch. He was booked from the 
middle of the floor. 

Corbett Monica, who is also mak- 
ing a rep at these functions, 
opened with a line that Jack Benny | 
recently played a benefit to save 
Carnegie Hall “So that Belle Barth 
could play it.” 

Phil Silvers also made it big at 
this session with a few lines In 
describing King’s television activi- | 





ties, Silvers said, “He lost more 
pilots thin the Luftwaffe.’ 
Buddy Hackett made it with 


some macabre humor which de- 
scribed a visit to a cemetery with 
Phil Foster and King. His closing 


| schools 
|not nightclub owners, 


‘Comedians Aren't Sick, Ex-Rabbi 
Comic Asserts, ‘Maybe Society Is’ 


“The obligation of a comedian 


!is not to be intellectual—but suc- 


cessful,” says Jackie Mason, who 
jhas just discovered the eastside 
‘in his first date at the Blue Angel, 
N.Y. where he closed last week. 

Mason, who started his carrer 
|in the Rabbinate, but left the 
pulpit to go into show biz, feels 
| that a comedian as well as any 
performer has to establish a basis 
with his auditors and express him- 
self on a level that is understood 
by his audience. “It’s up to the 
to educate the people, 
sponsors or 
comics.” 

Mason believes that it does no 
good for a comic to go off in 
the ivory towered flights and leave 
his audience far behind and dis- 
satisfied. The same applies in 
video as well. 

To the demands for higher levei- 
ed shows he asks what good do 
they do if no one listens. “A 
nightclub operator and sponsors 
must make a living also. They've 
got to satisfy their customers.” 

Mason, however, opines that au- 


line was asking permission from |dience intelligence is on the up- 
the groundskeeper to erect a show | beat. The eastside places, he con- 
| biz sign on his plot he bought, I te nds, reflect this to a greater 
“Coming — Buddy Hackett.” extent than most spots, and at 

There were others, Myron Cohen | the Blue Angel, he went further 
cliched with several yarns, es did afield than he would in a mass 
Harry Hershfield, Rudy Vallee,! appeal nitery. There are bits in 


Gene Baylos and At Kelly. 
The guest of honor wound up 
the proceedings in good taste 
an Jose. 


| ground, 
' finding 


which the intelligentsia and mass 
audiences meet on common 
and today the masses are 
hemselves 





that they wouldn't have liked 
some years back. 

Mason asserts, however, that au- 
diences will go far beyond any- 


thing a comedian wil] do. Comics 


do not tell sick jokes—they 
wouldn’t dare. It is frequently 
audiences that are sick, not the 
comedians, they aver. They tell 


stories that shouldn't be told in 
mixed company, they normally go 


far beyond anything a_ nitery 
comedian would do. 
That far down, Mason doesn't 


&0. He can work on a fairly high 
level and get a firm hold on his 
audience, but expressed doubts as 
to the mental well-being of a 
society that thrives constantly on 
doubtful humor. “The comedians 
are not sick, but maybe society 
is.” And he can produce head- 
lines to ) prove it. 


Earl Subs for Peggy 


After a hassle with the manage- 
ment of New York's Roundtable 
on instrumentation support, singer 
Ear] Grant pulled out of the date 
scheduled to begin Monday (20) 
and shifted to Basin Street East, 
a few blocks south where he starts 
tonight (Wed.). 

His booking at Basin Street 
fills in for the vacancy left by 
Peggy Lee who was hospitalized 
Sunday (19) with viral pneumonia, 
Roundtable is continuing to run 
with a Twist show featuring Bill 
Black’s Combo and The Orchids. 








enjoying bits 
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Waldort-Asteria, N. Y. 
Tucker (with Ted Shapi- 


T ay a lr Shaw Orch and Ada Ca- 
pallo & Her Bobkasha Trio; $3-$4 
cover 

A New Act review of Sophie 
Tucker at the Albee, Brooklyn, in 
1929 ied off that she “is the un- 
disputed champion in VaRieTy’s 
New Act files. Im 20 years she has 
received a New Act notice 16 
times... Her first such appraisal, 


according to this journal of trade 
therefore dates back 





| carefully 


intermation 
to 1909 

Five years preceding this Brook- 
lyn revie Sime, the founder of 
Varrery, had some fun with Soph 
in his Aug. 13, 1924, notice, as| 
folloy “Qn the program it read | 
Madame Sephie Tucker; the enun- 


ciaters to the side of the Palace 
stuge read Madame Sophie Tucker, 
and when the Madame appeared, 
her double-decker piano-playing 


shouting in 
Sophie Tucker’.” 


stood up 


‘Madame Since 


Tric showbacks and makes with the 
dansapation. Incidentally, I wh 
almost everywhere, 

were out in some force but what 
the kids do, and make palatable, 
somehow take mm a cruder con- 
netation whe me of the adult 
delinquents tb’ they're being 
“cute.” Abel, 





Blackstene, Chi 
Chicago, Nev. 13. 
Morique Van Vooren, Franz 
Benteler Orch; $2 cover weekends, 
$1.50 weeknights. 





Sheraton - Blackstone general 
manager Doug Boone has been | 
developing the Bona- | 
parte Room as a class showroom | 
since he adopted a live entertain- | 
ment policy for the room last 
spring. Judging 
erowd of showfolk, press and celebs | 
who turned out for Monique! 
Van Vooren’s opening, the Bona- | 


2 'S| parte has established itself as a 
lads, Ted Shapiro and Jack Carreil, | 


unison, | 


the Palace was scaled to a $2 top| 


Sime centinned ribbing “the 
Madame in a $2 house.” A year 
later. back at the Palace, she was 
billed : 
Tucker, either a contraction of 
Madame or perhaps, having long} 
been a London favorite, some- 
what in the British Empire idiom, 
a la Dame May Whitty et al. 


this time as Dame Sophie | 


| 


lively factor on 
club circuit. 
Miss Van Vooren’s current turn 


from the SRO; 





Talk Of Town, London 
Lendon, Nov. 14. 
Julie Wilson (with Jack Chi- 
vers); Robert Nesbitt’s “Ten 
O'Clock Follies.” with Michael 
Desmond, Pat Ferris, Josephine 
Blake, Ugo Garrido; Ballet Trianas 
(6); choreography, Billy Patch; 
decor, Tod Kingman; costumes, R. 
St. John Roper; verchestrations, 
Burt Rhodes; Line (31), Sydney 
Simone Orch, Ido Martino & his 
Lattn Rhythms; $6.75 minimum. 





Julie Wilson is back to headline | 


at the Tolk of the Town, and that 
should spell good news fer these 
who have loyally supported her 
during her many stage and cabaret 


| appearanc es in the West End. Slie 


‘ ;nowned for 
the Chi supper | 


' 


demonstrates that she is as well-) 
endowed with showmanship as she | 


is with her remarkable physical 
attributes. The well-stacked and 
outstandingly gowned thrush 
begged off to thunderous palm- 
| pounding— 


even more noticeable’ 


| from the usually restrained sup- | 


per club crowds. 
Her songalog is a melance of | 


Now Soph, long a socko b.o. mag- | pop tunes and French oldies, with | 


net in the saloons, is back in a 
new kind of plushery, the posh Em- 
pire Room of the Waldorf-Astoria, 
and Louis Siccardi, a past master 
in handling customer traffic, found 
himself overwhelmed albeit 
losing aplomb As the maitre 
d'hotel later observed, “It seemed 
not unexpected to so 


| However, 


not | 


many | 


a few songs in other ianguages. 
she has interpolated 
some clever special material in 
such numbers as “Lady Is A 
Tramp” and “Let's De Iit.”” The 
effect 
numbers and taking them out of 
the standard delivery category. 
She uses a- local quartet for 
some brief backing in “Never On 
Sunday” ‘in Greek) and for a rock- 
ing version of Oscar Brown Jr.'s 
“Forbidden Fruit.” However, 
usage of the quartet is so tentative 
in the act that the advantage of 
the production values that it is 
apparently intended for is dubious. 
Another small point of cavil in 
her generally surefire turn is her 
inclusion of “Little Child,” a ten- 
der lullaby. It’s an appealing num- 
ber and Miss Van Vooren reli- 
giously dons an evening coat to 


| cover her decolletage in deference 


; that 


that when I apologized for the) 
opening night and other night sell- 
outs they understood and agreed 
charmingly to suggestions for al- 
ternate evenings.” Siccardi lik- 
ened this opening—and advance 
reservations—to the Eddie Fisher 
jamup ‘he’s due back March 28 
incidentally), with the dance floor 
curtailed by extra ringside tables.” | 

The accent on Soph’s multiple 
reviews, even in 1929 (now over 
30 years back), is that, as Williaam 
Gaxton, Shepherd of The Lambs 
ohserved to Harry Hershfield at 
the preem, “They just don't make 
troupers like her any more; al- 
ways working, always back with 
new material, new gowns, and with 
new enthusiasm as if this was a 
‘showing’ date.” That about sums 
it up. 

Soph came+ on literally to a 
standing ovation which almost un- 
nerved her and, as she ad libbed 
and piano - accompanist Ted 
Shapiro privately stated, “These! 
songs are so new they're even 
unknown to us.” In the Tucker 
tradition, the lyric content was) 


belted over 


so that nary a syllaole | 


was missed in the outmost reaches. 


were all new, chiefly 


The songs 

credited to Jack Yellen and Mac 
Maurada, and per usual what Soph 
can do with an earthy lyric makes 


Mickey 
| Ray 


; (5) 


| 


her unique in the same idiom as 
Joe E. Lewis—that it’s never of-| 
fensive. A sampling ef her wares | 
is evidenced by some of 

titles ce Am Living Alone and I 
Like It,” “How Are You Doing in the 
Love Department’ 


“Sophie 
* Open- 


lessonograph titled 
Tucker's Little Lover Pills.’ 


| 


But it takes more than 
to dim the high-voltage s.a. 
she projects, and the whole num- 
ber comes off as out of place. 
Franz Benteler’s house 
backs Miss Van Vooren zealously, 
plays appropriately 
sigeunermusik for 
dishes out capable dansapation. 


to the song. 


listening, and | 


is that of personalizing the | 


has a strong persenal following; 
this will doubtless be reflected in | 
the stout business that’s certain 
to ensue. 

Miss Wilson makes an immediate 
impact when she walks en stage 
in a tight fitting white gown which 
enhances her features. She is re- 
being immaculately 
turned out, and on this occasion 
excells herself 

The Talk of the Town, a conver- 
sion from the old Hippodrome 
Theatre, is a kingsized room by 
any standard and it is not an ideal 
setting for an artist of Miss Wil- 
sen's calibre, who is infinitely more 
at home in intimate surroundigs. | 
In this vast room, 
of her performance is somewhat 
lost. Her best liked and best known 
numbers do not achieve the direct 


the intimacy | 


ing to order without benefit of eas 
cial group rates. The bill, it 
happened, is one ef the better ceed: 
binations brought in by Abe Gold- 
stein & Arturo Cano. 

Gunty is one of the youngish 
comedic vets in the business. He 
started originally as a musician 
and held down the sax chair in 
this spot under the incumbent 
jmaestro, Johnny Morris. So new 
| he’s headlining here and 
his right to this status. He is a 
good storyteller with a capacity to 
project special material tunes. 
| Gunty runs a wide gamut from im- 
| pressions to song and dance work 





along with this yarns, and is pro- | 


ficient on all counts. 

Miss Stevens is excellently en- 
dowed, both physically and vocally, 
for her work. She is a charming 
stylist who brings an element of 
|}intimacy even in this kingsized 
| room. She wraps up the crowd 


| with ease and elegance. Miss Stev- | 


ens dwelis mainly in the realm of 
standards following a special mat- 
erial opener, and scores tellingly 
with a nicely arranged catalog. 

The openers are Margot & Chi- 
verto, Spanish imperts, who show 
!a wide range of ballroom tricks. 
{Much of their work is devoted 
to lifts and spins, and they have 
{smooth moments in their straight 
{dance passages. The femme's 
| gowning is firstrate. 
essay an air of being calm, but 
|manages only to Teok frozen. 
| Nonetheless, they hit it big with 
| their tricks. Jose. 


| singer-to-audience projection which 


| they deserve. 

In that category are her stand- 
ards like “Most Gentlemen Don't 
Like Leve,’ “My Heart Belongs 
to Daddy.” ‘“‘A Man Could Be,” 


“Twelve Good Men And True” and | 


“Bad Bad Woman.” They still 
come over well enough, but not to 
the same immediate reaction the 
Star has evoked in the past. 
Being a seasoned performer, Miss 
Wilson will undoubtedly adapt her 


| talents and routine to cope with this 


| 


orch | 


| 


continental | 


Miss Van Vooren is in for three | 


weeks Mor. 





Ho Ti. Portland, Ore. 

Portiand, Ore., Nev. 17. 
“Roaring 20s” with Leonard 
Barr, Joanie Spinder, Louise Gray, 
Robertson, Lynn 
Binney Line (4 dancers, 2 
nudes), Herman Jobelman Orch 
with Kitiy Nelson, and Betty 
Wilson; produced and created by 
Al Learman; staging, Don» Alber- 
to; choreography, Ray Binney; 


the | $1.50 cover, $2 Sat. 


“Roaring 20s” ts Al Learman’s 


and a word-| second package aimed for bookings 


in niteries and other spots around 
the country. New 


Gordon, | 


unit at present | 


ing with “You, Too, Can Be a Red | falls short of the mark, but with 
Hot Mama” and her philosophic; work and some changes has a 
“Life Is the World’s Greatest| chance of making the grade. 
Game,” she does a mild rib on Vet vauder Leonard Barr scores 
Perry Como's “Letters,” which is! with his deadpan, sad sack one- 
a springboard for a medley of| liners and situation stuff. Ecceft- 
“Bird in Gilded Cage,”’ salute to) tric softshoe terping is nifty. Petite 
lon gti ne friend Maurice Chevalier Joanie Spinder wows the custom- 
with “Mimi,” “L Don’t Want to Get} ers with her chirping of “Give Me 
Thin,” and a salute to Shelton, A Little Kiss.” 
Brooks who brougnt her “Some of| Ray Binney and Lynn Gordon 
These Days” in 1911. | tango a la Valentino style. Louise 
= at looked like an unorthodox Gray displays good pipes but 
booking for the Waldorf (although should chirp semi-classical tunes 
i th is day-and-age of nitery book-! instead of wasting talent on Jolson | 
ing as witness, Pinza, Coward,| melodies. Ray Binney line is on} 
Bankhead, Helen Traubel, Dietrich for two brassy production num- 
it and other saloons bers. Dancers (4) work hard and | 
it 


L is Ve gas 
ill probably set record business 


Miss Tucker n 


| shapely nudes add eye appeal. 


entioned her $3,- 
500.0G0 total charity giveaway, to 
date, from the sales of her books 
and records, and she set up shop 
pronto i outer foyer. The 
Hilto ! ’ ent’s acquies- 
cense to tl personal charity pitch 
is probabl re unorthodox than 
booking the ‘d hot mama, 
This se er marks Ted Sha-| 
ys 41st annum as Soph’s ac- 
panis in itself a record 
erwis the Milt Sha orches 


va spelled by 





the Ada Cavallo! 


Two 
Pul- 


their terping is proficient. 
chritudinous 


registers in a nurse’s role. 


Binney’s group is a strong asset | charitable or 
| tion. 


as are staging and choreography. 
Bash is given solid backing by 
Herman Jobelman Orch (5) with 
Kitty Nelson singing during the 
dancing seshes. Betty Wilson is 
in the Lamplighter lounge with 
her piano and songs. 

Layout, which runs 35 minutes 
is in for four weeks with options. 

Feve. 


Mickey Roberto | those falling 





outsize room. She has a substan- 
tial reservoir of material to draw 
on, plus some solid opening night 
songs which included a “Can-Can” 
Medley 

As usual the cabaret starts with 


Robert Nesbitt's lavish “Ten 
O’Ciock Follies,” including that 
skilled jug gsler Ugo Garrido, who 


has been held over from the previ- 
ous show. Newcomers ere the Bal- 
let Trianas, who made a personal 


click a week earlier in the Royal 
Varicty Show 
Jack Chivers accompanies Miss | 


Wilson on the ivories during her | 
40 minute stint, with Sydney 
Simone leading his resident orch | 


to give strong support. Myro. 





Flamingo. Las Vegas 
(FOLLOWUP) 


Las Vegas, 


Nov. 16. 
Della Reese replaced Vic Da- | 
mone as Joe E. .Lewis’ teammate 


in the Flamingo Room for the final 
two weeks of Lewis’ stint, as Da- 
mone departs for a previous com- 
mitment 

Miss 
their 
femme 


Reese brings with her, in 
nitery debut, a quartet of 
performenrs calle@d The 


Meditation Singers. Group sang in | 


church choir with Miss Reese when 
all were youngsters, and are now 
highly effective in a background 
blend of gospel and blues. 

With the star they de “Wading 
in the Water’ and “Don't Move 
the Mountain,” with appreciative 
first-nighters begging for more. 
Miss Reese, clad in a beautiful 
gold lame gown, sings “Getting to 
Know You.” “Bye Bye Blackbird,” 
“Don’t You Know” and “Some 
Day,” among others. The fine ar- 
rangements are by 
who conducts the Nat Brandwynne 
orch (11) Duke. 





Boulevard, Rego Park. 
Rs 1. 
Terri St Morty Gunty, 
Margot & Chiverto, Johnny Morris 
Orch; $5 mintmum. 


Lens, 


The world of suburban entertain- 
ment even makes previsions for a 
la carte cate attendance. Not all 
into a nightclub have 
} come there oan compulsion of a 
beneficial organiza- 
Some come on their own 
drawn by a particular performer 
or just the desire to go out and not 


spend a fortune for parking, 


; Terri Steven 


| 


The Boulevard had a last minute 
fallout of a party of 200 on Friday 
(17) the rreem of the Morty Gunty- 
s bil’. But there was 
still a big fh made up of those 
who had reservations and were go- 


ouse 


and a trio of blues songs. | 


John Cotter, | 


KB & BH, Indpis. 
Indianapolis, Nov. 18. 
Margaret Whiting, Lewis & Dane, 
Billy Moore Orch (6); $2.50 cover, 
two drink minimum, 


Margaret Whiting, making her 
first appearance in this city, scored 
solidly on a good bill at Charlie 
Burkett’s B & B when she opened 
a 10-day stand there Friday (17). 

Fetching in blue, she grabbed 
warm applause for her bright, 
clear singing of program that 
leaned to nostalgic side, one large 
segment being devoted to medley 
of memory gems composed by her 
' father, Richard Whiting. She al- 
ternates this medley of her own 
recordings at late show. 

She chats engagingly and does a 
fancy step or two “to make jt look 
like a bigger act—more spread 
| out.” “Come Rain or Come Shine,” 
“Getting to Know You,” “Louise” 
| and “Sleepy Time Gal” are among 
her standouts in this set. She has 
good backing from Billy Moore's 
house band and her own accom- 


panist, Geoffrey Clark, at the 
piano. 

Comics on bill, Lewis & Dane, 
get some hearty laughs with ma- 


terial that ranges from interviews 
with Cleopatra and the mother of 
Julius Caesar to zany impressions 
| of Louis Armstrong and Elvis Pres- 
levy. Don Lewis also tosses in some 
offbeat vocals. Corb. 


King Edward, Toronto 
Terento, Nov. 14 
Marion Marlowe, Billy Willian- 
son Orch (8); $1.50 cover Mon.- 
Thurs., $2 Fri.-Sat. 


On her first supper club engage- 
ment in Canada, Marion Marlowe 
was unstinting in her soprano tal- 
ents when caught and stayed on 
35 minutes with  begoffs. 
brunet, with fine stage projection, 
spent two years on Broadway in 
“The Sound of Music” and gives 
|a medley of the show’s hit tunes, 
including “Climb Every Moun- 
tain.” She also does a medley from 
“King and [.” 
| Clad in a Grecian style-gown of 
lemon chiffon, Miss Marlowe opens 
with a bouncy “From This Moment 
On,” then switches tempo to 
“Make Someone Happy” and “I 
Get a Kick Out of You.” Follows 
with “That Man of Mine,” “Begin 
the Beguine” and the medleys. 

Striking-looking contralto, in ex- 
| cellent voice, had crowded Oak 
Room paying attention on second 
show to her salesmanship and 
choice of numbers. After her non- 
malicious kidding of Arthur God- 
frey, Ed Sullivan and the Jack 
Paar tv shows, she had the cus- 
tomers in a happy mood through- 
out. 

Miss Marlowe. with alternating 
whisper stvle and unlimited power 
in some numbers, is ready for her 
avowed musicomedy — ventures 
After completion of her tour of 
posh night spots, she takes the 





ing company of “Kiss Me, Kate.” 


aton Hotel till Nov. 235. 
McStay. 


proves | 


Male tries to | 


Tall | 


femme lead next summer in a tour- | 


She's in the King Edward Sher- | 


Persian N. ¥- 

Diahann Carroll & Co. (7); Emil 
Coleman Orch, Mark Monte Conm 
tinentals; $3-$4 cover. 


Returning for her third stand at 
the Persian Room, N.Y., chirper 
Diahann Carroll impresses as a 
polished performer with a well- 
balanced sense of dynamics and 
winning delivery that makes her a 
solid attraction for this society 
stronghold. Her versatile stylings 
and pert appearance create an in- 
timate and direct rapport with the 
audience that serves with increas- 
ing effectiveness as her turn pro- 
gresses. 

Highlight is the “West Side 
Story” medley in which Miss Car- 
roll also gets a chance to show off 
|some terping. For this set she is 
j assisted by Claude Thompson as 
a dance partner. She sings six 
tunes from the shew, some in part 
}and others in full, including top 
treatments of “Tonight” and “I 
Have A Leve” and a cute cutup 
version of “Officer Krupke.” It is 
a nicely-designed effort, that fea- 
tures special material by Phil 
Moore and solid orchestrations by 
Peter Matz, as played by Emil 
| Coleman’s house orch, hypoed fer 
Miss Carroll's engagement with 
the added musical services of 
Francis Williams, Jimmy Cleve- 
Bill Maynard, Jim Fitz- 

Joe Benjamin and Joe 





, land, 
sinvon, 
Puma. 

| This is her finale and show- 

{ cases her legit abilities nicely. The 

balance of her act sports some 

slick belting on uptempo tunes 

like her opening “Life Is For Liv- 

ing,” flirty offbeat work on “Show 

Me” and earthy ballad styling on 

“Brown Baby.” In the medium 

tempo groove, she toys pleasantly 


with “I Wish I Were In Love 
Again.” Hers is an_ all-around, 
nicely designed act, offered with 


style and knowledge. 

Miss Carroll's abilities have net 
been limited to niteries, as she has 
appeared on various tv shows and 
the recent picture ‘Paris Blues.” 
She is currently in rehearsal for 
the upcoming Richard Rodgers- 
Samuel Tayler tuner, “No Strings.” 

The Plaza’s show is rounded out 
by the dansapation of Mark Monte 
and his Continentals and the Cole- 
man outfit. Opening night, the lat- 
ter introduced The Twist to the 
piush room, but was hushed after 
a few bars by a less courageous 
manager. Both groups previde 
smooth arrangements for the cus- 
tomers, in quiet and terpable tone 
and tempo. Kali 


Flame Room, Mpls. 
Minneapolis, Nov. 17. 
Phyllis Ditler, Danny Ferguson 
Orch. (7); $2-$2.50 cover. 





Flying in after her umpteenth 
guest stint on the “Jack Paar 
i " zany Phyllis Diller returns 
to this folding nitery in the Hotel 
Radisson where the attendance 
record she set in her first appear- 
ance a year ago still stands. Cur- 
rent fortnight engagement shapes 
up as another recordbuster for this 
madcap comedienne. With extra 
tables added for this run, room was 
jampacked at preem show and 
dozens were turned away. Scramble 
for advance reservations indicates 
that all subsequent performances 
will also be sold out. 

If anything more frenetic than 
in her first Minneapolis outing, 
Miss Diller keeps tablesitters howl- 
ing throughout her 45-minute act 
with her demoniac laughter lead- 
ing, the way. There’s no letup in 
the yocks. and. considering her 
heavy artillery delivery, the show 
is remarkably free of duds. Comic’s 
success com*‘s primarily from her 
utter disregard for the sacrosanct 
and her venchant for attacking 
anvthing she thinks might be vul- 
nerable: the room’s decor. the 
management. the food, fashions, 
women drivers and, esveciallvy,. her- 
self—her fiermre. her cooking, her 
marriage. ad inf. Comedienne’s 
flambovant sown does nothing for 


her fieure but does wonders for 
her loffvettine ability. 
Danny Ferguson’s band, a reg- 


ular here for the past year, has 
nothing to do when the topper is 
on but sit back and enjoy the fun. 
Group is tops, however, playing 
for dancing. 

Miss Dilley remains through Nov. 
29 when this swank supper club, 
| the city’s finest and most sumptu- 
cus, closes. It’s unfortunate there 


| aren’t more entertainers with Miss 
Diller’s drawing power available. If 
there were, this nitery might have 
Stayed open. indefinitely, Rees« 
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Cepacabana, N. Y. 
Eudie Gorme & Steve Lawrence, 
Bobby Ramsen, Jock Casasus, 
Andy Thomas, Doug Coudy Line, 
Paul Shelley & Frank Marti Orchs; 
$5.50, $6.50 minimum 





Jules Podell continues with the 
heavy talent artillery these days. 
The Copacabana for its 21st anni 
bill is apparently retaining its box- 
office upbeat with Edye Gorme & 
Steve Lawrence, the attractive 
man-and-wife team, who _ have 
charmed audiences at this hospice 
previaqusly. 

For this engagement, Miss 
Gorme is only partially effective. 
On night caught her voice gave 
out on several occasions and she 
had to omit one number during 
her solo set. Yet even at half-mast 


Miss Gorme is an_ extremely 
charming performer. Her  preg- 
nancy is showing, and this pre- 


t imably hampers her movement. 
But the gal is willing, pleasant 


and swings well despite all this. | 
The duo are excellent entertain- | 


ers. They sing along well, but the 
small talk that spices their act 
almost puts them in the ranks of 
talking comedians as well. They 
throw lines, take advantage of situ- 
ations and provide the feeling that 
the lines at each show are dif- 
ferent. ° 


Lyrically, the pair show plenty | 


despite the sub-par condition of 
Miss Gorme’s pipes. Their tune 
catalog is in excellent taste, nicely 
arranged and pleasantly delivered. 
Their magnum opus is a longish 
bit by Lyn Duddy. & Jerry Bresler 
on the subject of vaudeville with 
the inevitable strawhat as a prop. 
It comes off nicely. As a matter of 
fact the entire turn comes off ex- 
ceedingly well. 


The preliminary is by Bobby 


Ramsen, a comic who has labored | 


in this vineyard previously. He 


dates back from the Leon & Eddie | 
era and like many of that genre has | 


progressed to Copacabana stand- 
ards. Ramsen is a slow starter but 
builds to top results. He has a 
flair for topical humor which also 
begets beaucoup Yocks. 

He has a long dissertation on 
credit cards, which almost has a 
literary quality, but he touches 
base with the audience on many 
points during this discourse. They 
dig him when he speaks of the 
possibilities inherent in the Diners’ 
Club cards. It’s a fanciful and im- 
aginative routine which, when 


speeded at the forepart, will be } 


even more effective. 

The Doug Coudy line does mini- 
mal dance work with Andy Thomas 
and Jock Casasus on the vocals. 
The augmented orchestra of Paul 
Shelley does the musical back- 
stopping for the topliners as well 
as dansapation, and the Frank 
Marti crew goes Latin for the cus- 
tomers. Jose. 


Harrah’s, Tahoe 
Lake Tahoe, Nov. 13. 

Eleanor Powell & Her Four Gen- 
tlemen, Leo DeLyon, Dorothy Dor- 
ben Singers & Dancers (13), 
Lejshton Noble Orch (17); musi- 
cal director, Richard Priborsky; $3 
minimum. 





After more than nine months on 
the “comeback” trail Eleanor 


Powell has edited and polished her | 


nitery turn to the point where it 
rates as a class presentation. And 
the marquee lure of her name is 
refiected in the impressive b.o. in 


this debut at Tahoe Harrah's, de- | 


spite the off-tourist season being 
at hand and the fact that local sa- 
loon patrons at this time of the 
year are normally concentrating 
on Yule season spending rather 
than club hopping. 

Miss Powell can also take assur- 
ance that she’s passed the ‘“come- 
back” status. Audience reaction is 
proof she has arrived. She’s com- 
manding standing ovations in this 
room, which is not a frequent dis- 
play by the usual apathetic Nevada 
tablers. 

Albeit her intro number is little 
more than a warmup by terp stand- 
ards, she immediately establishes 
rapport and holds firmly for the 
more than 40 minutes she’s on. 
She continues to display the tal- 
ents and tap abilities seen on film 
and stage more than 14 years ago 
song she entered non-professional 
ife. 


Introed by her Four Gentlemen | 


of song (Tom Allison, Gordon 
Cornish, Roy Fitzell, Jerry Madi- 
son), she takes the first spot to 
“I’m Happy As the Day Is Long” 
in tails, top hat and cane, and 
proves the Powell technique is 
still all there. While the Gentle- 
men vocal she exits for a fast 
change for an impressive matador 


number that’s easily the high 
point of the show and could 
developed into a full production 
number alone. It’s done with 
proper recordings filling in to set 
the theme, and there's intricate 
cape work to match the choreog. 

She also scores with her tap in- 
terpretation to “This Is It,” writ- 
ten by her conductor-arranger 
Richard Priborsky, who also ba- 
tons the Leighton Noble Orch 
while Miss Powell is on. Giving 
drummer Steve Dweck a chance to 
upstage, Miss Powell carbons his 
passages in taps. 

There is some suggestion that 
her closing chatter built around 
the “thrill” of playing each par- 
ticular audience is a bit overdone. 
But the apparent sincerity and re- 
action from the Powell addicts in- 
dicate it’s not a thing done with- 
out much consideration. 

Taking the opening spot is Leo 
DeLyon, also a first on the Tahoe 
scene. His song impressions with 
/the attendant sound effects get 
him off to a good start for a fast 
|\few minutes of nonsense. Big 
hand comes while whistling one 
| tune and humming another. 
| The Dorben Singers & Dancers 
|part the curtain with the usual 
studied production, this time with 
a Mexican cantina theme aid with 
settings to match. Costuming is 
colorful and the choreog is well 





/executed. The Leighton Noble 
Orch handles the difficult scores 
in pro fashion. Long. 


Drake Hotel, Chi 
Chicago, Nov. 14. 
Bob Melvin, Liane, Jimmy Blade 
Orch; $3 cover weekends, $2.50 
| weeknights. 





With this bill Camellia House is 
| experimenting with a two-act pres- 
entation, where previously it had 
spotlighted a solo turn, usually 
chanteuses. 

Comic Bob Melvin is an astute 
and personable gagster and story- 
teller with a definite potential as 
a nitery staple given some stronger 
material. He scores sharply with 
his comic portrayals and anecdot- 
ing, such as a hustling used car 
salesman or as a_ rebel-without- 
cause teenager trying to pick up 
a girl at a dance. However, his 
one-line joketossing garners mixed 
returns, some of them getting big 
yocks, but most of them landing 
mildly. 
| Showopener 


Liane has_ been 
singing in her own club in Vienna 
| for several years. This is her sec- 
ond U.S. club engagement, and the 
posh diggings make an excellent 
setting for her continental welt- 
schermz and after-dinner gemult- 
lichkeit. 

| Jimmy Blede’s fine house orch 
backs the show adeptly and de- 
livers its usual topdrawer dance 
| beat between show. Mor. 


Jazz Gailery, N. Y. 





Sonny Rollins Quartet, Ray 
Bryant Trio; $1.50-$2 admission, 
$2 minimum. 
| 
| The return of tenor sax man 


Sonny Rollins after a two-year re- 
| tirement to study presents a strong 
mitigating defense against the 
‘charge that modern jazzmen are 
| poor showmen. 

| Rollins was actually early for his 
opening last week at the rejuve- 
{nated Jazz Gallery, and his musi- 
cianship and presentation leave 
| absolutely nothing to be desired. 
The hiatus, with solitary sessions 
|in the relative wilds surrounding 
|the Williamsburg Bridge, brought 
|the gifted sax man back fresher 
{and stronger. The rich tone and 
lexciting inventions that marked 
|him previously as the ranking 
power in the jazz reed ranks, has 
been enhanced. 

His rendition of the sweet ballads 
“I’m Old Fashioned,” “Sentimental 
Mood” etce.—are melodically dazz- 
ling. His driving, progressive 
closers brought audience response 
that precluded a bow by his mighty 
handymen. For the record, the top- 
notch support is supplied by Jim 
‘Hall. on guitar, Walter Perkins, 
drums, and Robert Cranshaw, bass. 

Ray Bryant Trio (leader on 
piano, Mickey Roker on drums and 
Jimmy Rouser on _ bass) back 
Rollins’ showmanship excellently, 
creating a lot of excitement of its 
own with jazz renditions of such 
as the “Exodus” theme and a happy 
blues windup that commended an 
encore. 

The Gallery, with Kay Norton as 
main proprietor, has been redeco- 
rated and relighted to solid effect. 
— features paintings of jazz 
ereats by Ernest Fiene. David 
Brown and Howard Kenovitz. . 

Bill. 





Sahara, Las Vegas 

Las Vegas, Nov. 14. 
Ken Murray, Marie Wilson, Mills 
Bros., Leo Diamond, Moro-Landis 
Dancers (18), Louis Basil Orch 
(13); produced by Stan Irwin; 
choreography, George Moro; stage 
direction, Sy Lein; $4 minimum. 





The combination of Ken Mur- 
ray, Marie Wilson,, The Mills 
Bros. and Leo Diamond give the 
Congo Room one of the most enjoy- 
able and well-balanced 75 min- 
utes on the Strip. Most of the 
Murray-Wilson material is fresh, 
with only the surefire bits such as 
the tv satire and the Prima-Smith 
impresh being revived—and even 
the latter is different at dinner 
shows, because it is done in a most 
| beguiling manner -by Murray's 
daughters Pamela, 9 and Janie, 
7. Pamela is a very funny Prima, 
and her little sis is captivating as 
| Miss Smith. At second shows, 
|Murray is Miss Smith, and Miss 
| Wilson is Prima, giving a yockable 
switch to the skit. 

Leo Diamond gives class to the 
harmonica, and his sounds are rich, 
rewarding, and with perfect in- 
tonation. Murray joins Diamond 
after the serious session, and they 
get laughs with a 
monica duet. Miss Wilson, with 





anatomy, is delightful in a Geisha 
girl sketch, and one in which she’s 
a nurse. 

The Mills Bros., those durable 
salesmen of nostalgia, sings the 
songs you expect them to sing, 
and it should not be any other way. 
| They had to beg off after doing 
‘a turn which seemed much too 
| short. 

A holdover “San francisco” 
| Moro-Landis production number 
|is the curtain raiser for this Stan 
| Irwin presentation, neatly backed 
| by the Louis Basil orch (13), in un- 
'til Dec. 5 when Brenda Lee 
debuts here. Duke. 





Shamrock. Houston 
Houston, Nov. 17. 
Marguerite Piazza, Don McGrane 
Orch (11); no cover or minimum. 





Miss Piazza, a diva who digs 
dixieland, opera, pops and the 
biues, again proves a top attraction 
at the Shamrock Hilton’s Conti- 
nental Room. Appearing in a se- 
quined red evening gown, New Or- 
leans-born Miss Piazza opens with 
“The Relicario,” proves versatil- 
ity by moving on to “’Till There 
Was You” and does an Italian nied- 
ley. 

For her dixieland medley she 
dons a derby and contribs some 
fancy wriggles. And she doesn’t 
let her aperatic training get in the 
way of some low-down blue notes. 

Still, something 
missing from Miss Piazza’s act this 
appearance, and it is—her w.k. 
clown bit, highlighted by Pagliacci. 
While routines must be changed, 
she has been so successful with this 
segment there was disappointment 
at its omission. 

Don McGrane opens show with 
violin solo of Brahm’s Hungarian 
Dance Number 5, then leads band 
in good backing job for Miss 
Piazza, ably assisted by her pianist 


gagement, K. Bert Sloan. Skip. 


Astor’s Emerald Room 
Reopens With Two Acts 
And AGVA Auditions 


The Hotel Astor, with its top 
Times Square location, used to be 
the scene of important dinner and 
after-theatre entertainment via 
name bands on the renowned and 
now no more Astor Roof. In later 
years the entertainment scene 
shifted downstairs to the Broadway 
Room and the North Lounge ‘now 
Emerald Room), neither of which 
‘Yeally ever made it. Now Anthony 
M. Rey, the v.p. and g.m. of the 
Broadway hospice, is making re- 
newed effort to convert the Emer- 
ald Rom into an important nitery. 
The spot has been redecorated 
elegantly and tastefully; a lot of 
thought and planning evidently has 
gone into it. 

Rey has tried a _ two-pronged 
attack for its reopening last week. 
One is the selection of tasteful en- 
tertainment for the regular floor- 
show every evening of the week 
The performers are Morgana King 
and Lou Willis Jr. with Dick Hard- 
ing’s band for’ backstopping and 
dancing. The other is a Monday 
night series AGVA Auditions, the 
introduction of new talent under 
auspices of the American Guild of 








clarinet-har- | 


her delciate charm and exciting | 


seemed to be | 


and musical director for the en-. 


Variety. Artists. This makes the 
third spot in New York to try this 
gimmick. It was cone previously at 
the International and at One Fifth 
Ave., both of which scratched the 
effort after a trial run. 

The floorshow featuring Miss 
King is an entertaining item, which 
departs from the nightclub room 
| norm. Appearing slight'!y enciente, 
| she is a singer with original ex- 
| pression and a highly individualis- 
| tic viewpoint with sufficient articu- 
lation to carry out her ideas. She 
takes her theme and kneads it to 
jher viewpoint without aestroying 
| its basics. She is known through 
| her recordings. Her offerings are 
| imaginative and frequently exciting 





and she impresses with her ail- 
earned excellence. 

Lou Wills Jr. is an unusual book- 
ing for this room. He’s an acrobat- 
dancer who has an engaging line 
of patter to give him a breather. 
He used both to good advantage 
j}and his act does extremely well 
jin these environs. 
| Following the regular floorshow, 
| the AGVA auditions start. The plot 
} is to offer six turns for inspection 
|of bookers and agents, and they 
| did turn out in force. So did union 
|functionaries. A malfunctioning 
| mike was reason for consternation 
;of all concerned, and proved a 
major handicap to the talent hear- 
| ings. However, it was no excuse for 
jthe abandonment of common 
courtesy in most parts of the house 
jon the part of the profession. The 
acts could have been heard since 





audience shown norma! attention 
the hotel subsequently warned 
AGVA that failure to control its 
people will result in cancellation 
|of the auditions. 

The same problems as beset the 
AGVA auditions in the other rooms 
are evident at the Astor. Ry bring- 
ing on established comedians, the 
audience loses its interest in the 
newcomers and waits only for the 
names to appear. 

Also, the problem of booking a 
room is frequently a subtle thine 
understood only by a handful of 
; experts. As result, as with most 
| hotel rooms, singers seem to be 
the prime appeal. Miss King’s 
click proved that beyond doubt, 
and Wills proved that novelties 
| also can get an audience. 

Of the AVGA _showcasines. 
| Olivio Giorgi, an Italian import. 
—_ perhaps a bit too basic and 
schmaltzv for intimeries. Stu 





| Oscar, a Negro ventriloquist, needs | 


| considerably more exnerience and 
| material. Paula Sidney & Chuck 
| Daniels were effective in the sing- 
jing sector despite mike failure. 

Before an audience of profes- 
sionals, an unprepared act can do 
| itself much harm by flunking out 
before so many important talent 
buvers. 

The room is built for bigtime 
disolays. There is an Austrian cur- 
tain around the stage and a semi- 
circular stare which disapnears for 
dancing Lichtine is exeeent pnd 
} the decor is conducive to top pres- 
| entation. Jose. 





Camelot. N. Y. 
Andy Rose & His Twistalongs: 
Freddie Mitchell Quartet; Alan 
| Freed; $5 minimum. 








| In the switch from poshery to 
twist parlor, this eastside nitery 
seems to have finally struck the 
formula. At last week's opening, 
they jammed the joint and gyrated 
as though the bomb was tomorrow. 
Old baldus and young ducktail 
vied for hip room on the postage- 
stamp, theatrically-lighted dance 
square. ’ 

They twisted hard enough to 
send a beer bottle twisting into the 
lap of ringside guest Woody Her- 
man. The vet jazz and bandleader 
took it as though it was nothing 
compared to the beating his ears 
were taking from the bandstand. 

The Freddie Mitchell and Andy 
Rose foursome wailed and boom- 
chucked loud enough to be heard 
in Wildwood, N.J., where such 
sounds are native these summers. . 

Alan Freed, Biz Apple expatriot 
these last two years, grabbed the 
mike from time to time to tell the 
aud to unload all inhibitions and 
“forget the bomb.” Although a 
good segment of the tablesiders 
needed slight urging to get up and 
join the terp lunacy ‘hang vines 
and this crowd would swing), Freed 
has on hand four couples of semi- 
pros to launch each set. They 
looked like graduates of his former 
afternoon dance session on WNEW- 
: 4 p 

The lively, but sane, quartet of 
kids that spelled the dancing with 
a varied turn, are considered in 
New Acts. Bill. 





the room is not that large, had the! 


Blue Angel, N. Y. 

Pat Harrington Jr., Barbara Hel- 
ler, Barbra Streisand, Syivia 
Tyson & Ian Fricker; Otis Clement; 
$6 and $7 (premiere & Fri-Sat.) 
minimum; Lounge: Bobby Short 
Trio; $2.50 minimum. 





Herbert Jacoby and Max Gordon 
are running a tandem nitery oper- 
ation by resuscitating the Lounge 
with the Bobby Short Trio to a 
$2.50 minimum in addition te the 
bigger show in the main room 
which premiered Thursday (16) to 
a $7 minimum, which is the Fri- 


day-Saturday tariff; other nights 
it’s $6. 
With a show that looks prom- 


ising on paper, the layout disap- 
points because it doesn't congeal 
nor is there anything sufficiently 
standout. Headliner Pat Harring- 
ton Jr. doesn’t fulfill the potenti- 
alities that he bespoke last winter 
when the Blue Angel grabbed him 
off his dialectic (phoney “Eyetral- 
ian” golf pro) stint on the Jack 
Paar midnighter. 

His inside show biz humor is 
undisciplined and that funny 
premise about the golfingest chim- 
panzee at Hillcrest is bright in its 
exposition, because Harrington is 
an authoritative ard literate, not 
to mention very personable racon- 
teur, but the pzyvoff somehow 
doesn’t quite come off. Also, he 
loses something in the translation 
| because it'll be news tq George 
Jessel (the lone name he mentions) 
that the Hillcrest membership 
seemingly all speak like lamisters 
from Moskowitz & Lupowitz which 
just ain't so. 

The yarn about the dominantly 
Polish and Italian popuiation in 
Buffalo likewise somehow misses 
the point. And what Harrington 
presumably felt might develop into 
'a novelty-——the audience-questions 
|—doesn’t jell because the out- 
|fronters ain't bright on the ad lib 
interrogatories. Harrington's” re- 
buttals are spontaneously witty, 
but he is not foiled weil. 

Barbara Heller is another disap- 
|pointment. Seemingly she shines 
|}best when straighted by Ben Blue 
‘at whose Santa Monica saloon she 
|}came to attention and, in turn, 
thus had some video yguest-shots, 
Marking her New York debut, the 
| professionally skinny Miss Heiler 








| 


} 


‘| (‘for a girl she looks like a boy”) 


|comes on with a more glamorous 
j}brunet transformation which she 
| doffs for her own zany titian coiff. 
She essays an offbeat parody titled 
“Old Girl River” (“Old Man 
| River”); does a rib on Merman 
|(wearing a musicomedy crown, 
|presumably) titled “I'm Wondere 
ful”; ditto a lesser one on Roberta 
| Sherwood, Bette Davis and Fran- 
| ces Faye, much of it with inside 
| trade asides. 

| Newcomer (from Canada) Sylvia 
|Tyson & Ian Fricker make one 
wonder about the future of the 
folksinger cycle. Unless it’s Bela- 
fonte or commercial folkstuff a la 
;the Kingston Trio, the horizons for 
}most appear limited. Paradoxi- 
|cally, the personable pair clicked 
best with that Mexican ballad, and 
perhaps a broader admixture of 
| pops and folksongs may give them 
wider professional scope. 

Barbra Streisand evidences per- 
haps the greater potential of the 
new entrants. She knows her way 
| with a song and gives out with sen- 
‘sitive interpretation. She's very 
youthful and, if intent about her 
| professional ambitions, perhaps a 
| little corrective schnoz bob might 
|be an element to be considered. 
After all, comics of the Fannie 
Brice, Durante, Danny Thomas 
idiom are one thing; and ingenues, 
of good figure and advanced vocal 





interpretation, with many years 
before them, constitute another 
genre. Miss Streisand, said to 


have had some off-Broadway back- 
ground, still is only in her teens. 

Peter Daniels ‘piana), Beverly 
Peer (bass) and Richard Sheridan 
(drums) back the show well and 
Otis Clement is an affable emcee. 

Bobby Short’s Trio in the 
Lounge, to a $2.50 minimum, is 
new-found gravy for this room. 
Management avers he’s the hottest 
lure since Edie & Rack. The boni- 
faces have soundproofed the en- 
trance to the main room so as not 
to interefre with the performances 
within. 

Short substitutes a Sunday 5-8 
p.m. session for the Saturday night 
show, which is eliminated since 
| Jacoby & Gordon need the lounge 
|space for the peak night standees. 





{On Saturdays ‘he Blue Angel 
achieves two te two-and-a-half 
‘complete turnovers. Abel. 
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, the Midiighters 

Jr. Lewis, the .Dovells (3), 

Cnight, King Coleman, Isley 
Solomon Burke, Twisi- 
Har loere Band (12): 

‘ks Ran Red” (MGM); $2 top 


rs 


“De 





The Twist is back at the Apollo 
with a bill headlined , 
by Hank Ballard & the Midnight- 
e group that is supposed to 
have started the whole thing last 
neeed by King Coleman, a 
rubberlegged clown with a liking 
for changing his outfit for each 
appearance, the show sports some; 
slicker lighting and backdrops than | 
usual for the rock shows at this 
Harlem strovchold. It helps show- | 
case the acts nicely. | 

Ballard & Co. register more in| 
the buffoonery department than! 
anywhere else. Ballard’s singing 
“a ads the group with the Midnight- | 

rs han dling the harmony and terp 
displ ay. After the baile of its 
Twist fame, the group is somewhat 
of a disappointment in that its; 
terping isn't very special and its 
raunchy comedy overshadows its 
singing and dancing abilities. Bal- | 
lard, however, is a fairly effective 
singer, and the aud was apprecia- 
tive of the clowning. 

A flashy and physical Jr. Lewis 
displays emotional prowess on) 
“Human,” a standard rock ballad, | 
and tries his seductive best on ‘e- | 
cent rock hit “Stand By Me.” The | 
Dovells currently riding the charts 
with their “Bristol Stomp,” put on 
a display of terping and siuging | 
that rates attention from the audi- 
ence. Their uptempo material, such | 
as “Stomp” and “Good Good; 
Lovin’,” works best for them. 

Gospeler-turned-pop-singer Marie | 
Knight does an okay turn on a! 
ballad” and uptempo pumber and | 
Coleman returns for a bit of terp- | 
ing and vocal clowning that rates | 
an encore. The athletic and gospel- | 
influenced stylings of the frantic | 
Isiey Bros. get an overlong show- | 
casing, the group’s main fault | 
being that they don’t know when | 
to stop. They’re a trio which car- | 
ries a combo of two guitars, two | 
saxes and a drummer. Their r.um- 
bers get initial attention only to 
lose impact when their improvisa- 
tions are carried too far. 

Rounding out the bill is Solo- 
mon Burke, who pleases the crowd | 
with wigglings of his rotund frame | 
along with his emotionally- styled | 
singing, and the acrobatic terp | 
stvlings of the Twisters. Latter is 
a dance group that does the famed | 
dance and some more vaude- -type | 
terp maneuvers decoratively. 

' 


this week 
ers, th 


year. E 


Kali. 





ABC, Paris 
Paris, Nov. 11. 
Patachou, Los Lecuona Cuban |} 
Roys (15), Maurice Horgues, Trio | 
Ariston, Bredos (2), Freddie Fah, 
lathilde & Paul Dougnac Mario: | 
Pierre Perret; $2.50 top. 





Patachou returns to the house 
boards in Paris in rare form. Her 
good natured French skepticism 
allows her to do light ditties on 
Jove. But her forte is the dramatic 
belt on the need of love, plus a 
look at lowlife with hardened sen- 
timentelity and resigned siuoborr 
qualities. 

In good voice, she emerges one 
of the top femme headline staples. 
The audience noted her fine fettle 
and palmed powerfully. An okay 
supporting show will also help in 
what looks like good biz for this 
three-week entry. 

Los Lecuona Cuban Boys give 
out a nostalgically slanted bevy 
of Latino songs. But there have 
been changes since the old rhumba 
days and this combo needs a rev- | 
ving up of rhythms. Orch has} 
musicianship and the singers good 
voices, but it all looms oldfash- 
ioned. 

Maurice Horgues is chansonnier | 
paiter man with fine, irreverent 
material and timing that win him 
laughs and applause. Pierre Perret | 
does zany songs that have a biting, | 
titillating quality about them that 
make him a good turn. But his | 
material seems better suited to} 





more intime boites than vaude 
houses. 

Bredos are a cut above roller | 
skating acts. A spinning man molds | 
his femme —— A aay $i into eye 


catching f ; ‘n does pround 
scraping spins eat make oa an 


| expert opener. 


good support. 


| dent), 


|Jate English 


lively acro-terp act with a good 
filling of comedics. Two men and 
a girl turn this into a solid num- 
ber 

Mathilde & Paul Dougnac Mario- 
nettes are operated by hand from 


| below and loom a beguiling entry 


as Hispano terping and bullfighting 
are wittily recreated and twitted 
A recalcitrant bull, who 
passes at the picadoi’s horse, runs 
away with the show. It’s a neat 
sight act for U.S. boites and video. 


Freddie Fah is a suave, pleasing | 
Emma- } 


magician and scores well. 
nuelle Reim is a deft femcee while 


Armond Motta Orch (15) provide | old funerals and others build this | 


Most. 


Empire, Glasgew 
Glasgow, Nov ; 
“The Ken Dodd Show,” with Ken 
Dodd, Barry Sisters (4), 
Baker, Dennis Spicer, 
Ford, Baker Trad Jazz Band, Flack 
& Lamar, Gordon Rolfe orch. 
can be 


Main criticism that 


faulted against this layout is that | 


Ken Dodd, zany comedian from 
the north of England, is given too 
lengthy a siotting. Result is he 
become wearisome, and his act, 
though fairly strong, outstays ’ 
welcome. 


Comedian, recently hypoed via | etitive aspects of this number. A! 


tv, works energetically, makes the | 


; most of his long hair and protrud- 
ing teeth and establishes himself | 


as a favorite with the outfronters. 


He rouses yocks particularly from | 
, middle-aged femmes. 


Dodd has some novel ideas, but 
could make more use of his “seat- | 
' tickler,” 
posed to press to tickle the custom- 
er in any particular house seat. 
Use of lights, bell and more audi- 
ence “plants” would improve this 


bit. He appears at end of first half | 


of program and in finale spot, 
which is probably asking too much. 
Support is not strong numerical- 
ly, although individual acts have | 
their own special appeal. The Four | 
Barry Sisters, English harmony 
group, who are standing in for The 
Mudlarks (two members of which | 
trio were injured in an auto acci- 
impress with their songs | 
and have a fresh youthful slant; 
this trio has recently been aug 
mented by addition of a former) 
member and is the better for it 


Dennis Spicer proves an accom- , 


plished ventriloquist, and scores 
by his exchange of voices, he be- 
coming the dummy and vice versa. 
| His doll, “Cuddles,” is an asset to 
the act with its silly, embarrassed 
style. Spicer has a slick presenta- 
tion and is okay for the U.S. mar- 
ket 

Kenny Baker pleases his follow- 
ers with a trumpet act, later link- 
ing with the Baker Trad Jazz Band 

’ and pep singer Clinton Ford. 
oder a fave via the BBC radio 
show “Easy Beat.” scores with 


Trio Ariston is aj 


a device which he's sup- | 
|can be garnered in lowdown come- | 


, . 

| (6+, Soloistes (38), 
| 

} 

| 


Olympia, Paris 
Paris, Nov. 138. 
Georges Brassens, Lucette Rail- 
lat, Double-Six (6), Rudas Girls 
Lauri Lupino 
Bob Markworth, 
Ctaude Cerat, 
$3 top. 


yeorge Brassens’ songs have 
| lost none of their poetic, anarchic 
briskness. He Interprets well 
| rhythemed ditties in a husky voice 
| with depth, insight and underlin- 
| ing that make him one of the most 
| potent offbeat singers in France. 


Lane & Truzzi, 
Norman Cryder, 
Daniel Janin Orch (21), 


makes| He still has a tolerant tenderness 


| that helps convey his earthy words 
,and tales. A streetwalker’s lament 
and the admonition not to laugh 
for she could have been ycur 
mother, a gorilla’s escape and hunt 
for a woman, a plaint for the good 


into a raking but audience thirst 
slaking entry on its true and ex- 
piosive qualities. 

Four weeks of biz look due. The 
rest of the show is okay. Lucette 


quavery voice but with expert ma- 
terial. However, she is made to act 
| as a sert of singing femcee with 
her numbers interspersed with the 
|} other acts. It waters down her im- 
pact, but she brings it off with wit 
and aplomb. 

Double-Six are four men and | 


two girls who do voice jazz num- | 


bers simulating instruments. The 
beat and variations are not enough 
| to remove the derivative and rep- 


| bass and two tenors give out dra- 
|} matic songs. Too much emphasis 
on the bass, who is a bit off in 
| pitch, makes this only a fair filler. 

Lauri Lupino Lane & Truzzi do 
|a slapstick paperhanging bit re- 
| plete with pratfalls and smearing | 
each other with foamy colored 
“paste” to show that yocks still 


' dics. Rudas Girls (6) are a bound- 
ing acro-dance group with pre- 


cision and exhuberance to make | 


this a well mitted turn. 


| fitted archer who unerringly shoots 


| Comte 
' 


| balloons out of the mouth of a 
| looker partner. 
| blindfolded, and is a 
| Ditto Norman Cryder's flashy and 

sinewy baton twirling winding with 
two flaming ones dextrously 
, handled. 

Claude Cerat {fs a deft song im- 
| pressionist who does takeoffs on 
| all types of ditties and scores via 
| good material and delivery. Daniel 
| Janin Orch supplies good backing 
and fair medleys to this well 
rounded vaude show. Mosk. 





| Bobino, Paris 
Paris, Nov. 10. 
Sacha Distel, Claude Bolling 
Orch (13), Manouchka, Pierre 
| Doris, Danielle Rouille, Roger 
Dieter Oswino, Dino & 
i, Renellis (3): $1.50 top. 


j Sacha Distel skips from his right 


| 


|everything from a spiritual to a| 


melodious oldie in the tradition of | 


singer - comedian 
George Formby. Flack & Lamar, 
mixed twosome, ar2 polished dance 
openers 

Showbacking is from the house 
orch under resident batoner Gor- 
don Rolfe. Gord. 





Alhambra, Paris 
Paris, Nov. 15. 
Leo Ferre; $2.50 top. 

Leo Ferre is a balding, middle- 
aged, myopic singer-cleffer who 
has achieved star status in France 
on sheer workmanship, stinging 
songs and drive. His quavering 
voice is always under control and 
helped by his fervor and musician- 
ship. 

Ferre decided to do a one-man 
show in this 1,200-seater, which 
may be biting off too much. At 
$2.50 top it is doubtful whether he 
can fill it for three weeks. But he 
has a following and may be okay. 
A. smaller house would have been 
less risky. 

He seems to have hit a respon- 
sive chord here in these days of 
| pressures and problems. He has a 
sincere drive and can prod his 
voice into a soaring belt or a cares- 
sing softness. But there is a slight- 
ly acidulous quality that makes 
| him at his best in more macabre 
or ironic songs. 

lie looks a bet for specialized 
French buff spots in the U.S. Jean- 
Michel Defaye supplies good back- 
ing with his eight-piece orch led 
by his pleasing piano. Mosk. 


bank stint at the ABC to this nabe- 
slanted house. More sure of him- 
self since his neat biz in his first 
in-person stint, he is relaxed and 
gives out his simple songs in a 
personable manner and agreeable 
voice. 

But he has still to develop a 
more individual stvle before he 
can be rated as a surefire house 
star. As is, Distel has good musi- 
cianship and a crooning technique 
favored by some bond vocalists 
His yank chances look slim. 

Pierre Doris patters a siew of 
blue and morbid jokes that stay 
risible due to his expert delivery. 
Roger Comte is a lisping ingratiat- 
ing storyteller whe also scores on 
good material. Dino & Elvi are a 
topnotch hand-to-hand act who 
make difficult balancing and acro- 
batics look smooth. 

Danielle Rouille is a young bel- 
ter who matches a growing sure- 
ness in song selection and stance 
with sincerity and projection. She 
looks to become a good vocalist 
staple with headliner possibilities 
also there. 

“Mfanouchka is a stringy blonde 
\ 10 half talks and sings little senti- 
mental, ironic tales of love. She 
is still too gauche and lacking in 
mike presence to make a dent in 
vaude houses. She is more suited 
for intime offbeat boites, where 
her material would carry more 
weight in nitery intimacy. 

Renellis (3) have two men on 
unicycles balancing a girl between 
them for an opener that makes up 
in sight values what it lacks in 
diversity. Dieter Oswino backs to 
a table to spin various objects on 
his agile legs, It is an excentional 





risley entry. Mosk, 


Bob Markworth is a flashily out- | 


He also does it |‘ 
neat act. | 








CURRENT BILLS 


WEEK OF NOVEMBER 22 





NEW YORK CITY 


MUSIC HALL — Loray White, 


Griswold, Big Vance, Corps de B 
let, Rockettes, ymond Paige Orc. 
AUSTRALIA 


MELBOURNE (Tivoli) — Frank Berry, 
Pat Gregory, Jodie Gray, Howard Hardin, 
Joe Chisolm, Bill Christopher, Warvey 
Weber, De Jong & Dee, Trapiros, Maria 
Blanche, Ken ackey, Adrienne Erdos. 
Lewis Dunn. 

SYDNEY (Tivol!) — Don Tannen, 
Lucio & Rosita, Four Kevacs, McKay 
Bros. & Romayne, Daniele Dorice, Hai 
Roach, Yolande Rodrigues, David Fuller 
Trio, Leo Arnol, Robin Hardiman. 


BRITAIN 


BRIGHTON (Hippodrome)—Nina & Fred- 
erik, Malcolm Mitchell Trio, M. & B. 
Winters, Vic Perry, Salicl Puppets, Bryan 
Burdon, Three Sonnettes. 


Kathie Kay, Two Heinkes, Shirley Evans, 
Dick Francis, Derek Dene, Red Peppers, 
Douglas Wyllie, Gay Girls. 

LIVERPOOL (Smpire) — Emile Ford, 
John Leyton Alan Field, Joan Small, Two 








Kenny | Raillat is a piquant singer with a Munros, Checkmates, Fordettes. 
Clinton 


| LONDON (Palladium)—Harry Secombe, 
po Castle, Marion Ryan. King Brothers, 
die Calvert and the Wiseguys, Audrey 

Jeans, Michel & Carol, Grazina Frame 
Wendy Wayne, Helene & Howard, ‘The 
pag oes Ronnie Corbett, Jack Fran- 
cois, George Carden Dancers, Bill Shep- 
lherd Singers 

MANC HESTER (Palace)—Edmund Hock- 
ridge, Kaye Sisters, Tommy Cooper, Jim- 
my a Ree Brothers, Monarchs, 
| Harbers & D 

VICTORIA , ee & Kno 
Bud  aseaaeanne Naughton & Gold, Eddie 


Cabaret Bills 


NEW YORK CITY 

















Barracuda, Larry 
BASIN ST. AST. Poncy Lee, Quincey | 
Jones, Lee Evans Trio 


BIRDLAND—Dizzy Gillespie, Olatunji. 


BLUE ANGEL — Pat Harrington Jr.. | 


Bobby Short, Otis Clements 

BON SOIR—"Greenwich Village, U.S.A.” 
Mae Barnes, Jimmie Daniels, Three | 
| 7 
AMELOT—George Young Orc. 
Fo rman oll LeMay, Tibor Ra- 
| kessy, Dick Marta, Lia Della, Elemar 
Horvath. 

CHATEAU MADRID — Los 
Espana, Pupi Campo Orc. 

COPACABANA — Gorme & Lawrence, 
Bobby Ramsen, Paul Shelley Orc., Frank 
Marti Orc. 
EMBERS—Henry (Red) Allen. 
HOTEL ASTOR — Morgana King, Lou 
Wills Jr., Harold Quinn, Dick Harding Orc. 

HOTEL LEXINGTON—Virginia Wing, 
Lillian Knight, Denny Regor, Tony Drake. 
be | Cabot Orc. 

HOTEL NEW YORKER—Milt Saunders 

Orc., Verna Lee, Joe Furst 

HOTEL PIERRE — ‘Steppin’ in Society’ 
Patricia Bright, Jack Haskell, Patricia 
Marand, — Haggett. 

HOTEL ?LAZA—Diahann Carroll, Emil 
Coleman ea. Mark Monte Continentals. 
HOTEL TAFT—Vincent Lopez Orc. 
HOTEL ST. i$ — Jean Sablon, 

Milton Kay Trio, Milt Shaw Orc. 
HOTEL ROOSEVELT—Si Zentner Orc. 
HOTEL WALDORF-ASTORIA — Sophie 
Tucker, Dick 
yy hong 


Chavales 





Barelay, Emil Coleman Orc. 
SAVOY HILTON-—Gunnar Han- 
Arturo Arturo Orc. 
“INTERNATIONAL Myron Cohen, Karen 
ere 4 Mike Durso Orc., Aviles Orc. 

N QUARTER—Rafael de Cordova, 
peal -Thedy, Julie Gibson, Arnauts, 
Wallenda Balict, Jeanine Pivoteau, Mello- 
Larks, Jo Lombardi Orc., Irving Fields 


re. 

LEFT BANK — Renee Roberts, Dave 
Grusin 3, Andy Hamon. 

LIVING a Briggs, Alberto 
Rochi, Arti Azen 

NO. 1 FIFTH AVENUE—Don Crabtree 
& Elaine Spaulding, Hankinson & Silver 

ROUNDTABLE—FEarl Grant, Bill Black, 
Orchids, Pear! Williams. 

SAHBRA — Four Ayalons, Rachel & 
Zlilla, Martin Roman, Sara Avani, Kovesh 
& Mizrachie, Leo Fuld. 

TOWN & COUNTRY — Jackie Mason, 
Millie Verdon, Judy Martin & Barry 
Twins, Ned Harvey Orc., Frank Mar- 
tinez Orc 

Two GUITARS—Alya Uno, Sasha Poll- 
— Ivan Nepa & Sonia, Kostya Polian- 


UPSTAIRS & DOWNSTAIRS — Phil 
Bruns, Ceil Cabot, Rex Robbins, Steve 
Rolunu, Donna Sanders Mary Louise 
Wilson Lovelady Powell, Freddie Webber. 
Jim Sheridan, Bill McCutchen, Milrad 


olston. 
VERSAILLES -— Blossom Dearie, Andy 


& Bey Sisters. 

VIENNESE LANTERN — Monica Boyar. 
Lisa Desti, Ernst Schoen. 

VILLAGE BARN — Dory Sinclair 
Ralph Pote, Susan Brady, Joe Shay. 
a f Zang, Lou Harold Orc. 

VIL AGE” joATe — Aretha Franklin, 
a Man 

vit LLAGE “VANGUARD — Thelonius 

Monk, Clara Ward Gospel Singers. 


CHICAGO 


Siaenees _vineh, Washington. 

UE NGEL — “Limbo Pan Ameri- 
ein Pablo Candela, Jessica & Irma, 
— Banjo, Lord Mike, Raphael Her- 

Sir Slim Henry, Tito Perez Orc 

TELOISTER Phil Fu Tucker, Phyllis Wil- 

CONRAD HILTON— ooh La La.” Dor- 
nan Bros., Margie Lee, Dru & Landell, 
Lothar Weidemann, Brigitte Voit, Inez & 
Gordon, Boulevar-Dons (3), Boulevar- 
Dears (©), Gay Claridge Orc 

DRAKE — ‘Bob Melvin, Jimmy Blade 


c., Liane. 
EDGEWATER BEACH — “Holidaze Re- 


vue,” Ron Urban, Continentals, _— & 
Park, Lisa Dancers, Don Davis 
GATE OF HORN — New ey City 





Ramblers, Rosio de Granada. Juan Sastra. 

HAPPY Rare.” 
Jean Arnold, Linda Donov van, Denise Fos- 
ter, James Inman, Marc London Donna 
Miller, Bert Vallencourt, Cindy Witsell, 
Tom Williams. DOW ed tg ROOM— 
Dasicle Sanyo Cy Touf: 

Le Bist RO_-Duke Mitchell, ‘Dick Green, 
Dick Cea Trio, Larry Novak Trio. 

LIVING ROOM—Ames Bros., Joe Par- 
nello Trio. 
LONDON HOUSE — Jonah Jones Quar- 
tet, Eddie Higgins Trio, Larry Novak Trio. 

MISTER KELLY’S—Dick Gregory, Lor- 
rie Bentley, Marx-Frigo Trio, Marty 





GLASGOW (&mpire)—Archie McCulloch, | 


AFRICAN peragp ete cia Johnny | 


i = s 
LM “%y —Dick Haymes, Fra 
Jeffries, Allen & R . 

PLAYBOY CLUB — Max Cooper, Don 
Heller, Wayne Roland, Penie Pryor, Enid 
Mosier & Alfonso, Jackie Gayle, Larry 
Storch, Don Brooks Three, Davy Karr, 
Harold Harris Trio. Kirk Stuart Trio, 
Davis-laco Trio, Larry Cummings. 

SECOND CITY — “Alarmus & Excur- 
sions” Billi Alton, Bob Camp, Del Close, 
Anthony Holland, Bill Mathieu, Joan 
Rivers, Avery Schrieber. 

SHERATON BLACKSTONE —= Seem 
Van Yooren, Franz Bentler Ore 


LOS ANGELES 


BEN BLUE’S — Ben Blue Revue (0), 
Ivan Lane Ore. 

COCOANUT GROVE—Sammy Davis Jr., 
(Will Mastin Trio), Brascia & Tybee, Dick 
j Stabile Ore. . 
| CRESCENDO—Mary Kaye Trio, Jimmy 
; Madden, Crescendo Twisters. 

DINO’S — Louise Vienna, Jack Elton, 
|} Steve La Fever. 

LE CRAZY HORSE—Le Crazy Horse Re- 
vue, 3d Edition, Diane D’Orsay, Georgina 





Schweppes, Danille Diyroux, Claude 
| Siroud, Lobattos Dancers. 

MOULIN ROUGE—Claude Stroud 

SLATE 68ROS.—Milt Trenier, Herkle 


| Stvles, Lanny Long Trio. 
| STATLER HOTEL—‘“Playmates in Rio,” 


. ved Ennis Orc. 


YE LITTLE CLUB — Ruth Olay, Joe 
| Felix Group (4). 


LAS VEGAS 


DESERT INN—Danny Kaye, Dunhills, 
Donn Arden Dancers, Carlton Hayes Orc, 
Lounge: Michael Kent, Dave Apollon, Milt 
Herth, Henri Rose, Bobby Stevenson 

DOUNES—*“Philippine Festivai.” Bobby 
Gonzales, Katy De La Cruz, Pilita Cor- 
rales, Shirley Gorospe, Elizabeth Ramsey, 
Bill Reddie Orc. Lounge: Novelites, Billy 
\ndre, Fabulous Tones, Dennis & Rogers. 
Joseph Mack Four. 

EL CORTEZ—Instrumentalists, Conoleys, 
| Bel-Aires. 
| FLAMINGO — Joe E. Lewis, Della 
| Reese Lounge: Aliarry James. Sarah 
| Vaughan, Norman Brooks, Pegy Dietrick, 
| Bub Sims. 

FREMONT—Joe King Zaniacs, Newton 
Bros., Make Beleves, 

? GOLDEN NUGGET—Judy Lynn, Jimmy 

Nakely, Wanda Jackson, Sneed Family, 
fe Wolverton, Annie Maloney. 

HACIENDA — Four Tunes, Johnay 
| Olena, Keynotes, Cathy Ryan, Grover- 

Shore 3. 
| MINT—Pat Moreno’s “Artists & Models 
jot *61.” 


| 


NEVADA—"“Les Cirls De Paris.” Jose 
| Duarte, Moon Puppets, Kay Brown, Vido 

Musso, Johnny Paul, Sparklers. 

NEW FRONTIER Lownge: Ink Spots, 
“Hot Lips” Levine, Fred Kushon 
- “Irma La Douce. * Juliet 
Prowse. Clive Revill, Stuart Damon, Jack 
Catheart Ore. Lounge: Buddy Greco, 
Robinson Bros. Revue 

SADDLE CLUB—Jackie Lee Cochran. 

SAHARA—Ken Murray, Marie Wilson, 
Mills Bros., Leo Diamond, Moro-Landis 
Dancers, Louis Basil Orc, Lounge: Mary 
Kaye Trio, Characters. 

SANDS -—— Dean Martin, Garr Nelson, 
Copa Girls, Antonio Morelli Orc. Lounges 
Jerry Vale, Dave Burton, Morrey King. 

SHOWBOAT--Tex Williams, Wade Ray, 
Twin Tunes. 

SILVER SLIPPER—Hank Heary, Sparky 
Kave, Red Marshall, Danny Jacobs, 
Taffy O’Nefl, Rudenko Bros., Slipperettes, 
George Redman Orc. Lounge: Charlie 
Teagarden, Barbary Coast Boys. 
| STARDUST—"Lido de Paris”; Lounger 
|}Dick Contino, Ann Mason. 
THUNDERBIRD—Edie Adams. Clifford 
Guest, Harry Nofal, Geo. Arnold Ice Re- 
vue, Garwood Van Orc. Lounge: Arthur 
Lyman, Kiki Paige. 

TROPICANA—“Folies Be-gere,” Cor 
ette Riedinger, Pompoff, Tiuedy & Fam- 
ily, Pinky & Perky, The Bogdadis, Danny 
Costello, Trio Martelli, Mme. Baron Sal- 
let, Florence & Frederic & Dancers, Ray 
Sinatra Orc Lounge: Perez Prado, 
Mafalda, Dubonnet Trio. 


SAN FRANCISCO 


BLACKHAWK-—Horace Silver 5. 
oe = eaeel Hines Orc., Fred 
Washington Tr 
ae HQUAKE McGOON’S—Turk Mur: 
phy Ore 
FAIRMONT HOTEL — Ella Fitzgerald, 
Ernie Heckscher Orc. 
lc GAY 90'S—Ray K. Goman, Bee & Ray 
| NUN 
UNGRY 1--Charlie Mann, Stan Wil- 
ene Leenin Castro, Olga Sbragia. 
| JAZZ ae ee Mingus Six. 
MOULIN ROUGE — Georgia Holden, 
Natasa, he. Kaye, Robin Carroll, Jan 





& |Sellers, Ken Card, Johnny Coppola Orc. 


NEVE—Carol Brent, Darrell Hutchin- 
son Five. 

NEW FACK’S—Jerry Lester, Jack Jones. 
Vernon Alley Trio. 

ON THE LEVEE—Byron Berry, Vince 
Catolica. 

PURPLE ONION —.T. C. Jones, Ketty 
Lester, Gold Coast Singers. 

365 CLUB — Jimmy Troy, Les Mar- 
agg Barry Ashton Dancers, Roy Palmer 
re. 
a HILL — Barbara Dane, Tampa 
ed. 


MIAMI-MIAMI BEACH 


AMERICANA—George Arnold ice Re 
vue, Phil Richards. Shirley Linde, Chase 
& Reed, Johnny Flanagan, Michael Mee- 
han, Lolo & Lita, Mal Malkin Orc., Ice 
Models. 

CARILLON—“Cherchez Les Femmes.” 
Jerry Van Dyke, Sue Carson, Tanya & 
Biagi, Jack & Sally Jenkins, Jacques Don- 
net Orc., Line (16). 

CASTAWAYS—Preacher Rollo 5, Jerry 
Geraldi & —a Ra]ph Font Orc., Candi 
Cortez, Jimmy Roma, Bill rnardi. 

DEAUV ILLE—Jackie Heller, Pepperpot 
Twisters, Pepper Shakers ©), Chico 


Ore 

DIPLOMAT—Mandy Campo Orc., Van 
Smith Tri 

EDEN ROC—Billy Maxted Band, Mon- 
roe Kasse 5, Luis Varona Orc., Barbara 
Russell, Leslie Hudec. 

FONTAINEBLEAU — “Saucy Scandals.” 
Eddie Carson & Chico Chico, Florida Trio, 
Paulette, Pepe Miller, Vic Charles, Ronnie 
Meren, Ron Dean, Les Rondettes (12), 
Ziggy Lane, Cheo & Veradero Sexteite, 
Frank Natale Trio. 

PLAYBOY — Wayne Roland, Stagg 
McMann, Danny Apolinar, Casey Ander- 
son, ee Jackler 

THUN ERBIRD—Giovannias. Jack Wal- 
lace, * oa Vaughn Quartet, Ruth Bic- 
Mahon, 
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Three Hours of Dumbshow Not Easy 
But Etienne Decroux Never Flinches 


- 





By GEORGE KEANE + 


Although he is rarely; on stage 
at Carnegie Recital Hall, N.Y., 
Etienne Decroux dominates the 
evening. Through his eight mimes 
his lively imagination ¢rackles in 
pieces fascinatingly titled “She 
Rejects Him, Then Ravishes Him,” 
“The Fatigued One,” and “Must 
One Laugh? Or Cry?” (not in that 
erder, let’s hasten to add). 

Presented under the  sponsor- 
ship of the Cultural Counselor of 
the French Embassy, Decroux, now 
in his 60s, is a performer and 
teacher of note. His company is 
composed of attractive young 
Americans. “Mime,” it should be 
remarked, is more esteemed in 
Europe than America, and so is 
a very special dish of olives in- 
deed. 


The mime of Decroux takes 
three forms: stylized satire, ab- 
stract ballet and_ interpretive 


dance. In the first he observes the 
petty foibles of the world—man’s 
pomposity and gullibility, his fear 
of embarrassment, his inability to 
keep a confidence. The abstract 
ballet ranges frem love duets (in- 
distinguishable from ballet) to a 
free form dance performed under 
a huge sheet. The _ interpetive 
dance numbers are stories — the 
history of man’s wars and labors, 
and various battles of the sexes. 

It is difficult indeed to keep an 
audience attentive with three 
hours of dumbshow. Decruox suc- 
ceeds fairly well. He makes some 
amusing points: in a crowd a con 
man persuades people to take 
free kicks on the backside; in a 
museum only the scrub women 
really understand the new paint- 
Sometimes he reaches great 


ings 
heights, when, for example, in 
“Lance Thrusts,” Sterling Jensen 


and Solomon Yakim fight to the 
death with pantomined weapons. 
And Decroux himself delights with 
an exceedingly simple improvisa- 
tion revealing several characters 
by the way they walk. 

Again, as the laundress, Decroux 
brings us New Yorkers a new the- 
atrical experience. To the seem- 
inely incongruous accompaniment 
of Rameau he goes through the 
motions of a woman washing 
clothes, with no attempt at re- 

(Continued on page 60) 


Start Construction Of 
J 
Guthrie Theatre, Mpls.; 
Still Need 706 Capital 
Minneapolis, Nov. 21. 

Although still $70,000 short of 
its financial goal, the Tyrone Guth- 
rie Theatre Foundation has author- 
ized construction to begin this 
week on the $2,150,000 repertory 
playhouse scheduled to open here 
in May, 1963. 

The fund-raising goal, originally 
set at $1.900,000, was oversub- 
scribed. The requirement 
raised $250,000 because of _ in- 
creased building costs, however. 
Contracts signed last week in- 





cluded one for $1,283.000 for gen-| 


eral construction. Architectural 
and consultant fees, furnishings 
and equipment amounted to 
$189,000. 


According to John Cowles Jr., 
president of the Guthrie Founda- 
tion and editor of the Minneapolis 
& Tribune. “@ors.ruction 
must begin immediately te permit 
a full repertory playing season be- 
gining on schedule. We hope that 
the remaining $70.000 can. be 
raised promptly.” 

The signing of building contracts 
came nearlv 18 months after Guth- 
rie and his associates, Oliver Rea 
and Peter Zeisler, designated 
Minneapolis as their first choice 
for the home of a national reper- 
torv company. Guthrie, Rea and 
Zeisler were here last weekend to 
attend ground-breaking ceremonies. 


Zeffirelli to Do ‘Camille’ 


Star 





was. 





! 





With Susan Strasberg | 


Franco Zeffirelli, who staged 
the Old Vie revival of “Romeo and 
Juliet.” which will be 
in the repertory of the company 


included | 


when it tours the U.S. next year, | 
intends directing a Broadway re-| 


vival of “Camille” next season. 
The lead role in the production, 
which Chery] 


plates producing, fs to be played | Cantor, left jast week for London | 
to negotiate a deai with Olivier. | 


by Susan Strasberg. 





Crawford contem-| Broadway production with Arthw 


Geo. Schaefer to Coast; 
Plans B’way ‘White Angel’ 


Dirgctor-producer George Schae- 
fer, whose Compass Productions is 
currently represented on Broad- 
way as sponsor of “Write Me a 
Murder,” planed yesterday (Tues.) 
to the Coast to file “The Hour of 
the Bath” for the Alcoa television 
series. He went to the Coast lasé 
week to film the show, but instead 
vacationed in Las Vegas with his 
wife because of the unavailability 


of a studio. 
He was back in New York last 
weekend. Incidentally, his Com- 


pass Productions has acquired a 
new play, Holly Beye’s “The White 
Angel,” for Broadway presentation 
next season, 


Las Vegas ‘Gypsy 
(Non-Merman Co.) 
Ducks Philly Crix 


Philadelphia, Nov. 21. 

Shows should be reviewed only 
if favorable notices are antici- 
pated. That famiiar but rarely 
applied management attitude was 
put into practice in Philly last 
week by Manny Davis, producer 
of a touring company of “Gypsy,” 
starring Mary McCarty. 

The show, which opened last 
summer in Las Vegas as a cabaret 
presentation with Mitizi Green as 
star, has since played several reg- 
ular road stands. It’s currently 
at the Forest Theatre here on a 
cut-price basis, with two $6.25 
tickets available for $7.50. Davis 
reportedly distributed 3,000,000 
bargain coupons in town, and 
opened to a $65.000 advance. The 
original production of “Gypsy” 
tried out in Philly in the spring 
of i959, with Ethel Merman as star 

Virtually all shows playing here 
send tickets to the critics. That 
includes pre Broadway tryouts and 
post- Broadway tourers, whether 
for initial local engagements or 
return appearances. The normal 
reviewer allotment is 45 pairs for 
press, radio and television com- 
mentators. 

No press tickets were sent out 
by Davis for this touring edition 
of “G-psy.” however, and review- 
ers did not learn until late efter- 
noon before the opening that they 
were not invited to cover the show. 
There were virtuaily no protests. 

The program for this edition of 
“Gypsy” lists no producer, but the 
musical is being presented by 
Davis, formerly operator of the 
New Locust Theatre here. He 
leased the touring rights for cer- 
tain cities from David Merrick and 
Leland Hayward, who produced 








the original and are still present- 
ing it on a post-Broadway tour 
with Miss Merman continuing as 
star. | 

In by-passing the reviewers for | 
the Philly stand, Davis apparently 
sought to avoid critical compari- | 
sons between his lower-budget pro- | 
duction with Miss McCarty as suc- | 
cessor to Miss Green, and the 
original edition seen here two and | 
a half years ago prior to Broad- | 
way, with Miss Merman as the! 
prime boxoffice draw and object 
of acclaim. 

Davis has complete managerial 
control] of the present production. 
Merrick and Hayward have a/| 
royalty arrangement on the show, | 
but no say on managerial matters. | 


Olivier Dickers ‘Gideon’ 
For Chichester Festival 


Laurence Olivier is seeking the | 
British rights to Paddy Chayefsky’s | 
“Gideon.” The  actor-producer- | 
director hopes to present the play | 
next summer as the first entry in 
the new Chichester Festival, and 
then bring it to London. He would 
probably play the role of the 
Angel, currently being essayed on 
Broadway by Fredric March, who's 
costarring with Douglas Campbell. 

Fred Coe, co-producer of the 








‘Bloke,’ Old Aussie Play, 
Now a Down Under Tuner 


Melbourne, Nov. 21. 

The familiar Australian play, 
“The Bloke,” by C. J. Dennis, has 
been transformed into this coun- 
try’s first major native musical. 
The tuner, tagged “The Sentimen- 
tal Bloke,” has a book by Nancy 
Brown and Lloyd Thompson, with 
songs by Albert Arlen. 

Jein Young is producer of the 
show, which opened recently at 
the Comedy Theatre here. 


Road ‘Sound Has 
5006 Sale in Chi 
Chicago, Nov. 21. 

The touring company of “Sound 
of Music” opened at the Shubert 
here last week to an advance of 
over $500,000, assuring the last cf 
the Rodgers & Hammerstein colla- 
borations of a long Chicago run 
despite the generally poor notices. 
Saturday matinees, for instance, 
are sold out through next March, 
indicating fullish school-age attend- 
ance. 

The advance ranks second only 
to that for “My Fair Lady” in the 
1957-58 season. It was nearly $200,- 
000 higher. “MFL” ran 66 weeks 
its first time around, and the man- 
agement of “Sound” hopes to 
exceed that. The house is virtually 
SRO for the first eight weeks, with 
Theatre Guild-American Theatre 
Society subscriptions for the first 
four and theatre parties for the 
next four. The R&H tuner has a 
strong Roman Catholic appeal, and 
Chicago is the largest diocese in 
the world, with even a greater 
Catholic population than Rome. 

The reviewers who disliked the 
musical admitted it was an “‘audi- 
ence show’’—something they rarely 
do. All wrote favorable of the star, 
Florence Henderson, and of most 
of the rest of the cast. 


Scott, Mann Use Det. TV 

To Do Backer Audition 

‘ , ° 
For ‘Gen. Seeger’ Script 
Detroit, Nov. 21. 

George C. Scott and associates 
are attempting to raise $300,000 
for the production of two plays 
by reading from the script of one 
on tv stations. An initial reading 
was given last Thursday night 
(16). A kine was made of the un- 
usual half-hour program for later 
showing on out-of-state tv stations 
in an attempt to obtain additional 
angels. Viewers are invited to 
subscribe at $3 per share. 

WJBK-TV donated the time, 
from 10 to 10:30 p.m. Thursday, 
in return for the services of Scott, 
his wife Colleen Dewhurst; Gil- 
bert Milstein, of the N.Y. Times; 
Jose Quintero, director, and Ted 
Mann, producer, who aided the 
ector in various readings from 
“General Seeger,” a new drama 
by Ira Levin. 

Scott has won critical acclaim 
for his role in the recent: tv pro- 
duction of “The Power and the 
Glory,” and as the prosecuting 
attorney in the film, “Anatomy of 
a Murder.” WJBK’s Bob Murphy 
m.c.’d the tv special. 

If successful, Scott and Mann 
plan to use the money to produce 
“General Seeger” and another 
play at the Shubert Theatre early 
next vear. If the plays are success- 
ful, Scott plans to take them to 
Broadway and later on tour. 
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Gratien Gelinas Opens . 
Season Tour of Canada 


Montreal, Nov. 21. 

Gratien Gelinas, French-Canadi- 
jan actor-writer-director-producer 
| opened a tour Nov. 6 in Charlotte- 
|town, Prince Edward Island with 
| his own play “Bousville and the 
| Just.” The tour will cover some 
| 20 towns and cities, ending Feb. 14 
in Calgary, Alt. 

Despite a moderate reception in 
Montreal, his home, Gelinas drew 
|capacity houses earlier this year 
}at the Vancouver Festival and will 
jreturn there during Canada Week 
|at Seattle next year, with a west 
coast tour to follow. The star also 
plans to appear at the Dublin In- 
ternational Theatre Festival a year 
hence. 


Lena Horne Show 
Had $37,500 Loss: 


Montand to Tour 


“Nine O'Clock Revue,” the Lena 
Horne-starrer which folded last 
| Saturday night (18) in New Haven, 
is figured to represent a loss in 
excess of its $37,500 capitalization. 
| The Alexander H. Cohen presenta- 
,tion had been on the road for five 
| weeks and was originally sched- 
uled to continue its trek for an- 
other three weeks prior to a layoff 
| and then a resumption of the tour 
jfor another eight weeks. Andre 
Goulston was associate producer. 

The collapse of the show kills 
| the possibility of its being brought 
to New York by Cohen for presen- 
| tation as one of his Nine O'Clock 
| Theatre entries at the John Golden 
Theatre. Currently ringing up a 
9 p.m. at the Golden is “An Eve- 
|ning with Yves Montand,” which 
| Norman Granz is presenting, in as- 
|sociation with Jacques Caneiii and 
Cohen. The Montand offering is 
|cutting short its scheduled run at 
the Goiden by three weeks with 
the closing now siated for Dec. 16. 

The one-man show will then 
move to Los Angeles for a Christ- 
mas day opening. The L. A. stand 
will be followed by a Frisco book- 
ing and then a Toronto engage- 
nfent ending Feb. 3. Montand will 
also sandwich in a tsping session 
for a Dinah Shore tv show. 


'MILAN’S TEATRO NUOVO 
HOST TO TOURING REPS 


Milan, Nov. 21. 

At the Teatro Nuovo in Milan 
this season there will be the fol- 
| lowing attractions: 

Dramatic Co. of Turin, with 
| Brecht’s “The Life of Arturo Ui.” 
The lead will be plaid by Sergio 
Tofano, directed by Gianfranco de 
Bosio. 

Morelli-Stoppa, with “Dear Liar” 
iby Jerome Kilty. 

Company of Edoardo de Filippo, 
in its usual repertory and the 
premiere of: “Tne Mayor of the 
Borough of Sanitation.” 

A newly formed “Contemporary 
Theatre” with Franca Valeri, and 
Vittorio Caprioli, directed by Gass- 
/man with Pirandello’s “Tonight we 
| improvise.” Goth. 


Offer ‘Shrew’- Moby Dick’ 
In Repertory Road Tour 


| A repertory of “Taming of the 
|Shrew” and a new version of 
“Moby Dick” is being presented 
'on tour by Dublin Gate Theatre 
| Productions under the sponsorship 




















Bliss. The Blisses operate a col- 
lege circuit concert bureau in 
Richmond. 

Booking for the tour, which 
began Oct. 30 in Sarasota and ends 
Dec. 9 in Granville, O., are all on 
a guaranteed basis. “Moby Dick,” 
which the Blisses regard as a pos- 
sibility for Broadway, was adapted 
by Edward Davies Pardington 
from the Herman Melville novel. 





of Mason and Terry (Mrs. Mason) | 


Agents, Hit by Royalty-Cut Setup, 
Claim Undue Pressure on Clients, 
Protest Exclusion 


from Confabs 


By JESSE GROSS 


The Theatrical Artists’ Repre- 
sentatives’ Assn. is burning over 
the formula entered into by the 
League of N. Y. Theatres and the 
Dramatists Guild whereby authors 
are permitted to take a royalty cut 
for a limited period providing a 
similar reduction is accepted by 
stars, producers, directors and 
choreographers. The organization 
of actors’ agents has protested the 
setup on the basis that it con- 
stitutes exploitation of performers. 

If, as claimed, the actors are 
being taken advantage of then it 
follows that the agents are also 
| being exploited, since a reduction 
lin the royalty payment to a star 
emery a smaller commission to the 
|agent. An agent getting the stand- 
lard 10% could be taking a hefty 
iloss in the case of a performer 
who’s in for 10° of a show's gross 
and agrees to a concession arrange- 
ment. A number of agents get 20° 
commission as personal managers. 

Unaer the reduced royalty ar- 
rangement, a star in a straight play 
is permitted a minimum weekly 
salary of $1,250 until either the 
show recoups its investment or 
for a period of 17 weeks, of which 
no more than a fortnight can be 
allotted to the out-of-town tryout. 
In the case of a musica}, 2 star is 
permitted a minimum weekly sal- 
ary of $2,000 either until the pre- 
duction recoups its investment or 

(Continued on page 60) 


Peter Bridge Scouting 
B’way’s Current Lineup; 
‘Adjustment’ for London 


London producer Peter Bridge, 
currently in Manhattan to shop for 
shows and arrange for Broadway 
presentations of his West End suc- 
cesses has thus far obtained the 
English rights to “Period of Ad- 
justment.” He plans to do the Ten- 
nessee Wi!'''ams comedy in the 
West End this season, in partner- 
ship with Donald Albery. 

Bridge is dickering for the Brit- 
ish rights to several unspecified 
other Broadway shows, and also 
goes to Washington next Monday 
(27) to see “A Thurber Carnival,” 
a touring edition of which is cur- 
rent there. A tentative deal for a 
London presentation of the inti- 
mate revue by another manage- 
ment last season fel! through after 
the late author had gone there and 
remained for some ‘times for con- 
fabs on the project. 

While in the States, Bridge wii 
confer with Joseph Hayes and How 
ard Erszine on their scheavied 
Broadway pieduct’on of “Calcuiat- 
ed Risk,” which bk: ayes has adapt- 
ed from “Any Other Business.” the 
George Ross and Campbheli Singer 
melodrama about British big busi- 
ness. The play was sucessfully pre- 
sented by Bridge in London three 
seasons ago. The West End pro- 
; ducer will also dicker with several 
|New York managements interested 
|in a Broadway edition of his cur- 
|rent London hit, “Guilty Party,” 
| likewise by Ross and Singer 
| Bridge’s schedule for London, 
| following “Period of Adjustment,” 
}calls for the presentation of ‘The 
| Lizard and the Rock,” by John 
| Hall, first at the Royal Shake- 
| speare Theatres, Stratford-on-Avon 
and due in the West End early in 
| April; “Standing Room Only,” a 
play by Alan Ayckbourn about the 
passengers On a bus stalled in Lon- 











don traffic in 1972, and a revival 
of Ibsen’s “Pillars of Society,’ in 
a new version by Michael Meyer. 


The producer plans to return to 
London next Tuesday (28). 





Holly Harris Succeeds 
*amela Mason in ‘Joey’ 


Los Angeles, Nov. 21 

Pamela Mason has withdrawn as 
star of the Theatre 90 revival of 
“Pal Joey,” reportedly in a hassie 
over backstage conditions, accord- 
ing to co.producer Dorothy Hart. 
|The star’s daughter, Portland 
| Mason, also exited the cast. 
Holly Harris, who succeeded 
| Vivienne Segal in the role in the 
| 1851 Broadway revival of the mu- 
isical, has taken over as femme 
| lead. 
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Show on Broadway 


The Gay Life 

Bioomgarden presentation of 
operetta in two acts (1 with 
book by Fay and Michael Kanin, lyrics 
and music by Howard Dietz and Arthur 
Schwartz. suggested 4 the com . 
“Anatol.” by Arthur Schnitzler. General 
staging. Gerald Freedman; dances and 
musical numbers staged by Herbert Ross; 
scenery, Oliver Smith; costumes, Lucinda 
Ballard; lighting, Jean Rosenthal; orches- 
trations, Don Walker; vocal arrange- 
ments and musical direction, Herbert 
Greene; dance music arrangements, Rob- 


Kermit 
scenes), 


ert Starer. Stars Walter Chiari, Barbara 
Cook, Jules 
Smith, Elizabeth Allen, Jeanne Bal, 


Yvonne Constant, Lu“ Leonard, Leonard 


tl 


That may be reality, even in 
Vienna, but it’s hardly a sparkling 
basis for a musical comedy, or even 
a musical with comedy. 

The Schwartz music has a pleas- 
antly lilting quality, and seems 
skillfully suited to the situations 
and characters, and the Dietz lyrics 
are diverting and frequently effec- 
tive. But although several of the 
numbers are excellent in terms of 


Munshin: features Loring | stage production, there’s nothing 


that echoes in a musical square’s 


Elliott. Opened Nov. 18, ’61, at the Shu-| head after the final curtain. 


bert Theatre, N.Y; $860 top week- 
nights, $9.40 Friday and Saturday nights 
Max ie wadnd ues ance 

WIRE iv excnc¥encececeu sa Sterling Clark 
eee eee .... Walter Chiari 
Franz .. Leonard Elliott 
Helene a Jeanne Bal 


. Barbara Cook 
. Loring Smith 
- Lu Leonard 


Liesl Brandel .... 
Herr Brandel . 
Frau 





| 


| 


EEE Oe . Yvonne Constant 
Proprietor a ince'aae . Michael Quinn , 
Great Gaston ....... Jack Adams 
Otto ; Rico Froehlich 
Waiters Lambrinos, 


i e 
Russell Goodwin, Hal Herman 

ES Joanne Spiller 
. Aura Vainio 
Gerald Teijelo 


Anna ‘ 
Grandmother 
Photographer 


ere Rico Froehlich 
| Be err ee Carl Nicholas 
Magda ....+++ Elizabeth Allen 

Singers: Ken Avers, Russell Goodwin. 
Tony LaRusso, Ted Lambrinos, Carl 
Nicholas. Hal Norman, Michael Quinn, 
Loyce Baker, Joan Bishop, June Card, 


Luce Envis, Jeanne Grant, Carole O'Hara, 
Nancy xadcliffe, Joanne Spiller. 

Dancers: Kip Andrews, Karoly Barta, 
Sterling Clark, Thatcher Clarke. Ray 
Kirchner, Louis Kosman, Michel Stuart. 
Gerald Teijelo. Patrick King, Bonnie 
Brandon, Carolyn Clark, Marion Fels, 
Carol Flemming, Leslie Franzos. Bettye 
Jenkins, Doris Ortiz, Eleonuore Treiber, 
Aura Vainio. Jenny Workman. 

Musical numbers: “What a Charming 
Couple.” “Why Go Anywhere at 
“Bring Your Darling Daughter.” “Now 
I'm Ready for a Frau.” “Magic Moment.” 


“Who Cau? You Can,” “Oh, Mein Lieb- 
chen,” “The Label on the Bottle,” “This 
Kind of a Girl.” “The Bloom Is Off the 
Rose,” “I'm Glad I’m Single.” ‘‘Some- 
thing You Never Bad Before.” “You 
Never Will Be Lonely,” “‘You’re Not the 
Type.” “Come a-Wandering With Mc.” 


“ft Never Had 


Chance,” Wouldn't 
Marry You,” sd 


“For the First Time 





The increasingly familiar situa- 
tion of a show that's fairly good 
but probably not good enough for 
the brutal economic conditions of 
today’s Broadway is repeated with 
“The Gav Life.” which opened last 
Saturday night (18) at the Shubert 
Theatre. 

There's much that's bright and 
amusing about this musical vari 
tion of * ! sehoitel rly 
1900's comedy, “Anatol.” The How- 
ard Dietz and Arthur Schwartz 
songs are melodious and lively, 
Herbert Ross’ staging of the dances 
and musical numbers is generally 
witty, although not invariably well 
projected. and Barbara Cook is at 
her best as the plain but enchant- 


a- 


« ; , 
kt Ae ~ S PPT]. 


ing Viennese lass who gets the 
irresistible playboy hero to the 
church on time for the final cur- 


tain 

But something of the old world 
artificiality, the transparent ele- 
gance, the schmaltzy sentiment and 
the coy nor thai so often clings 
to shows localed in Vienna seems 
to blight “The Gay Life.” The 
show isn't billed in any category 
in the pregram, but although the 
currently frowned-upon term oper- 
etta is avoided, that’s what it is. 
Perhaps this is evidence of why 
‘he word operetta tends to be in 
bad repute, at least commercially. 

“The Gay Life” is a folksy sort 
of musical that might be fine for 
the beyond-middleaged. It’s by no 
means slam-bang entertainment in 
the miustn’t-miss classification and 
doesn't appear likely to capture 
the visiting firemen and expense 
account trade. The Kermit Bloor: 
garden production 
good advance sale, with numerous 
theatre parties, but with a hreak- 
even of nearly $50,000 a week and 
an investment of about $300,000 
to recoup’ it stacks up as a doubt- 
ful gamble. 

If, as a few tall-dome _inter- 
preters of Hollywood trends have 
been predicting, there’s a cycle of 
musical pictures on the way, “The 


Gay Life” could be a screen pros- 
pect and thereby recover some of 
the outlay. Moreover, with imagi- 


nation and just a little daring, ‘it 
migat be converted into a reason- 
ably enjoyable film. The camera 


would allow greater story scone 
and movement, and the picturiza- 
tion might restore some of the 
frivolous romantic hijinks’~ of 


the Schnitzler original and thereby 
regain some of the safely naughty 
fun 

In Fay and Michael Kanin's 
libretto, “The Gay Life,” seems 
rather respectable. Although Ana- 
tol still dallies with a suecession 
of eagerly susceptible ladies, he’s 
anything but the debonair deceiver. 
As jis friend and romantic accom- 


’ 1 : ” 
plice observes, he always starts| Kings. 


All?” | 


| Marry 


| billing, 


| might 


, disapprovingly 


reputedly has a {laughs in the part of the heroine's 


' production 
| Ballard 


On the basis of an initial hear- 


Jules Munshin | ing, the notable numbers are prob- 


ably “Magic Moment,” “Who Can? 
You Can,” “The Label on the Bot- 
tle,” “I'm Glad I'm_ Single,” 
“Something You Never Had Be- 
fore’ and “Come _ a-Wandering 
With Me.” Most of the animation 
and comedy are in the musical 
numbers, particularly the dances. 
Ross, with an unbilled assist by 
his wife, ballerina Nora Kaye, 
naturally shares credit with Dietz 
and Schwartz for that, and at the 
same time it is a reflectfon on the 
book of what is announced by title 
as a captivating musical. 

Several of the dance numbers 
are spectacular, notably “Frau 
Ballet,” in which athletic girl ad- 
mirers exhaust the willing hero; 
“Liebchen Waltz.” in which vivid 
scenery and red gowns have 4 
humorous connotation; “Label on 
the Bottle” in which three male 
dancers assist Miss Cook in an ex- 
pression of intended abandon; “I’m 
Glad I'm Single,” spoofing epi- 
sodes in Anatol’s past; “Come 
a-Wandering With Me,” in which a 
Gypsy old flame overpowers the 
hero; “Who Can? You Can,” in 
which Miss Cook does a mild but 
ingenious terp bit, and “I Wouldn't 
You,” with its almost 
choreographic, rowdy hair-pulling 
bl two jealious ladies. 

Miss Cook, who's been a pro- 
gressive click in a series of musi- 
cal shows for the last 15-odd years, 


gives what may be her most glow= 


ing performance as the mousey but 
indomitable heroine of “The Gay 
Life." A sort of musical Julie 
Harris, she sings lyrically, acts per- 
suasively and has undeniable piog- 
nance. 
‘ although she now has star 
the singer-actress | still 
doesn't have the indefinable but 
unmistakable aura of a star per- 
sonality. Perhaps if she did she 
lose something of the un- 
affected, refreshing quality that is 
one of her distinetions. In any 
case, she’s a delightful performer. 
Top-starred Walter Chiari, an Ital- 
ian stage and screen actor recruited 
to play the 
charmer, is a‘ slim, 
handsome performer with a per- 
sonable manner and the ability of 
getting laughs. He doesn’t pretend 
to be a trained singer, but mostly 
talks the songs passably enough, 
and his voice already shows the 
strain. As a fatal femme idol he 
seems adequate, which is to say 


hardly the sort of Rudolph Valen- | 


tino the script requires. 

Jules Munshin is third-starred 
in the long and important but not 
very rewarding role of Anatol’s 
companion and accessory in in- 
trigue, a sort of hokey Viennese 
master of ceremonies for the 
goings-on. He gives a professional 
performance. Loring Smith struts 
and gets all the 


pompous father, Elizabeth Allen 
makes the Gypsy strumpet con- 
vincingly red-blooded, and Yvonne 
Constant and Jeanne Bal are two 


other incidents in the affairs of 
Anatol. 
Oliver Smith has designed} 


enough large, lavish looking and 
not invariably attractive settings 
to suffice for a whole Broadway 
season, and Lucinda 
has provided decorative 
costumes, in some cases with a 
nice comedy touch. Gerald Freed- 
man’s overall direction keeps the 
non-musical scenes orderly and 
conductor Herbert Greene (or did 
musical stager Ross and orches- 
trator Don Walker also have a hand 
in it?) has the pit musicians drown- 
ing out a good many voices, some- 
times in key lyrics 

Except for several outstanding 
elements, most of the gaiety and 
vitality of “The Gay Life” is in fhe 
title. Hobe. 





Loy Nilson has resigned as CBS 
studio supervisor to become stage 
manager of “The Captains and the 
currently playing a pre- 


ou. fishing and ends up the fish.| Broadway tryout on the Coast. 


irresistible Viennese | 
dark-haired, | 


No. Carolina Allocates 
10G to Cover ‘Horn’ Loss 


| Boone, N.C., Nov. 21. 

The North Carolina State con- 
tingency and emergency fund has 
been tapped for $10,000 to cover 
about two-thirds of a defict in- 
curred this year by the Southern 
Appalachian Historical Assn. in its 
operation of the historical drama, 
|*Horn in the West.” 

Governor Sanford and the Coun- 
cilof State approved the allocation. 


N.Y. City Opera Windup; 
Looks Like ‘The Crucible’ 
Earns Regular Spot 


By ELMER WIENER 

New York City Opera ended its 
fall season Nov. 12 with a final 
performance of its new American 
opera that well might earn a place 
in permanent repertoire, namely 
“The Crucible,” an operatic re- 
working of Arthur Miller's play of 
the same title, with the music 
composed by Robert Ward and the 
libretto by Bernard Stambler. 

Commissioned and _ presented 
!under the aegis of the Ford Foun- 
dation, “The Crucible’ had an en- 
thusiastic and sympathetic wel- 
come. On the night of its premiere, 








the ovation rose to a virtual clamor | 


as Ward, Stambler, bearded Emer- 
son Buckley, the conductor, and 
the big cast took their curtain calls. 
This surely was more than a friend- 
ly reception, and there was the 


feeling that an important and pow- | 


erful drama with music had been 
revealed At the height of the ova- 


tion, Ward stepped forward and 
said: “Before any of us began to 
work, and long before rehearsals 


began, Arthur Miller had given us 


a great play and without him, this | 


evening could not have come to 
pass.” The bespectacled Miller rose 
from his seat in the orchestra and 
acknowledged the tribute. 

The Ward-Stambler progeny of 
the Miller opus closely follows the 


Pulitzer prize-winning dramatist’s 
recital of a shameful period in 
Ainerican history, the era of the} 
Salem witch trials. It is a story of 


d, iust, revenge, superstition 
jealousy. This is a text with 
ich the audience members can 
idily identify, for they lived and 


gree 


experienced similar periods ia their | 


own lifetimes when malicious slan- 


der wrecked the lives of innocent | 
victims. This tale carries universal | 


recognition, because it has had its 
counterparts in the present-day 
dictatorships abroad and also in the 
United States during the days of 
the Palmer redhunts and the more 
recent McCarthy hysteria. 

Ward's music effectively under- 
lines the stark tragedy. It is dis- 
onant in places, but in a musical 
language that is readily understood 
and grasped. This is no avant- 
sarde score, but one that conveys 
the meaning of the libretto, a score 
that does not draw attention to it- 
self, but heightens the drama on- 
stage. At times, the swelling cres- 
cendos in the orchestra over- 


vhelmed the singers (no fault of | 


maestro Buckley), but always the 
significanee of the lines and the 
importance of the sermon came 
through vividly and with clarity. 
High tension, stirring drama are 
the lifeblood of this opera and at- 
tention never lags, even for an 
instant. 

Allen Feltcher staged the work, 
vith scenery by Paul Slyhert and 
costumes by Ruth Morley. The 
large cast set a high standard, 
vocally and histrionically, with spe- 
cial kudos to Patricia Brooks, 
Frances Bible, Debria Brown, Nor- 
man Kelley, Paul Ukena, Eunice 
Alberts and Norman Treagle. 





Playwright-Editor 
Philip Dunning 


deflates a popular premise that 
writing is “the easiest of all the 
professions” in his treatise 


Byliners Take Heart 


es * @# 


one of the many Interesting 


Features in the upcoming 


56th Anniversary Number 
of 


VARIETY 


Pius other statistical and data-filled 
charts and articles. 











t Asides and Ad Libs 


Leonard Key, producer of the prospective Broadway musical, “The 
Night They Raided Minskey’s,” was announced as leaving Monday (20) 
on a three-week trip to visit theatres and nightclubs in London, Paris, 
Rome, Stockholm, Hong Kong and Tokyo to recruit “the world’s most 
beautiful girls for the show. The release didn’t indicate whether his 
expenses will be charged against the production. Maybe potential 
backers will ask the question. 

Kenneth Tynan, drama critic for the London Observer, is a canny 
journalistic controversialist. Having received a recent pasting from 
U. S. essayist-critic Mary McCarthy on his book, “Curtains,” the 
British reviewer quoted “a gracefully turned cullinary metaphor” of 
hers in his review of a West End revival of “Heartbreak House”... 
Miles Cunningham, writing in the Rochester Times-Union, reported 
that Tennessee Williams, in a “stormy interview” before the local 
opening of his pre-Broadway play, “The Night of the Iguana,” finally 
broke off the confab with the statement, “I can't talk to a person like 
| you.” The playwright, apparently nervous before the break-in of the 
| new play, reportedly resented several of the interviewer's slanted 

questions. He had a large pet wolf in his hotel room, according to 

Cunningham. 
| Coast actress Susan Oliver was in and out of New York last week 
|... Vietor Samrock, general manager for producers Roger L. Stevens 
| and Frederick Brisson, is billed as producer associate on “First Love.” 
| 











; 





He doesn’t take g.m. program credit . . . It turns out that Ethel Grif- 
fies, costar of “Write Me a Murder,’ not only didn’t come out of 
retirement to do the play, but toured the U. S. five years ago in 
“The Matchmaker” without ballyhooing the fact in New York. She's 
been in several London shows since then. 

Arthur and Barbara Gelb (he’s a member of the N. Y. Times drama 
staff and they're the authors of a forthcoming biography of Eugene 
O'Neill) had a well organized and interesting piece in a recent issue 
of the N. Y. Times Magazine. It was titled “As O’Neill Saw the Thea- 
tre,” and was primarily a selection of quotes from the late dramatists 
letters and interviews. The overall impression of the article is that 
O'Neill had considerable conviction about his own work, but limited 
vision about the contemporary (1920-46) American theatre. His theme 
seems to sum up to the bromide that the stage of his day wasn’t what 
it used to be—and the answer is still obviously that it never was. 

Actor-singer Stephen Douglass has been appointed to the board of 

education of Bogota, N. J., where he lives ... Leo Kerz, producer of 
| the touring “Rhinoceros,” objects to the story in a recent issue about 
| his dispute and physical scuffle with Randolph Hale, operator of the 

Aleazar Theatre, San Francisco, during the recent engagement of the 
| Eugene Tonesew play at that house. He claims the facts were not as 
| reported, and asserts that the incident was Hale's fault. 

The National Theatre School of Canada, which is in Montreal dur- 
ing the regular season and at Stratford, Ont., in the summer, opened 
its second year of operation last week. The faculty, headed by Jean 
Gascon, of Le Theatre du Nouveau Monde, is upped from 10 to 26. A 
second group of actors numbers 31, out of 245 auditioned, bringing 
total enrollment to 75. The administrative head is James de B. Dom- 
ville.’ 

Notlman Nadel, drama critic for the N.Y. World-Telegram, had a 
| readable and warm column about the late James Thurber last week... 
| After 20 years on Riverside Drive, N.Y. Times columnist Brooks Atkin- 
son and his novelist-wife Oriana Atkinson have moved to East 30th 
| Street, N.Y., overlooking the East River. They’re maintaining their 

permanent residence upstate, at Durham, N.Y.‘ .. Eric Keown, drama 
critic for Punch, the British humorous weekly, !s in New York to catch 
the Broadway shows. 

Carmen Mathews planed to the Coast last Thursday (16) for. a fea- 
tured role in a telefilm to be directed by Ida Lupino for General Elec- 
tric. She’s due back Nov. 30... Theatre Arts Books has published “The 
Piays of Georges Courteline, Vol. I,” adapted into English by Albert 
Bermel and Jacques Barzun ... The Univ. of Washington Press has 
published “The Comic Style of Beaumarchais,” by J. B. Ratermanis and 
W. R. Irwin. 

Tom Donnelly, drama critic-columnist for the Washington Daily 
News, came up with the best comment on that silly (but might have 
been disastrous) incident in Washington, when the Sayreville (N.J.) 
high school principal led a walkout of 146 of her students from a 
perfermance of “Sunday in New York” at the National Theatre. Despite 
everyone’s instantaneous suspicion, it was definitely not a Machiavellian 
publicity stunt by David Merrick, the play's producer, Donnelly wrote, 
because he saw some of the kids and would swear they weren't the type 
who might have been engaged through the William Morris agency. 

World premiere of De Falla’s opera “Atlantida” (finished according 
| to his orchestra sketches by his friend and star pupil, Ernest Halffter) 
will take place June 21 at La Scala in Milan. It will be staged by 
Marherita Wallmann and conducted by Thomas Schippers, since Ernest 
Ansermet who was originally engaged for an earlier date, could not 
free himself for the later date. 

















Dance Review 











| where these singing-dancing youth 
few and train in a state-appropri- 
ated villa. The feeling is conveyed 
| that an honest devotion to the 
ethnic roots marks’ everything 
done. A certain amount of adagio 
| and acrobatic verve intensifies the 

Having already played five weeks | impact of some of the numbers. A 
in the U.S., this large and attrac- | few interludes are slow, but the 
tive group of young women and total impression is pleasant. Such 


men from Poland is presented by a booking is a “natural” for the 


Mazowsze Song & 
Dance Co. 


Sol Hurok presentation of Polish com- 
pany, directed by Mira Ziminska-Sygietyn- 
ska. Conductors: Ryszard Pierchala, 
Stanislaw Wysocki. Opened Nov. 15, ’61, 
at the City Centre, N.Y.; $3.95 top. 





ak ion ol many communities in Arnerica 
gh ge Boy rm -agtloed = where Poles have settled in num- 
oe eee re z . bers. 


top of $3.95. Although a number, 
of names appear in the souvenir | 
booklet as “soloists,’”’ these are 
omitted, more realistically, from 
the house program. Essentally this 
is an ensemble. Its values and its 
charms lie in that faet. There are 
no individual performances. 

If there is a star, after the direc- 
tor, Mira Ziminska-Sygiertnyska, 
widow of the company’s founder, 
it would be whoever is responsible 
for the wonderful native costumes. 


At one point a group of eight 
girls veer out of their native lingo 
and sing the American “Red River 
Valley” in English, an audience 
pleaser. Land. 


Staff for ‘Soldier’ 


The staff for the upcoming The- 
atre Guild-Dcre Schary presenta- 
tion of Ernest Kinoy’s “Something 
about a Soldier” includes Walter 





(Wanda Modzelewska is program-| Reilly, associate producer; Peter 
; med as costume consultant). The | Davis, general manager; Jesse 
| rich palette of colors and the fre-|Long, company manager; Jean 


| quent changes give the show an Barrere, production manager; Wil- 

| optical appeal which offsets a cer-|liam Pitkin, set and costume de- 

tain similarity in the btasically | signer, and Klaus Holm, lighting 
village-square routines. | designer. 

| The title is derived from the| Nat and Irvin Dorfman are gen- 

| name of the region outside Warsaw |eral pressagents for the offering. 
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Road Spotty; ‘Sunday’ $43,785, Wash.; 
‘Night’ $20,201, Det.; Kings’ 166, SF; 
First Love’ $15,616 for 7, Boston 


Business on the road last week 
ran the gamut from woeful to wow. 
Top-grosser was the New York 
company of “Bye Bye Birdie,” 
which registered $78,580 in the 
first week of a three-week stand 
at the O’Keefe Centre, Toronto. 

There was one touring casualty 
last week, the Lena Horne-starrer, 
“Nine O'Clock Revue,” which 
folded Saturday night (18) in New 
Haven. 

Estimates for Last Week 

Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 
tax, if any, but as on Broadway 
grosses are net: ie., exclusive of 
taxes. Engagements ‘are for single 
week unless otherwise noted. 


BOSTON 

Fiorello, Shubert (MC-RS) (2d 
wk) ($6.50-$7.50; 1,717; $65,000). 
Previous week, $56,568 with show 
of the Month Club patronage. 

Last week, $59,657 with SOMC 
patronage. 

First Love, Colonial (D-T) (1st 
wk) ($4.95-$9.50; 1,685; $47,- 
000) (Elizabeth Bergner, Hugh 
O'Brian). Previous week, $20,177 
for four performances, Shubert, 
New Haven. 

Last week, $15,616 for seven per- 
formances after opening here Nov. 
14 to one. afiirmative notice 
(Maloney, Traveler), three negative 
(Durgin, Globe; Maddocks, Moni- 
tor; Norton, Record American) and 
on inconclusive (Hughes, Herald). 


Thurber Carnival, Wilbur (R- 
RS) (2d wk) ($4.95-$5.50; 1,241; $36,- 
310) Imogene Coca, Arthur 
Treacher, King Donovan). Previ- 
ous week,, 
patronage. 

Last weck, $29,177 with SOMC 
patronage. 





CHICAGO 
Best Man, Blackstone (D-RS) 
(8th wk) ($5.50-$5.95; 1,447; $45,- 
000) (Frank Lovejoy, Kent Smith, 
James Westerfield). Previous 
week, $26,488. 
Last week, $25,155. 


Bye Bye Birdie (2d Co.), Er- 
langer (MC-RS) (11th wk) ($6-$7; 
1.380; $50,500). Previous week, 
$45,892. 

Last week, $42,984. 


Sound of Music, Shubert (MC- 
RS) (ist wk) ($5.95-$6.60; 2,100; 
$72,000) (Florence Henderson). 
Previous week, $65,500, American, 
St. Louis. 

Last week, $65,582 with Theatre 
Guild-American Theatre Society 
subscription for eight perform- 
ances after opening here Nov. 14 
to one qualified nod (Dettmer, 
American) and three qualified raps 


(Cassidy, Tribune; Harris, News; 
Syse, Sun-Times). Played five eve- 
ning performances and_ three 
matinees. 

CLEVELAND 


La Plume de Ma Tante, Hanna 


(R-RS) (ist wk) ($6.50; 1,515; 
$55,000). Previous week, $67,- 
180 with TG-ATS subscription. 
Fisher, Detroit. 


Last week, $51,456 with TG-ATS 
subscription. 





DETROIT 
Advise and Consent, Fisher (D- 
RS) (1st wk) ($5.50; 1,606; $52,000) 
(Farley Granger, Chester Morris). 
Previous week, $24,887, Nixon. 
Pittsburgh. 
Last week, $46,510 with Fisher 
Playgoer subscription. 


Night of the Iguana, Shubert (D- 
T) (2d wk) ($4.95; 2,000; $32,000) 
(Bette Davis, Margaret Leighton, 
Alan Webb), Previous week, about 
$16,200 for six performances. 

Last week, $20,201. 





LOS ANGELES 


Dame Judith Anderson, Hart- 
ford (D-RS) ($4.95-$5.50; 1,032; 
$35,000). Previous week, $8,000, 


Geary, San Francisco. 

Last week, $12,147 for the pro- 
gram of scenes from “Medea,” 
“Tower Beyond Tragedy” and 
“Macbeth,” in which Miss Ander- 
son is assisted by William Roerick. 


Gypsy (N. Y. Co.), Biltmore 





$26,392 with SOMC 
| 878; $72,564). Previous week, $78.- 
339 for eight performances and one 





(MC-RS) (7th wk) $6.75; 1,636; 
$66,800) (Ethel Merman). Previous 
week, $62,869. 


Last week, $50,385. 





MILWAUKEE 
My Fair Lady, Pabst (MC-RS) 
(Ist wk) ($6-$6.50; 1,623; 
(Ronald Drake, Caroline Dixon). 
Previous week, $65,058, Shubert, 
Chicago. 


TG-ATS subscription. 





MONTREAL 


Taste of Honey, Her Majesty's | Saott 
Previous week, $28,533, Forrest, | 


(D-RS) ($5; 1,704; $43,000) (Hermi- 
one Baddeley, Frances Cuka). Pre- 
vious week, about $15,300, seven- 
performance split. 

Last week, $23,030. 





NEW HAVEN 
Lena Horne Show, Shubert (R-T) 
($6.50; 1.650; $56,400). Previous 
week, $24,457, Colonial, Boston. 
Last week, $28,733. 
Saturday (18). 





PHILADELPHIA 





$58,000) | 


| 


| 


| Thursday-Saturday 
$11,191 with TG-ATS subscription. ' 





port, Monday (18), two, $11,250; 
Memorial, Burlington, Ia., Tuesday 
(14) one, $8,229; Paramount, Wa- 
terloo, Wednesday (15); one, 
$6,750; Jr. High School, Peoria, 
Thursday (16), one, $6,750; Coron- 
ado, Rockford, Ill,, Friday (17), 
one, $7,439; High School, Apple- 
ton, Wis., Saturday (18), two, $11,- 


' 095. 
National Repertory Theatre. 


(Rep-RS) (Eva Le Gallienne, Faye 
Emerson). Previous week, $9,069, 
Ford’s, Baltimore. 

Last week, $25,958 for seven 
performances of 
Queen” and “Mary Stuart” reper- 
tory: Tower, Atlanta, Monday- 
| Wednesday (13-15), four, $13,845; 
| Coffee, Cherokee, Ala., Thursday 


| (16), one, $2,883; Temple, Birming- | 
| ham Friday (17), one, $4,615; Civic, ; 
Last week, about $54,000 with | Knoxville, 


Saturday (18), one, 


$4,615. 
Toys in the Attie (D-RS) ‘Con- 
stance Bennett, Anne _ Revere, 
McKay, Patricia Jessel). 


Philadelphia. 

Last week, $17,437 for seven 
performances: Murat, Indianapolis, 
Tuesday-Wednesday (14-15), three 
$6,246; Hartman, 


(16-18), four, 


World of Suzie Wong ‘D-RS). 


Closed | Previous week, $14,055, Civic, New 


Orieans. 


Last week, $8,736 for seven per- | 


formances: Civic, New Orieans, 


Daughter of Silence, Erlanger |Sunday-Tuesday (12-14), three, $3, 


(D-T) (3d wk) ($4.80-$5.40; 1,864; 


$52,000) Emlyn William, Rip Torn). | Thursday- -Saturday 


Previous —_ $11,497. 
Last week, $9,255. 


Gypsy (2d Co.), Forrest (MC-RS) 
($6-$7.50; 1,760; $40,000) (Mary Mc- 
Carty). Previous week, $23, 858. | 
Plavhouse, Wilmington. 


Last week, $38,818 with seats 


Man for All Seasons, Walnut (D- , 3 


T) (2d wk) ($4.80-$5.40; 1,349; $36,- | 


000) (Paul Scofield, Leo McKern, 
George Rose). Previous week, $24.- 
254 with TG-ATS subscription. 

Last week, $35,590 with TG-ATS 
subscription. 


Subways Are For Sleeping, Shu- 
bert (MC-T) (2d wk) ($6-$7.58; 1,- 


preview withh TG-ATS subscrip- 
tion. 

Last weekfi $70,496 with TG-ATS 
subscription. 

PITTSBURGH 

Music Man, Nixon (MC-RS) Pre- 
vious week, $43,403, Hana, 
land. 

Last week, $40,387. 





SAN FRANCISCO 
Captains and the Kings Curran 
(D-T) (3d wk) ($5.40-$5.95; 1,758: 
$55,000) (‘Dana Andrews). Previ- 


ous week, $20,976 with TG-ATS | 


subscription. 
Last wee, $16,059. 


Miracle Worker, Geary (D-RS) 
(1st wk) ($5-$5.50; 1,550; $51,000). 
Previous week, $35,590, eight-per- 
formance split. 

Last week, $18,583 for seven per- 
formances after opening here 
Nov. 14 to three endorsements 
(Eichelbaum, Examiner; 
bocker, Chronicle; Speegle, News- 
Call Bulletin). 





TORONTO 

Bye Bye Birdie (N. Y. Co.), 
O’Keefe ‘MC-RS) (1st wk) ($6.50; 
3,200; $105,408). Previous week, 
$35,777, Her Majesty’s, Montreal. 

Last week, $78,580 with O’Keefe- 
TG-ATS subscription after open- 
ing here Nev. 13 to three favor- 
able reviews (Cchen, Star; Evans, 
Telegram; Whittaker, Globe and 
Mail). 


Tenth Man, Royal Alexandra (D- 
RS) (2d wk) ($5.50; 1,525; $38,103). 
Previous week, $24,331 with 
O’Keefe-TG-ATS subscription. 

Last week, $25,610 with O’Keefe- 
TG-ATS subscription, 

WASHINGTON 

Sunday in New York, National 
(C-T) (2d wk) ($4.95-$5.95: 1.683: 
$41,335). Previous week, $38,454 
with TG-ATS subscription. 

Last week $43,785 with TG-ATS 
subscription. 








SPLIT WEEKS 
Musie Man ‘bus-and-truck) (MC- 


RS). Previous week, $5411], 
seven-performance’ split  (three- 
performance Nov. 10-11 take at 


the Morris, South Bend, reported 
in last week’s issue as $14,075 was 
actually $24,075). 


Last week, $51,513 for eight per- | 
formances: RKO Orpheum, Daven- 





| Auditorium, St. Paul (23-27); 


581; Municipal, Oklahoma City, 





(16-18), four, | 
$5,155. 
Touring Shows 
(Figures cover Nor. 19-Dec. 3) 


Advise and Consent—Fisher, Det. 
(20-25); Veterans, Providence, RI. (27); 
Bushnell, _Hartford (28); a a | 
3 A ium, 





"> egg St. L. (20-25); 
Fisher, Det. (27-2 

Bye Bye Seale W.Y. Co.—O’Keefe, 
Toronto 2). 


Bye Bye Girdie Gd Co.)—Erlanger, Chi | 
(20-2). 


Captains and 
Utah, Salt Lake City (20-22); 
Rockford, Tl. (24); 
(25); Bay, Greenbay, Wis: (26); Shubert, 
Det. (27-2). 

Critic's Choice—Civic, “ee, (); 
Municipal, Eldorado, Ark. 

Daughter of Silence - thee 
Philly (20-25, moves to N.Y.). 

Egg ‘tryout)—Civic, Chicago (27-2). 

Far eaten meee L.A. (29-2). 

Fiorello—Shubert, Boston (20-2). 

First Love Gryoub—Calo mal, Boston 
(20-25): Locust, Philly 


Coron:do, 


Gypsy (N.Y. Co. ee Bi L.A. (20-25); 
7 | American, St. 
Cleve- 


2). 

Gypsy (2d Co.)—Forrest, Philly (20-2). 

La Plune de Ma Tante—Hanna, Cleve. 
0-25); Hartman, Col. (27-2). 

Miracle Worker—Geary, S.F. (20-2). 

Music Man—Ford’s Balto (20-25); Shu- 
bert, Philly (27-2). 

Music Man (bus-and-tru 
Wausau, Wis. (19); Dinfeld, Duluth (21-22); 
Coliseum, 
Sioux Falls, S.D. (28-29); Center, Fargo, 


)—Pabst, Milwau- 


'N.D. (30); Municipal, Sioux City, Ia. @). 
Lady (2d Co. 


My Fair 
kee (20-2). 
National 


Repertory Theatre (Mary 


| Stuart-Elizeabeth the Queen)—-Ovens, Char- | 


Knicker- | 


} 





lotte (20); American, Roanoke (21); Play- 
house, Wilmington (23-25); Walnut, Philly 
(27-2). 
Night of the Iguana (tryout)-—Black- 
stone. Chi (21-2). 

Something About @ Colter (tryout)— 
Playhouse, Wilmington (29-2) 

Sound of Music (24 Co.)—Shubert, Chi 
(20-2). 


Subways Are for Sleeping (‘tryout)— 
a. Philly (20-25); Colonial, Boston 
< 

Sunday in New York (tryout)—Walnut, 
Philly (20-25, moves to N.Y.). 

Take Her, She's Mine ‘tryout)—Shubert, 
New Haven (27-2). 

Taste of Honey—Wilbur, Boston (20-2). 

ms Man—Royal ‘Alanandee, Toronfo 


“Elizabeth the: 


Kings (trycut)—U. of | 
Variety, Milwaukee | 


ck)—High School, | 





‘Murder’ $35,050, 


Business dropped for a number 
‘of Broadway shows last week. 
Receipts climbed for a few entries 
and there was a sellout roster of | 
seven offerings, which included 
“Carnival,” “Gideon,” “How to 
Succeed in Business Witheut Really 
Trying,” “Mary, Mary,” “Milk and 
Honey,” “Sail Away” and “Shot in 
the Dark.” 

Grosses below have been reduced 
by commissions where theatre 
parties are mentioned. Some of 
the figures may be subject to slight | 
changes because of adjustments in 
connection with the repealed 5% | 
City tax on admissions. 

“Kwamina,” which folded last 
Saturday night, is the first musical 
casualty of the new season. 


ca Estimates for Last Week 
Columbus,| 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
| cal-Drama), O (Opera), 
eretta), Rep. (Repertory), DR 
| (Dramatic Reading). 
Other parenthetic designations 


| refer, respectively, to weeks played, | 
| number of performances through | 
last Saturday, top prices ‘(where 
two prices are given, the higher is 
| for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross ard stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of taxes. 

Asterisk denotes show had cut- 
rate tickets in circulation. 


! 
*Blood, Sweat and Stanley Poole, 


, Morosco (C) (7th wk; 52 p) ($6.90- 
| $7.50; 999; $41,960) (Darren Mc- 


Gavin). Previous week, $13,690. 
Last week, $13,415. 
Camelot, Majestic (MC) (50th 


wk; 401 p) ($9.40; 1,626; $84,000) 
(Julie Andrews, William Squire). 
| Previous week, $72,357. 
| Last week, $74,797. 
| Caretaker, Lyceum (CD) (7th 


| wk; 53 p) ($6.90-$7.50; 955; $30,114) 
'(Donald Pleasance, Robert Shaw, 


[Alex Devion). Previous week, 
| $21,1 
| oa ‘week, $19,011. 

Carnival, Imperial (MC) (32d 


| wk: 252 p) ($8.60; 1,428; $68,299) 
/(Anna Maria Alberghetti). Previ- 
ous week, $68,428. 
| Last week, $68,428. 


Come Blow Your Horn, Atkin- 
json (C) (39th wk; 309 p) ($6.90- 
$7.50; 1,090; $43,522). Previous 
week, $27,552. 
| Last week, $25,834. 


Complaisant' Lover, Barrymore 
C) (3d wk; 21 p) ($6.90-$7.50; 
1, 067; $42,000) \Michael Redgrave, 
Googie Withers, Richard Johnson). 
{Previous week, $35,028 
| parties. 
Last week, $35,182 with parties. 
| Do Re Mi, St. James (MC) (43d 


| wk; 344 p) ($8.60-$9.50; 1,615; $69,- 
|500) (Phil Silvers). Previous week, 


51,200. 
| Last week, $42,632 with Silvers 
{out for four performances. Bernie 
| West subbed. 


ye wnevber Carnival — National, Wash.| Evening With Yves Montand, 


(20-2). 

Toys in the * 7‘ eppnaeieg Cincy | 
(20-25); Nixon, Pitt. (27 

World of Suzie Wong— salt Lake City | 
(21); Civie, Idaho Falls (22 (22); High School, 


| Boise (23-24); Jr. High School, Pendleton, 





Ore. (25); Moore, Seattle (27-2). 





Off-Broadway Shows 


(Figures denote opening dates) 


All in Love, Martiniqae (11-10-61). 
American Savoyards, Jan Hus ‘'‘)-26-61). 
Androcites-Police, Phoenix (11-21-61). 
Avto Graveyard, 4lst St. (11-13-61. 
Bricony ‘Rep.), Circle in Square (3-3-60) 
Bella, Gramercy Arts (11-16-61. 
Blacks, St Marks (5-461). 
Caroline-Dock, Midway (11-21-61). 
Connection, Living (Rep) (9-12-61), 
Diff’rent, Mermaid (10-17-61). 
Dream & Bessie, Cherry Lane (3-1-61) 
Fantasticks, Sullivan St. (5-3-60). 
Ghosts, 4th St. (921-61). 
Jungle, Living Rep) (11-2-61). 
Many Loves, Living (Rep) (10-31-61). 
Mary Sunshine, P¥sycrs (11-18-59). 
Misalliance, Sheridan Sq. (9-25-61. 
Premise, Premise (11-22-60). 
Threepenny Opera, de Lys (9-20-55) 
Toinette, Theatre Marquee — 
2 by Sareyan, East End (10-22-6 
SCHEDULED OPENINGS 


Red Roses, Greenwich Mews (11-27-61). 
Shadow of Heroes, York (12-5-61) 
Sing Muse, Van Dam (12-6-61). 
Apple, Living Theatre (12-7-61). 
Hostage, One Sheridan Sq. (12-12-61). 
Poppa is Home, Gate (12-14-61). 
Fortuna, Provincetown (12-14-61). 
Along Cynic Route, Actors (12-14-61). 
Not While ree Mad. Ave. (12-19-61). 
Madame Aph » Orpheum (12-27-61). 
poy ins 


Clandestine, Actors (10-30-61); closed 
last Sunday (9) after 24 performances. 


! Golden (Solo) (4th wk; 27 p) ($6.90- 

'$7.50; 773; $27,500). Previous 

— $26, 383 with parties for 
even performances. 


Last week, $22,461 for seven 
performances. Exits Dec. 16 to 
tour, 


*Far Country, Music Box (D) 
(33d wk; 263 p) ($6.90-$7.50; 1,101; 
$40,107) (Kim Stanley, Ludwig Do- 
nath). Previous week, $17,404; 
| Michael Tolan took over the role 
originated by Steven Hill last | 
Monday (20). The part was played 
last week by Paul Richards, Exits , 
next Saturday (25) to tour. 

Last week, $16,346. 

From the Second City, Royale | 
R) (8th wk; 63 p) ($6.90-$7.50; 999; 
$41,158). Previous week, $13,732. 

Last week, $13.007. 

Gey Life, Shubert (MC) ($8.60- 
$9.40; 1,461; $61,000) (Walter Chi- 
ari, Barbara Cook, Jules Munshin). 
| Opened last Saturday night (18) 
to four affirmative notices (Chap- | 
man, News; McClain, Jourgal- | 
American; Nadel, World-Telegram; 
Taubman, Times) and three nega- | 
tive (Coleman, Mirror; Kerr, Her- 
ald Tribune; Watts, Post). 

Last week, $27,127 for opening | 
performance and three previews. 


' Gideon, Plymouth (D) (2d wk; 





OP (Op-! 


with $54,790 


Bway Down, But Seven Sell Out: 
‘Gideon’ $42,186, ‘Gay’ $27,127 in 4, 


‘Caretaker’ $19,011 


112 p) ($7.50; 999; $45,000) (Fredrie 
| March, Douglas Campbell). Pres 
| vious ‘week, $30, 095 with parties 
for four performances and two 
previews. 

Last week, $42,186 with parties. 


How to Succeed in Business 
Without Really Trying, 46th St, 
(MC) (5th wk; 41 p) ($9.60; 1,342; 
$66,615). Previous week, $65,268 
| with parties. 
| Last, week, $65,275 with parties. 


*Irma La Douce, Alvin (MC) 
| (60th wk; 476 p) ($8.60; 1,100; $55,- 
| 942) (Elizabeth Seal, Denis Quil- 
|ley). Previous week, $35,408. 

Last week, $35,702. 


Kean, Broadway (MC: (3d wk; 
20 p) ($8.05-$9.40; 1,900; $79,300) 
(Alfred Drake). Previous week, 
$64,605 with parties. 

Last week, $61,539 with parties. 


Let It Ride, O'Neill (MC) (6th 
wk; 44 p) ($9.60; 1,050; $54,508) 
, (George Gobel, Sam Levene). Pre- 
vious week, $35,354 with parties. 

Last week, $37,041 with parties. 


Mary, Mary, Hayes (C) (37th wk; 
| 292 p) ($6.90-$7.50; 1,139; $43, 380) 
|(Barbara Bel Geddes, Barry Nel- 
{son, Michael Wilding). Previous 
week, $43,368 

Last week, $43,409. 


Milk and Honey, Beck (MC) (6th 
wk; 47 p) ($8.60-$9.60; 1,280; $62,- 
865) (Robert Weede, Mimi Benzell, 
Molly Picon). Previous week, $61,- 
154 with parties. 

Last week, $61,158 with parties. 


*My. Fair Lady, Hellinger (MC) 
(296th wk; 2,358 p) ($8.05; 1,551; 
$69,500) (Michael Allinson, Margot 
Moser). Previous week, $45,537. 

Last week, $38,958. 


Purlie Victorious, Cort (C) (8th 
|wk; 60 p) ($6.90-$7.50; 1,155; $41,- 


| 000). Previous week, $19,715. 
|Moved last Monday (20) to the 
Longacre. 


Last week, $16,163. 


Sail Away, Broadhurst (MC) (7th 
wk; 55 p) ($8.60-$9.40; 1,214; $58,- 
136). Previous week, $57,700 with 
parties. 

Last week, 57,251 with parties. 


Shot in the Dark, Booth (C) (5th 
wk; 37 p) ($6.90-$7.50; 807; $33.- 
000) (‘Julie Harris). Previous 
week, $31,589 with parties. 

Last week, $32,773 with parties. 


Sound of Music, Lunt-Fontanne 
(MD) (99th wk; 788 p) ($9.60; 1,- 
407; $75,000) (Martha Wright). 
Previous week, $64,905. 

Last week, $62,031. 


Unsinkable Molly Brown, Winter 
Garden (MC) (55th wk; 436 p) 
$8.60-$9.40; 1,404; $68,000) (Tam- 
my Grimes) Previous week, 


Last week, $54,488. 


Write Me a Murder, Belasco (D) 
(4th wk; 28 p) ($6.90-$7.50; 967; 
$38,500) (James Donald, Kim 
Hunter, Denholm Elliott, Torin 
Thatcher, Ethe] Griffies). Previous 
week, $35,364 with parties. 

Last week, $35,050 with parties. 


Closed Last Week 


Kwamina, 54th St. (MD) (4th 
wk; 32 p) ($8.60; 1,434; $60,000), 
Previous week, $20,889 with part- 
ies. Closed Saturday (18) at an es- 
timated $450,000 loss. 

Last week, about $26,300 with 
parties. 


Opening This Week 


Man for All Seasons, ANTA (D) 

| ($6.90-$7.50; 1,185; $48,577) (Paul 
| Scofield, Leo McKern, George 
Rose). 
American National Theatre & 
, Academy presentation of Robert 
| Whitehead & Roger L. Stevens 
| production of play by Robert Bolt. 
Capitalized at $60,000, opens to- 
| night (Wed.) at a cost of approxi- 
' mately $60,000 and can break even 
at around $25,000 











. , . 
Kirov’s Frisco Mop-Up 
San Francisco, Nov. 21. 

Leningrad Kirov Ballet grossed 
a tremendous $216,248 at the 
3,200-seat Opera House here in an 
1l-performance stand which ended 
last Sunday (19). 

Presentation, scaled to a top of 
$9.50 Friday and Saturday eve- 
nings and $8.50 other nights, dcow 
31,112 paid admissions. 
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CASTING NEWS 


PEEPS ES ESFESEFSEFFFEFFEE GOOF 








Fotluwing are available parts in upcoming Broadway, off-Broad. | 
way, and touring shows, as well as ballet, films, industrial and tele | 


vision shows. 


All information has been obtained directly by the! 


Variety Casting Department by telephone calls, and has been re- 
checked as of noon yesterday (Tues.). 


The available roles will be repeated weekly until filled, and addi- 


tions to the list will be made only when information is secured from 
responsible parties. The intention is to service performers with leads | 
provided by the managements of the shqws involved rather than to 


run a wild goose marathon. 
charge. 


In addition to the available parts Usted, the tabulation includes pro- 


This information is published without 


ductions announced for later this season, but, for which, the manage- 
ments, as yet, aren’t holding open casting calls. Parenthetical designa- 


tions are as follows: (C) Comedy, (D' Drama, (MC) Musical Comedy, 


(MD) Musical Drama, (R) Revue, (Rep) Repertory, (DR) Dramatic 


Reading. 














| Legit 

















BROADWAY 

“Crime of Giovanai Venturi” 
(MC:. Producer, Philip Rose (157 
W. 57th St., N.Y.; Cl 5-2255). Part 
available for a girl, 20-25, attrac- 
tive, Italian-looking, must sing 
well. Mail photos and resumes ¢/0 
Barbara Kennedy, above address. 

“Happy Happy Happy” (MC). 
Producers, Arthur Cantor & Robert 
Wiener (234 W. 44th St. N. Y.; 
LO 3-4370). Available parts: man, 
3U's average male type, must sing 
and dance very well; femme, 20's, 
average femme type, must sing 
and dance very well; man, 35-40, 
Madison Ave. ad exec; man, fat, 
small town exec, must sing; man, 


30's, evangelist, must sing; man, 
acrobatic, must sing and climb 
walls to play carni entertainer; 
femme, middle-aged, kooky battle 
axe, mus! sing well and dance; 
femme, 20's, bosomy, must sing 
and dance; various others in- 
cluding evangelists, executives, 


carni types, and male and femme 
characters Mai! photos and 
resumes, through agents only, c/o 
above address. 


“I Can Get It For You Whole- 


sale” (MC). Producer, David Mer- 
rick (246 W. 44th St., N.Y.; LO 3- 
7520). Equity chorus auditions 


Monday (27), girls, at 11 a.m. and 
boys, at 2 p.m., at the Alvin Thea- 
tre (250 W. 52d St., N.Y... Al! 
must sing and dance and should 
bring music 

“Isle of Children” (D). Produ- 
cers, Lester Osterman & Shirley 
Bernstein (1650 Broadway, N.Y-; 
JU 6-5570'. Understudy part avail- 
able for a 14 year-old boy, slim, 
earnest, sensitive, must be experi- 


enced acior. Call Nicholas Gray, 
above number, for interview ap- 
pointment 


“Jennie” (MD). Producer, New- 
burge-Porter Prods. (1619 Broad- 
way, N. Y.; JU 6-4886). Available 
parts: femme, 20, small, lyric 
soprano; femme, 50’s, strong per- 
sonality: male, 50-60, timid; three 
men, 35-45, businessmen; femme, 
voluptuous model; character man, 
50-60, non-singing; high wire act, 
one man and one woman; several 
small male and femme roles. All 
must sing. Mail photos and res- 
umes, through agents only, above 
address 

“Little Me” (MC). Producers, Cy 
Feuer & Ernest Martin (205 W. 
46th St.. N.Y.; JU Avail- 
able parts: lead femme, Marilyn 
Monrve type. chest and legit voice, 


good comedienne and_= actress: 
femme, 60's, Marlene’ Dietrich 
type, legit voice; femme, 60's, 
Sophie Tucker type, must sing; 
man, 35, Rhett Butler type, bari- 
tone; male team, 50's, Weber & 


Fields type, must sing; adult sister 
act, 25-35, can either sing, dance or 
specialty, do not actually have to 
be sisters: male straight actor, 30’s 
leadins man type. Do not mail 
photos and resumes or call. Week- 
ly auditions will be held by cast- 
ins director, Larry Kasha, through 
agents only 


ts 


> 
et) 


“Oliver” (MC). Producer, David 
Merrick (246 W. 44th St., N.Y.; 
LO 3-7520 Parts available for 
boys, 7-10, must sing, do some 
dancing and do a Cockney accent. 
Ma photos and resumes c/o 
Pegzy Shields, above address. 


“Passage To India” (D). Produc- | 


I 


Guild, 
Carr, 


ieatre 


rence 


Robert Fryer 
in association 
CO 5-6170). Available parts: 
male East Indians; 
good physical 
tos and resumes c’o Ruth 

above address; 






phene 


“Place Without Twilight” (D) | 


+ 
{ 
| 


| 





Producers, Robert Fryer and 
Lawrence Carr, in association with | 


John Herman (234 W. 44th St., 
|N.Y.; LA 4-2844). Available parts: 
|man, 19-21, tall, handsome, cat- 


! 


jlike, fair; boy, 16, intense, medium 
height, fair; girl, 18, spiritual qual- | 
ity, natural beauty, fair; girl, 21, | 
tragile; girl, 18, all-American type; 
boy, 19, sincere. All roles are Ne- 
gro. Mail photos and resumes to 
above address. 
| “Put It In Writing” (R). Pro-| 
ducer, Robert Weiner (234 W. 44th | 
St.. N. Y¥.; LO 93-4370 Parts 
availaLle for male and femme re- 
vue types. Mail photos and 
resumes c/o above address. 
“Sound of Music” (MD). Produc- 
ers, Richard Rodgers & Oscar 
Hammerstein 2d (488 Madison 
Ave., N. Y.'; casting director, Eddie 
Blum. Auditions for possible future 
replacements for. girls, 7-16, and 
boys, 11-14 all with trained voices. 
characters. Mail photos and 


, resumes to above address. 


Untitled Drama. Producer, David 
Merrick (246 W. 44th St., N. Y.; 
LO 3-7520'. Part available for a 
Negro actor, 24-29, who speaks fiu- 
ent German, nice leoking, mascu- 
line, with sense of humor and in- 
tensity. Call Peggy Shields, above 
number, for. appointment. 

“We Take the Town” (MD). Pro- 
ducer, the Stuart Company (881 
Seventh Ave. N.Y.; CI 77-0725). 
Available parts: man, 32, fair en- 
thusiastic, swaggering, must sing 
and move well; femme, 25, dancer- 
actress-chest singer, dark, luscious, 
volatile; femme, 20, auburn hair, 
delicate. eager, soprano; man, 60, 
little. bird-like features,  soft- 
spoken, non-singing, can be beard- 
ed; man, 28, non-singing. aristo- 
cratic, weak-looking, ineffectual; 
tenor, 30-40, skinny, poetic; man, 


38, singer-dancer, squat, swarthy, 
cruel; man, 35, non-singing, tall, 
straight, reserved; boy, 10, act, 
sing and play bugle; boy, 12, 
angelic choir voice; femme, 14. 
jst ferome, 7; male singers: an 


John Herman (27 W. 53d St., | 


man, | 
appearance. | 


don't | 


old peasant man and an old aristo- 
cratic man, four young men, all 

ut mme singers: two ma- 
ture women who must act, four 
young girls; six young femme 
dancers; men dancers of all sizes, 
shapes and descriptions. Mail pho- 
tos and regéumes c o above address. 


OFF-BROADWAY 


“Banker's Daughter” (MC). Pro- 
ducers, Claire Nichtern & Paul 
Libin (61 W. 9th St., N. Y¥.; AL 
4-3536 Available parts: man, 
40's, charming rascal; femme, 21, 


attractive, willful; man, 25-35, clev- | 
er, comic; leading mau, handsome 
baritone, artistocratic; lyric  so- | 
prano, attractive, aristocratic; 
femme, 50's, genteel; boy, rotund, 
naive; character man, ruddy sea 
captain. Legit voices only Mail 
photos and resumes c/o above ad- 
dress. Don't phone. 

“Black Monday” (D). Prodtcer, 
William Hunt (c/o deJoia, 350 W. 
12th St., N. Y.). Available parts 
several males, white and Negro, 
20-50, all types; white girl, 13-14; 
Negro boy, 13; white boy, 9-10; 
one white and one Negro femme, 
30-35; several non-Equity children 


All must have good Southern 
accents. Mail photos and resumes 
c/o above address 


“Fly Blackbird” (MD). Producer, 
Helen Jacobson (1 W. 39th St., 
N.Y.; BR 9-1358). Available parts: 
| leading Negro man, 25, singer- 
actor; Negro, 50, singer-actor; 
white man, 50, singer-actor; Negro | 
femme, 21, singer-actress; oriental 
man, 21, singer-dancer; white man, 


| 45-50, singer-actor; male and 
femme singers and actors with! 
acting ability, Negro, white andj} 
Puerto Rican. Mail photos and 


resumes c/o above address. Don't ; 
| phone. 


“Happy Reviewers” (R). — 


| femme 


ducers, George Gersener & Ken 


Gaston in asso. with Richard Roff- | 


man (c/o Gaston, 1514 Metro- 


jpolitan Ave., Bronx 62, N. Y.; TA| 
Parts available for male | 
musical | 


2-5105 
and 
comedy 
and 
no phone calls. 

“South of Heaven” 
ducer, Lance Barklie (53 E. 65th 
St., N.Y.). Available parts: lead 
femme, 45, strong legit voice; lead 
man, 20's; femme comedy lead, 
30's, scrawny; ingenue; man, 40's, 
likeable villain; boy, 12, wild, pre- 
cocious. All parts are Negro. Mail 
photos and resumes c’o Glasser, 
above address. 


femme experienced 
performers. Mail photos 


(MD). 


TOURING 
“Carnival” (MC). Producer, 
David Merrick (264 W. 44th St., 
N.Y.; LO 3-7520). Parts available 
ior two male fire jugglers, a dwarf 


| who sings well and a tall man plays 


the trumpet well and sings. Contact 
Peggy Shields, above number. 











Television 


—zz 


“Lamp Unto My Feet” (religi- 
ous-dramatie series). Producer, 
CBS (524 W. 57th St., N. Y.; JU 
6-6000); casting director, Paula 
Hindlin. Accepting photos and re- 
sumes of general male and female 
dramatic talent, c/o above address. 

















| No duplicates. 


WBBM-TV, Chicago, (630 N 
Clurg Ct., Chicago; 
Parts available for male and 
performers, all ages and 
types, for 39-week series of drama 
workshops plus four to six prime 
time original dramas. Must be 
from Chi. Mail photos and resumes 
c/o Program Dept., above address. 

Untitled Syndicated Vidtape Se- 
ries. Producer, Tibor Productions 
(200 W. 57th St., N. Y.; CO 5-7451) 


WH 4-6000) 


resumes c/o above address; | 


Pro-| 


| 


Art Buchwald’s Latest 

Longtime postwar Paris resident 
Art Buchwald, never losing his de- 
tached perspective on the Amer- 
ican ahroad, has come up with 
another bright compendium of 
pieces, many of them culled from 
his syndicated N.Y. Herald Trib- 
une (European edition) columns. 
Under the umbrella title, “How 
Much Is That In Dollars?” (World, 
$3.95), the humorist pans the Con- 


| 


Literati 





Yankees,” by Phil Rizzuto and Al 
Silverman, which Coward-McCann 
will publish in the spring; “Jack 


(Doc) Kearns’ Autobiography,” 
with Oscar (“The Untouchables” 
author) Fraley, for Putnam next 
fall: “The Last of ‘The Untouch- 
ables’” by Paul Robsky, with 
Oscar Fraley, for Popular Library 
in February. 

“My War With Baseball,” by 
Rogers Hornsby with Bill Surface, 





| tinental scene from his personal | js a Coward-McCann spring book. 


(toujours) to gastronomy, 


life to politics, from the tourists | Actress Lynn Bari’s husband, Dr. 
from | Nat K. Rickles, a psychiatrist, is 


show (especially pix) biz to far-|qoing a comprehensive and infor- 
flung places away from his Gallic | mational book on teenagers; L.A. 


environs (usually by courtesy of 


some film biz junket and allied 


| district attorney J. Miller Leavy, 
|w.k. in the picture business, doing 


probings into celluloidiana Hong his autobiog in collaboration with 


Kong, Rome, Berlin, etc.). 
There is much sagacity in Buch- 


| wald’s shrewd and discerning re- 


Me- | 


Parts available for femmes, 24-40, | 


with experience as cosmetic deim- 
onst.ators, charm school tecahers, 
et al. Mail photos and resumes or 
film clips, c/o above address. 


Films 


“To Kill a Mockingbird” (D). 
Producers, Alan Pakula & Robert 
Mulligan, in association with An- 
thony Productions (Universal Pic- 
tures, 445 Park Ave., N. Y.: PL 
9-8000). Available parts: girl, 6-38, 
tomboy; boy, 6-8 and boy, 9-11. 
They must be typically American 
looking and should be able to 
speak with a Southern accent. Ap- 
plicants will be seen by appoint- 




















ment only through agents, c/o 
Alice Lee Boatwright, above ad- 
dress. 





London Shows 


(Figures denote opening dates) 


Aff>ir, Strand (9-21-61) 

Amorous Prawn, Piccadilly (12-9-59). 
Beyond Fringe, Fortune (5-10-61) 
@..¥ Liar, Cambridge (9-13-60). 

Bonne Soup, Comedy (10-23-61). 

& e Bye Birdie, Her Majesty's (6-15-61) 
Cupboard, Arts (11-15-61) 

D> Re Mi, Prince Wales (10-12-61). 
Finss Ain‘t, Garrick (2-11-60) 

Guilty Party, St. Martin’s (8-17-61) 
Heartbreak H’se, 
irma ta Douce, wyric (7-17-58) 
Irreguicr Verb, Criterion (4-11-61) 
Let Yourself Go, Palladium (5-19-61). 
Long Sunset, Mermaid (11-7-61) 


Lord Chomberiain, Saville (8-23-61). 
Luther, Phoenix (7-27-61). 
Mousetrap, Ambassador (11-25-52). 


Mrs. Puffin, Duchess (7-18-61). 

Music Man, Adelphi (3-16-61) 

My Fair Lady. Drury Lane (4-30-58). 

Oliver, New (6-30-60) 

One Day of Year, Royal E. (10-23-61) 

One For the Pot, Whitehall! (8-2-61). 

One Over Eight, Duke York's (4-5-4641). 

Polish State Rep, Prince’s (10-30-61). 

Rehearsal, Globe (4-5-61). 

Renertory, Aldywich (12-15-6 

Repertory, Old Vic (9-14-61) 
ss, Haymarket (5-12-60) 

Sound of Music, Palace (5-18-61). 

Sco the World, Queens (7-25-51) 

Teresa of Avila, Vaudeville (10-30-61) 

Whistle In Dark, Apollo (9-11-61) 

Young tn Heart, Vic. Fal (12-21-60). 

SCHEDULED OPENINGS 

Big Soft Nellie. Royal E. (11-21-61). 

The Keep, Koyal Court (11-22-61) 

Critic's Choice, Vaudeville (12-56-61), 


50) 


CLOSED 
Bird of Time, Savoy (5-31-61); closed 
last Saturday (8) after 197 perform 
ances 
Dream & Bessie, Royal Ct. (10-24-61); 
closed Nov. 11 after 31 performances 
Wreath Udomo, Lyric H’smith (11-8-61(; 


closed Nov. 11 after eight performances. 





N 9 , ~~ 
Scheduled B’way Preems 
tAcn for All Seasons, ANTA, (11-22-61) 
Sunday In N.Y., Cort (11-29-61). 
D-ughter Silence, Music Pox (11-30-61) 
First Love, Morosco (12-18-61). 

Take Her, Biltmore (12-21-61). 
Subways, St. James (12-27-61). 

N cht of Iguana, Rovale (12-28-61). 
Mort Sah!i, Golden (1-6-62). 

Family Affair, Rose (wk. 1-22-62). 
New Faces of ‘62, Alvin (2-1-2). 

No Strings, Hellinger (3-1-62) 

Funny Thing Happened, Alvin (5-3-62) 


portage of the global scene but 
never does he lose his grip on the 
basic humor of it all. Nonetheless 
the bite is frequently there, and 
almost always the reader will be in 
complete acquiescence. But above 
all, “How 

lars?”—perhaps the No. 1 clarion 


call of the bewildered Yankee 
shopper along the rue de Rivoli 
and the St. Honores (faubourg 
and/or rue), bewildered by the 
changeover from the old to the 
NF—is very funny reading. Like 
his last year’s bestseller, “Don’t 


Forget To Write” ‘another popular 
Amexco admonition), this new 


Much Is That In Dol- | 


book also is bound to enjoy wide | 


sales. The risibilities engendered 
are a common denominator to any- 
one who's taken the big tourist 
leap from the new to the Old 
World. Even for those whose orbit 
is circumscribed by the IRT and 
BMT the vicarious thrill of Buch- 
wald's namedropping and intimate 
perspective on European’ and 
global mores is surefire fun. And, 
considering international boun- 


daries and global jaunts, the world | 


ueeds the fun even more. 
Abel. 





Mass. Calls It ‘Obscene’ 
“Tropic of Cancer” was adjudged 


' “obscene, indecent and impure” by 





Wyndham’s (11-1-61). | 


Judge Lewis Goldberg, who pre- 


sided at a three-day hearing in 
Suffolk (Mass.) Superior Court in 


September. Judge Geldberg’s find- 
ing released Monday (13) 


| Jack Goulding, city editor of the 
| L.A. Mirror. 

Bill Surface, coauthor of Sundry 
sports books (see above), leaving 
for the Far East for another book 
j}assignment for Coward-McCann 
{plus articles for True, Saga and 
| This Week. 

Milton Macklin’s “The Private 
Hell of (Ernest) Hemingway” due 
soon via Paper Back Library; also 
doing a hardcover book on psychi- 
atry for Putnam. All in the Kellick 


authoring stable. 
Diarist Sherwood 
Not genevally tnrown that the 
late dramatist, Robert E. Sher- 
wood, was an inveterate “dear 


diary” adddict. His every move was 
painstakingly recorded in daily 
memo form 

When his widow. Madeleine, dis- 
covered the diaries she thought 
John Mason Brown could edit 
them into a book, but instead, he 
is now working on a definitive 


| biography of the playwright, utiliz- 


ling some of the diary notes and 
leads, of course, as part of the 
project. 


were | 


made in a five-page summary, find- | 


ings of fact and order for decree, 
in effect a ban on the book. 

“I have carefully and painstak- 
ingly read the entire book from 


|ager of the firm 


CHATTER 

Jack Podell appointed editor-in- 
chief of TV Radio Mirror magazine 
by Gerald A. Bartell. president of 
Macfadden Publications and will 
continue as ditto of Photoplay mag- 
azine. Ann Mosher will continue 
as editor of TV Radio Mirror. 

James M. Jacobson, president of 
Affiliated Publishers, division of 
Pocket Books Inc.. appointed Al- 
fred Arees v.p. and export man- 
When Affiliated 


| Publishers was established, Arees 


; ment 


cover to cover. Applying the law | 


as applicable to the book, [ am 


irresistably led to the conclusion | 


that the book is obscene, indecent 
and impure,” he said in the finding. 

An appeai to the state supreme 
court by the publishers, Grove 
Press Inc., which brought out the 
first American edition last 
24, was predicted. The decision 
was the petition of Mass. Atty. 
Gen. Edward W. McCormack Jr. 
An interlocutory ban was issued 
June 24 by Judge Donald Macau- 


|} lay in Superior Court. 
Busy Hy Kellick 
Flock of sports and show biz 


| books have been agented by H. W. 





Kellick, including- “The New York} 











Publishing Stocks 


(As of Nov. 21, 1961, closing) 


| Allyn & Bacon (OC) 36 
| American Book (AS).. 65 — % 
Book of Month 26 — %4 
Conde Nast (N.Y.) 10°4— 7% 
Crowell-Collier (N.Y.) 41 + 5s 
Curtis Pub. Co. (N.Y.) 10 V4 
Ginn & Co. (N.Y.) 2915— 14 
Grolier (OC) 53!4—3 
Grossett & Dunlap (OC) 2414 
Harcourt Brace (OC) 414 —% 
Hearst (OC) 2419 
Holt, R&W N.Y.) 42 42 


L.A. Times Mirror (OC) 





Western Pub. (OC) 





OC—Over the Counter. 

NY¥—N.Y. Stock Exchange. 

AS—American Stock Exchange. 
(Supplied by Bache & Co.) 


June | 





assumed the export sales manage- 
for Pocket Books and its 
wholly owned subsidiaries Wash- 
ington Square Press and All Saints 
Press, as well as Golden Press and 
specific Simon & Schuster publi- 
cations. 

Not generally known that book 
reviewer and editor Harry Hansen 
is also a Civil War buff. New 
American Librarv is bringing out 


his “The Civil War: A New One- 
Volume History” as a Mentor 
Original. 

Erskine Caldwell’s “Jenny By 


Nature” is among the latest batch 
of novels to be banned in the Irish 
Republic by the Censorship of 
Publications Board. Others on list 
include “The Cave" by Robert 
Penn Warren. 

Doubleday has former Collier's 
editor Ed Anthony’s biog of the 
late humorist, titled “Old Rare 
Don Marquis,” scheduled for 
March publication. 

Macfadden Publications, as part 


| of the expansion of its paperback 


publishing and distribution divi- 
sion, made three appointments, 
|S. N. Himmelman, circulation v.p., 
named Joseph Bianco sales man- 
|ager, Ray King, assistant, and 
| Larry Adler, promotion manager. 
| Macfadden publishes _ Hillman- 
Macfadden Books and the Sport 
Magazine Library and is the na- 
tional distributor for Pyramid and 
Pyramid Royal Books and Grove 


7% 14, | Press’ Black Cat Books. 











Macfadden (AS) 8 : 

McCal} (N.Y.) 7 2 Arthur A. Cohen, founder of 
‘| McGraw-Hill (N.Y.) $724— 3¢| Meridian Books in 1955 until 

Nat'l Pericdical Pub. 1714 absorbed by World Pub. in 1960, 

New Yorker (OC) 98 | joining Holt, Rinehart & Winston 

Pocket Books (OC) 26 + ™%/as editorial director of a new trade 

Prentice Hall (AS) 4414— 3,/religious department. 

Ran’m House (N.Y.)... 28 } - 

Scott Foresman (OC) .. 28°3— 3% | 

Time Inc. (OC) .. 1024441 | WRITERS 
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6912+ 12 SEEKING A BOOK PUBLISHER 


Two fact-filled, illustrated brochures 
tell how to publish your book, get 
40% royalties, national advertising, 
publicity and promotion, Free edi- 
torial appraisal Write Dept. VA. 
EXPOSITION PRESS 
386 Park Ave. &., N.Y.16 
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AT THE GOLDEN THEATRE, N.Y. C. SINCE OCT. 24 





* “Are you nostalgic for Paris? Join Yves 
Montand at the John Golden Theatre on 
a personally conducted tour that is al- 
most as gay and sentimental as a visit.” 


— Times 


* “YVES MONTAND is a brilliant 


performer! 


* “VVES MONTAND a knockout! 


Stood a fashionable audience on its 
diamond-decked ear.” sian 


* “YVES MONTAND is master of 


the one-man show... the listener needs 
neithes French nor English—just a 
susceptibility to charm—to have a 
deiightful two hours at the Golden.” 


— Herald Tribune 


* “YVES MONTAND is Paree per- 


sonified. You can’t keep ’em down in 
their seats when Montand is onstage.”’ 


— Mirror 


* “YVES MONTAND was so good 


last night that even the men liked him 
...a Marvelous performer...all charm.” 


— W.-Tele. & Sun 


VVES | * “VYVES MONTAND is one of the 


most potent love potions ever poured 


——Post 
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theatre of the performing arts.” 
Biltmore Theatre, Los Angeles 


across the footlights. He is a one-man 
His One-Man Si] | 3 WEEKS BEGINNING DEC. 26 
“AN EVENING WITH then San Francisco & Toronto 














YVES MONTAND”’ 


Presented by Norman Granz for stage and television. 
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Off-Broadway Reviews 


Sharon’s Grave 





Irish Players (in association ‘ei 
tssie@ Meer) presentation of a three-act | 
1 b John B. Keane. Staged by | 
1 Moor gs. Michael Clarke | 
I Hart Baum coe 
t Opened ov. 8 “61, | 
house. N.Y.; $4.85 
I) e Richard Benter | 
P gue Mel Arrighi | 
Trass ere ee Helena Carroll 
N i Ceniee ..cicis Brendan Burke 
Db € Dermot McNamara | 
Jack ¢ lee 4 Robert Reilly 
Ala + Snets Grania O'Malley 
Mo ae Ita O'Haga 
I . n one Byron Russell 
Oli in ae Eve Mechler | 
Blank » Collins | 
B . John Call | 
noua | 
J B. Keane is considered an 
Lat yu Sharon's Grave,” the 
f #t his plays to be produced 
t . foesn’t seem long for off- 
Broa ay 
I rimness of poverty and the 
Ireland of poetic legend are dis- | 
parate elements that the emerald | 
isie’s better writers have often suc- | 
fused. Keane follows the | 
pa n with only middling su 
cess in this story of an Irish lass’ | 
ttempt to protect her home and | 
her eccentric brother against the | 
ra wes O| ENVY ant an oppressive | 
2 mment, 
When the author is spoofing his 
meltlow-countrymen, as at a con- 
v il wake, he shows deftness 
Ifeaviness obtrudes, however, 
" in order to propitiate a fah 
p ess who fel. into death in a 
nearby pit centuries ago, two 
young men must meet a similai 
fate. [t's a ner-irreststible tempta- 
tion to stut the program for 
likely candiates 
Insanity, cruelty and death are 
major elements in “Sharon's 
Grave,” yet in the name of ro- 
mance Keane manages a happy 
e ig. It's pretty hard, however, 
to discover what the author has in 
mind by way of theme 
Helena Carroll paces the pro- 
duction with a flashing portraya! 


xf the girl who must fend against 
heavy odds. The actress has be- 
guiling lilt and laughter, while 
brogue slips easily from the tongue 
»§ Dermot McNamara as a crippled 
lad whose frustration turns to evil 

Byron Russell, Granla O'Malley 
nd Ita O'Hagan give twinkling 





uralistie effect, Michael Clarke- 
Laurence has provided atmospheric 
sets revealing the interior and ex- 
terior of a farmhouse on Ireland's 


southwestern seacoast, while Jo- | 
anne Beck's costuming seems to 
the manner born. Geor. 















David Lipsky presentation of the 
American Savoyards (Dorothy Raedler, 
producer-director revival of two-act 
comic opera With libretto bs W Gil 
bert and music by Arthur Sullivan. Staged 
by Miss Raedler; settings and lighting 
Gene Rudolf; musical director, Ronald 
Bush, assisted by Walter Mitchell Cree 
choreogriphs, Roni Dengel. Opene 
9, 61, at the Jan Hus House; $3 
King Paramount The First 

Raymond Aller 

| Judges of the Utopian Supreme Court 

ruce Carrithers, John Bridson 

Tarara Clifton Steere 
Calnyx ° Arthur Weiss | 
Lord Dramaleigh James Wilson 

Captain Fitzbattleaxe L. D. Clement 
Capt. Corcoran Andre Dirga 
Mr. Goldbury Thomas S. Vasiloff 
Sir Baile Barre George Maldor o 
Mr. Blushington I I 

he Princess Zara a 
fhe Princess Nekayva Joyce Miko 
The Princess Kalyba Donna Curtis 
The Lady Sophy Sally Birckhead 
LCtopian Maidens Carolyn . 

Bonnie Glasgow, Jacqueline Mathe 
Dancers Roni Dengel, Dick Stephens, 

Chorus: Lynne Alber!, Dave Anderson 
Jay Battle. Alan Boyd toni Dengel 
Andrew Dirga, Bonnie Glasgow, Carolyr 

enks George Maldonado Jacqueline 
Mathews. Ron Nardoianni, James Spanr 
|} Dick Stephens, John Weaver, Carolyr 
Webster. 





While The American Savoyard's 
of Gilbert & Sullivan’ 
Limited” is a cut 
recent trifling with 
“ranz Lehar’s “The Merry Wid- 
mw,"’ the familiar home territor) 
of a better-known G & S collabora- 
ion would have helped the Savo- 
ard's sagging musical comedy sea- 
on, 

Ragged choral work, incessant 
»vplay among the extras, lack of 
ocal precision by some _ solois’s 
nd an insistence on cuteness mal 


evival s 
Utopia, above 


1e 


group’s 


Utopia, Limited,” a second-rate 
+ & S prank. 
When the company occasionally 


inds some of its professional sav- 
y, there’s fun to be had at the 
‘an Hus House, Where the musi- 
‘al repertory season is holding 
orth. As a stuffy English gover- 
iess and her two maidenly modest 
ards, Sally Birckhead, Joyce 
Miko and Donna Curtis give evi- 
‘ence of Savoyard style, form and 





worst sense of the word, that can- 
not be fobbed off as professional 
and worth paying for. 

On the basis of the first two 
productions, unless producer-direc- 
tor Dorothy Raedier can get her 
company up to its customary per- 
formance level, the ambitious 10- 
production musical comedy season 
may languish early Geor. 


Equity Library Theatre revival of three 
act drama Maxwell 
G. H. Hi Staged by 


Anderson and 
Marlin 


t 
) 


kersor Davey 


| Sinnceciiemnacnaaiiniias 
| Gods of the Lightning 
| 





| die, 


quence in his final courtroom 
speech is the affecting culmina- 
tion of a warm portrayal, while 
Gil Rogers, as the other doomed 
man, has the needed passionate | 
stridency. 

Ann Whiteside 1s direct and re- 
strained as a girl whose lover must 
Michael Miller is appropvri- 
ately devious as a latter-day Judas, 
and Kenneth Reid, as the biased 
judge, conducts the courtroom 
scene with such dignity as he may. 

Geor. 


Clandestine on the 
Morning Line 








John T. Weems & Robert Buccolo, in 
association with Ted White, presentation 
of a new comedy in tiuee acts, by Josh 
Greenfeld. Staged by Allen Davis 3d; set 

{ ting. Robert Cothran; costumes, Georgia 
Collins; nusic, Margaret Bonds; produc 
tion consultant, Charles Blackwell 
ciate director, Robert Mathews. Features 
Rosetta LeNoire. Opened Oct. 30, ’61, at 
the Actors Playhouse, N.Y; $3.93 top 
Clara . Rosetta LeNoire 
FOU s\cre!e a erentigsetere Ed Cambridize 
Dixie George G 1 
Lily Ruth Shauneille Perry 
Ed McKinley Phillip Lindsa 
Roger Clark James Earl Jones 

Josh Greenfeld’s “Clandestine 


Jones; setting, Mischa Petrow; lighting, 
Joseph M Pacitti costumes Mallory 
Opened No 4 61, at Master Theatre, 
| N.Y.; admission by contribution 
| Pete Charles Morley 
Macready Gil Rogers 
Capraro Harry Whiie 
Suvorin Clifford Pellow 
Heine Rolf Melzar 
Rosalie An hiteside | 
Ward Ray Purcell 
And Peter DeMaio 
ike Ben Dova 
Milkin Ted Tesser 
Sowerby Gene Galvin 
Spiker Michael Miller 
Bauer Borah Silver 
Javties S a John Hill 
Salvatio Arn Lassie... Judith Ebert 
Sergeant . T. J. Murpiny 
Policen Don Moore 
} Salte Guy Burton 
| Haslet Williem Keisey 
judge Vail Kenneth Reid 
Bailiff Rolf Melzar 
“rs. Lubin Olga Druce 
Jerome Bartlett ....... Daniel Mardino 
Gluckstein sees td =Bordo 
Young Lub Patrick Desmond 
Jury Fo i Clifford Ammon 
Sheriff H Don Moore 
2d Saly Army Lass) Roberta Rutkin 


The Equity Library Theatre's 


} 

| revival of the Maxwell Anderson- 
1G. H. Hickerson “Gods of the 
Lightning” is an earnestly mis- 
| guided attempt to give life to an 
| archaic play. While passion about 
the much-debated Sacco-Vanzetti 
| case of the 1920's still has consid- 
erable validity, the agitational 
propaganda aspects of the script 


seem as old-hat as the Charleston. 

Tt is virtually impossible to see 
“Gods of the Lightning,” however, 
without reflecting on 
subsequent sublimation in ““Winter- 
set” of intense feelings about 
what he was convinced was a mis- 
carriage of justice. Thus viewed, 


his 





the ELT revival has more than 
mere academic interest. 
It's possible, however, that a 


spectator who had never heard of 
Sacco and Vanzetti, would find 
much of “Gods of the Lightning” 
confusing. ELT-ers haven't man- 
aged to do much with a raucous 
first act except raise. the question 
of meaning. 

If a script is dated, a director 




















a 
life to the short wake scene, while | 1xumor. As a Utopian king, Ray- | rect 
John Call, as an {tinerant quack} nond Allen has a good measure | must insure against the possibility 
loctor, diligentiy attempts to in-] of the requisite lightness, while|that this may harm his produc- 
ject humor into a part that just] lary Anne Staffa, as the king’s]tion. Davey Marlin-Jones’ staging 
isn’t funny. Brendan Burke con-| inglicized daughter, has pleasing | doesn't indicate that he had faced 
veys anxiety as the girl’s vague | ‘oise and precision. up to this pdoblem. | 
brother, and Mel Arrighi, as a root In some peripheral perform- Intensity and goodwill are hall- 
thateher who came for dinner, has] ances, however, there are uneasi-| marks of the revival’s individual 
nero-handsomeness. ness, self-consciousness, and aj performances. As one of the mar- 
Sonia Moore has staged for nat-* downright amateurishness in the'tyred men, Harry White's elo- 
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“SUBWAYS 


BOSTON CLUB 


49 Portland Street 





JEROME ROSENFELD, President 


LAST MINUTE PHILADELPHIA TICKET SALE — over $40,000 for 
Touring ‘“‘“MUSIC MAN” onening Nov. 27th, Shubert Theatre by our 
PHILADELPHIA THEATRE CLUB now in its premiere 
season—John Wanamaker, Membership Agent 


CURRENT BOSTON 


SHOW of the MONTH CLUB 
ADVANCE TICKET SALES 


* (Shows currently playing or opening within two weeks) 


“FIORELLO” ' $115,200 


t Presented Locally by Jerome Rosenfeld 


ARE FOR 
SLEEPING” 


Currently 


3 Theatre Ticket Clubs Operated by Same Management 


PHILADELPHIA CLUB 


1435 Land Title Buliding 


SHUBERT THEATRE 


$49,100 


(All 7 Club Perf. Sold Out) 


“ADVISE & CONSENT” ' $66,300 


t Presented Locally by Jerome Rosenfeld 


RITA FUCILLO, Director 


Playing 


Opening Nov. 28th 
COLONIAL THEATRE 


Opening Dec. 4th 
WILBUR THEATRE 


NEW YORK CLUB 


550 Fifth Avenue 





Anderson's | 








| 


| period. 


ou the Morning Line,” at the Actors 
Playhouse, might aptly be = sub- 
titled, “Six Characters in Search 
c: a Play.” On a filament-thin story 
thread, the author has placed five 
warmhearted people and a lad who 
is errant but nice. There’s modest 
insight into human motives, but 
hardly enough fodder for a full- 
length play. | 

Greenfeld uses the Chekhovian 
approach, which requires so much 
material that the characters can 
become multi-dimensional. Since 
Greenfeld seems not to have 
fortified himself, his apparent fal- 
ent remains in the realm of “prom- 
ising.” 

Some of Greenfeld’s sharpest 
observation, and the production's 
best acting, are combined a 
single role. As a mother who be- 
lieves in the stars, her son and 
good in even the wors: of us, 
Rosetta LeNoire gives a dandy per- 
formance. Prattling merrily, aware 
of the world’s toughness yet ®ver- 
optimistic, she makes the mother 
richly, warmly true. 

Stager Allen Davis 3d, has re- 
cruited and measuredly directed a 
generally good cast. Ed Cambridge 
is succinctly calm as a kind-hearted 
shopkeeper, James Earl Jones has 
invigorating jotiality as a  peri- 
patetic son and Ed McKinley 
amusing as a nervously perspiring 
detective. 

As a confused youngster on the | 
run, first from his sweetheart, ‘ 
then from the law, George Gatlin | 
has settled for a low-key superfi- | 
cial approach. As the pregnant girl 
who, suitcase in hand, seeks him 
through several states, Shauneille 
Perry is gently innocent, though if 
all about-to-be mothers were so 
saccharine sweet, it might consti- 
tute a case against motherhood. 

Robert Cothran has managed to 
include a livingroom-bedroom, a 
luncheonette and something of the 
street outside, in his homey setting. 

A plus of off-Broadway is the 
chance for burgeoning playwrights 
like Greenfeld to have production 
experience and audience reaction. | 
It costs money, however, and un-| 
less theatre-in-the-byways is to 
become sheer philanthropy there 
must be more boxoffice potential 
than is evident htre. Geor. | 


so 


| 


n 
n 
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} and 


mal course of individual bargain- 
ing between actors and their eme 
ployers. Similar pressures have 
been observed in dealings for 
directors, choreographers, and 
others, none of whom were even 
represented in the talks where your 
two organizations arrived at your 
agreement.” 

The League’s contention in re- 
gard to the matter is that only 
stars who contract for a percentage 
of the gross are involved in the 
reduced royalty setup and there 
has been no exertion of pressure on 
them. A star does not have to go 
along with the plan, as evidenced 
earlier this season by the refusal 
of Ralph Bellamy, president of 
Actors Equity, to appear in “The 
Asnern Papers” on a 50% royalty 
reduction arrangement for the 
maximum 17 weeks stipulated in 
the Leacue-Guild formula 

The Theatre Guild, which had 
planned presenting “Aspern” on 
Broadway with Bellamy,  subse- 
quently dropped the script, which 
been optioned for pro- 
David Beck. 


has 


since 
duction by 





= a 


. 
Etienne Decroux 
aaa Continued from pace 55 =———< 


Rather, from 
wringing 


alistic representation 
the motions of rubbing, 
hanging wet clothes he ab- 
stracts movements and rhythms 
conveying the inner essence of a 
woman working. Although this 
piece lacked the punch to which 
we over-stimulated Broadwayites 
are accustomed it was refreshing 
and enriching. 


Since Decroux counts Marcel 
Marceau among his pupils, com- 
parisons are in order, however 


odious 
one of 


Decroux’s art is essentially 
comment. It is comment, 
moreover, on the surface, which 
does not get deeply inside the 
matter at hand. We know every- 
thing that Decroux shows us. He 
simply says it better than we can 
see it. Marceau, on the other 
hana, performs the function of 
the truly great artist: he gives us 
insight into the world which we 
had not seen before. Can one 
ever forget Marceau’s short solo 
piece within he gives us a man 
walking through life, from boy- 
hood, manhood, through middle 
age and finally weary, beaten old 
age—all in two magic minutes? 
For all its verve there was nothing 
of that incisive, heartbreaking un- 
derstanding of the essential meane- 
ing of life in Decroux's evening. 

Still it would be ungrateful to 
eavil. The superficially realistic 
Broadway stage needs more talents 
like Decroux. Our playwrights and 
actors, young and old, should be 
learning the great power of ges- 
ture, grimace and silence that M. 
Decroux uses so well. 

The “master's” two “stars” are 
Sterling Jensen and John M. Casey. 
Included in company are Abby 
Imber, Lucy R. Becque, Vivian 
Schindler, Jerry Pantzer, and 
Solomon and Mina Yakim. James 
Lewis who acted as master of 
ceremonies with charm. 





Tom Hughes, managing director 
of the State Fair Music Hall, Dal- 
las, is scouting Broadway prospects 
for the 1962 State Fair season. 

















Hit Royalty Cut | 


eee Continued from page 55 =< | 


| for a period of 30 weeks from the 
{start of the out-of-town opening. 


Thus, on a straight play, if the 
show were grossing $30,000 weekly, 
the agent’s 10% cut of the actor's 
10% royalty slice would be $300. | 
The agent's take on $1,200 would | 
only be $120, representing a weekly | 
loss of $180 in commissions during 
the reduced royalty period. On a 
musical grossing, say, $60,000 
weekly, the agent’s 10% cut of the 
actor’s 10% royalty slice would be 
$600. The agent's take on $2,000 
would be only $200, representing 
a weekly loss of $400 in commis- 
sions during the reduced royalty 


Peter Witt, president of TARA, 
sent identical letters last week to 
the League and the Guild com- 
plaining that the actors, who 
weren't consulted in advance about 
the royalty reduction formula, are 
being made to bear the brunt of 
salary cuts on Broadway without 
benefit of some future compensa- 
tion for their cooperation. 

The letter states, “Our expert- 
ence has been that this agreement 
has been used to create an undue 














pressure, interfering with the nor- 


PRODUCTION 
SERVICE 


We supply technical services and 
personnel for off-Broadway produc- 
tions. Through our business and 
persone! contacts we are able to 
offer the best at lower prices. 


SHER-WYNN PRODUCTIONS 
43 West 87th Street 
New York 24, N. Y. 


EE eS 
» “THE OUTLAWS" 
features 
BRUCE YARNELL 


who Invests in Mutual 
Fund 


unds .. , through 
J. BERMANT & CO. 


122 E. 42 St., N.Y, Rm, 2701 MU 7-2615 
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PROFESSIONAL CARDS HONORED 
Theatrical and TV Make Up e Ali 
Leading Cosmetic Lines @ imported 
& Domestic Perfumes @ Distinctive 
Fountain Service, 
FREE DELIVERY OPEN SUNDAYS 
“The Drug Store of the Stars” 
HADLEY REXALL baves — 
1181 6th Ave., Cor. 46 St., wy 
Telephone Plaza 17-0022 
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Mary, Mary 
(HELEN HAYES, N. Y.) 

Jean Kerr’s “Mary, Mary” is a 
prime example of the small-cast, 
one-set comedy traditionally be- 
levec by Broadway producers. Now 
seven months old, this inclusive 
play about marital tribulation is a 
eonstant sellout, looks as fresh as 
ene of the daisies the authoress 
says pleese don’t eat, and all the 
lines are well distributed among 
the top talent company. 


The only cast change has been MICHAEL WILDING as successor 


for Michael Rennie as the actor with a pereeptive yen. 


With loose- 


gaited walk, impeceable comedy timing and melting British accent, 


Wilding makes fhe character seem a cross between John Barrymore, 


Errol Flynn and Vincent Price. 


The resulting matinee charm is such 


that nebody would much mind if he made off with the lady, a 


possibility the seript may allow somewhat more than Mrs. Kerr in- 


tended. 


The perpetually winning actress, 
Barbara Bel Geddes. as the sepa- 
rated wife with a razor-edge 
tongue, and Barry Nelson. ener- 
getic and personable as the vexed 
and bewildered husband. leave 
little doubt early in the play that 
this connubial couple was never 
intended for bliss. It is no mean 
tribute to Mrs. Kerr that she man- 
ages the feat of reunion in the 
short space of two more acts. 

There might be a sizeable repeat 
trade for “Mary, Mary” because 
the wicked shafts have insight and 
revelation. If Mary is contrary, 
she is also a charmer, and Mrs. 
Kerr obviously is aware that ever 
since Eve got down to business in 
the Garden of Eden. Adam never 
had a chance. 

As the wealthy minx candidating 
for position of the second Mrs., 
Betsy von Furstenberg is still sau- 
cily, sinuouslty sexy, while John 
Cromwell, in the unenviably torn 
position of legal counselor and 
friend, retains an urbanity a'l men 
might envy. 

“Mary, Mary” seems to suggest 
that it takes at least one to make 
& marriage. As marriage counsel- 
ing goes, the comedy is inexpen- 
sive and nen-traumatie. Geor. 


Theatrical Management 


MILTON GOLDMAN 


ASHLEY-STEINER, INC. 
579 Fifth Avenue., Mew York, N. Y. 
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Broadway — by the American Society of L nd a firstrun release on the Champs- 4 
| Bar Masters (bartenders to you)— ondon Elysees next door to cinema hous- 0 yw 
Mel Boatwright, U. S. bass- | is slated for Dec. 7 at the Biltmore. (HYde Park 4561) ing Clair's latest French film, “All Dick F i 
ch, 1962 Publicist. Paul Benson has) . Gold in World.” . se joe Se 
baritone sings in March, 1962° at PBs - > au m= 7 oe _ Franchot Tone expected around ats Cehenek ‘Sik a agency as associate. 
» Belgrade Opera. “Boris Go- | 8™@0be omes Sami Steinman | town this week. Stanley Kramer |. — Papeete “a Singer | illy y 
: ; \ : : “ i es for the first of many parties which js here pianist and actress back to the U.S. | u — Ba pte here from N.Y. 
an lda are the works. the newspaper bunch, Gotham col- Cardew Robinson being wooed for the first time in seven years nthl after iristmas. 
Fd Mason, operatic soprano, Umnists et al. have set up for the for a month's vaude and cabaret She has played the European John Crawford to Rome to join 
‘rivate life Mrs. William E. Rag. @XPatriate Brosdway  p.a. long sesh in Australia nitery circuit and made pix in| DFZ’s “The Longest Day.” 
{ turned from Europe Friday Seeekcoee aod the Italian capital. Champ tootballer Billy Wright. France, Italy and Britain Dale Wasserman skied to Rome 
ti ds I d i V 4¥ It's Steinmdn’s first visit back to husband of Joy, leader of the vocal ae for overseas production gabs 
Mf) on U RORAEO GS VIBES his native country @ nine years. Beverley Sisters Group, made his | 6 ° | Irving Levin named directorial 
Aft « year’s layoff pianist Ru- He gets in Dec. 16, and Benson's first disk. It's called “Singing For | John & Jackie’ | assistant to NT&T prexy Eugene 
dolf Serkin is in U.S. for concerts dor is on the 17th Kicks : | | V. Klein. 
fer the Judson, O'Neill & Jud- Psd 20 go as a in the rh anor gas a Pi Still _<x7 Continued from page | — June Havoe back from _five- 
a) - ; ‘hampagne Room of E orocco,  hotel-boun¢ e hope o move month S rica ( 
ke : : nce” ¢ > ' an South American tour for 
sanner. Returns to Europe in pianist Karl Inwald and violinist into his Brighton hom? soon, with | - ~ acre Pla see: ha haa = State Dept 
Fred Fassler (who suceeeded the Wife Joan Plowright. But a fire bas Ee ee ee waaay eee oe ar . 
late Andre Bobo) have left because Set back their plans only 15 minutes, but on that Barbette, circus aerialist, will 
Although an American pianist | “%'° ! é: ore oe sper ‘ripe Ae -ehaw hiv ra. | Hight. because of the laugh re- stage high acts in Metro's “Billy 
of the Ed Perona management's Edward Goring, ex-show biz re- sponse. it took almost 30 mi Rose's Jumbo.’ 
iup Katchen has rot played here gocision for a change. Inwald- | Porter for the Daily Mail, named ye snege ae 4 — he minutes ose's Jumbo 
1nlyedrs but is 1 vet by Kurt | Fassler going into the private | Press officer of Rank’s Circuit |<, nae vey received back- Marty Sperber joined Ashley- 
siunold of ilumbia starting | party circuit. Meantime the St. | Management Assn. Brenda Cruwys sae rege ig — oe Steiner Agency, swinging from 
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OBITUARIES 


DOROTHY HEYWARD 

Derothy Heyward, 71, co-author 
with her late husband Du Bose 
Heyward of “Porgy,” the play from 
which the musical “Porgy and 
Bess” was derived, died Nov. 19 in 
New York. She was in- the Harkness 
Pavis: on of Columbia-Presbyterian 
Medical Center recovering from an 
appendectomy and her death was 
tentatively ascribed to a coronary 
thrombosis. 

the Heywards’ drama, “Porgy,” 


was their first joint effort. ft 
opened on Broadway in 1927 and 
was based on Heyward’s novel of 


the same name 


“Grand Duchess and the Waiter” 
in 1925. At the close of “Scarlet 
Pages” 
retirement from the stage. Late 
in 1930, she sailed for Europe and 


' divorced Worlock. 


came the basis for Heyward’s col- | 


laboration with Ceorge and Ira 
Gershwin which resulted in “Porgy 


and Bess.” 

Mrs Heyward, the former 
Dorothy Hartzell) Kuhns, studied 
writing at the Nationa) Cathedral 
School and at “Workshop 47’ of 
Harvard. In 1924 she won the Har- 
vard Prize for her play, “Naney 
Ann.” She married Heyward in 


1922 and, failing in early attempts 
to convince her husband to adapt 
his novel “Porgy” into a play, she 
worked on the first draft 
under the guise of another project. 
After reading her script. he joined 
her in writing the final version. 


The Heywards subsequently col- | legit producer-actors, 


Jaborated on anether drama with a 
Negro plot, “Mamba’s Daughters,” 


which was also derived from a Hey- | own 


The play later be- | 


1934, she 
Victor 


While in. London in 
married Irish sportsman 
Augustus Egan, Soon after their 
marriage, they returned to the 
U.S. He died in 1956, In 1943, she 
returned to the stage to appear 
in. the Broadway production of 
“Outrageous Fortune.” 


LAWRENCE A. WEINER 
Lawrence A, Weiner, 62, founder 
and president of the New York 
theatrical adventising agency bear- 


.ing his name, died, Nov. 15 in New 


York after a long illness. Involved 
with legit advertising for 40 years. 
he established his agency about 
15 vears ago. 

Surviving are his wife, Mars, Celia 
Jacobs Weiner, sister of Morris 
Jacobs, general manager for Rich- 


,ard Rodgers; a son, Norman, who's 


herself 


an officer with the advertising film; 
another son, a daughter and a 
sister. 


HENRY DUFFY 
Henry Duffy, 71, one of the top 
died in Hol- 
Country 


lvwood'’s Motion Picture 
By his 


House Nov. 18 of cancer. 


estimate he produced more 








In Loving Memory 


LORENZ HART 
Teddy, aimee bah Lorena Hart If 


TE TS aR 


1943 


ward novel. It was produced on, than 3,000 plays and acted if more 


Broadway in 1939. a year before 


Hevward’s death. Her other Broad- 
wav credits include “Jonica.” which 
she wrote with Moss Hart in 1930 
and “Cinderelative,” written with 
Dorothy de Jagers, also in 1930 
She wrote a novel about the theatre 
called “‘Three-a-Day” and a detec- 
tive story called “The Pulitizer 
Prize Murders.” 


Mrs. Heyward had recently com- 
pleted an as yet untitled auto- 
biography to be published by Ivan 
Oblensky The New York City 
Opera has announced plans to pre- 
sent an opera based on ‘“Mamba’s 
Daughters.” for which Mrs. Hey- 
ward was to have been adviser on 
the libretto. 

A daughter survives. 


ELSIE FERGUSON 
Elsie Ferguson, 76, former legit- 
film star, died Nov. 15 in 
London, Conn. 


New | O'Neill's 


He was the fore- 


than 1.100 roles 


most stock company entrepreneur 
in the 1920s when he operated as 
many as 21 companies. simultane- 
ously. These companies were the 
‘career incubators for such per- 
formers as Eve Arden, Randolph 


Scott and Joan Blondell. 

Born in Chicago, Duffy started 
in theatre at 13 in the Grace Hay- 
ward stock company in Omaha and 
soon worked his way up moving to 
New York where he played leads at 
the Belasco Theatre. He sub- 
sequently bought houses in Wash- 
ington and Baltimore. At his peak, 
he owned nine theatres on West 
Coast including the Plavhouse 
|(now El Capitan) and El Capitan 
(‘now the Paramount). He proved 
bis showmanship at the height of 
|the depression when he did the 
|Coast production of Eugene 
“Ah Wilderness” with 


Will Roger; playing his only 


Born in New York, she began | straight role on. stage. 


her career in 1902 as a showgirl in | 
won} Anne Nichols, author 


“Liberty Belles.” She later 


to 
“Abie’s 


twice 
of 


was married 


Duffy 


the title of “prettiest showgirl on {Irish Rose’ by whom he leaves a 








Broadway.” She then appeared in 


the chorus lines of “Babes in Toy-, 


land,” “Mile. Modiste.” and 
roie of a saleslady in “Julie Bon 
Bon.” She soon came to the at- 
tention of William A. Brady, and 
he gave her an important support- 
ing role in “The Bondman.” She 
later appeared in “The Strange 
Woman." Her most successful role 


was in “Outcast” in 1914. In 1916| be no 


JACK CARNEY 





NOV. 27, 1956 


| son. His marriage to actress Dale 
; Winter in 1924 also ended in di- 


the | vorce in 1945 by whom a son and 


daughter survive. 





ALAN LIPSCOTT 
Alan Lipscott, 67, vet top. radio 
and tv comedy writer, died, after 
|a heart attack in Hollywood Nov. 
120. At his own request there will 
services. He donated his 


she appeered in the title role of | eyes to the eve bank, 


“Shirley Kaye.” 


In 1917, Miss Ferguson joined | wrote special 
Corp. | clients and later devoted full time 


Famous Players-Lasky 
a film actress. Her first film 


the 
as 


was “Barbary Sheep.” This was as. Ben Bernie. Jimgfay Duraiit /| “Rookies in Burma,” 


followed by “The Rise of Jennie 
Cushin,” “Rose of World,” “Song 
of Songs,” “The Lie,” “A Doll's 
House” and “The Danger Mark.” 
She left films in 1920 and returned 


Starting as an agent in NLY., he | 


material for his 


to writing for such cometly shows 


“Life of Riley,” Danny Thomas a 
more recently “Bachelor Father” 
;and “Pete and Gladys.” Widow 
survives, 

Lipscott and his writing partner, 


te Broadway in “Sacred and Pro-! Bob Fisher, just last week sold to 


This was followed in 
which 


fane Love.” 
1921 hy Varying Shore,” 


|; ABC-TV a comedy series, “Hooray 
For Love,” which was slated to 


was. listed among her most suc- start production Dec. 18 around 


cessful’ plays, although it closed 
after 31 performances. 

After more filmmaking in 1921- 
22, she returned to Broadway in 
“Wheel of Life.” It was a signifi- 
cant play: for her, because in the 
cast was Frederick Woriock, Eng- 
lish actor, whom she married in 


Seattle. 


LUTHER REED 
Luther Reed; 73, a film director 
| Of the 1920's, died Nov. 16 in New 
York, after a long illness. 
He went to Hollywood in 1916 
as a writer of continuity and 


1924. It was her third marriage. | scenarios, After serving in World 
They appeared again on stage in} War I, Reed joined Cosmopolitan 





in 1929, she announced her | 








Productions in New York, created 
by William Randolph Hearst to 
| produce pictures starring Marion 
Davies. He wrote the continuities 
| on all) her film until 1925, when 
|! he joined Paramount as a writer 
| and director. 

| Reed directed 
| including, “Rio Rita,” “Hit 
Deck,” “Dixiana’ and “Babes in 
Toyland” and ‘Ace of Cads.’ He 
later ,wrote a play called “Dear 
Me,” which ran a year on Broad- 


films 
the 


numerous 





way. He returned to Hollywood to | 


become a top director with RKO, 
but his mother’s illness 
him bdck to N.Y. In later years, 


brought | 


he produced documentary films for | 


the Johns-Manville Company atid 
for the Government. After his re- 


| tirement at 65, he continued to | 


serve as a film consultant. 
His two sons and a daughter 
survive. 
H, Q@REILLY CLINT 
‘ H, O'Reilly Clint, 61, composer- 
author, died in Detroit Sept. 29 
He had been a writer-member of 
ASCAP since 1947. Although he 
made his home in, Detroit, where 
he was 
| Church, he was buried in. Smith's 
' Falls, Ontario, his birthplace 
Among his compositions are “My 
Michigan” ‘official song for State 
of Michigan); “Step By Step” | offi- 
cial song of American Legion Dept. 


Warner, whom she met while both 
were appearing in the Broadway 
production of “Alias Jimmy Valen- 
tine.” Other plays in which she 
prominently appeared were “Un- 
der Cover,” “Ghost Breakers” and 
“Among Those Present.” 
Surviving are a son, Harry, a 
film editor, and two daughters. 


BEN GRAUMAN 
Ben Grauman, 54, New York 
public relations counsel and for- 
mer Hollywood writer, died sud- 
denly of a heart attack in Miami 


on Nov. 11. Grauman, 2 nephew 
of the late Sid Grauman, Coast 
theatreowner. started as a news- 


paper man with Hearst and during 
his years in Hollywood wrote many 
screen adaptations, as well as or- 
iginals Paramount and other 


fay 
iO! 


| film companies. He was associated 


| With 


| 
| 


{ 


organist for St. Mary's} 


lof Michigan); “Shoulder ta Shoul- , 


der” (‘official song VFW Dept. of 
| Michigan); “By The Bridge of San 
| Latis Rev,” “When | Dream, of The 


Sweethearts I've Had” and: “It Was | 


Christmastime In Lendon,” 
He collaborated with Richard W 
| Pascoe on many of the songs. 


| JACK CRADDOCK 

| Jack Craddock, 62, veteran radio 
station manager, died Nov. 11 in 
Pittsburgh.’ He was. the first base- 
ball announcer for WWSW., Pitt 
His technique was to watch the 
game, then rush back to the studio 
to recreate the contest. In 1936, he 
announced games live with the late 


Carl Erbe for the past six 
years. 
PAT FLAHERTY 

Pat Flaherty, 59, radio and tele- 
vision executive, died Nov. 11 in 
Houston, following a stroke suf- 
fered while on the air Friday (10). 
He was director of audience re- 
lations for KPRC and KPRC-TV. 


had been with the station since | 
1941. During World War TI he was 
an NBC correspondent in the South 
Pacific. He also was with WOAI, 


‘more than 17 weeks 


tion if any. In addition, the legit 
productions get 10°c of ary profits 
earned by the film 

The play, which had a produe- 
ition tab of about $88,000, cost 
anound $70,000 te epen in New 
| York after earning en operating 
| profit of approximately $18,000 on 
ja two-and-a-half week out-of-town 
tryout. Those who took a reduced 
| royalty payment under the formula 
| worked out last spring by the 
| League of N. Y. Theatres and the 
|Dramatists Guild are now receiv- 
jing full payment. 
| Kurnitz and Achard who share 
lin 10° of the play's gross. had ac- 
cepted a 50° cut, as did Clurman, 
who's in for 3% of the gross. Miss 
Harris, who gets 10°c of the gross, 
had accepted a minimum weekly 
take of $1,250 Another undis- 
closed cast member had also ace 
cepted a cut in salary to $1,250. 
The formula for the reduced pay- 
ments on a straight play is applic- 
jable until the show recovers its in- 
|vestment, but not for a period of 
Without the 
reductions, “Shot” can clear 
around $7.000 weekly on its capaci- 
ty take of around $30,000. 





| silane 


He was formerly news director and MARRIAGES 


Patric.a Carrick to Bili McCue, 
at Dumfries, Scotland, Nov. 4. 
Bride’s a music teacher: he’s a 


stage, radio and tv singer. 


San Astanio, as a newscastan | Lee Murtagh to Frank Finning 
Survivors include a brother. | me 4 : = eee , 
: ” St. Albans, Vt.. Oct. 27. He's news 
* editor at radio station WKNE, 
MARTY HOGAN Keene, N. H. 


Marty Hogan, 51, former general | 


manager of radio station WCFL, 
Chicago, died in Chicago Nov. 19 
of a cerebral: hemonrthage. He en- 


| tered radio in 1948 as a freelance 


Rosy Roswell, an association that | 


lasted seVeral vears, 

Born in England, Craddock came 
to the U.S. when he was seven. In 
1946 he became general manager 
of WMCK, McKeesport, Pa. Four 
years later he assumed charge cf 
WCVI, Connellsville, Pa. He also 
managed stations in Mississippi 
and Ohio. He was an ordained 
Methodist minister. 

Three brothers survive. 

EDWIN MARCUS 

Edwin Marcus, 75, former theat- 
rical cartoonist for the N.Y, Times, 
died Nov. 13 in New York of a 
heart attack. His sketches of the- 
atrica! personalities were a weekly 
feature of the front page of the 
Sunday theatrical section of the 
newspaper during the 20s and 30s. 


He also did political cartoons. He 
retired in 1958 after nearly 50 
years with the Times 

At one time, Marcus .alsq ex- 


perimented with animated cartoons 
working with Hugo Reisenfeld, He 
did short stories as well for several 
| magazines. 





JOHN MacNEILL 
| John MacNeill, 28, a television 
newsman burned Sept 24 in a plane 


| 


| 


8 


|crash during an air show at Wil-! 


;mington, N.C.. died Nov. 12: at 
Brooke Army Medical Center, San 
Antonio. Tex. 

The plane, carrying newsmen 
and members of the Army’s sky- 
diving parachute team, crashed 


shortly after takeoff. 


MacNeill was the second member | 


lof the WECT-TV staff in Wilmirg- 
ton to die of injuries suffered in 
the accident. James Craig Jr., 50. 
died Oct, 14. Three other men also 
| died. 


WALLY BROWN 

| Wally Brown, 57, film, comedy 
| actor, died Nov. 13 in Los Angeles 
) He went to Hollywood after 15 
vear3; in vaudeville. His films in- 





/ 


j clude “Adventures of a Rookie,” |, . ape 
“Seven Days Nov. 11 in Hollywood after a short! Noy. 14 Encino. Cal. Mother is the 


| Ashore.” “Girl Rush,” “Zombies 
|on Broadway,” “Genius at Work,” 
| “Around the World,” “Notorious,” 
“Family Honeymoon,” “Come to 
the Stable’ and “High and the 
Mighty.” Brown also appeared on 
radio and tele shows. He teamed 
for a while with comic Alen Car- 
ney in several films. 

His wife, son, daughter and a 
sister survive. 


RITA S. WARNER 
Rita Stanwood Warner, 69, 
widow of the late H. B. Warner and 
former Broadway actress, died 
while recuping from major surgery 
in Hollywood Nov. 16. She retired 
years .ago, shortly after wedding 








| 





announcer then became a deejay 
and sportseaster. He resigned 
trom WCFL a year ago in the 
midst of, pensone! tax problems and | 
had been working since as a sales- 
mon tor an advertising company. 

Wife, son and daughter survive. 


MRS, SEAN DILLON 
Mrs. Ethel Hughes Dillon, 57, 
wife of tv producer-director-writer 
Sean Dillon, died last week at 
Orlando, Fia., after a long illness. 


She was once secretary to Irish} 


tenor John MeCormick and radio 
emcee Major Edward Bowes and 
was production assistant on the 
radio show, “Can You Top This?” 
Surviving. besides her husband, is 
a sister, Ruth. 


GEORGE C. BOWMAN 


George C. Bowman, 92, author 
and songwriter, was found dead 


Nov. 7 at his home in San Antonio, 
He wrote under his own name and 
aiso under the name of Baumann, 
Two of his songs, “America” and 
“Uncle Sam Has Called Us to 
Duty,” were written during World 
War I. 
Survivors include a son, 


ERNEST A, STEIN 

Ernest A. Stein, 77, pioneer ex- 
hibiter who operated film: theatres 
in Milwaukee, Manitowoc and She- 
boygan, died of a heart attack Nov. | 
in Milwaukee. He retired in | 
1942. 

Surviving are his wife. daughter 
and a son, 

Mrs. Lola M, Laverick, 47. one- 
time film actress under the name | 
of Lola Murray, was _ found 
dead at her Shrewsbury, N.J., home 
Nov. 11. Surviving are her hus, 
band, two daughters, sister and her 
mether, 


Louis Cerutti, 75. coowner of 
Cerutti’s Restaurant, N.Y.. with his 
brother Frank, died Nov. 18 in New | 
York. He retired in 1955. Eatery 
is w.k, in the advertising bet. Sur- 
vived by brother, daughter and son. | 





Earl H. Griffen, 56, projection- | 
ist at film theatres in Manchesier, | 
N.H., for the past. 20: years, died 
Nov. 7 in that city. | 


Fred Brady, 48, film writer. died | 





illness. Son, brother and _ sister 


survive. 


ia 5 

‘Shot in Dark 
tion, which is herthed at the. Booth | 
Theatre, will share similarly in ad- | 
ditional picture coin up to a 
$400,000 ceiling. F 
Film revenue in excess of the | 
$135,000 down, payment is paid at; 
the rate of $3,000 weekly on prof- | 
itable stanzas, beginning with the | 
comedy’s first week in New York. | 
The weekly payments apply to the 
Broadway company and a road edi- | 


{ 
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| : 
son, London, Nov. 


Lee Lind to Stan Shaw, Chicago, 
| Nov. 12. Bride’s a pianist; he’s .a 
drummer. 
Jenny Till 
London, Nov. 


to Leo Kharibian, 
12, Bride is a show- 


girl, currently in “Do-re-mi:” he's 
an actor. 

Ann D. Kenney to John J. Lae 
velle Jr, Olean, N. Y.. Nov. 5. 


‘ 


Bride is assistant to Catherine C. 
Edwards, movie editor of Parent's 
Magazine. 

Marjorie Steele to Dudley 
ton, Nov. 16, London. Both are 
thesps; She's the former wife of 
Huntington Hartford, showman- 
industrialist-publisher. 

Natalie de Wolfe Foster to Ken- 
neth Roddie Paine, N.Y., Nov. 18. 
Bride is assistant to producers of 
“CBS. Reports.” Greom legit 
Stage manager. 

Francoise Leclerc to Hal Haley, 
N.Y., Nov. 11. Groom is news edi- 
tor for CBS News in N.Y. 

Sandra Fleming to Stanley Mills, 


Sut- 


is 


New York, Nov. 12. He is son of 
musie publisher Jack Mills and 
heads the Mills’ affiliate, B, F, 


Wood Music. 

| Mrs. Catherine Colwell to Lord 
Archibald, London, Nov. 15. He's 
chairman of the Federation of Bri- 
| tish Film Makers, 

Patricia Donahue to Euan Lloyd, 
London, Nov. 1} Bride is a tv 
j actress: he’s a film producer. 

Carolynn Kopkin to Paul Lucey, 
Brooklyn, Nov. 18. Bride is sec- 
retary to Ed Fe!dman, Embassy 
Pictures’ publicity director. 


Lucille Ball to Gary Morton, 
New York. Nov. 19. Bride is the 
film and video actress; he’s the 


nitery comedian, 


BIRTHS 


Mr. and Mrs, K. Love, daughter, 
Melbourne, Nov. 3. Mother is the 
HSV7 “SSB Adventure Club” co- 


compere 


Mr Mrs.+ Bernie Winters, 
1, Father is a 
tv and stage comedian; mother is 


former show girl Ziggy Heine 


and 


Mr. and Mrs. Herbert Farber, 
| daughter, New York Nov. 13. Fae 
ther is assistant director of re- 


search and sajes developmens for 
WABC-TV. N. Y 

Mr. and Mrs. Jack Sentley, son, 
London, Nov. 10. Father is show 
biz columnist of the Sunday Pic- 
torial; mother is actiess Wendy 
Craig 

Mr. and Mrs. Ron Miller. son, 
daughter of Walt Disney: father is 
former USC and Los Angeles Rams 


football star. 


Mr. and Mrs, Stuart Cramer, 3d, 
son, Santa Monica, Cal., Nov. 10. 
Mother is actress Terry Moore 

Mr. and Mrs. Russ Bensley son, 
N.Y., Nov. 4. Father is CBS-TV 


news writer. 
Mr. and Mrs. Dick Shack, daugh- 


ter, Miami. Nov. 17. Father is 
MCA Miami rep. 

Mr. and Mrs. Ron Silverman, 
daughter Nov. 16, Los Angeles. 


Father, former staffer with DaiLy 
VARIETY, is assistant to producer- 
director Mark Robson with Red 


Lion Films at 20th-Fox; mother is 
non-pre. 
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SIDESTORY 


A cinema masterpiece!” —New York Times. “Brilliant 


production!” (te ¥e¥%&¥&) —New York Daily News. 
“Stunning... sets a new high for film musicals!” —N.Y. Journal- 


American. “At least five years ahead of its time... the film that 
must not be missed this year.” —N.Y. Herald Tribune. “All-star 
blockbuster... the peer of movie musicals!” —N.Y. Mirror. 
“A dynamic entertainment with box-office success written all 
over it.” —N.Y. World-Telegram & Sun. “An entertainment @&@® 
of genuine popular appeal.” —New York Post. 
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